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)RADIO HAS BOOKING AGENCY: 
OUT FOR “NAMES” ON SALARY 








Packard Agency Selected by WEAF—Station Pay- 
ing Agency Flat Salary; No Commission—Must 
Have. Mass Appeal Entertainment 

























The inevitable in radio is com- 
to pass. Radio is seeking about 
“names” for commercial broad- | 
purposes, 
“Names” of metropolitan standing 
productions and cafes are now 
ing approached by WEAF through 
@ Packard Agency, the latter as- 
ng an individual to handle that 
epartment. The agency's relations 
th WEAF are on a flat salary 
and not commission, 


Interrogated relative to the in- 
tence for “names,” the answer 
simply that entertainers in pro- 
uction and cafes in New York 
uld command important atten- 
ion for tuning in purposes. Being 
commercial plug, the number of 
eners-in (radio’s circulation) 
unts just as heavily as with any 
§ther periodical. 
Important by endowed programs 
the Atwater Kent, Maxwell- 
use Ensemble Hour, Walter Dam- 
ch, and so on, are wholly of 
cjassic nature at present. The 
sic is conservative, standard and 
generally productive of mass 
eal A switch to a vaudeville 

of entertainment is now de- 
ed. 





anced Type of 
Cabaret Bill at El Fay 


t looks like an advanced type 
% floor show entertainment is the 
baret bill to inaugurate the pre- 
ere of the reopened original El 
Y on West 45th street which 

Fay is again starting Oct. 15, 
lowing the expiration of a dose of 
kneritis through padlock. 
ertrude Vanderbilt will be the 
timate attraction with Mrs. Jack 
rns (Legana, as she was known 
fessionally) as another feature. 
ex-Dempsey guide’s name will 
Strictly utilized in all the bill- 












dney Clare and Lew Brown, the 
iters, will do a cafe come- 
after holding forth at their 


m Melody Club last season. Vera 
ell, Kate Smith and _ the 


Tee Olsen orchestra will be the 
attractions. 


LE HOUR CONVERSION 
St. Charles, Ill., Oct. 6. 

© Idle Hour picture house will 

nverted into a men’s furnish- 





+ 





CUT MUSICALS 
OFF FROM 
RADIO - 


Am. Society’s Restrictions 
—Radio N. G. for B. O. 
10 Shows Listed 








Promiscuous radio broadcasting 
does musical comedies no good at 
the box office, according to the pro- 
ducers. The American Society of 
Composers, Authors and Publishers 
has set an absolute restriction on 
certain musical comedy scores for 
broadcasting purposes. 

At least six Shubert shows are 

(Continued on page 35) 


HIGH PRICES FOR 
WORLD SERIES TICKETS 


$20 and $25 Each for Satur- 
day and Sunday Games 
in New York 








The highest prices ever secured 
for world’s series tickets were 
charged by Broadway specs for the 
first games at the Yankee Stadium 
Friday and Saturday when the Yan- 
kees and St. Louis Cardinals got 
into action. The general price for 
Saturday’s game was $20 per ticket 
with $25 and move asked for Sun- 
day’s contest. 

Scarcity of tickets made the ex- 
cessive rates. It appears that com- 
(Continued on page ge 


CHINESE GIANT ACTIN G 


Los Angeles, Oct. 5. 
Liu Yu-Chang, Chinese giant 
eight feet four inches, brought here 
as a stage attraction with “Pieces 
of China,” travel picture, has been 
placed under contract by F. B. O. to 
play the high priest in “Tarzan and 








Store, 


the Golden Lion.” 


~> 


IN FILMY SCANDAL 


Difficulty 
sirable 
Among Hays 


Producers of Industry. 


—_— = 


Moving picture players who may 
find themselves the centre of a 
scandalous story in the press vir- 
tually are writing their own ticket 
of farewell to the screen. 


It’s the Will Hays’ “silent sys- 


picture people who forget the re- 
mainder of their business or com- 
panions, to siur or leave a stigma 
upon them through personal ac- 
tions. 


The Hays system has been in 
operation for some time Nothing 
has been given out or printed about 
it. The Hays organization prefers 
no publicity and the picture colo- 
nies don't have to read to know. 
The “silent system” passes up a 
Hays-marked person, No written 
notice is sent out as to an “unde- 
sirable.” It’s just passed around 
that so-and-so isn’t a credit to the 
film industry. 

With the members of the Hays 

(Continued on page 35) 





Tunney Would Not 
Offend Jack Dempsey 


While the script of “The 
Push Over,” Jack Conway 
(Variety) comedy of pugilists 
and plastic surgery, was being 
read to Gene Tunney the other 
day, with a view of Tunney 
starring in it, the point arrived 
where the fighter of the story 
announced he would have his 
nose beautified, to win the gir! 
he loved. 

As the reader reached the 
plastic surgery scene, Tunney 
interrupted: 





“That's enough,” sald the 
champion, “I want none of it. 
I'll do nothing to offend my 


friend, Jack Dempsey.” 











DANGEROUS NOW 
TO BE TANGLED 


Will Hays Organization Ap- 
pears to Have Found So- 
lution for Blights on Pic- 
ture Business from Inside 
—Scandal Creators Find 
Securing De- 
Engagements 
Organiza- 
tion’s Members—Biggest 


SEVERE PENALTY 


tem”—“easing out” it is also called. 
That becomes a severe penalty for 


96 PAGES 








EASING OUT BAD ACTORS 








ALBEE'S DENIAL OF “OPEN FIGHT 
NOT AFFIRMED BY MARCUS LOEW 








Head of Keith-Albee Circuit Again Slips Into Couple 
of Hasty Errors—Loew Patently 
From Endorsing Albee’s Statements 


Refraining 





‘GENTLEMEN'S 
AGREEMENT 





License for Jumped Ca- 
nadian Wave Length 





Washington, Oct. & 
Paul B. Klugh, legislative advo- 
cate of the broadcasters, both for 
price fixing on musie and radalo 
control, along with Eugene McDon- 
ald, as owners of the Zenith Radio 
Corp., of Chicago, has received of- 
ficial sanction for the use of the 
Canadian wave length, jumped sev- 
cral months ago, the Department of 
Commerce just announcing the ie- 
suance of the license. 
During the last session of Con- 
gress Representative Sol Bloom (D.) 
of New York brought out the 
Klugh connection with the Zenith 
(Continued on page 36) 


BIG FIGHT FILMS ON 
PA. STATE’S BORDERS 


showing Under Canvass— 
N. Y., W. Va. and Ohio 
Borders Played 





Pittsburgh, Oct. 8. 
A stunt unique and believed to 
be without precedent is soon to be 
launched by Harry F. Grelle, owner 
of the Supreme Photo Play Co., this 
(Continued on page 35) 


MISS GLYN’S SCREEN DEBUT 


Los Angeles, Oct. 6. 
Elinor Glyn will make her screen 
debut In “It.” ‘This picture’s pro- 
og will show the authoress writing 
the novel in her home, 

It is belleved the first time an 
author-producer has been _ intro- 








U.S, HAS BROKEN 


Klugh and Zenith Forced 





A letter reproduced herewith, has 
been sent out over the signature of 
EK. F. Albee, addressed to the dra- 
matie critics of the New York 
dailies. It informed them the story 
im Variety of Sept. 21, last, stat- 
ing that Albee and Marcus Loew 
were not speaking or that they were 
engaged in an open theatrical fight 
was an untruth. 

The letter included among many 
other statements one to the effect 
that “our relations always have 
been fair and honorable and are 
(Continued on page 59) 


EDDIE CANTOR 
FILM ‘NATURAL’ 


So Pronounced by Lasky 
—Leaving Stage? 











Eddie Cantor is a natural film 
star. Notless an eminent authority 
than Jesse L, Lasky has so pro- 
nounced him, 


Mr. Lasky’s judgment was passed 
after he had seen the completed 
“Kid Boots” picture that Famous 
(Continued on page 36) 





Vaude House Broadcasting 
Program—Neighborhood 


Broadcasting of its entire vaude- 
ville show and picture music is to 
be tried by the Willis Theatre, an 
independently booked homse in the 
Bronx, for publicity purposes. 

The Willis is strictly a neignhbor- 
hood theatre. The ether entertain- 
ment will either draw them or keep 
them away altogether. 
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‘rw ir’s sitaleatnaiad 
le OSTUMES 
COWNS on UNIFORMS 


LEARN TO SAY 


BROOKS’ 





duced in this manner on the screen 





1437 BROADWAY — TEL 5580 PEN. 


tne £i $9 25,000 COSTUMES TO RENT 
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WITHOUT THE SLIGHTEST EXAGGERATION, THE GREATEST DANCE ORCHESTRA IN AMERICA TODAY —A 100 PER CENT. HIT 
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100 PER CENT. HIT-100 PER CENT. HIT-100 PER CENT. HIT-100 PER CENT. HIT-100 PER CENT. HIT--100 PER CENT. HIT 


A 100 PER CENT. HIT— 


NEW YORK HAS ITS PAUL WHITEMAN 
CHICAGO HAS ITS PAUL ASH 
CALIFORNIA ITS ABE LYMAN 

DETROIT ITS JEAN GOLDKETTE 


For NEW ENGLAND It’s 100 Per Cent 


MAL 
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AMERICA’S GREATEST MODERN DANCE LEADER 
| And His 








INCOMPARABLE ORCHESTR 


FEATURED FOR FIVE CONSECUTIVE SEASONS ON BROADWAY 


AND STARTING THEIR SIXTH AS THE FEATURE ATTRACTION AT THE 
MILLION DOLLAR ARCADIA BALLROOM, NEW YORK, ON DEC. 1, 1926 








This crack musical organization holds the distinction of outdrawing at the BOX-OFFICE EVERY 
RECORDING ORCHESTRA in America that has ever appeared in NEW ENGLAND. FOR IN- 
FORMATION—ANY BALL ROOM MANAGER in New England 


A SURE-FIRE PICTURE HOUSE ATTRACTION 


MAL HALLETT and His ORCHESTRA have stopped EVERY show in EVERY 
Theatre they*have EVER appeared in 








THE OUTSTANDING MUSICAL HIT IN THE EAST FOR PAST 3 YEARS 


Management: CHARLES SHRIBMAN 


Permanent Address: Box 602, Lawrence, Mass. 


OKEH—PERFECT—HARMONY RECORDING ‘ARTISTS CONN INSTRUMENTS 
WGBS (Gimbel Bros.) RADIO STARS 


THE BAND THAT HAS BROKEN BOX OFFICE RECORDS IN EVERY CITY IT HAS EVER APPEARED IN 
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¥ —A 100 PER CENT. HIT 
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IN AMERICA TODAY —A 100 PER CENT. HIT 
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GREA’ 











| WHITEMAN 


AND 


His Greater Orchestra 


SUPER-ATTRACTION PUBLIX THEATRES 


PLAYING 


Special Engagement for Four Weeks 


AT THE 


MILLION DOLLAR THEATRE 


LOS ANGELES, CAL. 





Tour Direction: WILLIAM MORRIS Persona I] Management: JAMES F. GILLESPIE 
































VARIETY 





Wednesday, October 6, 1926 1 








a 
—e 




















EXCLUSIVE VICTOR ARTIST 


For the FALL SEASON Playing in the GRILL ROOM of the 


HOTEL PENNSYLVANIA, NEW YORK 


WHAT’S IN A NAME? 


GEORGE OLSEN | 





WELL!--THERE’S 








i 
and HIS MUSIC 


FEATURED WJZ RADIO STAR 














“PERSONALITY SYNCOPATION” 
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ART KAHN 


OPENED LUBLINER & TRINZ NEWEST and MOST BEAUTIFUL THEATRE 


THE BELMONT 


Now Premier Stage Attraction 


THE SAME SENSATION AS EVER ek 





Be Ilmont, Harding and Senate Theatres, Chicago 
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WRITE FOR SLIDES, 


GUIDE SHEETS- 
AND : 


ORGAN COPIES 





219 W, 46% ST. 


[He HESS HAS THE FOLLOWING: SLIDE NOVELTIES READY FOR YOU~ ALL € 
THE ORGAN/ISTS ARE *RAV/NG” ABOUT THEM 


“BA BY FACE -wreopucie * THE OLD FAMILY ALBUM" 


anne 


“FOR MY SWEETHEART “---- «7 arerenr AGES OF LOVE” | 


AND NOW 


@ 
“LET’ S PLAY GOLE-- “A COMMUNITY SET THAT INTRODUCES ALL OUR LATE HITS -— 


"Bue Bye Buacneirg” Hi-Holue ree; Pasytace; Beeezin Axons Wirn Tre Baeeze;” ‘For My SWEETHEART “— | 
JEROME H.REMICK & CO. New york city | 


CLIFF HESS, MGR. SPECIAL SERVICE. DEPARTMENT - ba | 
— ES RES OTC RAB cee ER 
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| Novelty! 
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A Sure~ Fire HIT. 

















|ARTIST'S COPY] 


PRECIOUS Music by 


FOX TROT SONG STEPHEN PASTERNACKI & 
RICHARD A.WHITING 





S. 's Words by 
P| : eC Cc y Moderato 
a | { ee t 
¢ : : ; 
| itten mre 








rir 





























ef ; Fir of tf terr 
.dm mad a-bout a sweet gad-a-bout,The ltat-est thing in eals,— 


; That watks— and 
When peo-ple greet her try tomeet her, We just leave them flat, ___ They know thats 
=e = 4 
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+ | ume 





ttt r : 
aa aad keeps me watch-in’ my pals, 
so Sst and theres a rea - son for that, 




















Im so ex-cit-ed, fil 


; be de-light-ed 
lil tell You Mis-ter, I 


lost her s)s-ter 





















Great-for 
tes In ey 22 = ries 
pre eae roi fT eres eS Oe Tr -* tan 
oa just to poirt her out,—— Thats” her,_yes Sit Tho one Im talk-in’ a - bout. 
showing her a- round, That's why, [il try. To keepthistreasure Ive found, 
: ; ’ CHORUS P 4 2! 4 4 _ 4 j a 
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~ PS e F > N P a 1 
Ps There. goes Pre-cious, Sweet-est lit-tlething,_(Sweet Precious) Just as fresh as 



















tlew.ers in the spring (Meet Precious)She'’s got some-thing theyre call -,ing for 
| j wes 4. 4 i. 4 
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" Pee | —"* — , ’ ; Fr b 
while they're call-ing,Shes fall - ing for Yours tcu-ly ust a gal you 
: : he's the rea-son 
. f Let me men-tion 
















She might “Yes” you 
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sure-ly ought to meet—— (be-lieve me) If you val- ue some-thizg might-y sweet. 
gzen-tie-mea pre-fer__(Bionde Ba-bies) Ev - 'ry s@a- son fash-iom fol-lows her 
ev-ry-bod-y knows—(shes pre-cious) Draws at - ten-tion 6v-'ry-where she goes— 


just to be po-lite 





(be-lieve me) Shell out - guess you when you say “good night". 


z| L ic ] wa como: PS 



























































¥. F 2 fr . be 
oes And :ome laay when ttn aah « in her heart up in a Smart —— 
—— I'm more than sure that youll un-der-stand____whea I _ de- mand 
7 : “eo > 7 
= Trea eae ae 

ate Seber T ' = rite 

P tf ; tL - 

lit - tle a - part-ment shell be ; ; 
please do act han—dle she's so Pre-cious,sweet to me, me, 
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A Haunting and Plaintive Echo of the VOLGA / 


VERE’ A'BOATWAN ON THE VOL 
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DIRECTOR OF THE. 


DAVIS SAXOPHONE OCTETTE 


Representing the Davis Baking Powder Co., of Hoboken, N. J., Over WEAF and Chain of Radio Stations 
EVERY WEDNESDAY EVENING (8 P.M.—8:30 P.M.) 


Musical Arrangements by 


W. C. PERRY CAMEO RECORDS 
VARIETY says: 


“The program is snappy, and the manner of “selling” showmanly, and the more pointed to them, giving an up-and-down-the-scale effect. ‘Valencia’ was Includéd in 
creditable eonsidering this is the octet’s premier stage appearance, having been in the getaway medley. 
the background in a radio studio, with the “mike” the sole Theans of their public “With their radio rep, the Davis Saxophone Octet qualify as among the ultra 
relationship in the few months they have been on the air. for picture hous@*musical attractions. It’s a question if their regular Wednesday 
“Of the pop etuff, Doerr’s own “Valse Hilda,” a saxophone solo, stood out. night broadcast would permit other than local stage appearance in the metropolitan 
‘Roses of Picardy’ in the reed septet ensemble was a show-stopper, and a couple of and outlying houses, but, if only limited to-that, Doerr has an offering he can find 
encores included ‘Horses’ with the seven reeds bobbing up and down as Doerr a market for at any other time in the future. Abel. 





























EMILE ~~ 
HOLLANDER 


NOW MUSICAL DIRECTOR 





‘ADAMS THEATRE - «~ DETROIT, MICH. 








“ST. LOUIS’ MOST POPULAR DANCE AGGREGATION” 
and His 
CHARLES JACKSON—Saxophones KENNETH ALBRECHT—Saxophones . RALPH STEIN—Piano 
JQHN BENDER—Saxophones and Arranger JOHN BAMBRIDGE—Tuba 
JESS WALTON—Trumpet “BOB” SMITH_—Trombone HOWARD BAIRD—Drums 



































I’M TAKING MY FIRST BOW IN PRINT| 


AL. KVALE 


(SAY: “QUALLY” ) 
PAUL ASH’S ist SAXOPHONE and ASSISTANT CONDUCTOR 








Opened with Paul Ash in Chicago and Still with Him—Thanks to Paul and Lou McDermott 
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“Hello Kiddies! Hello Kiddies! 


How’s Everybody Tonight? 
_ --All Right---That’s Good!” 














We Closed Last Season With 25 House Records! 


Now Opening Second Season of 


Personal Appearances 


| ae 
“BIG” “LITTLE” 


FORD » GLEN 


THE LULLABY BOYS OF RADIO STATION WLS, CHICAGO 





— 4 





Radio Listeners Have Heard Our 
“{ULLABY TIME FOR THE KIDDIES” 
“WOODSHED THEATRE” 

WLS AIRPLANE TRIPS 7 
RADIO SONG SHOP 
“HOW-DO-YOU-DO” SONGS 
WLS CIRCUS 
“FORD AND GLENN TIME” 
“WLS TWIN WHEEZE” 








Columbia Record Artists 


PAT BOYLE, Representative, WLS, CHICAGO 
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DAN RUSSO and TED FIORITO’S J 


ORCHESTRAL EXCHANGE 


AN ORGANIZATION OF ORGANIZED ORCHESTRAS 


NOW ASSOCIATED WITH THE RUSSO- 100 Of T he Countries Foremost 
FIORITO ORCHESTRA EXCHANGE Orchestras With Season Contracts 


RUSSO-FIORITO ORCHESTRAS PROVING BOX OFFICE ATTRACTIONS 




















ORIOLE ORCHESTRA - -' - - —NOW PLAYING— - - - - - ARAGON BALLROOM, CHICAGO 
MIKE SPECIALE - - + += = - —NOW PLAYING— - - ~ - +» + RENDEZVOUS CAFE, CHICAGO 
MARK FISHER - «+ © «+ - —NOW. PLAYING— - - «+ = « > LUBLINER & TRIN THEATRES 
BENNY MEROFF - - = = = —NOW PLAYING— - - - -@- GRANADA THEATRE, CHICAGO 
AL HANDLER - - - = = = —NOW PLAYING— - - = = = = = = ALAMO CAFE, CHICAGO 
. PINKY AARSETH - + + «= - —NOW PLAYING— - - «+ ~- SWISS GARDENS, CINCINNATI, OHIO 
LOUIS CONNOR - - - = = = —NOW PLAYING— - - - - LE CLAIRE HOTEL, MOLINE, MINN. 
' GEORGE OSBORN - - = = = —NOW PLAYING— - ~- - CURTIS HOTEL, MINNEAPOLIS, MINN. 
) MERRITT BRUNIES - - = - - —NOW PLAYING— - - - - = = CINDERELLA CAFE, CHICAGO 
WALTER KRAUSGRILL - - - —NOW PLAYING—BALCONADES BALLROOM, SAN FRANCISCO, CAL. 
McPHAIL and ROMANDY - - —NOW PLAYING— -. - RAYMOND THEATRE, PASADENA, CAL. 
; BEASLEY SMITH. - - - = = _—NOW PLAYING— ANDREW JACKSON HOTEL, ‘NASHVILLE, "TENN. 


RELYEA WEEKS (Seneca Indians) —NOW PLAYING— - + - = = = © = = «© « = VAUDEVILLE 


The Foliowing Well Known Orchestras Have Recently Affiliated With the Russo-Fiorito Orchestral Exchange and a Few Are Still 
Available for the Winter Season:— 


LLOYD TURNER — OLEO OLSEN — STANLEY JACOBSEN — ROSS E. ARMANTROUT — COY BARKLEY — GERALD L. 
DUPPLER — GUS HANSMAN — BERNIE SCHULTZ — J. BURYL LOTTRIDGE — AL LOEHR — GEORGE VICTOR — BILL 
GOLLAN — ELMO MACK — BROOKS WHIPPLE — DOC ROSS — F. J. KENDLE 


-PURVEYORS OF HIGH GRADE TALENT TO HIGH GRADE ESTA BLISHMENTS — 


DAN RUSSO 


ORCHESTRAL 
VERNON T. STEVENS, 


Gen. Mer. 


FRANK B. SPAMER, 


6312 BROADWAY Bus. Mgr. 




















TED HENKEL’S 
MELODY CLASSICS 
A NOVEL IDEA IN STAGE PRESENTATION 


Henkel’s Musical Scorés to the Feature Photoplays at the Feruts Strike a Responsive Chord 


FORUM THEATRE Les Angeles, Cal. SECOND YEAR 











_——— -_——— Ee - 


THE INTERNATIONAL STAR OF ‘ORGANISTS 


HENRI A. KEATES 


THE ORGANIST YOU LOVE TO SING WITH 4 


Now at BALABAN & KATZ ORIENTAL THEATRE, Chicago, Ill. 


GRAHAM PRINCE || 


and HIS ORCHESTRA 
NOW AT BRIGGS RESTAURANT, DETROIT OKEH*RECORDS 


= PRESTON SELLERS 


SOLO ORGANIST 
LUBLINER & TRINZ NEWEST WONDER THEATRE—THE BELMONT—CHICAGO 


















































~ BOBBIE MEEKER AND His DRAKE HOTEL ORCHESTRA | } 


ENGAGED INDEFINITELY CHICAGO 
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RUSS MORGAN 


AND THE 


STATE BUNCH 








RUSS MORGAN | . 


PERSONNEL 
CHAS. MARGULIS, Trumpet DAVE CASTEL, Violin 
JOE ROGERS, Trumpet HAROLD FREY, Tuba 
EMIL GOVACHI, Trumpet Ae, Se Sere 
JACK COOPER, Saxophone coh np 
ARTHUR “DIZ” MORANZ, Saxophone HARRY ALCOTT, French Horn 
WALTER BASTIAN, Saxophone BILL SIMPSON, ’Cello 
AL PATURZO, Violin ANDREW LADAS, Banjo 
CEORGE CLANCY, Violin HARRY WISMER, Piano 
KNOX ROBBINS, Violin MERLE CLARK, Piano 


State Theatre 


Detroit, Mich. 
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Directing 





















Meyer 


















=f RESTAURANT 
Sse MADRILLON 
sete TRIO 
© 4 ORGANIST 
ae LOEW'S 
— - f COLUMBIA 








PHIL De WILLIAMS} 


os MEYER DAVIS’ 
— >) Chateau Le Paradis Band} 


JOHNNY DONNELL 


AT THE 
SPANISH VILLAGE 


Yours for Better Music 


~ AAHAPPY WALKER( Jno 


- \OrcuestRas 


featured by 


a) y both the 
. | Cafe and Chateau 
_ Le Paradis 


My a Entertainer 
OVER THE 

























LOEWS PALACE 





Ne TL on 





and his 
Powhatan Root 


Orchestra 

















ORGANIST 
and his METROPOLITAN 


SYMPHONY 















Davis 







Directing 






WITN 
PNOEBE }. 






SINCE 191g 


SAKAPHONIST — ARRANGER 
WARDMAN PARK HOTEL ORCHESTRA 












FOR THE RAXMOND MUSIC Co. 
CHICAGO 


‘\ Austin 
Gettings 

Carl| 

Brockway 













 TADORESS-VARIETYS WASH. BU 


Srd Season 





PLASE 


CONCERT ORGANIST 
SAXAP HONE 
A CLARINET 


-——- 







SAXAPHONE 
AND 
5 CLARINET 
WitTtH 
IRVING 
BOERNSTEING 





















THEATRES 








TOMMY THOMPSON 
~DRUMS- 


DIRECTING DIRECTING 
WARDMAN PARK LA JAVA ORCHESTRA 


. METROPOLITAN | THEATRE RAMBLERS 


MAKING EXCLUSIVE ARRANGEMENTS ¢ 


\, FIRST RELEASE“ WINDY CITY BLUES } 





‘TOM GANNONS MUSIC ; 


AT THE “CLASS” THEATRE OF THE NATIONS CAPITOL / 


JON SLAUGHTER. cx GaLBEND- 


DIRECTING = 
MEYER DAVIS’ FAMED a 
me” PARADIS ne 


(MINDS 


PERMANENTLY } 
STANLEY=CRANODALLY 
METROPOLITAN 


BRUSILOFF | 


\ Loew’s Colusa Orchestra / 


g OMIT DAGMOIR) /ELWOOD M. ore | atin . 
2 | J Along 





(HAROLD RAY KFRED 2 
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WARING'S “PENNSYLVANIANS 


HERE THEY CALL US BOTH" WARING'S WA! ING TONIANS’ 
AND WASHING TON'S PENNSYLVANIANS” 








WASHINGTONS 
Featured at 


MIRABEL J LINDSAY 
















EMORY DAUGHERTY 





CRANDALLU'S SAVOY 
La Java 


AT Rauscher’ ¥ 


THE 
Care PiERRE 













“ouR GiR\Ls” » SINGLY 
AND TEAMED "Wow- 
ING’ THEM FOR THE 
STANLEY - CRANDALL 
COMPANY 

























“Oh Mr Payette, 


DANIEL BREESKIN (}ROBEKT 























STAFF ARRANGER {CONCERT MASTER 
ORCHESTRA MANAGER 






ALSO SCORING 
PICTURES FOR 
THE PARK 
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The - MAYFLOWER. ORCHESTRAS 


W ASHINGTONS FINEST MUSIC 


FEATURED IN 
WASHINGTONS MOST EXCLUSIVE FUNCTIONS 
ADORESS ~-1127 CONNECTICUT AVENUE 


NATHAN NAT” BRUSILOFF 
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“POLLACK IS 


Chicago, July 30. 

About two months ago, upon its 
opening at the Venetian Room on 
the south side, the Ben Pollack 
orchestra was reviewed in Variety 
The review regarded the outfit 2s 
out of the ordinary and recognition 
was predicted. The orchestra has 
just signed a new contract with 
the Seuthmoor Hotel management 
to remain there eight months 
longer, at least. 


Recognition has materialized 
From comparative obscurity Pol- 
lack’s work has brought him into 
high favor and popularity with the 
thousands who -have heard him 
play. Even other orchestra lead- 
ers, usualy reluctant about com- 
mending a fellow leader, have 
passed the high sign around that 
Pollack is doing things out south. 

The music is distinctly at varia- 
tion with other Chicago orches- 
tras. Consequently, or wuncon- 
| sciously, Pollack has realized the 
limitations of ‘orchestration for 
the danve and has made steady 
progress in this confined lane. 


Orchestras filled with excellent 
musicians have flopped because of 
this limitation angle. Eager in 
their desire to improve the stand- 
ing of jazz, they have para- 























“VARIETY” Says: 


LEADING THE 


WAY TO FUTURE JAZZ” 


(REPRINTED FROM 


“VARIETY”) 


phrased and double-paraphrased 
nntil the rhythm to dancing was 
iost in a maze of trills and swells. 

Apparenty Pollack is leading the 
way to future jazz. With rhythm 
as the prime factor in every num- 
ber, rhythm not be lost at any 
cost, this orchestra has formulated 
its voicing and scoring until it has 
produced a classification of jazz 
that is delightful to hear and per- 
fect for dancing. To fully realize 
the happy medium struck by this 
outfit one might consider the mu- 
sical qualities of a’ pickup band 
with its “soc” activities and the 
dance qualities of the “Overture of 
1812,” 


A casual observer might say 
that Poellack’s Californians are a 
bunch of kids. A closer study 
would reveal that the youth of the 
musicians is playing a great part 
in their advancement. Backed by 
a knowledge of music and pulled 
on by their youthful instinctive 
understanding of just what the 
today’s dancer wants, the boys are 
progressing amazingly. 


The floor show has been elim- 
inated from the Venetian Room. 
No use for it any more, as the 
manager found out that the Pol- 
lack orchestra could pack ’em in 
alone. From its career of fizzles 
the Seuthmoor cafe has bloomed 
into one of those things known 
as successes, and Pollack has his 





new contract. Everybody happy. 


EN POLLACK 


AND HIS 


CALIFORNIANS 


SOUTHMOOR 


HOTEL 


CHICAGO 
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America’s Most Versatile Crganist 


HERB KERN | 


AND HiS GANG 


| WEST COAST MESA 


LOS ANGELES 


Thanks to Mr. A. M. Bowles and Mr. W. L. Lolier 




















CAPITOL, 


RUTHE 


FARLEY 


SOLO ORGANIST 


CHICAGO 


VANITY FAIR 


OTTO E. SINGER'S RALPH H. JANSEN’S 
CAFE OF DISTINCTION 
Presenting a Lavish Program of All Star Attractions 
. BROADWAY AT GRACE STREET, CHICAGO, ILL. 
Absolutely Neo Cover Charge During the Entire Evening for Dinner Guesi« 
Arriving Before 9:00 P. M.—Bx Saturdays 


FOR RESERVATIONS, BUCKINGHAM 3254, WELLINGTON 


JOHNNY RYAN 


Master of Ceremonies 
SONGS AND STEPS WITH HUMOR AND PEP 


VERNE FONTAINE — 


The Popular Prima Donna in Chicago 


2402 
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_ LAMB SISTERS . 


California’s Sunkist Darlings 


EDNA MAY HATHAWAY 


Exquisite Dancing Artiste 


‘EMMA ADAMS 


Dainty Singer of Dainty Songs 


JACQUELINE McCLUNG 


Just Blaes, But How! 


ALBERT VIERRA’S 


VANITY SERENADERS 


HAWAIIAN SINGING INSTRUMENTALISTS 


EDWARD VANS 


VANITY SINGING SYNCOPATORS 




















The Hottest Dance Cembination in Town 
BOOKED INDEFINITELY 





ABOVE ATTRACTIONS BOOKED THROUGH 


RICHMOND 


Affiliated with the Edw. Van Organization, Capito! Building 











+ ee 





* 





A UNIQUE ATTRACTION 


COMEDY — NOVELTY — ENTERTAINMENT 


WILLIE CREAGER 


GUEST-CONDUCTOR EXTRAORDINARY 
for the 


PICTURE HOUSES 


Also Recording for 








PATHE-PERFECT and GENNETT PHONOGRAPH CO. 
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BACK ON BROADWAY 


KDDIE CHESTER 


“THE INCOMPARABLE” 
Appearing Nightly After-Theatre at 


THE EVERGLADES 


Broadway and 48th St., New York 
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tyric oy While The Years Go Drifting By 


GUS KAHN FOX-TROT SONG 





fad: 
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Allegro moderato 
4 “AX 
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were eee LYTIC With 
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Dream-ing of —— the days to- be, Smile a -way the aS A e 
Tid - ings of a wed-ding day, And thé pee - py song-birds ve 
= = 


~— ae . Fr a 
day - time, —_.. As he tells her ten-der - ly: 
sing - ing, Stop to hear a bride-groom say: 
. = . 


HOR. > >» > > 
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~. While the years go drift - ing by, _ _——— ae fe 5 
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sweet-hearts you and I, Time may trade us sil - ver : om — 
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“FREE PPE aren tr uae FOX TROT 

















When its made us nrey rd old, —— “weit _,, meet each 
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day with - out a sigh, ——— Tho’ the Bray may fill the sky, — 
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cc | A Positive Hit by "the writers of ‘J Love You" / 


E11 RATHER BE THE GIRL IN YOUR ARMS | 


fl (Thaw Girl _In Your Dreams) 





‘You Cant Go Wrong: 'te¥ — Orchestrations. 
‘With Any FEIST og Hae ee ae ona et ee vane Sor ion we dealer 
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The Adam Carroll Office 


1121 Knickerbocker Bldg., 42d Street & Broadway, N.Y. 
| CHARLES KNOWLTON, -JR., Business Manager 


MEYER DAVIS’ MUSIC 


ORCHESTRAS EXTRAORDINARY 





| Now Doing the Largest Band Booking 


Business in New York 


—— ee 


*2. 
Waldorf-Astoria Hote! 


Park Lane Hotel Hote! Lorrai 
Club Lido Club Montmartre avitl Royal 
Ben Riley’s Arrowhead Inn 

~ es 
New Willard Executive Offices: 1600 Broadway 
Bellevue-Stratford New York 


Washington, D. C. 


Philadelphia 








A BATTLE OF MUSIC 


at the 


ROSELAND BALLROOM 


i Broadway's Smartest Dance ‘Place , 





Phones Wisconsin 5681, 5682, 5683 


with 































* Since 
. Jan. Ist 
Featured at 


RIALTO, NEW YORK 





and now at 


 SHEA’S BUFFALO | 


JEAN GOLDKETTE’S ORCHESTRA 


STARTING OCTOBER 6 
and 


- FLETCHER HENDERSON’S ORCHESTRA 
WELCOMED HOME ON OCT. 13 
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BROADWAY'S FAVORITE FUNSTER 








METROPOLITAN, BOSTON 








| BERT LEWIS 


Playing 











MAURIE SHERMAN 


ORCHESTRA 
~RE-ENGAGED FOR FALL AND WINTER SEASON 





His Second Year on Broadway 


Back at 


THE CLUB KENTUCKY 


205 West 49th Street 
NEW YORK 


The “Abie’s Irish Rose” of the Night Clubs 
now has Jack Carroll accompanying at the 
Steimway (Free Adv.) 










































































MILLION DOLLAR 











THEATRE, LOS ANGELES 


ENTERING HIS SECOND YEAR AT THE 
CANTON TEA GARDEN, CHICAGO 
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! COLLEGE INN fj pe ent EARLY IN OCTOBER } 
HOTEL SHERMAN, CHICAGO, ILL. JERRY FRIEDMAN 
CONTINUOUSLY AT HOTEL SHERMAN SINCE 1925 and HIS ORCHESTRA 
| —aT— 
: ~ . THE CARAVAN CLUB 
FREDERIC BURR SCHOLL 42, frommns Gly Ave Cla) 
| ORGANIST | TR ic, 
Broadcasting Over Radio KNX—“The Voice of Hollywood” “QQUAR? : ” "aa cana 
Every Thursday Evening, From 7 to 8 \ a 
a UENTIN Third Season 
Fr’. Q SOLO ORGANIST |, erp 
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WARING) 
PENND YL VARIANS 


THE GREATEST STAGE ORCHESTRA IN THE WORLD! 


FIRST AND FINEST EXCLUSIVE PICTURE HOUSE ATTRACTION! 


The Original Collegiate Orchestra—Still Incomparable 
The Most Powerful Repeat Attraction in Picture Theatres 








World’s Record for Return Engagements--LOOK 


28 WEEKS AT THE KUNSKY THEATRES, DETROIT 

30 WEEKS AT THE GRAUMAN THEATRES, LOS ANGELES 

21 WEEKS AT THE ‘BALABAN & KATZ THEATRES, CHICAGO 
20 WEEKS AT THE CRANDALL THEATRES, WASHINGON 

20 WEEKS AT THE STANLEY THEATRE, PHILADELPHIA 

12 WEEKS AT THE RIVOLI THEATRE, BALTIMORE 

8 WEEKS AT LOEW’S ALDINE THEATRE, PITTSBURGH 


, FINISHED THIRD RETURN AT SHEA’S HIPPODROME, BUFFALO, TO RECORD BUSINESS—MR, 
' SHEA WANTS US BACK SOON AS POSSIBLE FOR LONG RUN 

NOW BACK WHERE WE STARTED—CAPITOL THEATRE, DETROIT—FOR FOUR WEEKS (THIS 
* OUR FOURTH WEEK) 





. BOX-OFFICE RECORDS—MOST ANYWHERE 


BEST SELLING VICTOR RECORDS—EVER YWHERE 





HERE IS THE BEST REASON: THE ORIGINAL PERSONNEL IS STILL INTACT!! 


FRED WARING, Director. TOM WARING, Soloist. 
POLEY McCLINTOCK, FRED BUCK, JIMMY GILLILAND, NELSON KELLER, ART HORN, CURLEY 
COCKERILL, BILL TOWNSEND, EDDY RADEL. GEORGE CULLEY, PARK LYTLE, FRED CAMPBELL, 


EARL GARDNER, FRED CULLEY, AL SHARP, SCOTTY BATES, FRANCIS FOSTER, JOE KREKLOW, 
WILL MORGAN. 


BUESCHER INSTRUMENTS 






































sr on ee ae 








es cg Si 




















VARIETY Wednesday, October 6, 1926 


————$—$—$—$—$—$——— eee ———— 


ae 


i 





milli 





¢ ST EIN & CO ~~ MUSIC® PUBLISHERS: 
. ay inc. LOUIS “BERNSTEIN, Pres. 


THE SENSATIONAL "MUSICAL ‘COMEDY OF THE EAST 
at the KNICKERBOCKER THEATRE, NEW YORK * 


« 
THIS GREAT MUSICAL COMEDY IS CREATING THE SENSATION OF THE SEASON 


AMR. A. L. ERLANGER presents 


a “HONEYMOON LANE” 


| with EDDIE DOWLING as star’and.a large Gast 
Book and Lyrics by EDDIE DOWLING Music by JAMES F. HANLEY |! 


The Critics of New York have acclaimed this to be the sensational success, and MAYOR WALKER at the opening redicted a two-year run 
f g& Pp . y 


The orchestrations by ARTHUR LANCE were commented upon marvelously by the press 
0 


THE BIG THEME SONG HIT IS: 


HE LITTLE WHITE HOUSE” 


(At the End of Honeymoon Lane) 


THE OTHER BIG HITS ARE: 


| “HALF A MOON (Is Better Than No Moon)” “DREAMS FOR SALE” 
“JERSEY WALK” _ °. “WADDYA SAY—WE STEAL AWAY” 
“MARY DEAR, I MISS YOU MOST OF ALL”“MARCHING ON TO HOLLYWOOD” 





SENSATIONAL POPULAR HITS 


THE MOST BEAUTIFUL WALTZ SONG THAT WE HAVE PUBLISHED. SINCE OUR GREAT “BEAUTIFUL OHIO" 


“SLEEPY HEAD’ 


By BENNY DAVIS and JESSE GREER 





THE MOST PERFECT FOXTROT, ROMANTIC LOVE BALLAD OF THE ACE: 


“IN i LITTLE GARDEN” 


(You Made Paradise) 


By EARL WHITTEMORE and FELICE JULA 


wh 





THE MOST BEAUTIFUL STANDARD HIGH-CLASS SCNG OF THE STONE 


ey 5) 1 ACRES” 


(In the West) 
By WILLARD ROBINSON 








SHAPIRO, BERNSTEIN & CO. Inc P 


General Prof. Manager 





MUSIC PUBLISHERS —~ GEORGE _FIANTADOS| BROADWAY and 47th STREET, NEW YORK. 
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SHAPIRO, BERNSTEIN & CO. yin. - MUSIC, = - 


OUIS: BERNSTEIN, res ‘* 











THE SENSATIONAL MUSICAL. PLAY OF THE. WEST. 


AT MUSICAL SUCCESS HAS CREATED HISTORY IN CHICACO, BREAKING EVERY KNOWN RECORD FOR BUSINESS 
AND A RUN IN THAT CITY: 


THIS GREA 


MR. RUF\ US LeMAIRE presents 


“LeMAIRE’S AFFAIRS” 


with SOPHIE TUCKER, TED LEWIS and LESTER ALLEN and a large company of artists . 





Book by JACK LAIT Lyrics by BALLARD MACDONALD 


Music by MARTIN BROONES 


THE BIG THEME SONG HIT OF THIS SHOW IS: 


“| CAN'T GET OVER A GIRL LIKE YOU" 


(Loving a Boy Like Mie) 


| ee | THE OTHER BIG HITS ARE:;. 
“MINSTREL DAYS” “GOLDEN GIRL” 


| “REMEMBER CAMEO” ~~ “YOU'LL LEARN HOW, BYE AND BYE” 
“WHERE THE MORNING GLORIES TWINE” 














THE GREATEST COMEDY SONG OF THIS SEASON AND WE DO USUALLY HAVE COMEDY HITS: 


“ME TOO” 


By HARRY WOODS, CHARLES TOBIAS and AL SHERMAN 





A NOVELTY. SONG WE JUST PURCHASED FROM ENCLAND BUT HAD REWRITTEN WITH A-NEW LYRIC BY LEW BROWN 


“GIVE ME A UKELELE” 


caee a eee phe 











A REAL GENUINE ‘NOVELTY COMEDY: 


ue “OH! HOW LOVE BULGARIANS” | 


: By: ‘MORT DIXON ang RAY HENDERSON 


‘SHAPIRO, ‘BERNSTEIN. & CO., Inc. 


music PUBLISHERS. _ GEORGE PIANTADOSE BROADWAY: and 47th STREET, NEW YORK 














- Géneral ‘Prof. Manager. 
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ROGER. WOLFE KAHN 
ORCHESTRAS, Inc. 


 R-W-K wrntts tr9suere , 
PERFECTION IN PERSONNEL 
| PRESTIGE OF NAME 
Injervor organizations have no place here. There isa nauee to be protected 
a standard that must.bc adhered to. Gach unit offered 13 sold with the 
KAHN"Lebel'-thus virtually compelling us to guerentee merit — Nationally 
publicized untts now available for those who discrinunate.> Gach unit 


personally esembled and rtehcarsed by ROGER WOLFE KAHN. 


RoGgeR Od 


Gxeeutive Offices 


se i ie Phones- Chickerin 


George D. Lottman~-Genera 
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ROGER WOLFE KAHN 


AND 


| HIS ORIGINAL ORCHESTRA 


Optntng or or ahOeEE 7eovenmeber /st. 
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Le Perroquef de Paris 


| Victor Records Exclustvely 
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Buescher lr strur7encts 
Jtetrway Ptancts 



























LFe RARNR. 


F dwey, Hew York HY 
Mer ing $997 e708 ade ” gor Y 


eal and Press Representative. 




















: _Wednesday, October 6, 1926 -¥ 


Don VoorRHEES 


DIRECTOR OF HIS5 


EARL CARROLL “VANITIES” ORCHESTRA 


Third Year with MR. CARROLL at the EARL CARROLL THEATRE, New York 


AMPICO AND Q.R.S. PIANO ROLLS RECORDING ARTISTS 
WJZ RADIO FEATURES (Watch for our first Columbia Release) 


ADOLPHE DUMONT 


MUSICAL DIRECTOR 
































q BALABAN & KATZ CHICAGO THEATRE 


CHICAGO, ILL. 











THE GREATEST COLORED DANCE ORCHESTRA IN AMERICA 
DUNCAN MAYER’S 


SAVOY BEARCATS 


I i aN a LEON ABBEY 





Recording td usive De Ts hhoasees baeewdenads VICTOR CO. 
Broadcasting (Exclusively) Thru ...........---.--.-- WEAF 
Playing Nightly at.........-..- SAVOY BALLROOM, New York 


Business Manager, LARRY SPIER 





‘DORIS GUTOW ARTHUR GUTOW 


SOLO ORGANIST SOLO ORGANIST 
STRATFORD THEATRE NORTH CENTER THEATRE 











CHICAGO CHICAGO 


SAM KAUFMAN 


EMBASSY THEATRE MUSICAL DIRECTOR CHICAGO 




















JOSEPH ALEXANDER 


EMBASSY THEATRE SOLO ORGANIST CHICAGO 


ORIGINATOR OF THE ORGAN CLUB—An Innovatien in Or gan Novelties 
Now at Lubliner & Trinz HARDING THEATRE, CHICAGO 
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INTRODUCING THE SISTER TO’ DONT BRING LULU” 


(WITH HER TA-RA-BOOM-DEE-AY) 
‘ « 


WORDS BY MUSIC BY 


LEW 
BROWN 


LL ecu 
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~REMICK &CO.. 


NEW YORK DETROIT © CHICAGO 


219 W 46TH ST. 457 W.FORT ST. STATE LAKE BLOG. 
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The Brunswick Record Artist 


Bennie Krueger 


AND HIS 


ORCHESTRA 


‘Continuing His Marvelous Success 
at the 


BALABAN & KATZ 


WONDER THEATRES 


8) UPTOWN TIVOLI-CHICAGO 









































= RICK TOENNIGES 


_MUSICAL DIRECTOR FOX WASHINGTON ‘THEATRE, Be ERO. 

















— ‘ ‘Gnd His 
HARRY STODDARD wim: 
ORCHESTRA . 


Permanent Address: FRIARS’ CLUB, New York 


JOSEPH ENGELHARDT 


MUSICAL DIRECTOR, BALABAN & KATZ 

















~ ROOSEVELT THEATRE, (Where synchronization is an art) CHICAGO, ILL. 


“SALVATORE SANTAELLA | 


ESPECIALLY ENGAGED BY MR. FRED MILLER AND FEATURED WITH HIS NEW AND GREATER ORCHESTRA 
FIGUEROA THEATRE, LOS ANGELES isis. Thanks to CARLI D. ELINOR 








ALVIN EVANS [== 

















JULES BUFFANO) 


and HIS ORCHESTRA 
oe PASADENA THEATRE NOW PLAYING PASADENA, CALIF. 

















FRED. HAMM 


- And His Original BOSS’ OWN ORCHESTRA 
‘ Now at TERRACE GARDENS (HOTEL MORRISON) Chicago. 
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FANCHON & MARCO'S 6 
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And His GREATER BAND 


Violin—Sax—Arranger 








PAUL FRIBSHOFER 
Cello 


SAM KALINOWSK Y VIRGIL YOUNG HENRI LEETJESK Y CECIL NOE 
i Violin Violin—Librarian Sax—Clarinet Trumpet—Sax—Arranger 
NILS GILLIAM REG. JOHNSON ARCHIE GARNER 
HAROLD LINDOFT Viola—Asst. Conductor Sax—Clarinet Trombone—Baritone 


“CHARLIE” BEYNON 


OTIS TAYLOR 





Flute—Sax—Tenor Voice Banjo 
CHRISTIAN SPROTTE 

} a JACK BARSBY OSCAR TAYLOR ERNIE WEHL 

| : Bass—Bass Sax Sax—Baritone Voice Orchestra Mgr.—Piano 

| P, GOLDENSON “PEEWEE” EMERSON WM. H. HAMILTON CHAS. PRIEST 

} | Violin—Sax Sax—Clarinet Trampet ‘ Drums 

‘cater LOEW'S STATE 2%: 

‘9th Month : q Los Angeles INDEFINITELY 


Direction West Coast Theatres, Inc. 
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The Two’ big Hits of the Year 


_Under Personal Direction of AL and JACK GOLDMAN 


(Ownership-Management ) 











CASTILLIAN ROYAL 


ON PELHAM PARKWAY 
PELHAM, N. Y. 





CASTILLIAN GARDENS 


ON MERRICK ROAD 
VALLEY STREAM, L. I. 


VALLEY STREAM 5599 








| WESTCHESTER 8892 








INCOMPARABLE ROADHOUSES CATERING THE YEAR ROUND 





THE SEASON’S SENSATIONS—OUR SUNDAY. NITE AL FRESCO FROLICS 





DANCE-COMPELLING SYNCOPATION 


And Don’t Ferget Our Catering Facilities for Banquet of 100 to 400 


EXCELLENT CUISINE 
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MR. ARTHUR L. LEE 


TH i (Managing Director of the HOTEL McALPIN) 


ON CLARK| ER) 


ERNIE 
RCHESTRAS| °0'220:N 





AND HIS 


HOTEL McALPIN ORCHESTRA 





RECORDS BROADCASTING 
BRUNSWICK 





LOS ANGELES BILTMORE || Ot" 


3rd Year at the Hotel McAlpin 
- Thanks to Mr. Lee 


“ERNIE SPEAKING” 








The Dance Orchestra 


DON CLARK—Director | 














SAXOPHONES BRASS 
RICHARD DICKINSON AIME REINWALD_ | 
WHITNEY STAYNER KENNETH HOWARD 
VICTOR MASSIE FRANK JENKS 
VIOLINS eu 
SAMUEL FIEDLER 
LOUIS SHURTLIFF 
“ 1 
_ RHYTHM . 
HAROLD McDONALD—Drums REGINALD MONTGOMERY—Piano 
LEONARD MOJICA—Banjo_—_ DON LITTLE—Bass 
and HIS BOYS 





CAPITOL, CHICAGO 
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TheConcert Orchestral| 751) iNerp 














SAMUEL FIEDLER—Director 


GREGORY KRESHOVER—Violin 
JOSEPH HEINDL—Cello ORGANIST 
I. MENDELSOHN—Piano 
M. CHERNOFF—Bass 


CAPITOL, CHICAGO 


























EDGAR EUGENE EBEN 


“AMERICA’S MOST EMOTIONAL ORGANIST” 
NOW PLAYING 


GRAUMAN’S EGYPTIAN THEATRE; HOLLYWOOD, CALIF, 


SPIELMAL’S NIGHTINGALE 
CULVER CITY, CALIF. 


PAUL HOWARD, Mgr. aad Direcior 
OPEN FOR EXTENDED OUT-OF-TOWN ENGAGEMENTS 1446, East 20th St., Los Angeles, Calif. 
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PETE IB i Gi CE 
AND HIS 


DETROIT, MICH. 
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BACK ON BROADWAY 
Starting October -6th 








OF 


SPECIAL LIMITED ENGAGEMENT 
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NEW YORK 


ROSELAND BALLROOM 
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IRVING AARONSON 





and His 


MMANDERS 





PLAZA THEATRE, LONDON, ENGLAND 
For FOUR WEEKS Commencing Oct. 4 


After a Successful Run at the Ambassadeurs and Champs Elyssees, Paris, France, Doubling Into Both Places ° 


























HARRY RESER 


Premier Banjo Virtuoso 
Still Directing 


HIS CLICQUOT CLUB ESKIMOS 


WEAF RADIO STARS 


| 








RECORDING 
For the Major Brands | 





And in between an occasional “40 winks”’ still busy editing 
HARRY RESER’S COMPLETE 3 
STRUCTION COURSE for TENOR BANJO, sched- . 
uled for release Dec. 1, 1926. READY FOR IMMEDI- 
ATE RELEASE 10 Novelty Banjo Solos published by 


HARRY F. RESER 


148 West 46th Street 


40-LESSON _IN- 


New York, N. Y. 























Fanchon & Marco’s Peppiest Idea 


THE BOY THEY PICKED 
To Replace 


“RUBE” 
WOLF 


LOEW’S STATE 
Last Summer 








CHARLIE 


MELSON 





NOW AT 


WESTLAKE, LOS ANGELES 


WITH HIS PLAYBOYS 


West Coast’s Newest and Coziest Theatre 























And 
His 


’ HARVEY BALL « 


U. S. GRANT HOTEL ORCHESTRA 
SAN DIEGO, CALIFORNIA 
Broadcasting KFSD Formerly BALLO BROS. 





















om ie Set 


FRED 


\” & 
FREDDIE CARTER 


Violin-Vocalist 





DIE CARTER > 


and HIS ORCHESTRA 





SIXTH CONSECUTIVE YEAR 


MAJESTIC BALLROOM, LONG BEACH, CALIF. 


“DOC” DICKINSON 


Saxophone-Clarinet-Vocalist 


LEIGH KENNEDY 


Saxophone-Clarinet-Violin-Trumpet 


HARLEY POMROY 


Trumpet 


ELLIOTT BOWMAN - 
Trombone 


DICK SEAY 


Banjo 
PAUL FRYER 
Piano 


BILLY MARKAS 


Drums 


MERLIN POOLE 


Bass-Vocalist 














MILTON SLOSSE 


FEATURED 
ORGANIST 


Missouri Theatre 


ST. LOUIS, MO 
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IRVING AARONSON 


Presents 


THE CRUSADERS 


FRANK CORNWELL, Directing 
BACK at JANSSEN’S MIDTOWN HOFBRAU, NEW YORK 


Their Second Season cn Broadway 
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THE CRUSADERS have been touring the picture houses this summer and acknowledge appreciation to everbody for their many 
courtesies 
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JACK MILLS, ts 


JACK MILLS _IRVING MILLS JIMMIE McHUGH 


Take This Means of Thanking Orchestra Leaders, Performers and Radio Artists for Their Hearty Co-operation in Popularizing: 


“HOW COULD RED RIDING HOOD?” Fox Trot 


“IT DON’T MIND BEING ALL ALONE” Fox Trot 
4 @ Ge De Ov... OO) ee a Be PARADE” Fox Trot 
“TURKISH TOWEL’ FoxTrot 

. “WATERS OF THE PERKIOMEN’” Waltz 


JACK MILLS, Inc., JACK MILLS BUILDING, 150 West 46th Street, NEW YORK CITY 
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YOU DON’T HAVE TO DANCE TO FISCHER’S MUSIC—JUST GET ON AND RIDE 


CHARLES L. FISCHER 


(The Man With the Million Dollar Smile) 


and HIS ORCHESTRA 


The Best Music Money Can Buy—Something Different 
ALL Fischer Musicians Are Artists, Equally Talented in CONCERT as well as MODERN DANCE MUSIC 


NICELY LOCATED FROM OCT. 2 TO NOV. 27--THANK YOU ! 


First Unit—New Elite Club, French Lick, Ind. 
Second Unit—The Gorge, French Lick, Ind. 


FEATURING: SURPRISE NO. 1—MISS OLGA COOK (Recent Star New York and Chicago “Student Prince” Co.’s) 
SURPRISE NO. 2—MR. WALTER VEIL, Tenor 
SURPRISE NO. 3—MR. DOUGLASS JOHNSTON, Indian Tiumpet Soloist 


Feature Bookings Now Considered 914 So. Westnedge Ave. 
CHARLES L. FISCHER KALAMAZOO, MICH. 
































ENGL 


AND HIS 
ORCHESTRA 
PERSONNEL 
BRICK ENGLISH 


PIANO AND DIRECTOR 





CLIFTON E. BARBER A. W. GIBSON H. WAYNE SMITH 
a t rombone 
angers Violin and Manager ANKENBEKER 
DAVID GRAVES BILLY ~~ 
Reecs Just Concluded Engagements at ms . a. 
R 3. DU 
BLAKE REYNOLDS MILLIGN DOLLAR and UPTOWN Theatres, Los Angeles GEO acts 
Reeds 
THEATRE CHANDOS PRUYN 
L. M. STALEY NOW—GRENADA,  ginta Barbara, Cal. INDEFINITELY + 


Banjo 
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JACKIE SOUDERS 


Look to the WEST for the BEST 


A Versatile, Entertaining Dance-Compelling Organization 


AND HIS 


Olympic Hotel Orchestra 


SEATTLE, WASH. 
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More Than GENTLEMEN MUSICIANS—PERSONALITY ENTERTAINERS as well 

















BOUND FOR BROADWAY COLUMBIA RECORDING ARTISTS 
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LEOPOLD SPITALNY 


The man who made himself a reputation by making Classic Music Popular and Popular Music Classic 


NOW BEING FEATURED 
At Balaban & Katz Wonder Theatres of Chicago 


A New Innovation in the Moving Picture Theatres 

















STILL POPULAR 
BALABAN & KATZ UPTOWN and TIVOLI THEATRES, CHICAGO 


MILTON CHARLES 
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SOMETHING DIFFERENT IN STAGE BANDS 








THE SINGING DIRECTOR 


A SMASHING HIT 





AT THE 


» P 





HARDING 


SENATE Je 
-BeLmont | CHICAGO 


BOOKED INDEFINITELY 
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AN INNOVATION IN THE ART OF STAGE BAND PRESENTATION 
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“SEYMOUR SIMONS | 
ORCHESTRAS 

















mi | 











: ARCADIA BALLROOM TULLER HOTEL 
E WEBSTER HALL ((Detroit) ADDISON HOTEL 
# WERSTER HALL (Pittsburgh) NORTHWOOD INN 
: DETROIT GOLF CLUB ARENA GARDENS 











RADIO STATIONS WWJ, WGHP, WMBC 
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RETURNING IN PERSON TO THE 


ADDISON HOTEL. 


(THIRD SEASON ) 


_ BOOKING FEATURE ACTS AND DANCE ORCHESTRAS 


SEYMOUR SIMONS,. 


1504 chia aida DETROIT; MICHIGAN 


» 









































- SEYMOUR SIMONS 


Presents 


GERALD MARKS. 


and His ORCHESTRA 


Second Season at the Arabian Room, HOTEL TULLER, Detroit’s Smartest Spot 
° Broadcasting Nightly Over Station WGHP 
aac ss ann geunnagecae aan Somers 


SAMUEL BENAVIE | 


Musical Director 
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MADISON THEATRE, DETROIT 
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“LOOKING AT THE WORLD THRU 


‘ROSE COLORED Gago 


ONE OF THE REALLY BIG 
SINGING ORCHESTRAS. 


HITS OF THE DAY: 
A PAUL 


‘GREAT FOR 
ASH ARRANGEMENT 


FOX TROT ORCH. 49¢. 


THE MOST MARVELOUS. FOX TROT IN YEARS 
EVERYBODY IS CALLING FOR THIS’HIT 


FOX TROT 


ORCH,. 40c. 





“STARS” 


(ARE THE WINDOWS. OF HEAV eB) 


A BEAUTIFULLY: MELODIOUS DANCE TUNE. A GREAT NUMBER 
IN A GREAT DANCE ARRANGEMENT 


FOX TRO ORCH. 40. 





“TIE ME TO YOUR 


APTON oTRINGS AGAIN 


BE SURE TO GET THIS ONE IN YOUR BOOKS, 
TION -EVERYWHERE.-GET FT. 


FOX TROT 


A REAL SENSA- 
PLAY I1 
ORC H a0 ¢ 





“THERE'S A LITTLE WHITE HOUSE 


ON A LITTLE GREEN HILL, WHERE THE RED, R ED ROSES 


GROW 


A POSITIVE. HIT 


-<By. BILLY ROSE. ‘and HARRY 


ASKT 





“D0 | KNOW 
~ WHAT I’M DOING?” 


A GREAT NOVELTY 


LLY ROSE and FRED ESHER 


By Bil 


“MAKE HIM FEEL 
“ AT HOME” 


A GREAT COMEDY SONG 


By HOWARD JOHNSON——ENUFE SED 





“SIX FEET OF PAPA” 


. RED HOT DANCE ARRANGE- 


a KED HOT DANCE TUNE. IN Or 


MENT. BOYS, ir SA 


FOX-TROT - ORCH. 40c. 


-A-REAL HOT SONG 
“By ART SIZEMORE 


“SADIE GREEN” 


(THE VAMP OF NEW ORLEANS) 

JUST. THE KINO OF A “HOT’! NUMBER YOU'VE BEEN 
FOR AT’S A RIOT FOR ORCHESTRA 

FOX TROT 


WAITING 





ORCH. 4 





“ D LOVE 10 CALL YOU MY SWEETHEART” . 


A NEW NU MBER ALREADY BEGINNING TO SHOW UP IN THE FRONT RANKS OF THE BIG SONG HITS. 
: ASH 


= FOX TROT By PAU! 


eat 
28 


ARTISTS AND ORCHESTRA LEADERS— 


GET I 


ORCH. 40c¢ 


Deu’t Fail to Call on HENRY BERGMAN—One of the Greatest Fellows in the Music Business 
1595 BROADWAY, NEW YORK CITY 


“MILTON WEIL music ee 


When in PHILADELPHIA When in BOSTON When in CLEVELAND 


BEE 
SEE KEE ot at 


pe 


HARRY KIRSH HARRY O'BRIEN ORVILLE SATER 


nue 
Room 56, 1118 Chestnut St. 180 Fremont Street 500 Evelid Ave 


Woods Theaite Blde.. Chicayvo, Il 
1595 BEBO EY New-York Gia 


a ; 


When in DETROIT When in LOS ANGELES When in &. FRANCISCO 


BEL 


TUBBY GARON 


SEE 
KER 


a 


JOE DRAKE JOE GRAHAM 


“The Big Man” 


Continental Hotei 


Frontenac Hotel Adair Hote! 
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JAN GARBER 


- and His Victor Recording Orchestra 
NOW PLAYING LOEW PICTURE HOUSES 


ACT STAGED AND MUSIC ARRANGED BY LEON ROSEBROOK 


“T APS” 


Personal Representative, 
1587 Broadway, N. Y. C. 























CHICAGO BY NIGHT 


Chicago, Oct. 2. 

After a careful and intimate sur- 
vey of the local night clubs, their 
policy of operation, business getting, 
etc., the coming winter season looms 
very bright in their horizon. The 
rapid strides that the cabarets of 
Chicago have been making in the 
past few years ig truly remarkable. 

Not so many years back, the night 





resorts here were very little above 
the common saloon. In those pre- 
Volstead days, a cabaret’s primary 
function was to provide good liquor. 
Entertainment was simply an added 
attraction; something they got for 
nothing, along with the pretzels and 
the free lunch, An old, dilapidated 
piano, a couple of coon shouters and 
girls, whose chief stock in trade 


IRIS VINING 


Featured Organist 
Granada Theatre, San Francisco, Cal. 


AL HANDLE 


AND HIS 



































ALAMO ORCHESTRA 


Booked Indefinitely at the 
ALAMO CAFE, CHICAGO 














was to be able to keep the cus- 
tomers m good humor and. help 
them part with their shekels in a 
careless manner, constituted the 
entertainment. 

No one ever dreamed then that 


within a short span of years a new 
regime would arise, completely wip- 


ing out the “joints” of that day. 
Jazz, flappers, “sugar daddies,” 
alias “butter and egg men,” soon 


came to the fore. And with them, 
a complete rehabilitation. Money 
flowed fast and loose. New ideas, 
new creations came into being and 
the’ cabaret of yesterday had no 
alternative but to ride along on 
that wave of revolution, 
New W—, W—, W— 

The newly created academy of 
wine, women and song, permeating 
with satire and wit began to spring 
up and grow like mushrooms. In its 
wake, the luxuriant bejeweled, ille- 
gitimate offspring of the cabaret, 
the spectacular night club of today, 
began to flourish. 

Reviewing the local night clwb 
situation, a lot of things are no- 
ticeably lacking, that have as yet 
not caught up with that of its 
closest competitor—New York. The 
class of show found here is sadly 
missing here. Somehow, the cafe 


"men'of this town have been slow in 


| realizing the importance of “name” 


attractions and the part they play 
in the success and popularity of a 
night resort. Owing to their limited 
resources, business has been gen- 
erally on the decline. Instead of 
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ORCHESTRA 


. ‘ STILL GOING STRONG 


THE BOYS 


GILBERT O’SHAUGHNESSY—Reeds 
NORMAN SM!TH—Reeds 

DWIGHT BOURN—Piano-Arranger 
EARL HATCH—Accordion-Celeste 
CLYDE AUSTIN—Banjo-Guitar 


BROADCASTING WFAA 


JIMMY JOY’S 


NEW BAKER HOTEL, DALLAS, TEXAS 


JIMMIE JOY—Director—REEDS 


JACK BROWN—Trombone-Euphonium 
FRANK WATERHOUSE—Trumpet 
ROSS MATJASIC—Trumpet 

JOHN COLE—Bass 

DICK HAMEL—Drums 





OKEH RECORDS 











trying to give something new and 
of drawing power, they try every- 
thing but that, with the result that 
has been sad. 

A few of thenf, such as Mike 
Fritzel of Friars’ Inn, Bill Roth- 
stein of the Moulin Rouge, George 
Liederman of the Rendezvous, Al 
Tearney of the Town Club and.sev- 
eral. others, experimented last year 
with names and found it worth their 
while. But they~ didn’t-follow up. 
With Frisco at the Friars, Evelyn 
Nesbit at the Moulin Rouge, Van 
and Schenck at the Rendezvous, 
Eva Tanguay at the Town Club and 
Bee Palmer. at the Montmartre, it 
began to look as if they were on the 
right track at last, but unfortu- 
nately the run of names was sud- 
denly stopped and nothing further 
was done. 

Having learned since then, these 
men are determined to go in for the 
biggest names available for the 
coming year, and no doubt others 
will follow suit. 

A resume of the more prominent 
cafes in this city discloses t fol- 
lowing: The Frolics, jointly owned 
by Ralph Gallet and Jake Adler, 
will continue with their present pol- 
icy of large and pretentious revues, 
featuring as many local names as 
can be found. The Moulin Rouge, 
é6wned by Bill Rothstein, is expected 
to be one of the leaders in names, 
aside from the rvegular features. 
Mike Fritzel’s Friars’ Inn is also 
contemplating an extensive search 
for drawing cards, on top of the 
small revues here. Tearney’s Towr. 
Club will be another strong bidder 
for names, as will his Garden of 
Allah. The same policy of floor 
shows will continue in both, 

The Deauville, of which the vet- 
eran Ike Bloom is proprietor, will 
in all likelihood change from his 
present vaudeville acts policy to re- 
vués: “The classy Callege Inn, in the 
Sherman Hotel, will try out a_ new 


ide&sin ¢laborate revues on a big} 


scale, The Terrace Garden will 


proceed On the same type of enter- | 


tainment as _ heretofore. No ex- 
pectéd changes are known of. The 
Chez Pierre, on the gold coast, will 
reinstall revues with the fall sea- 


son. The Little Club will be re- 
opened by Barney Franklin, for- 
merly of the Mculin Rouge. Mr. 


Franklin is another who believes in 
the power of names and will un- 
doubtedly proceed along those lines. 

Over on the north side. The 
Rainbow Gardens will lead with ex- 








travagant spec revues, having the 
facilities to stage big productions 
The Rendezvous, with George 
Liederman at the helm, is expected 
to be the strongest factor. of all 
where the biggest names are con- 
cerned, The salary he paid to Van 
and Schenck last year put him on 
top of all the others. 
Liederman, Game Gambler 

Liederman ig the gamest gambler 
of them all. .Though he lost money 
on Van and Scheck last year, he id 
willing to try them again. It is also 
known that he offered big prices for 
Sophie Tucker and Ted Lewis 
They don’t come any. too big for 
George, who seems willing to spend 
liberally for the biggest “names” 
in the country and is just that kind 
to gamble on the returns. Since 
coming to the Rendezvous, George 
Liederman. has been setting the 
pace for all the rest. It was he that 
started something last year, and the 
others immediately followed. A 
high-grade class of revues will also 
prevail, 

The remaining cafes, such as the 
Avalon, Vanity Fair, the Alamo ang 
others, will continue with their cus; 
tomary style of shows, with not 


many important changes. Joop. j 








© Drum Lessons 
: With the Outfit 


M han each e Ludwi 
Vead = wefurnis 
= aageesien method. Lud- 
wig drum sets from $32.50 
up. Callon your music dealee 
orwrite us for full particulars. 
for free catalog. 


World’s Largest Makers 
of Drums and Banjos 


LUDWIG & LUDWIG 


T6112 Ml. Lincoln St. Chicage. Tit. 
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the 
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5 BOOS BRO — 
HF PLAYHOT SE ORCHESTRA and 
CONTRACTING SPECIAL DANCE 
ORCHESTRAS 
LOS ANGELES 








SAYING IT WITH MUSIC 
“We Outplayed the Hurricane” 


JO ASTORIA 
and HIS ORCHESTRA 


Hotel Antilla 
CORAL GABLES, FLA. 
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STRATFORD THEATRE 


MAURIE HILLBLOM 


And His STRATFORD SYNCOPATORS 


CHICAGO 








TED LEARY 


MASTER OF CEREMONIES 


With MAURIE HILLBLOM and His STRATFORD SYNCOPATORS, Stratford Theatre, Chicago 
Engaged for One Week—Heild Over 19 Weeks and Stili Going Strong 


Direction LEW WEST 
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FRANK ALBERT’S 


ORIGINAL KIT CAT CLUB ORCHESTRA 


BOOKED INDEFINITELY AT THE 


KIT CAT CLUB, CHICAGO 














ALBERT F. BROWN 


ORGANIST 





FEATURED AT THE NEW $3,000,000 GRANADA THEATRE, CHICAGO 
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Takes Pleasure in Aanemicin 


HIS NEW SIX YEARS” CONTRACT 


EXCLUSIVELY WITH 


PUBLIX THEATRES COR 








Still “Clicking Pretty” at the 


METROPOLITAN, LOS ANGELES 


Grateful Acknowledgment is hereby made to Messrs: 
SAM KATZ and JACK PARTINGTON 


for their many ccurtesies 











And to Our Good Friends, JACK ROBBINS, HARRY ENGEL, JACK BREGMAN, C. J. KRONBERG and “TAPS,” we are 
| Deeply Indebted For and Sincerely Appreciative of Their Many Kindnesses While We Were “Coming Along” 
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GREETINGS 
from 


MR. *. MRS. JESSE CRAWFORD 


ORGANISTS : 


DEAUVILLE ill of his show, Mrs. Eva Wolf, Ann 

















© 





recently was in pictures, makes a|bera, Carol Johnson, Purple Twins, 


Codee, Frank Orth, Paul Ash, Mil-|delightful soubret. Her song and jet al. ERNIE WEHL 
(CHICAGO) ton Weil, Sam Warner ard others. | dance routines went over big. Hon- The eight girls include ~ Alice 
Chieago, Sept. 24. With Lester Allen as master of|ore and Florence, a young dancc]| Blane, Carolyn Johnson, Zenia Za- 


. - 
The opening nicht of the fall sea- | ceremonies, performers from _ all - casnee ra —— ~~ oa Jones pibeoh, Tarate oe: Pianist—Manager 
1t Ike Bloem’s looke ce a} sides were called upon to do some-|their Apache. ‘he girl is easy to| Florence Marshall, Billie Mayo, Mar- 
a » from wh ss Who” in Bc Ra thing, and did. Allen and many|behold. Red Carter, an old-timer |garet Busch, Marjorie and Margaret WITH “RUBE” WOLF’S BAND, 
atrical world. All tables were filled | others there, now “names,” remem-|hereabouts, had the only comedy] Purple, In total the show numbers Loew’s State, Los Angeles 
long } midnight and hundreds | bered when they worked for Ike on | part in the show and took advan-|22 people topped off by the Harry 
turned way It was a splendid | =-d street, and each paid his re-| tage of it. |Pollock dance band which just 
tribute to Ike, one of the pioneers | Spects to the veteran cafe man. Eight girls, none of them raving |closed at the Hotel Shelburne 



































of cabaret business in Chieago. A | In view of this unprecedented first | beauties, but willing workers, are in | Brighton Beach, a & ; 

few of the show people there were |night the Deauville is expected to | the chorus. Each one can doa spe- | Diamond is generally well liked 

Sophie Tucker, Ted Lewis, Lester 'do a big business from now on. cialty and they wear clothes well. jand his personal following will BILLY HAMILTON 
Alien. Rufus LeMaire and nearly A revue has been installed, pro- The Deauville Orchestra, Louis|mean something, but for general : 
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Original 
Night Hawks 





ZEZ CONFREY 
and hie 


Victor Recording Orchestra 





HENRI GENDRON 
and his 


Orchestra 





ROSS REYNOLDS 


and his 


Orchestra 


THE 





PRODUCERS OF THE WORLD’S GREAT- 
EST ORCHESTRAS AND ENTERTAIN- 
MENT, PRESENTS HEREWITH A PARTIAL ) 
LIST OF ORGANIZATIONS UNDER THEIR 
MANAGEMENT 


(Apologies for Lack of Space to Present a Complete List) — 





PAUL ASH DON BESTOR TED WEEMS 
and his and his and his 


Merry Mad Gang Vietor Recording Orchestra Victor Recording Orchestra 


RAY MILLER BENNIE KRUEGER 


CHARLES DORNBERGER 
and hie and his 


Brunswick Recording Brunswick Recording . and his 
Orchestra Orchestra Victor Recording Orchestra 


EARL HOFFMAN 











JACK CRAWFORD 


and hie and his 


Orchestra 


Orchestra 


EGYPTIAN SERENADERS | 





PHIL BAXTER HERBIE MINTZ 


JOE KAYSER and his and his 
and His Gang 


Texas Tommies Orchestra 














MUSIC CORPORATION % AMERICA 





32 W. RANDOLPH STREET, CHICAGO 
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HEY! HEY! 





/HEY! HEY! 








WOTTA SEASON! 


AMERICA’S FOREMOST SONGWRITER-ENTERTAINER 


ENNY DAVIS 


STILL WRITING ““THOSE” HITS 


THE 1926-1927 CROP 





“Lonesome and Sorry” 


“Baby Face” 


“Sleepy Head” 


“Leave Me Something to Remember” 
“Falling in Love with Someone” 


“Hi! Ho! The Merrio!”’ 


“I’d Like to Meet That Old Sweetheart of Mine’’ 


“That’s My Girl” 


DOROTHY GOMPERT SAYS “HELLO” 


WOTTA SEASON! 




















‘Gentlemen’s Agreement’ 


(Continued from page 1) 


station. The Congressman charged 
that Mr. Klugh and McDonald had 
jumped the wave length to create 
the impression that “chaos in the 
air” was pending. 

Since that time Klugh has openly 
declared his connection with the 
company. In forcing through the li- 
cense just secured he did so ufter 
officials of the department are 
krown to have endeavored to per-, 
suade the broadcasters to recall 
their request. 








Officials pointed out that to grant 





the license, which could not be re- 
fused if the demand centinued, a 
“gentlemen’s agreement” existing 
for the past several years between 
Canada and the United States 
would be violated. 


This plea did not deter Mr. Klugh 
or Mr. McDonald. 


Following the granting of this li- 
cense another such was given W. 
H. Patterson of Kennonwood, La., 
he having made a like request fcr a 
Canadian wave length. 


Thus for the first time in the his- 
tory of amusements a branch of 
same, as radio is now generally 
eenceded to be, has caused the 





United States to break an agree- 
ment with another nation. 

The Zenith Corp., with call letters 
WJAZ, was assigned 329.5, while 
the Paterson station, KSBA, is now 
on 312.6. 


CANTOR A “NATURAL” 


(Continued from page 1) 


Players-Lasky presents this Satur- 
day night (Oct. 9) at the’ Rialto, 
New York, for a run of four weeks. 
Its star, Mr. Cantor, will make per- 
sonal appearances with it. 

Reported that Famous is negotiat- 











ing with Cantor for a picture star- 
ring contract, it is not believed Mr. 
Cantor will return to the speaking 
stage for a long time. He declined 
Flo Ziegfeld’s proposal to return to 
the speaking “Kid Boots” for this 
season unless Zieggy agreed that 
the starring comedian might have 
two weeks of rest after every four 
weeks of playing. Zieggy is said 
to hold a three-year contract with 
Eddie that is subject to the usual 
notice of termination, 


Eddie’s Four-a-Day 


“The most natural picture find 
I've ever seen,” said Mr. Lasky, 
speaking of the “Kid Boots” lead, 








with “Kid Boots,” Eddie's first pic- 
ture. ‘The Famous people are not 
backward in mentioning their ad- 
miration for Mr. Cantor in other 
ways as well. 


Speaking of personal appearances 
with his picture, Mr. Cantor said: 

“I would like to bring out one 
thing about this four-a-day we have 
heard so much about. That is that 
the total time I'll spend appearing 
four times daily at the Rialto is 
less than the actual timé I had to 
be on the stage in the first act only 
of ‘Kid Boots.’ 

“And I never knew how big the 
picture business is until I got into 
it. Big? Phew!” 











BEN 


SELVI 


And His ORCHESTRA — 


CAFE DE PARIS 


Atop the Century Theatre,, New York 


BRUNSWICK RECORDS 


AT THE 








Season 1926-1927 


BUESCHER INSTRUMENTS 
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Friends and Well-Wishers Expect Much From Us—We’ll Try Not to Disappoint 


(The Great) 


IL NAPOLEA 


And His ORCHESTRA OF 12 VERSATILE ARTISTS 


Featured Dance Attraction at the 


ROSEMONT BALLROOM, BROOKLYN, N. Y. 





P. S.—PHIL NAPOLEAN is the Organizer and Manager of the ORIGINAL MEMPHIS FIVE. The enlarged NAPOLEAN Ensemble of 12, 


it is hoped, will soon follow in the footsteps of the universally famous former jazz quintet. 
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VINCENT LOP 


RETURNS OCTOBER 8 





TO THE 


CASA LOPEZ 


245 WEST 54th STREET 
NEW YORK 


WITH THE ORIGINAL VINCENT LOPEZ ORCHESTRA 
BRUNSWICK RECORD AND WEAF RADIO FEATURES 


























FRANK SKINNER 


takes this opportunity to extend his sincere appreciation 
to the Music Publishers, Music Men, Orchestra Leaders, 
Musicians and Musical Conductors for the flattering co- 
operation the Skinner Type of Arrangements has received. 











“THE MAESTRO” 


BEN BERNIE 


returns to the Hotel Roosevelt, New York, November 8th, 
and will resume WEAF radio. broadcasting with his orig- 
inal Brunswick recording orchestra thereafter. 


Meantime, playing those charming picture houses for 
Messrs. Fox and Loew, with a bow to William Morris. 
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NEW YORK’S NIGHT CLUB “BUNK” LONDON AS IT LOOKS 

The tremendous interest of te stance, ‘The old army mae re By HANNEN SWAFFER 
moment in metropolitan night e| Dy word, 


Everything Checked 
He who enters a night club leaves 
all common sense behind. Discre- 
tion on deportment and the family 
exchequer are checked with the sky- 
piece at the gate. 

The head waitcr smirks deprecat- 
ingly and laughs inwardly. The 
capiain obsequiously steers you to 
the spot you will best decorate the 
interior for room “dressing” . pur- 
poses, and your pride is wilted. 
Your mental faeulties are stunned 
by the superiority of this dress 
suit, and from then on the chump 
has a chip on his shoulder. 

If you’re known and get a break 
on the welcome woe betide the bank 
roll. Kind words are the come-on, 
And, of course, if you’re just a 
scribe and they have you pegged, 
it’s a toss-up. Depends on the ca- 
pacity and the way you stand in 
with the chief hostess, the stellar 
attraction or the “boss.” The best 
break will come from the gals. If 
they’re interested that’s enough of 
an open sesame. 


Who's the Boss? 


A night club is ostensibly a ren- 
dezvous for nocturnal dining and 
dancing. Strangely enough, nary a 
legitimate restaurateur is in execu- 
tive control of the majority of the 
cafes. Possibly a bootlegger, re- 
formed gunman, taxicab driver, 
commercial or cloak and suit man, 
sometimes an occasional ex-per- 
former or an unmentionable species 
of the male is the “boss,” all rely- 
ing on their restaurant features to 
a concessionaire, who must pay a 
steep advance rental for the privi- 
lege of operating the kitchen. Usu- 
ally the real boss is in the back- 
ground, away back. 

But still they come! The public 
is prosperous and prosperity seems 
to take to early a. m. breakfast 
shows; hence the influx of so many 
added starters in the cafe field week 
by week, month by month, 

Closing up one spot is just an ex- 
cuse to open another and cash in on 
the new “opening.” . Those formal, 
and informal, and mid-season, and 
new-attraction “openings” in them- 
selves are a great gag. They may 
not like te step out on Mondays, 
Tuesdays or Thursdays—although 
society fancies these “off” nights 
ujst to be characteristically differ- 
ent—but broadcast a flock of .“in- 
viations” (for reyenue only) anent 
a new “opening” and they'll come 
out, whatever the night. 

Demand and Supply 


Despite these-.chilly observations 
on the night clubs’ modus operandi, 
conditions actually warrant their 
existence. There is no getting away 
from that. If there were not a de- 
mand there would be no supply. 

The increased number of cafes, 
of course, has brought about a new 
field from the entertainment view- 
point. Show people, performers and 
specialists of any nature have found 
the cabaret field a welcome outlet. 
Many a mediocre specialty would be 
just another contribution to some 
stage ensemble were it not for the 


is a windfall for the night club en- 
trepeneurs who are cashing in on 
the idiomatic adaption of the old 
axiom that “early to bed and you 
don’t meet the best people.” To 
be shown and to show off is the 
primary objective of the night club, 
viz., the success: of the Texas 
Guinan human museum and kindred 
rendezvous. 

Pro-prohibition has made after- 


midnight carousing too surreptitious 
a proposition for the general care- 
free comfort of all concerned, hence 
the unadulterated pleasure tHat 
should be the basic purpose of late- 
hour diversion and divertissement is 
but a subterfuge for the real rea- 
son. 
“Smurt” 

It is now considered “smart” to 
be seen at such and such cafe pre- 
mieres, to make such and such spots 
periodically in order to be up with 
things. The general notoriety of 
the life itself is a subconscious at- 
traction. 

There’s no telling when one will 
rub shoulders with Harry K. Thaw. 
That’s worth the cover charge alone 
to the chumps! 

And mayhaps a such and such 
notable may be lamped, or this and 
that near-notable may take a no- 
tion to use a liquor bottle as a 
weapon for coronation purposes, 

Of course there are a meagre min- 
ority that actually take to the night 
clubs for diversion, but they are 
in the minority. 

To the “wise mob,” and there's 
no more sophisticated a _ cotetie 
than the handful of night life re- 
corders, reporters and observers 
who are there for repertorial and 
professional purposes primarily, it 
all sums up as the grandest, most 
colossal and ingeniously expensive 
“bunk” that ever was. 

Majority of these newspapermen 
make the rounds for senational de- 
velopments only, That takes in the 
tabloids scribes primarily. With 
the exhibition complex evidenced by 
the celebs and near-celebs, reams of 
“copy” have been ground out tothe 
satisfaction of the “madhouse” 
management or whatever hostess or 
other hypnotic “manipulator” holds 
sway over the establishment. 

The daily newspaers’ unusual at- 
tention to these phase of metropoli- 
‘tan divertissement is but 4 culmina- 
tion of natural circumstances. Va- 
riety is said by some of the daily], 
boys to have been the first to “cov- 
er” the night life seriously, not only 
as a phase of show business for 
trade paper purposes but because 
of civic importance and general in- 
formation. 

No Hideways 

From that has come into exist-/ 
ence a tendency to ferret out secret 
information anent indiscreet or 
frankly free individuals who imag- 

. ine the witching hour is a sufficient 
cloak for throwing off ordinary 
worldly restraints. And, of course, 
the darker the “hideaway” the soon- 
er the discovery. 

With this generalization on New 
York’s night life, it is needless to 
delve into individual places. Some 
are institutions; others passing 
propositions, frarkly in the field for 
the quick hit and run, counting on 
a clean-up and padlock to take care 
of the landlord and merchandise 
creditors. 

Of thé season-after-season cafes, 
there is not enough of the “legiti- 

mate” about any of them to even 
warrant the classification of being 
an institution’; more of a landmark 
is the _appelation. Just a spot for 
the flighty to flit to. 

Nothing particularly romantic 
about the night clubs. They’re all 
frankly in business to “take” them 
all, whether friend or foe, regard- he + Aner epgyiolis B Maonrse 
pee a6 peatton; pomp or cireum- of the Moss Empires (Aquitania). 


PICCADILLY HOTEL ic, eae 
THE KIT-CAT CLUB 


Oct. 7 (London to New York), 
e LONDON 


‘ 


sites of the night clubs’ floor shows, 
which permit such individual spe- 
cialties to register far beyond their 
actual benefit. 

And, as the night club expands, 
as it is doing, with a rush of new 
ones for this season, there is more 
to see and more to say. In fact, 
the rounder could talk all day and 
night of the ‘night clubs. Abel. 


SAILINGS 


Oct. 6 (New York to London), 
Fiske Jubilee Singers (Aquitania). 

Oct. 2 (New York to Paris), Ar- 
thur Loew (Paris). 

Oct. 2 (London to New York), 
Jane Cowl, Haidee Wright, Carl 
Laemmle (Berengaria). 




















Robert Chisholm (President Hard - 
ing). 

Oct. 12 (London to New York), 
Charles Gulliver, Henry Sherek, Sir 
Frederick Eley (chairman Gulliver 
circuit), possibly Nora Bayes, Lou 
Alter and wife (Leviathan). 


Oct. 6 (Paris to New York), Ra- 
Greatest 





WEE GEORGIE WOOD 


ENGLAND AS IT LOOKS 


(With apologies to Hannen Swaffer) 

Sept. 27, Finsbury Park Empire; 
Oct. 4, New Cross Empire. 

Playing for Maurice Cowan in a 
musical production called “King 
Rags,” a story of a London urchin 
who became King of a ruritanian 
country. Quite impossible but very 
delightful. I want Jan Garber to 
know I conduct a band in this new 
show. My band already knows 
three numbers almost perfectly. 


Address BM—JIM, London, W.C. 1. 








kaleidoscopic entertainment requli-f 


COCHRAN’S NEW REVUE 
AT TROC ENTERTAINING 


Hits by American Dancers and 
Mannequin Parade 
in London 


OO 


London, Oct. 5. 

Cc. B. Cochran’s new cabaret ai 
the Trocadero, produced last night 
(Monday), proved good entertain- 
ment of the revue order. Through- 
out it is evident the producer has 
received inspiration from the 
Chauve-Souris, the Russian motif 
being evident both in the material 
and the dressing of the piece. 

Henderson and Rashley, eccen- 
tric dancers from America, were a 
big hit among the individuals while 


@ mannequin’s dress parade stoodd 


out from the ensemble numbers for 
its production flash. This number 
is made a feature of the piece. 


Aaronson’s Band Great 


London, Oct. 5. 

Irving Aaronson’s Commanders 
Orchestra (American jazzists) 
which comes from a summer run 
at the Paris Ambassadeurs under 
Sayag’s management, scored a con- 
spicuous hit at the Plaza, one of the 
leading cinema houses here. 

At this writing it looks like the 
best feature draw the establishment 
has so far had. 








Revellers Hit at Prince’s 


London, Oct. 5. 
The Revellers, American singmheg 
quartet and recorders for the Vic- 
tor people, were splendidly received 
at Prince’s cabaret. 


FARCE MADE TO FIT 


Peggy O’Neil Likeable in “Love's 
a Terrible Thing” 











jy, Uondon, Oct. 5. 
“Love's a Téfible Thing,” open- 
ing last (Monday) night. at the 
Savoy is a machine made farce, in- 
sofar as it has been shaped to fit 
Peggy O'Neil. However, the work- 
manship is good and a brilliant 
company gives first rate support. 
Miss O'Neil’s breezy personality 
finds a happy vehicle and her en- 
joyable performance should insure 
@ moderate run for the piece. 


“Sisters” Quitting London 
London, Oct. 5. 
Hamilton and Fitch, American 
“sister” act, did poorly at the Hol- 
born and are sailing on the Levia- 
than Oct. 12. 





Featuring the World’s 
Artistes 


A. J. CLARKE 


Sole American Representative 
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quel Mclier (La France). 


Tom Gillen is publishing a four- 
page pamphlet captioned “Do You 
Remember When? Gillen Bd sell- 
ing it for five cents and s to 
set auvebtising support tein raude- 





villians around Times Squats. 
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Representative in PARIS: 


ED. G. KENDREW 
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\Idle When Star’s Ill; 


London, Sept. 36. 

It is wonderful the attraction London has for American actors and 
actresses. Ed. Robins, who left for New York the other day, after the 
eight-day run of “Easy Come Easy Go,” told me just before he salied 
how he loved London, even more than he did in the height of his suc- 
cess, “So This Is London.” 

Ernest Truex was most enthusiastic about his reception in “The Fall 
Guy,” his hope to stage Frank Craven's play, “The First Year,” here, 
and the fact that his two sons were going to school in England. 

“They came around to see me after the first night,” he said, “and the 
three of us almost cried with joy.” 

Truex certainly got a reception of which any actor of any nationality 
could have been proud. London opened its arms to welcome his wonder- 


ful acting. He reminds me of Jimmy Welch because of the tear behind 
his merriment. 





Dave Burnaby of Co-Ops. 

The internal troubles of theatrical companies are never-ending. Dave 
Burnaby, the compere of “The Co-Optimists," has threatened to resign. 

These little troubles disturb “The Co-Optimists” every now and ‘then 
Burnaby must have earned $225,000 with “The Co-Optimists” in the last 
five years, more money than he ever dreamed of before. 

His size and bonhomie made him a great favorite with the public? 
but, like all the other Co-Optimists, he could be replaced. The departure 
of Laddie Cliff and Phyllis Monkman and others apparently did little 


harm, for, at the present, the entertainment is financially as popular aa 
ever. 





Robert Hale’s “Wise Crack” 


The other little trouble of the week was caused by Robert Hale’s ob« 
jection to having to do so many changes. Right at the end of “R. 8. We 
P.” in which he is the leading comedian, he is supposed to sing: 

And not with cheques marked ‘R. S. V. P.’" 
“We hope we'll run fof ages. 
We hope we'll get our wages. 
The other night, instead of this, he sang: 
“We hope we'll get our wages, 
But not if I have to do so many changes.” 

The consequence was that Archie de Bear pinned up on the call board 
a notice that any member of the company introducing matter without 
instructions from the management -would be “dealt with.” 





My Proprietor was Right 


“You said this would run a fortnight, didn’t you?” R. H. Gillesple 
said to me on the last night of “Mercenary Mary” which closed after 
446 performances and a year of prosperity equalling any of the periods 
of the De Courville revue. 

As a matter of fact, I disliked the show. So did several other ex- 
perts. Lord Beaverbrook liked it so much that he went to the length 
of replying to my criticism on the front page of the same paper in which 
my review appeared. 

Apparently, I was wrong and apparently Lord Beaverbrook was right. 
But then I am not a judge of musical comedies anyway. 

I was at the first night of “Merely Molly” this week and I liked & 
very much. On the other hand, I doubt if it runs for more than a month, 
Whenever I say a musical comedy is bad, I am a fool, apparently, because 


the public rush fn by the thousand. If I like it, and say so, it’s certain 
death, 





Godfrey Tearle in Musical Comedy 


Hastings Turner has written for "Merely Molly” a fine book that starts 
in the snake house at the Zoo and ends in the Isle of Wight with costers 
and aristocrats changing hats. 

Godfrey Tearle, the handy man of the English theatre—he will take 
on any job apparently, so long as they pay him his salary—is drawing 
$1,250-a week as the leading man. He does not dance. He merely 
watches Evelyn Laye doing it. He only has to sing about six lines. 

As a duke who marries a coster girl, however, he has a majesty that 
makes the Prince of Wales look like Eddie Cantor in comparison. 

You can have the music if you like. I cannot remember a note of that, 





You Discover Gladys Ffolliott 


It was quite a shock, after seeing “The Fall Guy,” to go to “After 
Dark,” an English mystery play full of mock surprises, but very dull 
and long drawn out. You Americans can write this sort of stuff much 
better than we can, although even “The Ghost Train” seems to have 
been made, on your side, by Gladys Ffolliott, upon your reception of 
whom I congratulate you. She has been a fine actress for years, but in 
England, only a few critics apparently have noticed it, 





London’s New Colored Problem 


The problem of negroes in the stalls is becoming more difficult in 
London every day. oy 

I counted two on the first night of “The Fall Guy,” this in spite ef 
the fact that the theatre was half full of Americans. The “Blackbirds” 
boom is, of course, responsible for this. 

There were a crowd of white men and women waiting outside the stage 
door of the London Pavilion the other night, and a friend of mine counted 
27 negroes, many in evening dress, walking between Piccadilly Circus 
and Hyde Park corner in 20 minutes. 

“Do you allow colored folks in your stalls?” I have asked several 
managers. 

“What can we do?” they say. “They might -be Indian rajahs, for all 
we know, and you cannot sort out the different shades of brown.” 





Avery Hopwood Back in London 
Avery Hopwood is back in London after a long sojourn on the con- 
tinent, looking rested, for him. 
I do not hear of any new plays except that, of course, he is now de- 
ciding which of two to sage here first, “The Garden of Eden,” which he 
saw in Berlin, or “The Gold Diggers.” 





Est. 1898 


WILLIAM MORRIS 


AGENCY. Inc. 
WM. MORRIS WM. MORRIS, JB. 
1560 Broadway, New York 


Recovers His Salary 


Los Angeles, Sept. 28. 

Langhouse Burton, English screen 
actor, was awarded $1,000 judgment 
against James Ryan, casting direc- 
tor for the Fox studio by Municipal 
Judge Robert H. Scott. 

Burton testified that he was cast 
for “The Pelican,” a Fox produc- 











tion, in which Alma Rubens was 
starred. Production was delayed 
because of Miss Rubens’ illness, 
causing him to be idle several 
weeks. He demanded $1,000 salary 
aniitwas:e@ittén a personal rote. fér 
the sum by Ryan. 
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U.S. SCREEN INTERESTS PASS UP 
INTERNATIONAL FILM CONGRESS 





But the Reformers from: This Side Are at Paris 


Gathering—Move to Compel Labeling Pictures 
with Nationality of Origin 





Paris, Oct. 5. 

The laugh of the International 
Motion Picture Congress, which was 
fin session from Monday to Satur- 
day of last week, came from the 
fact that American screen interests 
held aloof from the deliberations, 
while several professional reform- 
ers from the States solemnly took 
part. 

The absence of American film 
men was conspicuous and the pres- 
ence of reformers who have worked 
energetically and noisily against 
the industry in their own country 
was as prominent as the nature of 


their function would permit. Wil- 
liam Sheafe Chase, Brooklyn clergy- 
man, who has agitated against every- 
thing there was a line of publicity 
fin, was in attendance, having been 
sent to the Congress by contribu- 
tions solicited by the reform organi- 
gation he works for (New York 
Civic League). 
Trade Subjects Barred 

France and Germany were nu- 
merically best represented, although 
the British interests were on hand 
through Dovener, Hewitson and 
Lyons of Birmingham. 

In the very nature of the case it 
was politie to avoid discussion of 
industrial problems, the trade rival- 
ries of European nationals being 
what they are at this time. The 
ascenfancy of America in the film 
world was also avoided in open 
meeting, although it is scarcely 
possible that the subject was not 
uppermost in the minds of the 
delegates. However, the Congress 
kept to consideration of educational 
and artistic discussions. Resolu- 
“tions were adopted calling for a 
uniform projection speed through- 
out the world. The conference also 
went on record as favoring a rule 
to make plain both on screen and 
program the names of authors, pro- 
ducing companies and the nation- 
e@lity of the product's origin. 

It is the consensus that the Con- 
gress has accomplished little or 


nothing. Although many laudable 
proposals were broached, nothing 
definite was accomplished in the 


absence of the Americans, who con- 
trol so large a proportion of the 
world’s product. 

The decision was reached to cal! 
the 1927 conference in Berlin. 





The Paris correspondent of the 
New York Times cabled at the close 
of the conference that French au- 
thorities realized all attempts to 
accomplish anything constructive 
would be futile without the partict- 
pation of the American film indus- 
try, which controls 90 per cent of 
the world’s output. 

The correspondent agrees that 
the Americans accurately antictf- 
pated the temper of the Congress 
as looking to have the United States 
make many concessions. 


Hylton’s London Dance 
Cabaret, Seating 1,500 


London, Oct. 5- 

Jack Hylton has taken a lease of 
the basement underneath the new 
Astoria Cinema on Charing Cross 
road, adjoining Tottenham Court 
road, now in course of erection and 
expected to open in January. 

It is on the site of the old Crosse 
& Blackwell pickle factory. The 
cinema will have a seating capacity 
of 2,500 and the dance hall will hold 
1,500. 

Hylton is understood to have in 
mind a popular priced cabaret en- 
tertainment. Terpsichorean music 
will be discoursed by a band un- 
der his own leadership. 
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FOUR OPENINGS 
ENLIVEN PARIS 


Balieff Repeats Last Yr.’s 


Success at Madeleine 











Paris, Oct. 5. 

Four openings within the past few 
days mark the opening of the new 
season, enlivening the French capi- 
tal. Of the number most notable is 
the return of Balieff with the Rus- 
sian Troupe Chauve Souris, this 
time at the Theatre de la Made- 
leine. 


The newspaper comment is unani- 
mously favorable, although the 
view is expressed that the little 
Theatre Femina, where the Rus- 
sians were housed last season, is 
more appropriate to their style than 
the Madeleine. 


Maurice Lehmann inaugurated his 
season Saturday last at the Am- 
bigu with a sort of melodrama, 
“Plein aux as” (“Straicht Trumps”) 
by Mouezy Eon and Fontanes. The 
piece was well received. In the 
cast are Tramel, Jovenet, Bourdel 
and Mme. Cassive. 

“As tu du Coeur?” (“Have You a 
Heart?”) is the new title of the 
piece given at the Renaissance Sun- 
day evening by Henri de Roschild. 
The play is by Jean Sarmant and 
the rearranged cast includes Sar- 
mant himself, Jean Ayme, Margue- 
rite Valmond and Germaine Auger. 

The quartet of new attractions 
are in addition to a revival of “Sai- 
son ‘d’Amour’ at the Theatre des 
Mathurins, with Harry Baur, Roger 
Coutant, Germaine Risse and France 
Ellys. 


Little Chance for Films in 
His Majesty’s, London 


London, Oct. 5. 

From time to time have been va- 
rious attempts by important Amer- 
ican film producing concerns to 
secure His Majesty’s theatre here 
for the exhibition of special fea- 
tures, notably “The Big Parade,” 
practically booked to open there 
until it was vetoed by F. R. Ben- 
son, the original lessee. 

There is small likelihood the 
theatre will house a picture for a 
long time to come. The playhouse 
was built for Sir Herbert Tree, and 
the Carlton Hotel people were in- 
strumental in financing the ven- 
ture. The hotel adjoins the theatre 
and there always has been a clause 
in the lease defining that a high 
elass of theatrical entertainment 
should be played there at top 
prices. 

Even if Mr. Benson were dis- 
posed to permit the house to play 
a picture, the hotel people would 
object. In event the objections of 
both Benson and the hotel people 
were overcome, the Crown might 
step in with an objection. 

The ground is Crown property, 
and the lease for the erection of 
‘the theatre provides for such a 
contingency. 











Bee Palmer Pleads Iliness 
- London, Oct. 5. 
Bee Palmer was billed to appear 
at the Victoria-Palace (vaudeville) 
this week, but cancelled at the last 
moment, stating ilnness was the 
cause, 


Ephraim’s “Jazz Singer” 
London, Oct. 5. 
Lee Ephraim has purchased the 





British right to “The Jazz Singer.” 
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MERSON, REVUE STAR, 
PRODUCING ON OWN 
Will Put on ‘Naughty Riquette’ 


at the Shaftsbury 
Under Rental 





London, Oct. & 

Billy Merson, up to now knewn as 
a revue star, is to produce “Naughty 
Riquette,” the Oscar Straus op- 
erette current in New York with 
Mitzi (Cosmopolitan) at the Shafts- 
bury. The piece will go on next 
month, 

During negotiations te ciose for 
a house Merson offered to bet Wi- 
liam Gaunt of the Shaftsbury that 
“Riquette” would be good for a run 
of ten months, putting up 500 
pounds for his side. Instead of tak- 
ing the bet Gaunt rented the house 
to the producer on a fixed sum 
basis rather than gambling on shar- 
ing terms, 


AARONSON IN LONDON 


London, Oct. 6. 

Irving Aaronson and his Com- 
manders opened yesterday at the 
Plaza, picture house, for four 
weeks. He scored a sensational suc- 
cess. 

Aaronson is slated for the Kit- 
Kat Club in late December and 
plans to affillate with a London 
revue in the interim. 








Paris, Oct. & 

Sayag has re-signed Aaronson 
for next season to inaugurate the 
Ambassadeurs Sept. 15 with Aaron- 
son’s Commanders, to be increased 
to 15 men. The bandman is also to 
bring over his American sub-unit, 
the Crusaders, as an alternate 
attraction when the Commanders 
switch to Ostende. 

Aaronson closed here Oct. 3 and 
opens in London Oct, 4 


SHUBERTS’ ‘BAMBOULA’ 


Arrange with Lew Morgan fer Mi- 
gration of Musical 











London, Oct. & 

The Shuberts have arranged with 
Lew Morgan to take to America the 
English production of “The Bam- 
boula,” a musical, by Harry M. Ver- 
non and Guy Bolton. This piece 
was produced at His Majesty's here 
in the spring of 1925. 

J. L. Sachs originally sponsored 
the venture financed by Morgan, a 
professional lender of money, who 
made a number of theatrical in- 
vestments. After a few weeks Sachs 
withdrew from the proposition and 
Morgan assumed full control It is 
believed he is investing still further 
in the forthcoming American pres- 
entation in the hope of recouping his 
losses. 


Nice’s New Casino 


Nice, Sept. 2& 

Another casino is planned here. 
near the Rue de Congress. It will 
be the most luxurious on the Ri- 
viera and a rival te Monte Carlo. 
Frank Jay Gould, American, and 
Aletti, hotel proprietor, are floating 
the company. 

There will be a large theatre in 
the building, in addition te the 
usual “casino” rooms for card play- 
ing and hall for orchestral music, 
with restaurant, cafe and public 
gambling. 

The first floor will be devoted to 
a sporting club, as at Monte Carlo, 
for private gambling, or restricted 
to members. 








Beauty Contest Backing 


London, Oct. 6. 
Hal Sherman is financing Harry 
Schulman through an international 
beauty contest which the latter ts 
promoting at Albert Hall, The 
event is due Oct. 25. 


LYMAN LEAVES PARIS 


Paris, Sept. 26. 

Tommy Lyman, singing with his 
partner, Leo Barton, at Lulgi’s here 
for several months, haz gone to 
London. 

Lyman and Barton, the latter still 
entertaining here) came abroad 
about three years ago with Maurice 
and Eleanor Hughes. 

Ambassadeurs Closes 
Paris, Oct & 

Sayag’s season at the Amb&assa- 
deurs has closed, with the manager 
transferring his tnterest and some 
of his Aftractiess to thei sichodicre 
restaurant, which opened recently, 








Do Brewers Foresee 
Light Wines and Beer? 


The Trommer’s near-beer 
brewers are now operating 
their own sandwich bars, with 
the Trommer brew on draught. 
In this some see a prophecy 
anent the national legalization 
of light wines and beer, which 
would give the many “brass 
rail” restaurants an “in” 
through having garnered the 
choice locations. 

Trommer’s beer is on 
draught in many “outside” 
places, the brewery said to be 
financing the restaurants to 
the extent of 25 per cent. be- 
fore they themselves invaded 
the fleld. 

Since then other brewers 
like Ehret, Anheuser-Busch 
and Schultz have been inter- 
ested in similar sandwich par- 
lors. 

The breweries’ co-operation 
generally seem to lend weight 
to the theory about light wines 
and beer coming to pass in 
these United States. 


MISS TEMPEST 
IN DULL PLAY 


Her Comedy Redeems 
“Scarlet Lady” 


ee 














London, Oct. 6. 

“The Scarlet Lady,” opening at 
the Criterion Sept. 30, is a dull play 
dealing with a romance-hungry 
woman living in the country. To 
break the monotony of her blame- 
less existence and to save herself 
from deadly boredom, she invents a 
mythical lover. 

The complications that follow 
raise a scandal in the village, but 
only ennui in the theatre. An in- 
triguing comedy sketch by Marie 
Tempest goes a long way to redeem 
the piece. 

At the Haymarket, Sept. 29, was 
disclosed “The White Witch,” a 
brilliantly written conversational 
play, artistically acted but without 
any compelling feature to create 
talk and attract attention. It should 
enjoy & moderate run. The piece 
was well received on its initial pres- 
entation, 


IRENE FRANKLIN’S HIT 
KEEPS HER IN LONDON 


Held Over at Vic, May Replace 


Bayes and Spoken Of for 
Prince of Wales’ Club 


London, Oct. &. 

Irene Franklin has been held over 
at the Victoria Pavace (vaudeville) 
for another week. She cannot sail 
on the “France” tomorrow as she 
intended. 

It is alse possible that Miss 
Franklin will replace Nora Bayes 
in the Palladium show Oct, 11 with 
a chance that the Redhead will ad- 
ditionally open at the Riviera Club 
on that date for four weeks. 

This club has an exclusive mem- 
bership list, limited to 100, includ- 
ing the Prince of Wales. 





“Rave” Over Sidney 


London, Oct. 6. 

Albert de Courville is going to 
America in a couple of months, 
much impressed by the picture 
house possibilities there. Upon his 
return he put on “the rave” about 
Louls K. Sidney, the Loew picture 
division executive in New York, for 
whom de Courville staged a revue. 
The London producer contemplates 
returning to continue his cinema 
theatre production. 


Macters With “Queen High” 


London, Oct. 5. 
Frank Masters has been engaged 
for “Queen High,” which is due at 
the Queen’s early next month. 


Italian Star in Paris 
Paris, Oct. 5. 


“BLINDS” FLOP 
SHOCKS LATHOM 


Author Aghast at N. Y. 


Indifference at Shocker 








London, Oct. 5&. 

Lord Lathom, author of “Wet 
Paint,” was startled to learn that 
New York received his play (re- 
named “Red Blinds”) with indiffer- 
ence. When it was offered in Lon- 
don it was looked upon as a shock- 
ing bit of daring imorality. 

London shares the author's sur- 
prise at the news that New York 
called the play tame. The intima- 
tion that it is a failure has been a 
grave disappointment to Lathom, 
whose heart is bound up in an am- 
bition to shine in the theatre, 

Lathom was once wealthy. He 
has spent $150,000 backing plays. 
Not long ago he sold his estates in 
Lancashire and his family portraits. 
Personally he is a charming and 
cultured man. He hag spent huge 
Sums upon his friends. His dinner 
and luncheon parties are said to 
cost $2,000 a month the year round. 

When the “Red Blinds” company 
sailed for the venture in America he 
showered both the men and women 
with gifts at a bon voyage party. 





The same play was stopped by 
the Newark police after its first 
performance. Newark’s critics, 
however, gave it but casual notice 


“BLACKBIRDS” FIXTURE 


London, Oct. 5. 

“Blackbirds,” the Florence Mills 
colored revue at the Pavilion, ap- 
pears to be set for an indefinite rua 
at that Cochran establishment. 

Seats are now being sold for 
Christmas week. If the intention 
is to continue into the holidays, it 
would appear likely that the attrac- 
tion is expected to run well into the 
new year. 

Lew Leslie is endeavoring to se- 
cure the release of Miller and Lyles 
from the Shuberts to strengthen 
“Black Birds,” currently here, 
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BOLD POLISH FILM PIRATES EXHIBIT 
CHAPLIN’S “GOLD RUSH” AT BUCHAREST 





Polish Officials “Stand In” with Their Thieving 
Countrymen—American Consul Successfully Pre- 
vents Further Exhibition in Poland—Pirated 
Print Cannot Be Located—Reported Sold to 
Rumanian Exhibitor for 50,000 Lei—American 








Officials Abroad Call Attention to Industry at 


Home of Menace to Their Foreign Trade 


Variety Bureau, 
Washington, Oct. 5. 
That the Polish film pirates are 


continuing their activities and 
reaching out for virgin territory is 
indicated in a lengthy report to 
the Department of Commerce as to 
the work of twv Poles in Roumania. 
At the same time the report dis- 
closes the vast amount of time and 
energy expended, as well as the 
difficulties encountered by the 
American officials abroad in an en- 
deavor to protect the picture in- 
dustry of this country. 

Recounting the Roumanian ex- 
perience J. Rives Childs, American 
Consul at Bucharest, states the first 
attempt of the Poles to dispose of 
a pirated print was frustrated 
through the picture producers in- 
serting a warning in the film trade 
papers. 

Not to be deterred, the Poles 
finally located an exhibitor who, 
after consultations with his lawyers, 
decided to show the “imported” 
print. This was done with the film 
being titled “Goana dupa Milloane,” 
meaning Charles Chaplin in “The 
Gold Rush.” 

The film was hurried by the cen- 
soring board and when the Amer- 
fean Consulate sought to stop its 
showing through the police the offi- 
cials were met at these headquar- 
ters by the exhibitor, the importer 
and a staff of lawyers as well as 
representatives of the Polish lega- 
tion. This is the same method as 
followed by the Poles in other in- 
stances of piracy—seeking assis- 
tance from Polish officials. 


Wouldn’t Stop Film 


The police director was faced by 
an apparently bonafide bill of sale 
on the pirated copy held by the im- 
porter while the American officials 
were without documentary evidence 
to back up their assertions that the 
film was American-owned. 

The police wishing to co-operate 
went so far as to carry the case to 
the prosecuting attorney with the 
final upshot neither official would 
take the responsibility of ordering 


(Continued on page 46) 
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VITA OFFERS $104,000 
YEARLY FOR MUSIC 


The Vitaphone Corp., pro- 
ducing the Vitaphone pictures 
for Warner Brothers, made an 
offer of $104,000 a year to the 
American Society of Compos- 
ers, Authors and Publishers 
for the privilege of using their 
copyrighted music on one 
“musical screen.” 

It is the largest blanket con- 
tract for the privilege of using 
copyrighted music at one point 
ever offered. 

The music men are holding 
the offer under advisement, 
pending investigation what 
such recording of their music 
on the screen would mean to 
their business, 














May “Shoot” Suzanne 


There was a report in New York 
Monday that when Suzanne Leng- 
len, the French tennis woman 
champion, would have motion pic- 
tures taken of her Madison Square 
opening as a professional, which 
will be used as a part of her first 
screen production. 

The New York offices of F. B. O., 

which handled the “Red” Grange 
picture, disclaimed any knowledge 
of this film idea, but were not sur- 
prised if C.'C. Pyle, her manager, 
had such a plan in mind. 
Apropos of this, Mike Donlin, the 
old New York Giant star outfielder, 
who has been working in pictures 
on the Coast, was at the opening 
world’s series game between the 
Yankees and Cardinals with Wil- 
liam Haines, the star of “Brown of 
Harvard,” and took some “shots” of 
the crowd, diamond, etc., which will 
be used in Haines’ next, entitled 
“Slide, Kelly, Slide.” 





WEST COAST'S BRIEF 
FILED WITH COMMISH. 


58 Pages—Claims Rothschild 
Understanding to Elimi- 
nate Competition 





Washington, Oct. 5. 

Constituting 58 pages, with an ad- 
ditional seven-page Appendix, the 
-trief of the West Coast Theatres, 
Inc., and the others named in the 
proceedings before the Federal 
Trade Commission, has been filed 
by Jacob and Oscar Samuels, attor- 
neys of the theatres owning com- 
pany in California. Mason, Spauld- 
ing & McAtee, local attorneys, han- 
dled the direct proceedings here. 

The several phases of the case 
are taken up in detail with the 
Commission's trial] examiner’s re- 
port coming in for considerable crit- 
icism and rebuttal, 

In a “survey of the trial exam- 
iner’s report,” it is stated many un- 
warranted findings exist. Compe- 
tition was not eliminated in the 
combining with Turner & Dahnken 
for the reason they were not operat- 
ing in the same territory. 

Further on the question of com- 
petition, in answer to the charge 
that all formidable rivals were 
eliminated, it is stated that the 
growth “was only normal intrastate 
expansion.” Though letters written 
would indicate it was planned to at- 
tempt to monopolize the exhibition 
and distribution of films, as well as 
admission prices on the West Coast, 
the fact that the plan was not car- 
ried through avoids any lega) com- 
plications involving violations of 
the trade commission act, 

The examiner’s report that an 
“understanding” as to film book- 
ings existed with Herbert L. Roth- 
child Entertainment, Inc., to elim- 
inate competition in the buying of 
the pictures is “entirely without, 
and contrary to, the evidence in the 
record.” 

“A threat to withhold patronage 
is but the lawful right of a trader 
if there be no conspiracy between 
himself and others to _ restrain 
trade,” states the brief. 


Conspiracy Withdrawn 
Counsel for the commission, it is 

















“SLEEPY” HALL 


FEATURED BANJO VIRTUOSO 








fa otherwise a wide-awake showman for all the suggestion of his col- 
legiate nickname, a heritage from Yale which stuck to him along with 
his degree. , 

“Sleepy” Hall is director of his dance orchestra at the Chase Hotel, 
St. Louis, where the patrons, in all modesty, have led Hall to believe he 
dishes forth a mean brand of syncopation. In addition Hall was re- 
cently featured at the Missouri Theatre, St. Louis, as special presenta- 
tion soloist, being held over a second week. 


Personal Management: Taps, 1587 Broadway, New York - 


pointed out, has withdrawn the 
charge of conspiracy. “Patently 
one cannot ‘conspire’ with one’s 
self.” 

In reply to the outstanding phase 
of the case, as to the extent of con- 
trol of West Coast,—the examiner 
having reported that though con- 
tracts creating the control had been 
abrogated and such still existed. 

To this the West Coast attorneys 
reply: 

“There is no inference of a viola- 
tion of the Federal Trade Commis- 
sion Act from -the mere size of a 
business or from the fact that the 
business has developed from con- 
solidations with other enterprises.” 

“It is clear that the business itself 
of exhibiting pictures is purely in- 
trastate in character,” asserts coun- 


sel for the picture interests. The 
baseball case decision is here 
stressed. 


That there is no foundation for 
cease and desist order is the final 
contention of the setae com- 
plained of practices have been dis- 
continued, as is set forth in the 
stipulation, says counsel, hence for 
the commission to issue an order in 
face of this would be to put that 
body “in an absurd position.” 

The entire proceedings is a moot 
case unaltered by the indirect find- 
ing of the examiner, contends coun- 
sel for the picture company. 

In closing twenty-one exceptions 
to the said examiner’s report are 
listed. 





First National’s Second “Strip” 
Los Angeles, Oct, 5. 

“Harold Teen,” a newspaper car- 
toon strip by Carl Ed, has been 
purchased for screen production by 
First National, 

This is the second cartoon strip 
bought by that company, “Ella 
Cinders” being adapted for Colleen 
Moore. 
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JOHNNY HINES’ NIFTY 


‘Pittsburgh, Oct. 5. 

Johnny Hines, who came to 
town to make a personal ap- 
pearance at the Grand, got 
credit for a “nifty” when he 
appeared on the air from Sta- 
tion KDKA, 

When at the microphone 
Johnny said: “How's Mike, 
L everything here’s Jake.” 











Kissed Barrymore's Hand; 
Becomes His Co-Star 


Los Angeles, Oct. 5. 

When Conrad Veldt, U. F. A. 
actor, arrived to work with John 
Barrymore in “The Beloved Vaga- 
bond,” the latter went to the depot 
to greet the “German Barrymore.” 

Barrymore wore his working cos- 
tume, and when the German actor 
got off the train he grasped the 
American actor’s hand, dropped to 
his knees and kissed the back of it. 

This act so impressed Barrymore 
that he decided that Veidt would 
co-star with him in his second 
United Artists picture, which goes 
into production immediately after 
the current one is finished. 











(Sounds pipey, but still——!) 





Grauman Takes Ironsides 


‘ Los Angeles, Oct. 5. 
Sid Grauman has definitely de- 
cided to show “Old Ironsides” at his 
Egyptian in Hollywood following 
“Don Juan.” 
The opening date will probably 
be in February. 
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IST NAT'L STUDIOS 
IDLE UNTIL OCT. 31 


Profit-Making Meanwhile in 
Renting Players — Steady 
Production 








Los Angeles, Oct. 5. 
Production at the First National 
Studios in Burbank is practically at 
a standstill with the completion of 
Sam Rork’s ‘Blond Sinner.” There 


will be very little activity until the 
end of October, when four or five 
companies will get under way. It 
is expected production will keep up 
until March 1. 

Meantime, First National is rent- 
ing out a half dozen of its contract- 
ed players at a good profit. They 
include Natalie Kingston, loaned to 
Samuel Goldwyn for an _ untitled 
picture which George Fitzmaurice 
is making; Einar Hansen, now with 
Corrinne Griffith and then goes to 
Famous Players-Lasky to appear 
opposite Pola Negri in her next pic- 
ture; Lloyd Hughes, who is playing 
the male lead opposit®8 Mae Murray 
in “Valencia”; Mary Astor in “The 
Rough Riders” for Famous Players, 
being made at San Antonio, and 
Charlie Murray and Larry Kent, 
loaned to Ascher, Small & Rogers 
for “McFadden’s Flats,” which goes 
into production Oct. 11 at the 
Metropolitan Studios. 





Marion Davies in N. Y. 
Los Angeles, Oct. 5. 
Marion Davies, accompanied by 
her sister, Ethel, left for New York 
on Sunday to be gone three weeks, 





62 PITTSBURGH THEATRES MAY 
CLOSE IF ORDINANCE ENFORCED 





1923 Building Code Called for Fireproofing—Not 
Thought Retroactive—Public Safety Director 
Now Says Must Be Complied With 





Pittsburgh, Oct. 6. 

Approximately 70 theatres in Pitts- 
burgh face the prospect of being 
forced to close as a result of a move 
on the part of the city to enforce 
the 1923 code of regulations govern- 
ing picture houses. 

The move thus far has resulted 
in a protest being transmitted to 
the Council with the declaration on 
the part of the owners that enforce- 
ment would mean going out of 
business. 

Howard Zacharias, representing 
the Motion Picture Theatre Owners 
of Western Pennsylvania, has for- 
warded a letter asking for a hear- 
ing on a notice sent to some of the 
members of the organization by 
Robert K. Cochrane, superintendent 
of the Bureau of Building Inspec- 
tion, relating to the conditions of 
certain theatres. The notice, ac- 
cording to Mr. Zacharias, declares 
that all theatre buildings must be 
of fireproof construction, or else the 
permit for their operation will not 
be renewed. 

Mr. Zacharias admitted there was 
an ordinance passed in 1923 with 
provisions for only fireproof thea- 
tres, but said his organization un- 
derstood that it was not retroactive, 
applying only to new buildings or 
additional alterations to structures 
since that date, 

The Zacharias letter declares that 
City Solicitor Charles A. Wald- 
schmidt and Public Safety Director 
fJames M. Clark have said in effect 
that the ortiinance refers to all 
theatres and is retroactive. 

Sixty-two of the city’s 95 theatres 
are housed in buildings which do 
not conform to the standards of the 
ordinance, investigators of the Bu- 
reau of Building Inspection have 
learned, it is said. Violations of 
various clauses of the ordinance, 
regarding the width of aisles, num- 
ber of exits, balconies, electric wir- 
ing systems and the materials used 
in the building, are reported. 

Theatre owners are protesting the 
1923 code, before the passage of 
which, they say, only theatres of a 
seating capacity of less than 750 
were required to meet the demands 
of the ordinance. Owners declare 
that at the time of the construction 
of thelr buildings they met all the 
requirements of the law, and that 





any law of later date, forcing them 


to remodel their buildings, is un- 
just. The 1923 code sets forth that: 
All parts of the structural frame, 
floor, and roof construction bearing 
loads shall be made of incombusti- 
ble materials with roof supports of 
a three-hour fire resistive construc- 
tion, and floors and beams, not 
otherwise regulated, of a two-hour 
fire resistive construction. Roof cov« 
ering must also be incombustible. 


Pew Sections Violated 


The code also sets forth the regu- 
lations regarding the number of 
persons permitted in theatres, de- 
pendent upon size; aisles, number of 
seats to the row, cross aisles, exits, 
operating of the. machines, rooms in 
which the machines are operated, 
the ordinance has been violated, the 
owners say, and they assert that 
otherwise their buildings are fire- 
proof. They point out that the 
danger in a theatre fire is not the 
fire itself, but the panic that may 
be caused. They said that their 
buildings, as they are, are not fire 
traps and should not be closed be- 
cause of the width of an aisle, 

The notice originally sent the 
theatre owners was to be effective 
Aug. 1. Director Clark, however, 
eventually granted an extension of 
time until Nov. 1. Only court ac- 
tion will stop bim in enforcing the 
law, the director says. 

















Rex Ingram’s Production 


“Mare Nostrum” 


Alice Terry 
Antonio Moreno 


From the Story by 
BELASCO IBANEZ 


A Wetro-Goldwyn 
Picture 
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BUTTERFIELD DROPS P.D.C. 





‘COOLIDGE IS ONLY PRESIDENT; 
QUEEN MARIE ON FILM—NO SIR! 





Rumanian Consul’s Staff in New York Aghast at 


Rumor—Queen’s Dignity Even Overwhelmed by 
Position on Any Possible Movie Offer 


If Queen Marie contracts with 
the movie producers she will blast 
the lives of all the young men in 
the Rumanian Consul’s office in 
New York. 

“No, we have not the slightest 
official indication that our queen 
will go into the movies,” is the 
Consul’s answer to a rumor on 
Broadway to that effect. “Further,” 
continued the latter, “I think the 
ideas is preposterous—absurd! I 
would sooner expect to see Presi- 
dent Coolidge sign a movie con- 


tract.” ‘ 
M. Constantin. «<o, the Consul's 
assistant, pointed out that the 


movie producers have a better 
chance of getting Cal signed up 
than they have of getting the 
. queen. “First,” argued the young 
man, “Coolidge is only a president. 
Second, he is only a man.” 

The consulate is aware of the 
fact that Queen Marie has ex- 
pressed great interest in picture 
making. But then, so have many 
other people, they say. “That is no 
reason at all for believing the 
queen will ever agree to appear on 
the screen,” claims the Consul. 
“Use your own judgment,” is the 
plea put forth, “can anyone imagine 
the queen becoming* a movie 
actress? Nonsense! Her position 
would not permit it if her dignity 
did.” 

One thing the Rumanian Officials 
overlocxed. Their Queen has been 
writing intimate revelations for the 
American public to raise money 
for charitable work in Rumania. 

Queen Marie is due in New York 
about Oct. 20, sailing from Cher- 
bourg around Oct. 12 on the “Levia- 
than.” 

The Queen is reputed to have an 
offer of $25,000 to work 16 hours on 
a picture in Hollywood, 


‘WAR BIRDS’—DIARY 
OF DEAD FLIER—FILM 
M-G-M Secures It—Identity of 


Author Withheld—Serial 
in “Liberty” 








Los Angeles, Oct. 5. 

“War Birds,’ an anonymous diary 
of an American aviator who was 
killed in action in France, has been 
purchased for screen production by 
Metro-Goldwyn-Mayer. The story 
has been running in “Liberty” and 
is described as “uncensored war im- 
pressions.” 

While many figures prominent in 
flying circles and in military opera- 
tions in France are spoken of freely, 
the identity of the writer is hidden, 
with the publishers refusing to di- 
vulge the identity of the dead flyer. 

The screen story will be prepared 
by Elliott White Springs and Mer- 
lin Taylor. The author of “War 
Birds” speaks frequently of his 
buddy, “Springs.” 


M-G-M Roach Deal Closing 


Los Angeles, Oct. 5. 

Nicholas Schenck and J. Robert 
Rubin expect to close a deal this 
week whereby Hal Roach will re- 
lease through Metro-Goldwyn- 
Mayer. 

Meanwhile, Schenck is discussing 
a future policy with Louis Mayer 
and other M-G-M studio executives 
of production and distribution with 

.the former stating that hereafter 
he will make three or four trips 
out here a year to get in closer 
contact with the studio officials. 

Mayer, in turn, will also make 
_. ‘similar number of jaunts east. 








A 








PATHE-A. E.-P. D. C. 
DEALS ARE PENDING 


Attachments Out for Associat- 
ed Exhibitors’ Foreign 
Sales Money 





During the last hours prior to 
the Associated Exhibitors releasing 
again becoming a definite part of 
the Pathe organization, sheriff's 
writ of attachment was sued out 


against A. E. and the Central Union 
Trust Co. and at the same time 
suit was started in the City Court 
by Walter N. Seligsberg, attorney 
for Douglas MacLean, for $1,000 
and $812 which it is alleged the 
organization received from the sale 
of the final picture of the come- 
dian’s contract, disposed of for 
Sweden and Holland. 

The sheriff's writ was for the 
urpose of impounding the moneys 
received for the foreign rights to 
the picture until the suits could be 
fought out, 

A series of conferences during 
the week with Frank Wilson of the 
Motion Picture Capital Corp., one 
of the prominent factors, brought 
the matter of the future of the A. 
Ey to no definite status. It was 
stated that P. A. Powers was to 
be on the ground this week for 
the continuance of the conferences. 

The status of the~possible deal 
between Pathe and P. D. C. re- 
mained at status quo pending the 
return of the P. D. C. executives 
and those of the Keith-Albee or- 
ganization from Chicago today. 
The Keith-Alhbee faction has beena 
considerable stockholder in. the 
Pathe organization for sometime 
and some of the K-A insiders have 
had “a piece” of several short reel 
subjects that have been released 
through Pathe. That in the past 
has accounted for these particular 
films always being included on the 
Keith-Albee house bills. 

It is said that Merrill Lynch may 
figure the K-A crowd will be ready’ 
to give up money for Pathe, but 
the chances are that if there is any 
sort of a deal between P. D. C. and 
Pathe it will be the original back- 
ers of P. D. C. who will be com- 
pelled to reach into the doughbag 
to finance it. The K-A outfit is 
notorious for getting what they can 
for nothing, but letting the other 
fellow pay when it comes to a 
question of settling. 





English Film Co. Loses 
Present Agent to Warners 


London, Oct. 6. 

Leila Stewart, better known in 
film circles as Leila Lewis, for the 
past three years publicity agent for 
W. & F. Film Service, has resigned 
to take up a similar post with the 
Warner Brothers’ British offic& 

Mrs. Stewart was generally be- 
lieved to be a permanent fixture 
with W. & F. Recently she had a 
verbal tiff with Charles Wolf, man- 
aging director of the concern. Her 
salary was understood to have been 
$100 a week. In the course of a 
more or less heated conversation 
Wolf is alleged to have said to her 
she must get out of her head the 
idea that she was indispensable, 
and furthermore no one else would 
pay her so large a weekly stipend. 
Whereupon, so goes the tale, Leila’s 
reply was “Good afternoon, - Mr. 
Wolf” and out she walked. 

Whether Leila had the other post 
up her sleeve all the time is not 
disclosed. 


+ 


MICH. MAN 1 
UP WITH PUD 
KA CUT 


Mich. Circuit Head Won't 
Stand for K-A “Sugges- 
tion” He Play 25 P. D. C. 
Pictures Annually to Help 
Along Keith-Albee’s In- 
vestment in Picture Con- 
cern—Publix Takes 25% 
of Butterfield Circuit— 
Butterfield’s Vaudeville 
Acts From Keith's 
Western 





AK 





PUBLIX BOOKS FILMS 





The Keith-Albee method of try- 
ing to compel franchise holders of 
that vaudeville organization to book 
in Metropolitan - DeMille pictures 
released by the Producers Distrib- 
uting Corp. has in one instance re- 
sulted in a boomerang as far as 
the vaudeville people are concerned. 

This instance is that of the W. S. 
Butterfield Circuit in Michigan, 
which has recently disposed of a 25 
per cent interest in its houses to the 
Publix Theatres Corp. (Famous 
Players-Lasky), which will control 
the picture bookings of the theatres 
and thus close out the P. D. C. 
product except for such pictures as 
they decide to book in the territory. 

The Butterfield-Publix deal came 
as a result of tactics which practi- 
cally amounted to intimidation on 
the part of the K-A faction, ac- 
cording to those most close to But- 
terfield. 

It was but a few weeks after the 
K-A outfit became interested in the 
P. D. C. organizations that the ex- 
ecutives of the vaudeville circuit 
sent letters broadcast to the effect 
that as long as they had protected 
the manager from vaudeville oppo- 
Sition for a number of years and 
had not entered his towns with the- 
atres of their own and permitted 
him to get his attractions (acts) 
through their office, they figured 

(Continued on page 45) 


SENNETT PAID $2,000 
FOR $300 WEEKLY GIRL 


Los Angeles, ct. 5. 

Mack Sennett hag loaned Alice 
Day to Famous Players-Lasky to 
play the lead opposite Raymond 
Griffith in his next starring vehicle, 
“The Waiter from the Ritz,” which 
James Cruze will direct. 

Sennett is said to be getting $2,000 
for Miss Day and it is understood 
his contract with her provides for 
$300 a week salary. 

The story is an adaptation of 
Somerset Maughan’s play, “Jack 
Straw,” which was made by Julian 
Josephson. 


Gigantic Spotlight Focused 
Balloon Two Miles in Air 


Los Angeles, Oct. 5. 

For the opening of “Bardelys the 
Magnificent” at the Carthay Circle, 
Metro-Goldwyn-Mayer moved their 
gigantic 180,000,000 candle power 
are light from the studio to the 
theatre grounds, 

For the purpose of showing the 
reaching power of the lamp, a bal- 
loon was suspended in the air about 
two miles away and the latter was 
seen distinctly as though broad 
daylight. 

In addition to the gigantic search- 
light other spots were used in the 
approaches to the theatre property. 
They were placed opposite each 
other and formed a ring through to 
the theatre, throwing their lights 
the same as swords are crossed, 
making the approach to the theatre 
appear as though it were a tri- 
umphant arch. 




















/MIKE LEVEE, SOLE 








ES. 'W.C.1.U. WOULD LIKE T0 CENSOR 


PICTURES, FROM RESOLUTION 





Mrs. Aldrich’s Acrid Remarks on 17 Years of Pic- 
ture Making—Goes Back to Mayor Gaynor’s 
Crusade in New York Long Years Ago 





| 
STUDIO HEAD AT 1ST N | 


McCormick as _ Production 
Manager May Take Leave 
of Absence 





Los Angeles, Sept. 5. 

Colleen Moore is due to retiirn to 
the Coast from New York this week 
to complete production of “Orchids 
and Ermine,” which started in New 
York under the direction of Al 
Santell. 

After Miss Moore completes it she 
has two more to be made at the 
First National Studios in Burbank. 
Then she is scheduled to sail for 
Europe to make four pictures. 

With her will go John McCormick, 
her husband, who is now general 
production manager for First Na- 
tional. It is understood that Mc- 
Cormick will abdicate tne position 





of general production manager 
when he departs for abroad or take 
a leave of absence from the post. 
In either case M. C. Levee, the ex- 
ecutive general manager of the 
Studio, will also take over the du- 
ties performed by McCormick. This 
will give Levee the same power 
that Louis B. Mayer has at Metro- 
Goldwyn-Mayer, making him the 
sole studio head on the Coast for 
First National. 

Indications are’ that McCormick 
will probably in the future want to 
devote his entire time to the Moore 
Productions, as it is said the duties 


of general production manager 
somewhat handicapped him as a 
producer, 





Jackson Studios, Bronx, 
2,000 Seat Film House 


From movie studio to movie the- 
atre is the transformation to be ef- 
fected in the Jackson Studios, 
Jackson and Westchester avenues, 
owned by Tec-Art and taken over 
by a new organization. The studio, 
last used by Johnny Hines for 
“Stepping Along,” is shortly to be 
transformed into a 2,000-seat film 
house. Part of the studio property 
is to be torn down for an apartment 
house, 

Rising land value is the reason 
for the studio's demise. It is located 
in one of the most densely popu- 
lated sections of the Bronx. 








‘Extras’ Perfecting Plans 
to Join the A. F. of L. 


Recently there was a story in Va- 
riety reporting the likelihood of a 
union of “extras” being formed in 
New York. Within the past week 
definite steps have been taken to 
bring about such an organization. 

It is understood that when the 
“extras” have gotten their prelimi- 
nary organization together, William 
Johnson, of the Studio Electricians’ 
Union, will take the matter before 
the American Federation of Labor. 

The principal purpose gf the pro- 
posed union is to maintain a regu- 
lar scale of wages instead of one 
firm paying $2.50, another $5 and a 
third $7.50 a day and so on. There 
has generally been an understand- 
ing among the studios as to the 
salary to be pald “extras,” but there 
has also been cases where the “un- 
derstood” scale has been cut in two 








If You Don’t Advertise in | 
Don’t Advertise 


BROe 


Los Angeles, Oct. 5. 
At the Nationa! Convention of the 
Women's Christian Temperance 
Union, heed here, Mrs. Maude M. 
Aldrich, national director of the pic- 


ture division of the organization, 
submitted a resolution calling for 
a raising of the standards of mo- 
tion pictures. 

The resolution placed the conven- 
tion on record as recognizing the 
magnitude of the national and in- 
ternational influence of motion pic- 
tures on life and character and 
pledged the organization in the in- 
terest of “purity, prohibition and 
peace” to do its utmost to “secure 
higher standards of motion picture 
production in order to preserve 
American ideals at home and guar- 
antee a right interpretation of 
American life to other nations.” 

Mrs. Aldrich, in submitting her 
resolution, stated there was a def- 
inite need for federal legislation to 
establish higher moral standards in 
picture production. She claimed 
that only federal authority could 
deal adequately with so great a na- 
tional and international problem, 

The speaker stated that ever 
since Mayor John T, Gaynor of New 
York City in 1909 closed motion pic- 
ture houses because of the kind of 
films they were showing, there has 
been an effort on the part of the 
American people to secure higher 
standards of picture production by 
co-operating with the picture in- 
dustry. Mrs. Aldrich claims that in 
the 17 years which have intervened 
since Gaynor took his action, the 
average picture has not improved 
as to morals or general standards. 
she says that such pictures have 
largely contributed to disobedience 
of children with their parents and 
have caused widespread defiance of 
authority. 

Mrs. Aldrich declared that the 
women of the country are in a po- 
sition to iell motion picture pro- 
ducers what they want and what is 
decent for the screen; that if the 
latter do not attempt to clarify the 
screen, the women, especially the 
members of the W. C. T. U., can go 
about it in such a way that the ob- 
jectionable product of the picture 
maker will not be liberally patron- 
ized, 


LOEW’S MAY TAKE IN 
SCHNEIDER STRING 


Includes 30 Picture Theatres 
—All on East Side of 
New York City 








Marcus Loew is reported close to 
closing for the Schneider circuit 
of picture houses on the East Side 
of New York, about 30 theatres in 
all. 

The Schneider string reaches 
from the lower to the Upper East 
Side, with all of the houses east of 
Fifth avenue. 

Negotiations for a partnership 
deal with Loew's operating were 
started by Nick Schenck before Mr. 
Schenck lately left for the coast 
They have been carried forward 
in his absence. Yesterday the re- 
port said closing was not far . 
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LAID TO GOOD SHOWMANSHIP 





Whiteman, Given Worst 


of It, With 2d Week ‘Tin 


Gods,’ Still Did $24,000—‘3 Bad Men’ Big at 
Figueroa—‘Bardelys’ Fair Start 





Los Angeles, Oct. 6. 
(Drawing Population, 1,350,000) 


Metropolitan ran away from the 
field last week It was just a smart 
piece of showmanship that did it. 


Also an old trick. Frank L. New- 


man started the stunt by using 
three-column 10-inch dee,» adver- 
telling his patrons the 


tisements, 
house had the best show and pic- 
ture in its history. 


This form of advertising kept up 
for the week with trade building 


daily, despite that the picture, “The 


Campus Flirt,” was nothing above 


the average the house has been 
showing, and the stage entertain- 
ment quite a bit below par. New- 
man put this over nicely, claim- 
ing around $35,000 on the week, but 
it is a matter of conjecture whether 
the stunt can be repeated. 

Paul Whiteman had considerable 
injustice done to him in compelling 
a two-week sojourn With “Tin 
Gods” at the Million Dollar. Cus- 
tomers began squawking at the ini- 
tial showing of the picture, with the 
equawks more plentiful as time 
went along. Result was that trade 
dropped down until the manage- 
ment suddenly awakened to the fact 
that a new picture should be 
brought in. This was done Thurs- 
day with “Gigolo” flashed on the 
screen and trade beginning again 
at once. Indications are that 
Whiteman’s third week will be away 
ahead of the second. Had there 
been a substantial screen attrac- 
tion the second would have paral- 
leled the first week’s business. 

Publix taking an attraction like 
Whiteman and paying the price 
might consider that a picture can 
damage any box office card, and 
will possibly take cognizance of this 
experience. 

“Bardelys” at $1.50 

Carthay Circle opened Wednes- 
day night at $5 top with John Gil- 
bert in “Bardelys the Magnificent.” 
It does not look as though it is 
whole satisfaction for the regular 
$1.50 top, even though the house has 
a@ superb and value-giving Jack 
Laughlin prolog. It may fill the 
gap until Fox is ready with “What 
Price Glory,” which will be within 
six weeks. “Bardelys” opened to 
around $4,000, but trade did not 
come so fast as it did the first week 
with its predecessor. 

“Ben-Hur,” ninth week at Bilt- 
more, skidded off a few thousand 
and finished up with around §$15,- 
000, profitable on both ends for this 
road attraction. “Don Juan” was 
not over exuberant at the Grauman 
Egyptian. It settled down to a 
pace which showed $18,000 for the 
seventh week. This is nothing to 
worry over, as October with ex- 
ecursions should bring the play to 
around $20,000 average. 

Loew’s State had “Blarney,” and 
as far as the buyers were ¢con- 
cerned the picture 
“Blarney.” All the house could 


get was just over $20,000, nothing 


to brag about here. 


Fourth week of “Mare Nostrum” 


was a lot of 


$7,200 with picture scheduled to re- 
main until Oct. 10. 
another good week with “Three Bad 
Men” playing to around $7,500. 


Must Be Love,” 
latest, which moved over from the 
State after a week sojourn. 


Estimates for Last Week 


Biltmore—“‘Ben-Hur” (M. G.) 
(1,600; 60-$1.50). Dropped bit be- 
low previous week; healthy at 
$15,000. 

Grauman’s Egyptian—“Don Juan” 

(Warner) (1,800; 50-$1.50). Around 
same figure as week before with ex- 
cursions on way to bolster intake. 
Around $18,000. 
Carthay Circle—“Bardelys the 
Magnificent” (M.G.) (1,650; 60- 
$1.50). Started off with better than 
$4,000 at $5 top, with trade fair for 
first week, finishing around $17,000. 
Forum—“Mare Nostrum” (M. G.) 
(1,800;.25-75). Held up rather sur- 
prisingly well and got even $7,200, 
fourth week, 

Loew's State—“Blarney” (M. G.) 
2,300; 25-$1). Not clicker, with 
trade being off from regular aver- 
age each day. Around $20,500. 


Metropolitan — “Campus Flirt” 
(F. P.-L.) (3,595; 25-65). Frank L. 
Newman, through ads, responsible 
for $35,000 claimed, with business 
second in almost two years. 


Million Dollar—‘“Tin Gods” (F. 
P.-L.) (2,200; 25-75). “Gigolo” (P. 
D. C.). Second week for “Tin Gods” 
injustice to Paul Whiteman. With 
picture of merit, he would have 
broken house records. After five 
days of second week, it was with- 
drawn with “Gigolo” starting and 
trade building heavily to around 
$24,000, miraculous under circum- 
stances. 

Figueroa — “Three Bad Men” 
(Fox) (1,600; 25-75). Great bet here 
with trade holding to around $7,500. 
Criterion—“It Must Be Love” (F. 
N.) (1,600; 25-35). This Colleen 
Moore film did very well at around 
$2,900 at scale. 


(Copyright, 1926, by Variety, Inc.) 


CO-EDS STYLE SHOW 
DOES $17,000 IN MINN. 





‘Campus Flirt’—‘Nostrum’ 
Held Over, $6,000 





Minneapolis, Oct. 6. 
(Drawing Population, 470,000) 
The 








BROADWAY 
At 6Sist Street 


CAPITOL 


Presentation by Maj. EDWARD BOWES 


NOW PLAYING 
THE TRIUMPHANT RETURN OF 
THE SCREEN MASTERPIECE 


The FOUR HORSEMEN 


CAPITOL GRAND ORCHESTRA 
LOEW’S 





STATE and METROPOLITAN 


Brooklyn 


B'way at 46th St. 


STELLA DALLAS 
ALL STAR CAST 


— VAUDEVILLE — 


at the STATE—JACK WILSON & CO. 


the professional models, who, 
novation. 


big college bails, 


march. \ 


None, either, 


season, featured Tom Mix’s film 





MARK B’WAY, 47th St. 


Sr 


Dir. JOS. PLUNKETT 


liners, 





RAN D| 
NOW PLAYING 


MILTON 
SILLS 


in “PARADISE” 


among the attractions. 
Estimates for Last Week 
State (2,040; 
Flirt” 
show. ‘Turn-’em-away 

close to $17,000. 













rest sHow IN SCRten History! 


- VITAPHONE 


RLO FAMOUS MUSIC 


JOHN BARRYMORE 


DON.JUAN” 








Alf Seats 


Broadway 
Resorved WARNER THEATRE 4,274 5 


New York 


Melody Makers. 
Strand (1,277; 
trum” (M.-G.). 
$6,000, and held for second week. 
Lyric (1,200; 
Youth” (F. P.) Okay; $2,200. 


Good at $6,500. 


Very good; $2,000. 





Se 


CAMPUS FLIRT,’ $35.000 AT MET, 


at the Forum was fairly good at 
Figueroa had! p 


Criterion did rather well with “It 
Colleen Moore’s 


State Has Collegians and 


State theatre, with 20 coy 
University of Minnesota co-eds put- 
ting on a style show, “The Campus 
Flirt,” was the principal center of 
amusement seekers the past week. 

The co-eds made an amazing suc- 
cess of the style thing. They did 
their stuff more artistically than 
by 
the way, are provoked over the in- 
College scenes, including 
the football stadium and one of the 
furnished the 
background, and 20 collegians ected 
as escorts for the girls in the grand 


Among the other bills there was 
none that was particularly enticing. 
that was bad. The 
Pantages, in its second week of the 


“No Man's Gold,” with the Watson 
Sisters as the vaudeville headline. , 
It was quite.a “sister week,” the 
Transfield Sisters being at the 
Seventh Street (vaudeville), head-~- 
while the Wilton Sisters 
were at the Hennepin-Orpheum and 
the Dobb Sisters were in the State 


60)—"The Campus 
(F. P.) and Dayton Style 
business; 


Garrick (1,800; 50)—‘Don Juan’s 
Three Nights” and Eddie Bratton’s 


50)—“Mare Nos- 
Good; better than 


35)—“Fascinating 
Aster (896; 35)—“The Trap” (U.) 
(Copyright, 1926, by Variety, Inc.) 
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$15,200 FOR NEWMAN, 
$13,000, MAINSTREET 
“Stella Dallas” Did Well First 


Time in Town—Pantages 
Up at $8,200 








Kansas City, Oct. 5. 

Interest of the picture fans was 
divided last week between the pre- 
mier presentation of “Gigolo” at the 
Mainstreet and the first local show- 
ing of “Stella Dallas” at the Royal. 
This was the first of the P. D. C. 
production played by the Mainstreet, 
and it was given extra space in the 


ress. 

The title “Gigolo” meant nothing 
to 99 percent of the readers. The 
publicity, however, tried to explain 
it and the press stuff described the 
picture as “Edna Ferber’s sensa- 
tional story of the handsome danc- 
ing man of the gay boulevards of 
Paris—a New Kind of Sheik.” That 
was enough for the flappers. There 
was some disappointment, as the 
picture proved more serious than 
anticipated, but the acting of Rod 
La Rocque and Louise Dresser in 
the leading roles stood it off some- 
what. 

The Newman splurged with its 
“New Idea” entertainment, consist- 
ing of Keese and his orchestra play- 
ing several numbers from the stage, 
with Edith Griffith and the Chin Toy 
Sisters, vocalizing with the orches- 
tra. These two acts were in addi- 
tion to those with the “Sea Shore 
Frolics” unit. It is the intention to 
give two or more acts weekly with 
the orchestra, in addition to the unit 
entertainment. The added enter- 
tainment was well received by the 
amusement seekers, who are always 
looking for their money’s worth. 
The Liberty revived “The Con- 
quering Power,” one of Valentino’s 
earlier pictures, and drew from the 
curious. 

The Newman is making its Mid- 
night Preview Frolic each Saturday 
a regular event, and doing a capac- 
ity business. The house has also 
tilted its night price to 60c. 
after six o’clock. Fifty cents has 
been the regular price for years, 
with the exception of 60c. for Sun- 
days and holidays. 

Estimates for Last Week 
Newman—“Waning Sex” (M-G- 
M) (1,890; 25-35-50-60). Stage show 
consisted of Keese and his New 
Idea Orchestra, assisted by Edith 
Griffith, prima donna, and the Chin 
Toy Sisters, and “Sea Shore Frol- 
ics,” Publix unit, given just about 
the same as reviewed in New York. 
The Janet Sisters, featured dancers 
with the “Frolics,” are Kansas City 
girls knuwn hers as the Craven 
Twins, and were so advertised for 
local engagement. Picture is good 
comedy and Norma Shearer cer- 
tainly good to look at in her bath- 
ing suit—also some swimmer. “As 
all of the receipts for the midnight 


the house missed some $1,200 on its 
week’s gross, but counted $15,200. 

Royai—"Stella Dallas’ (M-G-M) 
(920; 25-35-60). News reel and 
number “My Old Mother,” played 
by Boguslawski and Royal Orches- 
tra, only other bits, owing to length 
of picture. . Drew best notices of 
anything on street and in spite of 
rather slow opening Saturday and 
Sunday built nicely and hit. Held 
over. $12,500. 

Mainstreet—“Gigolo” (3,200; 25- 
50-60). Edna Ferber’s story well 
known to many amusement patrons, 
quite some interest to see film. 
Stage show of five acts headed by 
the Gilbert and Avery dancing 
revue. Picture liked. First P. D. C. 
on Mainstreet screen. $13,000. 

Libert y—“Conquering Power” 
(1,000; 25-35-50). Revival of an old 
Valentino proved interesting and 
acceptable. Business, however, not 
anything to rave about. $4,000. 

Pantages—“Lone Wolf Returns,” 
screen, while Ted Meyn, organist, 
and six Pan acts topped by Seymour 
and Jeanette and their Six Synco 
Jazzers, furnished good amusement. 
For the week, $8,200. 

At the Globe “Fifth Avenue” was 
on the screen and the Loie Bridge 
musical etock in “An Egyptian 
Night” was the stag offering. 


(Copyright, 1926, bY’ Variety, Inc.) 


$40,000, BOSTON’S MET 


Loew's State Also Big Last Week— 
Lopez Extra. 











Boston, Oct. 5. 

The State, the Loew uptown 
house, is one ahead in the star 
bookings for this season, with the 
showing there last week of Lopez 
and his orchestra. ‘his outfit, well 
known locally through radio, was a 
big drawing card the entire week. 
It left the Metropolitan with noth- 
ing in the way of opposition booked 
n. 

Estimates for Last Week: 

Metropolitan (4,000; 50-65)—“The 
Ace of Cads,” with Adolphe Men- 
jou feature, with “American Beau- 
ties” as stage act; $40,000. 

State (4,000; 60-65)—"“The Wan- 
ing Sex,” feature, with Lopez and 
orchestra the big draw. 


(Copyright, 1926, by Variety, Inc.) 





show went to the Florida relief fund, | 


$4,000 IN ST. JOHN 


“Sheik” Had Extra Day at Imperial! 
Last Week 








St. Jonn, N. B., Oct. 5. 

Last week the local picture houses 
introduced increases over the reg- 
ular scale in two of the houses 
with corresponding increases in the 
grosses of both. 

Estimates For Last Week 

Imperial — (1,600; 15-50) 27-29, 
“Son of the Sheik” (U. A.). This 
Valentino film for three days change 
from regular two days’ showing. 
Afternoon scale 15 to 35c.; nights, 
35 to 50c.;: 30, “The Show-Off,” (F. 
P.) one day showing only although 
could have been develeped into draw 
if exploited for final half; 1-2, 
“Paradise” (F. N.) plus’ second 
chapter of “The Fighting Marine” 
starring Gene Tunney. As extra 
lure, “Rex’s Pony Circus,” animal 
act, breaking jump; $4,000. 

Unique—(850; 25) 27-29, “Other 
Women’s Husbands” (Warners); 
30-2, “Hero of Big Snows” (War- 
ners). Rin-Tin-Tin film. Marking 
break in recent policy of arner 
picture for first half and U. for sec- 
ond half; $950. 
Queen Square—(900; 35) 27-29, 
“She” (Lee-Bradford). Based on 
one of H. Rider Haggard’s braih 


children. First deviation from 25c. 


scale at this house since last spring; 
30-2, “Tony Runs Wild” (Fox). Tom 
Mix western marking return to reg- 
ular price; $1,200. 

Palace—(550; 20) 27-28, “Irene” 
(F. N.); 29-30, “Coming of Amos” 
(P. D. C.); 1-2, “Below the Line” 
(Warners), Rin-Tin-Tin production. 
House redecorated, equipped with 
new ventilation system plus new 
lighting system, new draperies and 
new floor coverings. For preceding 
week, gross listed as $4,000. Mr. 
Western Union responsible. Should 
have been $400. Last week, $400. 
Gaiety—(500; 20) 27-28, “The 
Storm Breaker”; 29-30, “Irene” (F. 
N.); 1-2, “The Coming of Amos” 
(P. D. C.) $300. 


(Copyright, 1926, by Variety, Inc.) 


LOCALLY MADE FILM 
STIRS UP PROVIDENCE 


Otherwise Dull in 2-Featured 
Town Last Week; Couple 
of $7,000 Tops 


, 








Providence, Oct. 5. 
(Drawing Population, 300.000 

Just an ordinary week, with some 
of the houses that played good bills 
getting fair business. 

A bid for notoriety new in Provi- 
dence is a local film entitled “I Love 
You Truly,” to be made by the 
Strand theatre and the Globe Films 
of New York. James De Camp is 
to be the director of this amateur 
opus, which will feature the usual 
line of shots of familiar city 
churches, parks, prominent build- 
ings, etc. The cast will be local, 
selected in competition. No date 
has yét been set for beginning the 
picture. It is the first attempt at 
special exploitation by any local 
first-riun film house that has pepped 
up the Providence show business for 
over a year. 

Greta Nissen in “The Lady of the 
Harem” failed to draw at the Rialto, 
possibly because it was billed with 
“The Dixie Flyer,” an unattractive 
title, since the word “Dixie” has ac- 
quired a stale sound in the public’s 
ears. “Diplomacy” and “The Kick 
Off,” at the Strand, also fell off 
considerably. 

. Estimates for Last Week 

Majestic (2,500; 15-40) — “Broken 
Hearts of Hollywood” (Warner) 
fine stuff for this town, especially 
with “Providence, R. I.” displayed 
in letter and on newspaper clipping 
in film. “Hold That Lion” (F. P.) 
only lukewarm. $7,000. 

Viétory (1,950; 15-40) —“Waning 
Sex” (M-G-M), Norma _ Shearer, 
local favorite. Picture good enough 
to draw through word-of-mouth re- 
port about town. “The Frontier 
Trail” (Pathe), old-fashioned west- 
ern in all its glory. About $7,000. 

Strand (2,200; 15-40)—“Diploma- 
cy” (F. P.), with Blanche Sweet, 
disappointment, “The Kick Off” 
(Inde.), timely but dull. Barely 
average at $6,000. 

15-40)—“Lady of 


Rialto (1,448; 
the Harem” (F. P.), strangely 
enough, in view of much undrape 
and Sex stuff, failed to attract. “The 
Dixie Flyer” (Rayart), railroad mel- 


odrama, has been done before. Off 


at $4,000. 
This Week 

“Kid Boots,” “Race 
Victory, “La Boheme”; 
Strand, “Subway Sadie,” - “Red 
Dice”; Rialto, “The Devil’s Island,” 
“The Gentle Cyclone.” ' 
(Copyright, 1926, by Variety, Inc.) 


Majestic, 
Wild”; 





GILBERT WITH MISS ADOREE 


‘Los Angeles, Oct. 5. 
Renee Adoree instead of Greta 
Garbo will play the lead opposite 
John Gilbert in “Cock of the Walk.” 
Tod Browning will place it into 
production this week for Metro- 





Goldwyn- Mayer. 


BEN BERNIE, AT 
FOX’S, DID $19,000 


Stanley, $25,000, Under 
Average; ‘Nostrum’ Out 





Philadelphia, Oct. 5. 

With the excitement surrounding 
the big fight all over and fairly 
good weather breaks, the film 
tg last week were about nor- 
mal. 

The Stanley was a little under 
average with “Men of Steel,” possi- 
bly because Milton Sills, the star 
lacked some of the pulling power 
to score in this big house. Week’s 
gross, about $25,000, 

“Mare Nostrum” proved disap- 
pointment at the Stanton, and end- 
ed Saturday night, giving it only 
two weeks. Gross, about $9,500, 

“Beau Geste” continued. big at 
the Aldine, with reports flying 
around that it may stay until 
Thanksgiving or later. 

The Fox had a good week, thanks 
largely to the large personal fol- 
lowing of Ben Bernie, who, with 
his orchestra, was held over for a 
second week. The picture “Mid- 
night Kiss,” received fairly good 
notices. House grossed about $19,- 
000 on week, a considerable gain 
over the previous week. 

Another big picture arrives this 
week, “Black Pirate,” in-the Stan- 
ton for a run. 

Estimates for Last Week 

Stanley (4,000; 35, 50 and 75)— 
“Men of Steel” (1st N.). Not as 
good drawing card as house gen- 
erally has, although given quite 
good notices. Prolog employing 20 
male voices used in conjunction 
with film meant nothing. Grossed 
$25,000, possibly a little under.. 

Stanton (1,700; 35, 50 and 75)— 
“Mare Nostrum” (M-G-M) (2d 
week). Didn’t hold up. Run ended 
Saturday. About $9,500 on week. 
Fairbanks’ “Black Pirate” this 
week for extended run. 

-Fox (3,000; 99)—“The Midnight 
Kiss” (Fox). Picture mildly popu- 
lar, but Ben Bernie’s orchestra, 
held over, held bill up. About $19,- 
000, clean-gajn over previous week. 

Adline (1,500; $1.65) — “Beau 
Geste” (F. P.). Continues out- 
standing film hit of fall season. 
Should stay another two months 
if one weakness, early week mati- 
nees, can be overcome. $15,500. 

Arcadia (800; 50)—‘“Stella Dal- 
las” (ist N.). This special which 
did so well at the Stanton recently 
got $4,500, or nearly that, in first 
week at this small Chestnut the- 
atre, 

Karlton (1.100; 50)—“Hold That 
Lion” (F. P.). Douglas MacLean 
comedy good draw, getting $3,000. 
Way over usual gross, 


(Copyright, 1926, by Variety, Inc.) 


Uafayette Paid $10,000 for 
‘Black Pirate’; Grossed $2 


Buffalo, Oct. 5. 

“Black Pirate,” at the Lafayette, 
was the sole bright spot here last 
week, but even this one fell short, of 
expectation. 

Estimates for Last Week 

Buffalo (3,600: 30-40-60) — “It 
Must Be Love” (F. N.) and “Under 
Venetian Skies.” Business sing- 
song. Slightly over gross of pre- 
ceding week. $23,000. 

Hip (2,400; 50) —“Paris” (M-G) 
and vaude. Takings fell off. $14,000. 

Lafayette (3,400; 35-50) — “Black 
Pirate” (U. A.) and vaude. Feature 
watched closely by local film colony. 
Reported house paid $10,000 for 
rental, with gross for week running 
to about $21,000. 

Loew's (3,400; 35-50)—‘“Midnight 
Sun” (U) and vaude. Dropped off 
from preceding week. $12,000. 


(Copyright, 1926, by Variety, Inc.) 














NOW BREAKING 
RECORDS IN 
NEW ENGLAND STATES 





Featuring 
JACK MULHALL & 
HELENE CHADWICK 
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VALENTINO REISSUE, HORSEMEN 
AT CAPITOL, $68738, FIRST WEEK 





‘Kosher Kitty Kelly’ Did Nearly $30,000 at Colony— 
‘Sparrows, Held Over, $27,500 at Strand— 
Specials Doing Big With Gross 





4 





~ as 


The biggest gross on Broadway last 
week was attracted by a star who is 
mo longer living. The reissue of 
Rudolph Valentino’s first great film, 
the picture credited with having 
made him, “The Four Horesmen,” 
opened at the Capitol, and that 
house jammed the public all week 
long. The final figure was $68,738, 
with the film held over for the cur- 
rent week is still attracting busi- 
ness is the answer. 

Against the Valentino film there 
were but two new attractions. They 
were Raymond Griffith in “You'd Be 
Surprised,” at the Rivoli, and the 
¥F. B. QO. release, “Kosher Kitty 
Kelly,” at the Colony. The former 
played to $30,600, while the latter 
got $29,723. 

At the Strand, Mary Pickford in 
“Sparrows” was held over for a sec- 
ond week, drawing $27,500, which 
gave her $60,700 on the engagement. 

Of the run films the latest one, 
with Thomas Meighan, “Tin Gods,” 
at the Rialto, in its second week 
did $27,000, which made it $58,000 
for the two weeks. The picture fin- 
ishes Saturday afternoon of this 
week. Three de luxe performances 
of Eddie Cantor in “Kid Boots,” 
with the star in person ‘also show- 
ing, are to be given at 7.30 and 9.30 
Pp. m, and midnight, with the box 
office putting a $5.50 top on for the 
final performance. 

“Beau Geste” Surprise 

One of the surprises of the run 
pictures is “Beau Geste,” which, 
with 39 actual playing days up to 
last Saturday, had grossed $82,747 
in a 600-seat house. Last week the 
receipts were $15,001. 

“Don Juan,” the John Barrymore 
picture, coupled with Vitaphone, is 
running along at a steady pace at 
Warner’s, getting $29,640 each week 
with regularity. Now in ninth week. 

Of course, the daddy of them all, 
“The Big Parade,” is still going 
along at the Astor without sign of 
a let-up. It will take but a few 
more weeks to have the picture 
round out its first year. Last week 
$19,638 was less than $20 under 
what the week before held. 

At the Central “The Scarlet Let- 
ter” is steadily dropping a couple 
of hundred dollars each week. It 
will remain there at least until the 
gross falls to $10,000. Last week 
showed $14,889. “Ben-Hur,” at the 
Embassy, played to $9,750. 

The little Cameo held over Harry 
Langdon’s “The Strong Man” for a 
third week, after having played to 
$0,000 last week. 

Estimates for Last Week 

Astor—“The Big Parade” (M-G-M) 
(1,120; $1.10-$2.20) (46th week). 
Difference of less than $20 between 
business last week and that of week 
before, $19,638, 

Cameo—“Strong Man” (F. N.) 
(549; 60-75) (8d week). Came into 
this little house after Strand. First 
week got $5,560 while last week 
showed $5,330. Held over for third 
week. 


Capitol—“Four Horsemen” (M- 
G) (5,450; 50-$1.65) (2d week). Re- 
issue (Valentino) last week played 
to tremendous business, $68,738, 
more than enough to hold it over 
for second week. Business on the 
first couple of days this week still 
holding up. It looks as though 
M-G have a clean-up in this pic- 
ture for once around country. 

Central—“The Scarlet Letter” 
(M-G-M) (922; $1.10-$2.20). 9th 
week). Coutinues to slip slowly, 
last week being about $300 under 
previous week. $14,389. 

Colony— “Kosher Kitty Kelly” 
(F. B. O.) (1,980; 50-75). In eight 
days ran up $29,723, considered 
mighty good for street. Colony 
dark until end of this week for al- 
terations. Reopens with Vitaphone 
‘and Warner Bros, production “The 
Better ‘Ole.” 

Criterion—"Geau Geste” (F. P-.) 
(608; $1.10-$2.20) (7th week). Last 
week’s business still above capac- 
ity, $15,001. In 39 actual days pic- 
ture drew $82,747. During that time 
$3,750 over capacity was contrib- 
uted by standees. 

Embassy—“Ben Hur” (M-G-M) 
(596; $1.10-$2.20) (40th week). Just 
little under $200 off as against week 
before. $9,760. 

Rialto—“Tin Gods” (F.P.) (1,960; 
$5-60-75-99) (3d week). Final week 
of Meighan picture at house. Last 
week $27,000, giving $58,000 on two 
weeks. Eddie Cantor in person and 
with “Kid Boots” on the screen 
opens Saturday night. , 

Rivoli — “You’d Be Surprised” 
CF. P.) (2,200; 35-60-75-99). Ray- 
mond Griffith pulled them strong 
on first days of week with this pic- 


ture. He broke records first and 
second day, Week ended with $30,- 
600. 


Strand—“Sparrows” (Mary Pick- 


‘HER BIG NIGHT’ $11,500 
AT EMBASSY, BALTO. 
Hot Competition With Loew’s 


Opening Monday of Cen- 
tury—Parkway Also Open 





Baltimore, Oct. 5. 
First run moving picture exhibi- 
tors crowded to the front in the 
local limelight last week. The im- 
pending strenuous com petition 
among the exhibitors was presaged 


by the publicity efforts of the Lex- j 


ington street houses. The big Cen- 
tury opened yesterday and last 
week witnessed a heavy advance 
press campaign for it. A great pa- 
rade Monday with a number of 
stage, screen and radio celebrities 
featured the opening. The uptown 
Parkway reopened at the same time 
and was tied up with the Century 
in much of the publicity. 

The week was outstanding as a 
draw. Cool, rainy weather sent 
people indoors for amusement and 
even the heavy night downpours 
didn’t break the box office intake. 
The present week will mark a de- 
cided change in the picture capacity 
lineup. The Parkway is uptown, 
limited in capacity and will not af- 
fect to an appreciable extent the 
big downtown houses. 

The Century is large and with a 
new policy. and a practically new 
house will figure prominent in the 
first run trade. It means keener 
competition than the town has ever 
had before, 

Estimates for Last Week 

Rivoli—“The Strong Man” (2,000; 
35-75) (F.N.). Langdon unqualified 
success. Started big and increased. 

Embassy—“Her Big Night” (U) 
(1,400; 35-60). Excellent business 
claimed. Problem of house is lim- 
ited capacity. Running without an 
orchestra in pit, Rea’s “California 
Nighthawks” doing a Paul Ash and 
an organist following the pictures. 
Rea likely in on percentage ar- 
rangement and house overhead un- 
der figure that proved unsatisfac- 
tory last season. Business up last 
week, around $11,500. Good. 

New—"Gigolo” (1,800; 25-50). Re- 
viewers not overenthused, but pub- 
lic liked its hokum. Business built 


steadily. Close to $12,000. Excel- 
lent, 

Warner- Met. — “Meet the Prince” 
(Warner) (1,500; 15-50). Didn't 
meet with strong critical favor. 


House has steady uptown draw that 
guarantees good weekly average. 
This, rather than film, enabled 
rhouse to maintain rather good pace 
at about $7,500. 

Hippodrome — “Lone Wolf's Re- 
turn” and vaude; (2,200; 25-50). 
Picture rated highly by reviewers 
and proved excellent entertainment 
with this theatre’s large family 
trade. No outstanding acts but 
program balanced nicely. Business 
up sharply for one of best weeks of 
year at over $11,500. e 

Garden — “Sea Wolf” and vaude; 
(2,300; 25-50). London’s “Sea 
Wolf’ brought business back to fig- 
ures of two weeks ago. This means 
that the house had a good week, 
with about $10,000. 

This Week 

Century, “Battling Butler’; Em- 
passy, “The Show-Off’; Garden, 
“Lone Hand Saunders”; Rivoli, 
‘Don Juan’s Three Nights”; New, 
“For Alimony Only”; Parkway, 
“Aloma of the South Seas”; War- 
ner-Met., “Across the Pacific”; 
Hippodrome, “Senor Daredevil.” 
(Copyright, 1926, by Variety, Inc.) 


“Children of Divorce” 


Los Angeles, Oct. 5. 
The second production Frank 
Lloyd will make for Famous Play- 
ers-Lasky will be “Children of Di- 
vorce,” from the novel by Owen 
Johnson, 
Work 
Nov. 8 








on the picture will start 





ford- U. A.) (2,900; 35-50-75). Last 
week second for Pickford produc- 
tion, business going to $27,500, giv- 
ing $60,700 on fortnight. 

Warner’s—“Don Juan” (War- 
ner) (1,380; 75-$3.30) (9th week). 
Going along at same steady pace 
and still showing $29,640 at box of- 
fice, all house can hold. 
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‘SHEIK’ DROPS $31,000; 
‘K. K. K’ BROKE RECORD 


Missouri, St. Louis, Gross 
$34,000; Loew’s State, 
$15,000 Last Week 


St. Louis, Oct. & 

With Valentino's “The Son of the 
Sheik” (U, A.) held over, Loew's 
State took a nose-dive of $31,000 
last week, the box office registering 
only $15,000, as against the house 
record of $46,000 rolled up the pre- 
vious week. 

The Missouri, with Isham Jones’ 
orchestra and “Kosher Kitty Kelly” 
(F. B. O.), claims to have broken 
its record last week, doing about 
$34,000. 

It rained here every day last 
week. 

(Copyright, 1926, by Variety, Inc.) 


PALACE, $19,000 
WITH FILM AND 
STAGE ACTS 


‘Son of Sheik,’ in 3d W’k 
at Columbia, Wash., 
$10,000—Big 











Washington, Oct. 5. 
White Population, 
380,000) 


(Estimated 


With adverse weather conditions 
Jan Garber’s orchestra plus Rubin- 
off and MacLean’'s film, “Hold That 
Lion,” added a good $2,000 to the 
figure of the preceding week at the 
Palace. 

Colleen Moore in “It Must Be 
Love,” with the Record Boys as the 
stage feature at the Metropolitan, 
increased takings here also, while 
the third week of the Valentino film, 
“Son of the Sheik” could possibly 
have run into an additional week. 
This, however, was passed up, due 
to the other Loew house, Palace, 
currently having the late star in 
“The Four Horsemen,” 

The Rialto has been forced into 
action in an endeavor to bolster re- 
ceipts, with work actually com- 
menced toward enlarging the stage. 
Contractors have promised a com- 
pleted job within 30 days. . 

The National, with “Ben-Hur,” 
gave Washingtonians a great chance 
to see something decidedly worth 
while. The local citizenry, though 
not storming the place, contributed 
the makings of a splendid week. 


Estimates for Last Week 

Columbia—“Son of the Sheik” (U. 
A.) (1,232; 35-50). Big third week. 
Above $10,000. 

Metropolitan — Colleen Moore in 
“It Must Be Love” (lst N.) (1,518; 
40-60). Record Boys credited with 
assisting considerably. $12,500. 

Palace—“Hoid That Lion” (F. P.) 
(2,390; 35-50). Nothing weak about 
this show—Garber Orchestra and 
Rubinoff along with local film 
product, $19,000. 

nialto—“Broken Hearts of Holly- 
wood" (Warners) (1,978; 35-50). 
Possibly a few hundred above usual; 
$7,000. 

National—“Ben-Hwr” (50-$1.65). 
Reported to have just topped $15,000. 
Thie Week 
Columbia, “La Boheme”; Metro- 
politan, “Three Bad Men” and the 
Campers; Palace, “Four Horsemen” 
and Francea White; Rialto, “Her 
Big Night” and Helena Lanvin; 

National, “Ben-Hur” (24 week). 
(Copyright, 1926, by Variety, Inc.) 


Vaudeville Sidetracked 
Week for “Big Parade” 


Kalamazoo, Mich., Oct. 5. 

The Fuller theatre here cut its 
vaudeville policy last week to al- 
low a week’s run of “The Big 
Parade” (film). While the theatre 
frequently discontinues vaudeville 
for single days to play one-night 
stand shows, this is the first in- 
stance where vaudeville has been 
sidetracked fpr a full week in favor 
of a picture. 

The picture drew, the house show- 
ing an excellent gross for the week. 








Santa Barbara Presentations 


Los Angeles, Oct 5. 
The Granada (pictures) Santa 
Barbara, inaugurated a new policy 
Oct. 5 when they began booking 
prologs to accompany their films. 
Brick English and his Band, Mack 
and Long, and Eddie Lambert com- 








prised the first unit. 


GILDA GRAY AT CHICAGO, $55,000. 
ORIENTAL DID $49,000 LAST WEEK 





Vitaphone $33,000 at McVickers, Full Capacity— 
‘Clinging Vine’ Held State-Lake Down to $20,000 
—Rialto Drops Vaude This Week for Grange Film 





NEIGHBORHOODS HURT 
MILWAUKEE DOWNTOWN 


New Residential Houses Edu- 
cating Suburbanites— 
Competition Brisk 





Milwaukee, Oct. 6. 
With more and more neighbor- 
hood houses opening and all of these 
rivalling the downtown houses for 
business by presenting stage shows 
and big orchestras, Milwaukee main 


street rialto is having to put on 
the “stuff” to get the crowds down- 
town. More and more elaborate 
stage settings are being shoved in 
and better pictures are resulting. 

The people are beginning to wake 
up to the fact that they can see the 
same shows in their neighborhood 
houses at a 25-35 cent scale two or 
three weeks after the downtown 
showing, saving carfare, gas, crowd- 
ed lobbies and 15 to 20 cents per 
ticket. 

The reaction on the patrons is 
evidenced by the houses trying to 
put on bigger and better bills down- 
town. The Merrilt, one of the 
smallest houses on the main street, 
is playing such films as “Black Pli- 
rate” and now advertises “Stella 
Dallas,” while the Wisconsin is 
already ballyhooing “Kid Boots” 
with the Isham Jones stage show 
for next week. 

Almost every downtown house, 
with the exception of the Merrill 
and Garden, is using their house 
bands on the stage. That good pic- 
tures are well liked Is evidenced by 
the Davidson re-booking “The Big 
Parade” for a third week after it 
played capacity for two weeks, the 
best record in $1.50 top movies in 
the city. 


Estimates For Last Week 


Wisconsin—“Duchess of Buffalo” 
(F. N.) (3,500; 25-50-60). First ap- 
pearance of Connie Talmadge on 
local screens in months. Good stage 
show aided materially but crowds 
liked picture; $18,000. 


Alhambra—“‘Whole Town's Talk- 
ing” (U.) (3,000; 25-50). Edward 
Everett Horton has not attained 
sufficient “name” to be drawing card 
here. While picture pleased, did 
not come near what house should 
do. Abour $14,000. 


Merrill—“The Black Pirate” (U. 
A.) (1,200; 25-50). For second week 
picture did exceedingly well and 
proved even little house can make 
special productions of this class pay. 
Close to $12,000, bring two-week 
total to about $25,000. 

Strand—“Hold That Lion” (F. P.- 
L.) (1,200; 25-50). Doug MacLean 
getting to the bugs here more and 
more with each picture. Fans liked 
the comedy. Abour $8,000. 

Garden—“Yankee Senor” (Foxy 
(1,000; 25-50). Again western in 
this poorly paying downtown house, 
but they Hke Tom Mix here. Sat- 
isfied with $3600 draw. 


(Copyright, 1926, by Variety, Inc.) 





U’s Chance of Friction 


Los Angeles, Oct. 6. 

With Henry Henigson having 
taken supreme charge in the Uni- 
versal Studios, including production, 
it is understood that he will, within 
the next few days, appoint Edward 
Montagne, now a supervisor of pro- 
duction, as general production head. 

Placing Montagne in this position 
it is said will cause friction with 
Henry MacRae, who Is director gen- 
eral at the studios in production, 
having been appointed to that posi- 
tion by Carl Laeinmile to succeed 
Raymond L. Schrock. 








Chicago, Oct. 6. 

Gilda Gray’s wriggles brought a 
feverish gross to the Chicago last 
week. The customers didn’t come 
into the theatre blindly; all during 
the week they were surrounded by 
one of the biggest publicity drag- 
nets ever witnessed among picture 
houses. There were daily “perfect 
figure” articles, temptingly illus- 


trated, in the “American,” “The 
Story of My Life” serially recorded 
in the morning “Examiner,” per- 
sonal appearances in department 
stores, and whatnot; and to top it 
off right, there was the presenta- 
tion in which Gilda was featured. 

This strenuous campaign rang 
the bell with a vengeance and a 
resultant $55,000 gross. When the 
$42,000 average of this theatre is 
considered, it is something that will 
be talked about for some time to 
come. Absolute capacity for every 
performance at the house is about 
$57,000. The only time the Chicago 
was ever able to bring its gross in 
this neighborhood was in the dis- 
tant past, when the first super-de 
luxe “syncopation week” was gob- 
bled up by a jazz-mad public. 

Incidentally, local film critics 
were unanimous in giving Gilda 
“the works.” 

Vitaphone and “Don Juan” con- 
tinued capacity in their second full 
week at McVicker’s, Advance sales 
are going on at a record pace. 

“Variety” went out after drawing 
$15,000 in its third week. The pic- 
ture dropped $5,000 in its second 
week and $4,000 for the last week. 

“The Flaming Frontier did s0 
well in its first week, despite com- 
petition at the Stake-Lake, where 
“The Last Frontier’ (P.D.C.) was 
being heavily exploited, that it was 
held over for another seven days. 
Finished mildly with $6,950. 

Orchestra Hall has discontinued 
its reissue film policy under L. & T. 
management and has gone in for 
symphony. lts career as a film house 
was not so profitable. 

The Rialto (Jones, Linick & 
Schaefer house) has eliminated 
vaudeville this week and will fea- 
ture “One Minute to Play” (F.B.O.) 
as a “special” for a run. It is 
understood F.B.O. had difficulty 1n 
placing this film in town despite 
it was recognized as a sure money 
draw. 

Estimates for Last Week 

Chicago—"‘Aloma of South Seas” 
(F.P.) (4,100; 50-75). Gilda Gray 
knocked ‘em cold in person and 
with picture. $55,000. 

MoVicker’s— Vitaphone-“Don 
Juan” (Warners) (2,400; 60-$2). 
Second full week; $33,000, capacity, 
with heavy advance sale. 

Oriental—‘“The Ace of Cads” 
(F.P.) (2,900; 35-60-75). Capacity 
week with good Ash presentation 
and Menjou picture that drew nice 
notices; $49,000. 

Monroe—“The Blue Eagle” (Fox) 
(973; 50). George O'Brien's picture 
exerted good draw for theatre with 
$7,300; held over. 

Orpheum — “Across the Pacific” 
(Warners) (776; 50). Took a slight 
jump second week through “mouth” 
advertising; $9,100; first week, 
$8,340. 

Randolph — “Flaming Frontier” 
(U) (650;25-35). Holdover week 
gave picture $5,950; exploitation cut 
down after State-Lake’s “Last 
Frontier’ went out. 

Roosevelt—"Variety” (UFA-F-.P.) 
(1,400; 60-75). Normal drop in 
third week and out; $15,000; “Men 
of Steel” in. 

State-Lake—"Clinging Vine” 
(P.D.C.) (2,800; 60-75), Film con- 
sidered boloney; drew weak notices 
and failed to draw; $20,000 in con- 
junction with Orpheurna vaudeville. 
(Copyright, 1926, by Variety, Inc.) 











SYMPHONIC 





BETTY COMPSON CO., INC. 
Los Angeles, Oct. & | 
Incorporation rights were granted | 
at Santa Fe, N. M., to Betty Comp- | 
son and James Cruze to organize} 
the Betty Compson Mining Co. a 
$200,000 stock concern. 
The Betty Compson company has| 
taken over the old Treasury group, 
and the Monument mine near Chlo- | 
ride, N. M. These properties once} 
yielded gold, copper, lead and sil- | 
ver, but have not been worked for; 





some years, 
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$28,500 Last Week for 
‘Sheik’ at Loew’s Aldine 


(Drawing Population, 1,400,000) 
Pittsburgh, Oct. 5. 

Pittsburgh’s movie houses played 
to unusually heavy business last 
week, the large houses as well as 
the small reaping a harvest at the 
box office. 

Loew's Aldine with 
the Sheik” as the film attraction, 
had one of the best weeks in its 
history, grossing $28,500. The film 
was given a beautiful presentation 
by Manager Walter S. Caldwell. So 
great were the throngs he was 
compelled to open at 9 o’clock every 
morning instead of 11. It was 
necessary to give 10 shows a day. 
An atmospheric prolog was a clever 
bit and went over big. In it were 
Chauncey Parsons, soloist, and 
Mira Nirska, dancer, 

The Grand, with Johnny Hines in 
person and on the screen in “The 
Brown Derby,” had a good week. 
Alex Jackson's Plantation Orches- 
tra and Jubilee Singers were added 
stage attractions. 


Never before in its history did 
the Blackstone, one of the smaller 
Fifth avenue houses, play to bigger 
business than last week with the 
Dempsey-Tunney fight pictures as 
the feature. Patrons trooped in and 
out of this house all day. The fight 
picture is being held over this week. 

The Ritz, one of the smaller of 
the Fifth avenue houses, operated 
by the Harry Davis Enterprises, 
had an unusually heavy week, as 
the management dug up the old 
Dempsey-Carpentier fight film as 
an added attracticn. 


(Copyright, 1926, by Variety, Inc.) 





“The Son of 





Beaudine with M-G-M 


Los Angeles, Oct, 5. 

Metro-Goldwyn-Mayer has pur- 
chased from Warner Brothers the 
contract of William Beaudine, di- 
rector, who is making a picture in 
the east at present for Famous 
Players-Lasky. 

Under the present contract Beau- 
dine will make two pictures for 
M-G.-M at a salary, said to be 
around $2,000 a week. It is under- 
stood, through buying Beaudine’s 
contract, that the director will sign 
up with M-G-M for a long term 
after its expiration. 





BARRY FILM HOUSE ACT 


Wesley Barry has opened a tour 
wf the picture houses in his new 
act, supported by his Hollywood 
Syncopators, led by Billy Burton. 
The group includes Benny Fingers 
and the Seven Mignon Bros. The 
cast also has the Franklin Sisters. 

Alf T. Wilton is handling Barry’s | 
picture house tour. 
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East Side Promoter 
After Building Records 


Charles Steiner is making a rec- 
ord in the theatre building and 
operating field in New York, 


The new list includes the Mecca, 
seating 2,050 at 14th Street and 
Avenue A; the Bijou, 1,000 at 12th 
Street and Avenue B; the Ruby 
1,000 on Rivington Street; the Pal- 
estine, 1,600, at Clinton and Houston 
streets and within a week or so 
he will open the Apollo a 2,200 seat 
house at Clinton and Delancey 
streets. 


This house will also have a roof 
garden which will seat 1,200 and 
the operatin is being fostered by 
the Delancey and Clinton Realty 
Corp. 





“Nobody’s” Changes 


Los Angeles, Oct. 6. 
Charles Ray, who completed his 
contract with M-G-M, has been. cast 
opposite Leatrice Joy in “Nobody’s 
Widow” for De Mille. 


Donald Crisp will direct the pro- 
duction instead of William de Mille, 
who has not returned to New York. 





VALENTINO OFF IN N. O. 


“Son of Sheik” Sent State Below 
Average 








New Orleans, Oct. 5. 


The surge and splurge of the Val- 
entino publicity still apparent in 
two of the local film temples last 
week, although interest in the 
screen lover has waned at last, re- 
ceipts not justifying the bookings. 

Loew's State reached far back for 
a Valentino feature and unearthed 
“The Conquering Power,” which 
first saw the light several years ago. 
The aged picture ‘lacked potential 
drawing power, sending the gross 
of the big Canal street house below 
$16,000 for the first time this sum- 
mer. 

The Tudor was playing “Son of 
the Sheik” as a second run and pay- 
ing real money for it, but the re- 
turns were only a trifle above the 
average. 

“The Black Pirate,” with road- 
show attachments, fell below expec- 
tations at the Liberty. It was in at 
advanced prices. 

“The Waning Sex” occupied the 
Strand, gathering fair receipts, 
while pleasing, generally. 

Estimates for Last Week 

State (3,600; 60) — “Conquering 





$40,000 Studio Fire 
Los Angeles, Oct. 5. 
Fire, thought to be started by a 
short circuit in the. wiring, caused 


about $40,000 damages at the Char- 
lie Chaplin studio here. The fire, 
starting in Chaplin's dressing room 
in the main building, spread to the 
circus set where the star was mak- 
ing “The Circus” and wound up by 
sending the glass roof of the stage 
crashing to the ground. 

Members of the company were 
warned just in time and escaped 
from the building. Production on the 
film will be held up a week. The 
entire loss was covered by insur- 
ance, 





Power.” Rather weak at wicket, 
doing $15,600, below State’s average. 

Strand (2,200; 75)—‘Waning Sex.” 
Norma Sheareér’s local popularity 
helped; $5,100. 

Liberty (1,800; 75)—‘“Black Pi- 
rate.” Created only minor comment. 
Nine-day run, $6,300. 

Tudor (800; 40)—“Son of Sheik.” 
Management went after this last 
Valentino effort, but final count 
showed only $2,100. 


(Copyright, 1926, by Variety, Inc.) 


|30 Portland Houses 
For Booking Combine 


Portland, Ore., Oct. -5. 

Thirty independent picture houses 
here intend to form an independent 
booking combination, the booking 
office to be located in Portland. The 
Julius Sax string of five, Walnut, 
Park, Laurelhurst, Grand and 
Roach, will be included in the com- 
bine, as well as the Jefferson 
string. 

Ben Sax, son of Julius, is slated 
for the job of booking over 60 days, 
according to tentative plans, 


JEWISH FILM CLAIM 
Lyman Gould claims that “Yiser" 
is not the first all-Jewish picture 
made, as recently claimed in Va- 
riety. 

According to Gould, the first all- 
Jewish film is “Jewish Luck,” based 
on the story by Sholom Aleichem, 
with the cast selected from the 
Jewish Moscow Art Players. 

This film is now being edited by 
David Freedman, author of “Men- 
del Marantz,” and librettist of the 
prospective play for Belle Baker, 











sponsored by Flo Ziegfeld. 
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The foremost western thriller of the greatest western star 


from Paul Licester Ford's novel 
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MIX Picture is 
made in accordance 
with the FOX policy of 

staging MIX productions in 

National Parks 

beauty spots of the country. 

The Royal Gorge, grandest 

of all Colorado’s incompar- 

able scenery, was the loca- 
tion of this—the greatest 


and the 
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6-CITIES SET FOR 


NEW U. A. RUN 
HOUSES 


Schenck —Closing Deals 


While East—20 The- 
atres Across Country 


—_—_—— 


Seemingly there are six 
practically set for the chain of 
United Artists theatres to present 
special features fora run. The deal 
origirally made some months ago 
with Joseph Schenck, 
Lee Shubert and 
the principal interested parties, 
with Shubert acting ag the inter- 
mediary to secure the finances has 
been hanging fire since. 

It is not positively known if Loew 
{is still in the combine. 

With the closing for the finanec- 
ing it was stated that there would 
be 20 U. A. houses across the coun- 
try. Since then there has .*en no 
word as to the actual development 
of the plan. 

During the last few days it has 
become known that Schenck has 
virtually closed deals with the 
Stanley-Mastbaum Co. in Philadel- 
phia whereby they will be associ- 
ated as equal partners in the the- 
atre planned for Philadelphia, one 
with Marcus Loew to operate in 
Pittsburgh on a 50-50 basis and one 
with Saxe Amusement Enterprises 
for a like association for the house 
in Milwaukee. A site on Randolph 
street, Chicago, is also said to have 
been selected for a hotise there. 

Broadway Site 

Two other points are Boston and 
New York. As‘far as the latter 
city is concerned a realty firm has 
been in negotiation for a site at 
Broadway and 50th street, but it 
has been unable to assemble the 
plot. 

At the offices of United Artists 
yesterday it was stated that Joseph 
M. Schenck is out of town and will 
not return until today. No one else 
in the office was in a position to 
give any information regarding the 
present status of the theatre build- 
ing project. 


Butterfield Drops P. D.C. 


(Continued from page 41) 


cities 


Marcus Loew, 
Sid Grauman as 





that it was now time that he ro- 
ciprocated, 

Inasmuch as they are now in- 
terested in the Metropolitan-De- 
Mille Productions and the Pro- 
ducers Distributing Corp., the ukase 
intimated that reciprocation should 
take the form of the vaudeville man- 
ager protecting them by booking 
the pictures of the company in 
which they were finar~‘ally inter- 
ested. 

The letter, it is stated, contained 
& suggestion that the manager 
should book at least 25 per cent 
P. D. C. productions annually 
through this company. 

Butterfield “Burned” 

When that letter was received by 
W. S. Butterfield it is said that he 
burned. Those close to him report 
he stated that the K-A interests 
were the ones that had ruined vau- 
deville and made it possible for op- 
position theatres and circuits to 
spring up in all of the Michigan 
towns in which he was located. 
Atop of that Butterfield began to 
act, 

Prior te having received the 
letter from the K-A people regard- 
ing the P. D. CG pictures that he 
should book, Butterfield had turned 
down a number of offers from Pub- 
lix Theatres Corp. Following the de- 
mand that he book a cetrain brand 
of pictures to protect the invest- 
ment of the K-A group of. insiders, 
Butterfield switched and closed a 
deal whereby Publix within the last 
week took over 25 per cent of all 
his theatre holdings and a condition 
of the contract provided that Pub- 
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lix should have the entire book- 
ing of screen attractions for the 
theatres. 

It is understood that in taking 
the 25 per cent of the Butterfield 
circult, Publix guarantees the 
rentals on the theatres of the cir- 
cuit and handles the bookings as 
far as films are concerned, 

Vaude From Chicage 

The Butterfield houses have been 
booked out of the Keith Western 
office in Chicago where Boyle Wool- 
folk handles the books for the cir- 
cult. Woolfolk is a Butterfield man 
and the circuit owner's representa- 
tive on the floor. The vaudeville 
for the theatres will be continued 
to be booked out of that office un- 
der a franchise for 10 years which 
Butterfield secured a little more 

















than a year aga. 


It ia figured that his tie-up with 
Publix gives Butterfield the picture 
protection that he wants and un- 
der his franchise in the Keith 
Western ‘office he will be able to 
secure his vaudeville without hav- 
ing to take the added dose of pic- 
tures that they wanted to foist upon 
him, 

In this connection Butterfield is 
reported to have said “They tried 
to slip me poor vaudevilie for which 
they were responsible and now 
they want to finish it up by forc- 
ing me to take their poor pictures,” 

Butterfield’s “out” on the pictures 
now is that he has nothing to do 
with the screen bookings and that 
K-A would have to speak to his 
partners the Publix about the num- 
ber ef films they could get shown 
on the circuit. 
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SCHULBERG-LE BARON 
WITH 5-YR. CONTRACTS 


Jesse Lasky Recognizes Good 
Work of Associate Producers 
for F. P.-L. 


Following the granting of a new 
$500,000 contract to Ben- Shulberg 
as executive associate in charge of 
west coast production, Jesse L. 
Lasky shortly after his arrival in 
New York called William LeBaron, 
associate producer, to his offices. 
Tearing up the existing contract, 
Lasky presented LeBaron with a 
new one, which, like Schu!berg’s, 
will keep him associated with Fa- 
mous Players-Lasky for the next 
five years 

LeBaron was appointed associate 
producer last fall and since that 
time has been in charge of all F. P. 
production in the east. His new 
contract is in recognition of the 
string of successes that turned out 
in the Long Island studios of the 
corporation. 

In the list under LeBaron’s super- 
vision at the studios at this time 
are Herbert Brenon’s “God Gave Me 
20 Cents,” Frank Tuttle’s “Love 
"Em and Leave ’Em,” the Mal St 
Clair production, “The Popular 
Sin,” starring Florence Vidor; 
Thomas Meighan in “The Cana- 
dian” and Luther Reed’s production 
of “New York,” with Estelle Taylor 
in a principal role. 

Another addition to the Famous 
Players production staff is Watter- 
gon R. Rothacker, for years head 
of the Rothacker Laboratories. 
Within the past week he assumed 
the post of assistant general man- 
ager of the F. P. production depart- 
ment, making his offices with Wal- 
ter Wanger, who is general man- 
ager of production. 


Loew’s Penn, Name 
of Pittsburgh House 


Pittsburgh, Oct. 5. 
The name selected for Marcus 
Loew's new $5,000,000 picture the- 
atre, now under construction here, 
is Liew’s Penn. 
Considerable 








romance centers 


around the selection of the name.-: 


It was submitted by Morris Lecher, 
local boy, who, it was later learned 
by Mr. Caldwell, is sorely in need 
ef funds to continue his education 
at the University of Pittsburgh. 

Over 10,000 names were submitted 
by patrons in a contest conducted 
by the theatre and which started 
last May. Lecher will be presented 
with the prize money by Mr. Cald- 
well at a ceremony on the stage of 
the Aldine when the announcement 
fs made locally through the daily 
newspapers. 


BOLD POLISH PIRATES 


(Continued from page 40) 


the stoppage of the showing of the 
film. 

Continuing its efforts the Consu- 
late finally secured affidavits from 
the Paris office as to the ownership 
of the film -production. After the 
pirated copy had been running 
three days during a holiday period 
they succeeded in securing an order 
from the President of the Tribunal 
ef Ilfov for its sequestration. 

A sheriff, appointed to carry out 
this order, was talked out of so do- 
ing by the exhibitor and his lawyer. 

Another order was secured the 
following day but when served it 
was found that the “importers” 
were on their way to Vienna and 
the whereabouts of the film un- 
known. 

This move was not unexpected by 
the American official reporting, as 
it is stated that one of the Poles 
had called at the Consulate that 
morning advising the film had been 
withdrawn, 

This Pole stated that he and his 
partner had lost money on playing 
the film on a percentage basis and 
offered to sell the print to the 
American official for $2590. 
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MAC OBSERVES 


~ “If Emory Johnson never makes 
another picture his “Fourth Command- 
ment’ will stamp him a great director. 
Because it is a great picture. 
didly handled. With a strong, vib- 
rant story that spells box-office from 
start to finish. The ‘Fourth Com- 
mandment’ in a year of many pictures 


stands out like a beacon. A Wool- 


Splen- 


a Singer Building on the 


skyline of New York.” 


—Exhibitors’ Daily Review, 
Oct. 4, 1926. 


BELLE BENNETT 


with Mary Carr, Henry Victor, June 
Marlowe and other box-office stars. 


Directed by Emory Johnson. 
Story by Emilie Johnson 


An Emory Johnson Production 
Presented by Carl Laemmle 


. A UNIVERSAL SUPER 


PRODUCTION 











The importer further stated that 
the film played for a 40 per cent 
cut. The house, seating but 475, had 
run up a grc3s of 267,800 lei, their 
share being about 107,000 let (at the 
present rate of exchange 100 lei are 
worth 61% cents). Deducting ex- 
penses the Pole claimed the showing 
of the film brought a heavy loss. 

Stalling for time, although anx- 
fous to secure the print, the Con- 
sulate told the Pole he would have 
to return that afternoon for his 
answer, it being hoped that the new 
order of sequestration would be se- 








cured and served before the return 
of the would-be seller. 

He did not return and later it 
was learned the print was sold to 
another Roumanian exhibitor for 
50,000 lel. 

The purchasing exhibitor en- 
deavored to dispose of/it at the 
same price to another with the 
Consulate stopping this sale through 
securing advance information. 

With the final arrival of the affi- 
davit from the United Artists’ 
representative the censoring order 
was withdrawn. After several 





months, with occasional showings 
of the film, with all efforts to stop 
it blocked, the film ts now under- 
stood to have been seized and placed 
in the files of the Ministry of the 
Interior in Bucharest. 
Warning for Industry 

The American officials sound a 
warning to the industry here of the 
danger to their foreign trade 
through such difficulties. -Those 
purchasing exclusive presentation 
rights do not receive protection, 
though, as evidenced in this report, 
Uncle Sam’s representatives are do- 





ing everything possible to protect 
them. 

Long distance negotiations are 
another handicap in fighting the 
showing of the pirated prints. In 
the “Gold Rush” case representa- 
tives in New York City, Berlin, Con- 
stantinople and Paris, as well as 
Bucharest, were involved. 

Another contributing cause ald- 
ing the pirates is the manner in 
which the censoring board func- 
tions. When a film is shown 
neither the title nor the name ef 
the producer is required. 


























LOS ANGELES’ MOST TEMPERAMENTAL ‘ARTISTE 


REINE RIANO 


“SUCCESS AND FLESH” 


STARRING IN FANCHON & MARCO IDEAS IN CALIFORNIA 
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M-G-M HET UP OVER U’S | 
BUTT-IN ON FIRE CHIEFS 


New ‘Fire Brigade’ Hampered 
‘by Old ‘Still Alarm’—N. 0. 
Convention Oct. 20, Scene 


Los Angeles, Oct. 6. 

Metro-Goldwyn- Mayer is reported 
to resent the attitude of Universal 
jn the mattef of trying to put over 
a tie-up with the International Con- 
vention of Fire Chiefs, to be held in 
New Orleans, Oct. 20. M. G. M. pro- 
duced “The Fire Brigade,” making 
a tie-up with the Fire Chiefs’ Asso- 
ciation and agreed to give the lat- 
ter organization 25 per cent of the 
net profits from the picture. They 
had planned to show this picture to 
the Fire Chiefs in New Orleans ai 
a banquet Oct. 20 and then release 
it throughout the country, opening 
for two weeka at the Capitol, New 
York, Nov. 7. 

The Universal people meantime 
made preparations to puts its pic- 
ture, “The Still Alarm,” over. This 
picture was made several years ago. 
Universal, it is said, paid no atten- 
tion to the request of M-G-M to lay 
off the New Orleans convention, 








FANCHON 
& MARCO 


IDEAS - 


PLAYING 


‘West Coast Theatres, Inc. 


AND ALL OVER 
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| PACIFIC COAST 








with the result there are indica- 
tions of a hot exploitation and ad- 
vertising war during the conven- 
tion. 


Mayer Special © 


Louls B. Mayer, executive head 
of the M-G-M Studios, is to go to 
New Orleans on a train which will 
carry all of the fire chiefs and dele- 
gates from the West Coast. This 
train will be known as the “Louis 
B. Mayer Special” and is to be deco- 
rated with large banners calling 
the attention of the populace en 
route to the honor being paid the 
Film Chief by the Fire Chiefs. 


M-G-M also hag sent an automo- 
bile ahead, being driven by Captain 
Calderwood of the Los Angeles Fire 
Department. This machine will ar- 
rive in New Orieans in time for,the 
convention. The trip is to be made 
via all key cities, with the mayor of 
each city welcoming Calderwood 
and delivering talks on fire preven- 
tion, as the proceeds from the 
M-G-M picture will be used for fire 
prevention work. The picture, cost- 
ing around $250,000, was made un- 
der the supervision of Hunt Strom- 
berg by William Nigh. Nigh, upon 
completing “The Fire Brigade,” was 
given a new contract to make three 
more pictures for M-G-M. 





L. A. to N. Y. 


Conrad Veidt. 
Louise Homer. 
Sidney Homer. 
Charles Marshall. 
Rosa Raisa, 
Giacomo Rimini 
Homer Curran. 
Max Dill. 

Seena Owen. 
Anna Q. Nilsson. 
Mary Brian. 
Owen Moore. 
Mr. and Mr. Hal Roach. 
Rita Glover. 





Rebecca-Silton Casting 
Los Angeles, Oct. 5. 
Rebecca and Silton will establish 
a casting office in Hollywood 
similar to the one they operated in 
New York. 
Miss Rebecca will be in charge of 


the business affairs here until the 
arrival of Eddie Silton from New 
York. 





ENGLISH BANKERS GROW 
INTERESTED IN FILMS 


Aubrey Hyman on W. & F. 
Board of Directors—Two 
English-Made Pictures 


London, Oct. 5. 
English banks and financial houses 
have at last taken an interest in the 
film renting industry in this coun- 
try. Aubrey Hyman, well known to 
some of the largest and most influ- 
ential financial houses in the “City” 
of London, has joined the Board of 
Directors of the W. & F. Film Ser- 
vice, Ltd. The latter was consid- 
ered one of the leading renting 
companiies in this city. It is also 
associated with the Piccadilly Pic- 
tures, Ltd., a successful producer 

of late in producing British films, 


It was only after seeing the films, 
notably “The Triumph of the Rat” 
and “The Lodger,” put out by W. & 
F. that Hyman decided to join the 
board of that company, and with 
his associates in the “City” take a 
financial interest in‘ the film indus- 
try. 

Aubrey Hyman and his brothers 
were the pioneer film exhibitors in 
South Africa, the first to send out 
a projector and films to that coun- 
try in 1896, 








Residential Houses 


Kansas City, Oct. 5. 
Kansas City, Oct. 2. 

Universal Theatres, through 
auxiliary corporation, the Capitol 
Enterprises, has secured two more 
local theatres, Isis and the new Ma- 
drid, two of the largest residential 
houses. This gives U four suburban 
houses, Linwood and Apollo having 
been under Universal management 
for over a year. The company also 
operates the Liberty, 1,000-seater 
down town, almost door to door 
with the Newman. 

The Madrid is a new house, at 
38th and Main, while the Isis, for 
many years the leading suburban 
house, is at 3lst and Troost. It has 


its | 
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1,470 seats; Madrid seats 1,500. 
It is rumored that the policy of 
ithe Isis wilh be changed from 
straight pictures to vaude and pic- 
j tures, If this is done it will be the 
first house out of the theatrical 
|} downtown district to branch out. 
| Fred S. Meyer, general manager 
| of Capitol Enterprises for this dis- 
trict, has been here for several days 
to close the deal. 


DICK LEIBERT 


LOEW’S PALACE 


Has Hise Club Orchestra at the 
Cafe Pierre 









































CHANTAL SISTERS 


WHO HAVE WON THE TITLE 


FEMALE “PADEREWSKIS’ OF THE PIANO 


in JOHN MURRAY ANDERSON’S 


“THE GIANT PIANO” 
This Week (Oct. 2), RIVOLI, NEW YORK 


Direction A. K. BENDIX 
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DAZZLING — TRIUMPH — MARVELOUS — SUCCESS 





Laughlin 


AMERICA’S YOUNG GENIUS PRODUCER 


“LES MAGNIFIQUE” 


WORLD’S MOST BEAUTIFUL THEATRE—CARTHAY CIRCLE—LOS ANGELES 


WITH 


50 — WORLD RENOWN ARTISTS — 50 





“Greatest prologue production ever seen.”—LOS ANGELES "EXPRESS. 
“Most beautiful—thrilling—sensational ever in California.”—-EXAMINER, 
Jack Laughlin’s greatest achievement—truly wonderful.”—HERALD. 





Proclaimed by Press and Public—A Positive Whirlwind of Wonderful Novelties 
“Jack Laughlin rises to top-most rung of the ladder with his productions.” —TIMES. 


NOTABLE AUDIENCE HELD SPELLBOUND—STARS—DIRECTOR S—PRAISE 





FIGUEROA 


JACK LAUGHLIN’S HIT 
“BORDER NIGHTS” 


ALS 


o 
THEATRE 


Jack Laughlin has just recently co-directed many scenes, dances 
and spectacular original novelties for the following motion picture 
corporations :— 


SAMUEL GOLDWYN 


UNIVERSAL 


Se Pe ge ep 
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es 


er lad 
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ANOTHER LAUGHLIN SUCCESS METRO-GOLDW YN-MAYER 
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DIP IN AMUSEMENTS ENDS WITH 
RALLY IN FAMOUS AT 116 LOW 





Leading Issue After Aggressive Advance to 121, 
Goes with Market for Shakeout of Trailers Again 
—Earnings at Rate of $13.70 Reported 





Interest in the amusement shares 
centered in Famous Players which 
geemed again in process of clearing 
away an accumulation of weak long 
trailers, aided by surrounding weak- 
ness in.the list. The stock dropped 
to 116 for a time yesterday morn- 
ing from better than 120 iast week, 
but developed resistance at that 
level and at noon seemed to have 
completed the adjusting process. 


It took the first two hours of 
trading yesterday to drive down the 
price from an opening of 118 to 116, 
but from that point it rallied under 
minor transactions in less than an 
hour to between 117 and.118. 

Bid Up Aggressively 

Last week the stock was taken in 
hand and in dealings amounting to 
@s much as 40,000 in a session, 
moved up steadily to 121%, close to 
its best since March. At the same 
time bullish reports of current earn- 
ings at the rate of $13.70 were pub- 
lished in the usual channels of the 
street. This rate is on the new 
total of outstanding stock includ- 
ing new issues making 422,984 com- 
fared to 236,000 up last January. 
Estimated profits are put at $6,500,- 
000, or nearly $1,500,000 more than 
1925. 

The significance of the publica- 
tion at this time was seized upon 
by speculators in the picture trades 
and the tip was freely circulated 
that the stock would go to 130 on 
this move. There doubtless was a 
considerable amount of speculative } 
buying on last week’s move of three 
points or so. As it happened 
the general market turned easier 
Monday, and the Famous clique ap- 
parently took the opportunity to 
check the small player, always an 
element of weakness, by marking 
time while the bearish forces 
worked their will upon quotations. 
There .probably was seme profit 
taking as well in the course of 
prices, it being remembered that 
within a fortnight Famous Players 
has been as low as 110. On the 
way from that level to 120 it was 
due for a “rest” anyway. 

Look for Climb 

Belief among friends of the stock 
is that it is scheduled for higher 
prices between this and Election 
time. 

While the fireworks were going on 
in Famous Players, Loew appeared 
to be neglected. Sales never got 
above the normal daily turnover. 
The Circuit issue followed the 


FOX’S NEW ACADEMY 2D 
BIGGEST HOUSE IN N. Y. 


Seats 4,000— Opens Satur- 
day—Presentation House 
with “Names” 








William Fox’s new Academy of 
Music in East 14th street, New 
York, opens Saturday afternoon 
(Oct. 9). 

Although not definitely settled as 
to the opening attraction for this 
new 4,000 seater, costing $4,000,000, 
“The Family Upstairs” ‘Fox’ will 
likely be chosen. There will be one 
show in the afternoon and two at 
night, 

Edward Renton will manage the 
theatre and have charge of its pro- 
grams, while the general supervision 
will be under John Zanft’s direc- 
tion. | 

The new Academy is not on the 
gite of the old Academy, but on the 
game side as Fox's City, a combi- 
nation house, and not many doors 
away. 

Wen the Academy opens its doors 
it’ will be the second largest film 
house in New York, topped only by 
the Capitol. It will be a de luxe 
presentation house, with special 
“names” for the stage. 

It will have the largest electrical 
movie sign in the city, the Norden 
Company having made an 82-foot 
high sign. 

By way of living up to its house 
title of Academy of Music the the- 


atre will have a 60-man orchestra,< 


as well as a specially-designed 


general course, dipping to 44% 
around noon yesterday and turning 
there, apparently having estab- 
lished a new resistence point well 
above its old trading area between 
41-43. The stock’s high remains at 
48%, having advanced from around 
37 iast June, 


Warner Shorts Unhappy 


The setback of Monday and 
early yesterday appeared to have 
neglected none of the group, ex- 
cept Warner Bros. which is 80 
openly under manipulation that it 
disregards conditions in the list. 
Yesterday while the more standard 





amusements were finding new lows 
on the move. Warners went from 
56 to better than 57 and then, when 
the rally came it went further to 
between 58 and 59. Apparently the 
working around of prices is de- 
signed to maneuver the shorts into 
further embarrassment and keep 





Summary for week ending Oct. 2: 


them on a hot griddle. Pathe suf- 
fered about as much as any other. 
Yesterday at one time it was around 
49. This stock appears to be in- 
volved. ehow in the raw film 
stock situation through its Du Pont 
affiliation but the motive power be- 
hind its price movements is obscure. 


STOCK MARKET 





-——1 Net 
High. Low Bales. Stock and rate. High. Low. st. chee. 
123 106% 6,600 Fastman Kodak (8)......++++s+« 119% 117 118% + % 
127% 103% 145,000 Famous-Players-L. (10)....«++++ 121% 116% 120 +8 

124 115 1,200 Do ©. GBecceccccccccccese 122% 120 121% +1\% 
107 96 None First Nat'l Ist pref. (9.44).....- » ote 102 eee 
85 55% 16,700 Fox Film A (4)..6-ssesceeeeeeee 76 71% ™™/‘-2% 
484 34% 58,600 Loew (2)..-6eceeeeeee 48% 45% 47 +1% 
24% 22% 400 M-G-M pref. (1.89).... ° 23 23% 23% -—% 
Bry, 14% 4,500 M. P. Capital (1.50). .cceececees +» 16 14% 15% -—!1 

31% 27% -800 Orpheum (2) ...cssscecees eccece 29% 29 29 - \% 
105 101 None Do., pref. (8)....+seeeess ee @ es60 ose 105 eee 
83 45% 6,300 Pathe Exch. A (B).-.+eseeeees oo §6—955% 57% 62 —8y 
TO% 52 3,600 Shubert Theat. (5)..... cesses 66 64% 65% +% 
97% 91 None Univ. Pict. 1st pref. (8)....++++ eee ees 93% dco 
60% 12 265,400 Warner Bros. A......++seesees - €& 52% 55% —6Yy 

CURB 
3%, 32% 2,500 Am. Seating (2).......+. cocccccee «688 BAYS 3% —% 
404 87% 2.800 Do., conv. pref, (3). ceseceses » 88% 37% 38% +% 
16% 61 5610 Balaban & Katz (8)...e-eeeees « 61 63 py 
10% 8% 700 Film Inspect. ,.++++ eevccceccece 9 8% 8% —¥%% 
34% 19 20700 Fox Theat. ..... swédsGeonenes ee 27% 26% 26% +% 
41 29% 1,100 Univ. Pict. ..sscees eevece ecceece 34% 31% 34% +2y% 
101 100 1,200 United Arthste ...csccscssesceces 100 100 100 Sie 
65 8 115,700 Warner Bros. B.......csesseeeee 4% 43% 46% —™% 
BONDS 

99 96% 16,000 B. F. Keith 6s, 1946 (Exchange) 97% 96% 97 ons 
100% 87% 686,000 Loew's (Curb) 6s, 1941, w.i..... 100% 99% 100 + % 
122 589,000 Warner Bros. (Curb) 6%s...... 116% 113% 114% —lh 


around 88-89 and a fraction, 


108% 
NOTE :—Stanley-shares on the Philadelphia Bourse continued active and firm 





FOUGHT LIONS BUT 
HURT BY SKIDDING CAR 


Los Angeles, Oct. 5. 
James Pierce, 26, film actor, is 
in the Hollywood hospital and will 


probably remain there for two 
months according to the doctors as 
a result of a machine which he was 
driving skidding and turning over 
on Ventura boulevard. 

Pierce was a well known foot- 
ball player out here. His screen 
duty was to fight lions in “Tarzan 
and the Golden Lion” which F. B, 
O. was making. 

As a result of the accident, the 
film company will scrap the scenes 
Pierce appeared in. 








1,600 SEATER FOR CHI | 


Chicago, Oct. 6. ' 
A 1,600-seat picture and presenta< 
tion theatre, to be known as thd 
Victory, is being erected at 92nd 
and Victory streets by National 
Theatres Corp. The theatre will oc- 
cupy the entire building. 
The opening is set for the first 
of next year. 
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organ. 


in our article. 


“Quick Turnovers” 


A salesman who knew his business, repre- 
senting a well known commodity ° with 
years of advertising behind it, called to see 
, a merchant who had always refused to 
stock the line. 


“So you want $4 a dozen for this article?” 
said the merchant. “Nothing doing. I am 
buying so and so’s for $3 a dozen. 
the same price for them I’d get for yours, 
so I’m making a dollar a dozen more.” 


“Know Bill Smith over on K Street?” 
asked the salesman. 


I get 


‘Bill Smith used to 


say the same thing. He too bought a. 
‘similar article’ for $3 a dozen, and sold 
150 dozen a year. Three years ago he put 
Today he’s selling 1,000 
dozen without as much trouble as he used 
to have in selling the 150 dozen. 
making $2,000 a year on the article where 
he used to make $450. Which is the best 


business?”’ 


He’s 


The merchandising principles of business 
are basically the same however much they 
may differ in detail. 
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‘FIRE BRIGADE’ MAY 
BE ANOTHER SPECIAL 


Los Angeles, Oct. 6 

Metro-Goldwyn-Mayer may have 
another $2 picture in “The Fire Bri- 
gade,” previewed here. It looms 
up as a road show proposition. 

The studio has decided to take 
additional miniature fire shots. They 
will cost around $60,000 and are fig- 
ured to put the film on a “special” 
basis. 


This film has been made in con- 
junction with the International Fire 
Chiefs’ Association, which is to re- 
ceive 25 per cent of the profits. It 
will be first shown at that organi- 
zation’s convention in New Orleans 
Oct. 20. After that the distribution 
Policy will be decided upon. 

Hunt Stromberg supervised this 
picture, with William Nigh direct- 
ing. Charles Ray and May McAvoy 
ere co-featured. 








Leads in “Seventh Heaven” 
Los Angeles, Oct. 6. 
Janet Gaynor and Charles Far- 
rell will play the leading roles in 
“Seventh Heaven,” which Frank 





Borzage will direct for Fox. 


)  —— 


“Gay Deceiver” Shifted 
Out of Capitol Date 


Apparently “The Gay Deceiver,” 
a Metro-Goldwyn-Mayer picture, 
with Lew Cody as the central play- 
er, is not to be given a date at the 
Capitol The picture scheduled for 
October release was booked outside 
the regular Broadway distributing 
channel as it got a one-day showing 
at the Stanley, New York, Sept. 29. 

The Capitol is pretty well booked 
ahead. The Metro-Goldwyn reissue, 
“The Four Horsemen,” held over for 
a second week, will be followed next 
week by “The Temptress,” the Cos- 
mopolitan production, with Greta 
Garbo, while the Cosmo film will 
in turn be supplanted by “The Ma- 
gician,” Metro-Goldwyn-Mayer pic- 
ture, with Alice Terry, which Rex 
Ingram directed abroad. 

The Capitol ruling as to pictures 
holding over is that the film must 
show a certain box office figure by 
Wednesday. If below out it goes. 
With “The Four Horsemen” this 
required amount was reached by 
Tuesday. It is said “The Gay De- 
ceiver” was considered too weak for 
the Capitol, where it would have 
gone otherwise. 





DIGGING UP OLD 


VALENTINO PICTURES | 





Los Angeles, Oct. 6. 

Theatre men are digging deep 
into the morgue of the exchanges 
for old-time Rudolph Valentino pic- 
tures. The Garrick got hoid of an 
old Universal in which Mae Murray 
had been starred. They cross-lined 
the paper to read “Rudolph Valen- 
tino and Mae Murray in “The 
Delicious Little Devil.” This picture 
was originally released April 20, 
1919. 

The West Coast people got a 
little bit more up to date and have 
bought for their use “The Conquer- 
ing Power,” a Metro in which Alice 
Terry was featured. Here again the 
papers cross-lined, and the picture 
got its initial showing this week at 
the Criterion. This one was first 
released July 16, 1921. 


Then Universal dug again and 
found a picture called “All Night,” 
released by it on Dec. 1, 1918, in 
which Carmel Myers was featured. 
Valentino had the male lead. This 
picture is being reissued for the 
third time, 








GERMAN PROTEST ON HORSEMEN’ 
CUTS 5 SCENES FROM REISSUE 








Dr. Heuser, German Consul General, Requested 
Eliminations from Marcus Loew Through Will 





Rapee Back with Fox 


Erne Rapee, for a season with the 


UFA Palast in Berlin, has re-signed 
with Fox upon his American re- 
turn. Rapee will be general musi- 
cal conductor and supervisor, hav- 
ing a roving commission, primarily 
concentrating for the present on the 
new Fox houses. 

His first period will be spent at 
the new Fox's Academy on i4th 
street, New York; thence to the new 








Baltimore house, etc, 
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Too often the empty seats represent the 
overhead of a theatre. How to fill them is 
the first consideration of the successful 
exhibitor. 
The more quality, the more draw in 
the pictures you show, the better they are 
known and the more they are wanted, 
there’s just so much the less chance for the — 
empiy seat. “Quick Turnovers” mean 
just as much to a theatre as to a store. 


There are lots of different kinds of short 
comedies. You get just what you pay for, 
just as the merchant did who was buying 
the article at $3 a dozen. 


The exhibitor who wins in the long run as 
well as in the short, is the man who shows 
a Mack Sennett comedy every show, 
whether it’s a Ben Turpin or an Alice Day 
or a Mack Sennett or one of The Smith 


Series. 


The best is always the best buy. 


ELMER 


PEARSON 


Vice-President and General Manager, 


PATHE EXCHANGE, INC, 
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Hays—Justice of German Plaint Acknowledged 


anus 
¥ 


Im response to a protest from Dr. 
Heuser, German Consul General in 
America, five scenes have been 
eliminated from “The Four Horse- 
men of the Apocalypse.” The 
scenes to which the Consul took ex- 
ception te and which Dave been cut 
out are: 

1. The shooting of Belgian civil- 
lans by German troops to the ac- 
companiment of scornful laughter 
from German officers. 

2. Wild drinking parties and 
feasting orgies of German officers, 

3. Attack on French landlord's 
daughter. 

4. Stealing of works of art, among 
them a golden bathtub. 

5. Mistreatment of an officer's at- 
tendant by a German general, 

In writing to Will Hays to have 
the “Four Horsemen” toned down a 
little for Germany's sake, Dr, 
Heuser claimed that the film was 
the very worst kind of anti-Ger- 
man propaganda picture and that it 
contained grossly ~ objectionable 
scenes which depicted Germans as 
cruel, brutal, “inhuman monsters, 
The Consul added that the scenes 
he wanted eliminated did not in- 
fluence the action of the film in 
any way and also had nothing te 
do with the appearance of Valen- 
tino, 

Mr. Hays took the matter up with 
Marcus Loew and his son, Arthur 
M, Loew, who was in direct charge 
of the production. They assured 
Hays they would make the desired 
cuts as suggested by Dr. Heuser. 

In addition to the five cuts men- 
tioned Marcus Loew volunteered te 
shorten the difficulties of the el« 
derly Frenchman at the Chateau, 
All this because Loew felt he would 
be pleased to do something to fos- 
ter the “peace on earth good yiu 
towards all men” slogan, 

All Concur 

Both Hays and Loew personally 
concur in the propriety of eliminat- 
ing most of the scenes mentioned, 
“The purpose of the organized mo- 
tion picture industry in America,” 
according to Mr. Hays, “is not only 
to avoid offense to the traditions, 
@ustoms, ideals and nationalism of 
any nation, but to affirmatively 
promote, in every way possible, the 
friendliest international relations te 
help contribute to world peace.” 

Hays adds, in his answer to Dr, 
Heuser: “You are no doubt familiar 
with the popular desire to see Val- 
entino. The prodycers naturally 
feel it is their duty to respond te 
that desire. But that desire does 
not run to a wish to see anything 
that has to 40 with unfriendly in- 
ternational relationships.” 

Dr. Heuser saw the “Four Horse- 
men” Saturday after the five ob- 
jectionable scenes had been cut out, 
He stated that there were still a 
couple of scenes he wished elim- 
inated. Misuse of the Red Cross 
flag is one of the scenes which Mr. 
Loew has said he would cut. Ger- 
mans are seen firing from their en- 
trenchment in a building floating 
the Red Cross flag, showing that 
the Allies could not fire back for 
fear of killing their own. There are 
one or two other flashes that will 
be omitted. 

When the “Four Horsemen” was 
originally exhibited some years ago 
the Germans found fault with it, 
along the same grounds. The re- 
issue of the Metro-Goldwyn special 
will not be generally released until 
later this month. It has been pre- 
shown at the Capitol, New York. 





Paramount’s New Service 
For Daily Newspapers 


Paramount is getting out a new 
weekly feature news service to the 
picture editors of the daily news- 


papers. It is a series of stories by 
Maurice Henle, formerly with the 
NEA, who conducted a like service 
for the organization. 





Henle has been with Paramount 
{handling the syndication of novell- 


zations of picture productions. The 
inew Henle service starts Oct. LL A 
i full I circular has been broad- 
r ist over the country asking edi- 
tors to signify whether or not they 


want the ser 
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50 VARIETY FILM REVIEW 
TS $$$ oe = - ‘ 
PARADISE abundant action here gives Milton| ends when the plane crashes into a Sundey the picture Beater.” audi- 
Sills one of those he-man roles with | house. hi But “It Must “Be Love” is going to 
First National production featuring which he usually scores. This time Things drag for a time after this do two things in addition to onaien 
Milton Siils and Betty Bronson. Protuced 


under the management of Ray Rockett and 
directed by Irvin Willat. Story bby Cosmo 


Hamilton. At the Strand, New York, w 2k 
of Oct. 3. Running time, 62 minutes 

TONY cccecccccesescosececesess Milton Sills 
CHrissied cecceceecceecertesee Betty Bronson 
QUEX ..ccceccceesecessesseess Noah Beery 
TeAGY ..iccccccccceecesees Lloyd Whitlock 
Lady George «cee«s ecettocces Kate Price 
Lord Lumley cesses eoceces Charlie Murray 
Pollock ...ceecseese eecceosese Claude King 
Perkins ....ceccccessecseces Charles Brook 
McCoustle ..cccccesetteses Ashley Cooper 





A -South Seas romance with 





the story has a background of 
polite society, but the formula is 
the usual one of the super-hero in 


action against the white man bully 
of the tropics. 


Action gets a peppy star with 
Sills as an aviator performing air 
stunts at an aviation meet to the 
admiration of the heroine. This 
passage brings on a stunt with a 
kick, in the pursuit of a fast auto- 
mobile by a plane close to the 
ground along a country road. It 





dle booked the'20 GEMS 
from TIFFANY 4 


EXCHANGES EVERYWHERE * 





ad aos 





Se 





CONTRACT, 
DEPARTMENT 









} 







episode as the story moves to a 
society locale, but the action builds 
up again for @ lively finish in 4 
fight in the tropics, a treasure hunt 
and a neat comedy surprise twist 
for the climax, making @ general 
score for a program feature. 


A laugh finish instead of the sen- 
timental clinch is the best thing 
in the picture. Rush 


IT MUST BE LOVE 


Alfred B. Green Production, presented by 
John McCormick, starring Colleen Moore, 
with Jean Hersholt, Malcolm McGregor and 
Arthur Stone featured. #rom Brooke Han- 
lon’s Satevepost§ story, **Delicatessen ; 
adapted by Julian Josephson. Released by 
First National. Shown at the Rivoll, o! 
York, week of Oct. 2. Running time, 7 





minutes. ‘ sais 
Schmidt....«- ececcece Colleen 00 

— Schmidt....- cocccecce Jean Hersholt 
"Mom" Schmidt..+++e++++++-> Bodil Rosing 
Jack Dugan....:sescers .Malcolm McGregor 

litovsky.«+seeeerser*s Arthur Stone 
spe _ coccece e seeee++sDorothy Seastrom 
Al an onbscceeseceseeeeages Seeee Moore 
Lois... seseeneoeesoe eceeee-Mary O’Brien 
ie. comensndteatn evcccoce ecee- Ray Heller 





Colleen Moore, as the star of this 
feature, is proving herself a comedi- 
enne of rare qualities. The picture- 
itself is a remarkable character 
study in human emotions, told in 
the terms of fast humor. It is the 
humor of the type that appeals to 





film audiences. At the Rivoli, on 











I take this means of thanking 
Mr. A. J. Balaban, Mr. Frank Cambria, 
Mr. Paul Ash, Balaban & Katz and . 
Publix Theatre Corporation 


for my 


35 Successful Consecutive Weeks 
at their Wonder Picture Theatres 


Vincent O’Donnell 





ing film audiences laugh: it is go- 
ing to land both Jean Hersholt and 
Arthur Stone in a class by them- 
selves as character actors. 

The combination of the name Col- 
leen Moore and the title “It Must 
Be Love” should get business at the 
box-office. The picture itself will 
certainly entertain the customers. 

“It Must Be Love” is the story 
of a Dutch delicatessen shop owner 
who still thinks in the terms of the 
old country, despite he has aceumu- 
lated $80,000 running his shop on 
Market street. His wife and daugh- 
ter assist in the store and live in 
the rear rooms. 

Miss Moore is Fernie Schmidt, the 

daughter, with a hatred of the smell 
of the shop and a greater hatred of 
the husband-to-be that her dad has 
picked. This prospective bride- 
groom is the sausage maker who 
supplies old man Schmidt with his 
wares. He smelis of the garlic with 
which he spices his weenies, top- 
ping this.off with a taste for raw 
onions and scallions. His sartorial 
splendor is a celluloid colar and 
a ready-tied four-in-hand. 
With the opening of the story it 
is Saturday night and Fernie is 
busy in the shop. Her manner of 
wrapping and packing back of the 
counter is the first laugh, this be- 
ing topped almost immediately with 
another when she uses the smelling 
salts after selling a chunk of lim- 
burger. 

Two girl companions want her to 

go to a dance, but, as pep’s hand- 
picked prospect comes in, he forbids 
her to go, although mother finally 
squares it and sends him along with 
the girls. 
At the door of the amusement 
park dance hall they lose the sau- 
sage maker and keep a date with 
three boys, previously staked out. 
But when Fernie gets home her dad 
turns her out of doors, because he 
believes that she is ashamed of him, 
her mother and the business. 

Once away from home, she gets a 
job in a department store, where 
she runs across the boy of the dance 
hall, whom she really believed to be 
in the stock brokerage business. He 
said he was in stocks, and he is— 
stock boy in the department store. 
There are a couple of scenes here 
that are surefire wows for laughs, 
and the finish of the love affair is 
at a Saturday afternoon picnic at 





which Fernie says yes to the stock- 
room boy. 

The next day she’s at home for 
Sunday dinner with the folks. Pop 
tells her -that he, has bought a 
bungalow, and when she marries 
the sausage maker she can live with 
the old folks. At that point some- 
one enters the shop. It is the stock 
boy who has bought the delicates- 
sen from Her dad with the $5,000 























that he told her he’d saved. So she 
is right back to where she started, 
the only difference being that, with 
a husband of her own picking, she 
is going to be satisfied with the 
cheese and sausage smells. 

Al Greene, who directed, kept the 
story coming along at.a pace that 
held the interest at all times, and 
he slipped over a couple of laugh 
knockouts. One was the trick mir- 
rors in the dance hall scene, used 
three different times, and each time 
the laugh tops the previous one. 
The other was the flop into the 

asement of the department store, 
followed by the note writing bit. 

Jean Hersholt as the delicatessen 
shop keeper and Arthur Stone as 
the boob sausage maker give per- 
formances that will make the pic- 
ture stand out as one of the best 
things that Colleen Moore has done 
since “Flaming Youth.” That girl 
sure can troup, and the women in 
the audience love her to death. In 
this picture she handles herself per- 
fectly and it is going to make a 
host of new friends for her. Fred. 


THE DIXIE FLYER 
Trem Carr Production, 
Rayart Pictures Corp, Story by H. H. 
Van Loan, Directed by Charles Hunt. 


Eva Novak featured. At the Stanley, New 


York, Oct. 1, one day. Running time, 65 
minutes, 


distributed by 




















‘em. It is not one of the million or 





“The Dixie Flyer” this time fools4 





more racetrack romances, but is one 
of the million and more railroad 
stories. 

After watching Eva Novak do 
some of the stunts which gave Péarl 
White her start in films, she should 
get all the play and prominence, 
She gives a stellar performance. 

In the film the hero works on the 
railroad and mixes in with the type 
of men who use muscle. Through 
it all he wears a sombrero; perhaps 
not the regulation head shade, but 
what may best be known as a cam- 
paign hat. The hat didn’t matter 
much, but just seemed out of pro- 
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portion that was all to the work at 
hand. 

The film ts padded interminably; 
there are only a few real melodra- 
matic climaxes that one would ex- 
pect where there's deep villainy 
afoot. Miss Nova: provides one of 
the big thrills in her scene on the 
car headed for the open bridge 

The picture will do in the neigh- 
borhoods. The bridge scene, pre- 

ceded by the rescue of Miss Novak 
from the top of the car, save the 
picture from doing an outright flop. 

Miss Novak is a hard worker; 
seems fearless, and while not a 
world-beater in her love scenes, 
she makes up for it in her stunts. 

The photography in some sections 
excelled others. Mark. 


THE GAY DECEIVER 


John M. Stahl Production, with Lew 
Cody starred. Adapted from stage play, 
**Toto,’’ by Maurice Hennequin and Felix 
Du Quesnel. Directed by John Stahl. Dis- 
tributed by Metro-Goldwyn-Mayer Cor- 
poration. Supporting Cody are Marceline 
Day, Dorothy Phillips and Malcolm Mac- 
Gregor. At the Stanley, New York, Sept. 
28, one day. Running time, 83 minutes. 








There have been any number of 
stage and screen themes where the 
central male character has been a 
gay old boy, a gay old roue, a gay 
old lover and in this Metro-Gold- 
wyn it’s “a gay deceiver,” played 
by Lew Cody. 

This picture lacks the punch; 
perhaps the best way to sum it all 
up is that it’s lighter than film and 
that’s too light for a box-office drag. 
Admitting Mr. Cody is popular, he’s 
not popular enough to put this over 
as a blue ribbon proposition. 

Mr, Cody plays the role of an 
actor who is in Paris doing his 
stuff, which runs to Shakespeare, 
but separated from his family. He 
has an affair on with a dame that’s 
married, but the woman cares not 
beyond trying to keep her husband 
from knowing too much. 

Mr. Cody makes quite a figure, 

to be sure, and handles himself 
nicely, but beyond looking nice in 
his stage clothes there's little for 
Lew to do that makes a big pic- 
ture out of “The Gay Deceiver.” 
. Photographically there is little 
fault to find with this one, but it 
seems stretched to almost the 
bursting point with little to com- 
mend it as a sterling standard b. o. 
attraction. 

It seems even weaker than weak 
tea for Broadway, and it will per- 
haps grab its biggest favor in the 
neighborhoods, 

The Cody role might have been 
slammed into a light comedy gag 
all the way and which might help 
it for American audiences, but the 
romance theme demands that it be 
handled a little more straight al- 
though it swung into comedy chan- 
nels atthe ciose that helped the 
picture to lift up its head for a 
‘moment. 

Where circulating libraries are 
getting a play on the “gay decep- 
tion” stuff this film may get some 
attention but there is no use talk- 
ing, it is a “weak sister.” . 

What highlights are there which 
includes several nice scenes between 
the youthful lovers, played by Miss 
Day and Mr. MacGregor are so few 
and far between that the picture 
just wobbles along to the finish. 

Mark. 


The Honeymoon Express 


Warner Bros. production, starring Irene 
Rich, with Willard Louis and Virginia Lee 
Corbin featured. Directed by Jimmie Flood. 
At the Stanley, New York, Oct. 4, one 
day. Running time, 74 minutes. 


Mra. Lambert.....cccscccsceres Irene Rich 
Mr. Lambert.....«. Coccccece Willard Louts 
Becky Lambert..... ee» Virginia Lee Corbin 


Jean Lambert....+ccccas++--Helene Costello 
Fiint Lambert....... eese--Harold Goodwin 
Jean's Sweetheart...ceceeess Jason Robard 





It seems rather a shame that this 
picture did not get a real chance on 
Broadway in a de luxe run house. 
The picture would have made good 
on its own, and it certainly would 
have given Broadway a new star 
possibility to talk about. That star 
possibility is Virginia Lee Corbin. 
Oh, boy! what a flapper ingenue she 
proves to be in this picture! 

There is the possibility that the 
Warners fought shy of bringing this 
picture in on the Main Street, be- 
cause Willard Louis, one of its feat- 
ured players, died while the picture 
was in the making. As a matter of 
fact, the company went on shooting 
for three weeks after Louis’ death 
to complete the picture. 

That the production stands up is 
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no mean thing to Jimmie Flood, 
who directed it. Originally Ernst 
Lubitsch was to have directed, but 
he was taken ill just as work was 
to start, and turned the direction 
over to Flood, who had been with 
him for a great many years. It was 
Flood’s chance to make good, and 
he had to run into the hardest kind 
of luck, with his featured lead pass- 
ing away. 

The story is one of those rejuve- 
nation tales, The story of a house- 
hold where the mother has borne 
the burden of rearing three children 








STELLA 


Coloratura Soprano in 


John Murray Anderson’s “Phantom Melodies” 


Appearing over entire Publix Circuit 
A SYMPHONY IN VOICE AND PERSONALITY 





POWER 





while the dad was the playboy of 
the bright lights. One of the chil- 
dren, the daughter, Jean (Helene 
Costello) is of the serious type who 
attends to business and affects al- 
most masculine attire. The other 
two children, the son (Harold Good- 
win) and Becky (Virginia Lee Cor- 
bin) follow in father’s footsteps and 
drink like dear old dad 

It finally comes to a showdown. 
Mother and the serious daughter 
step out of the home, leaving the 
trio of tipplers to shift for them- 
selves. Mother betakes herself to 
a beauty parlor. While in a booth 
she overhears a flapper in the next 
one inform the attendant that she 
has hooked a prize chump in “Old 
Boy” Lambert, whereupon mother 
decides that it is time for her turn- 
ing from the retiring position, and 
she takes the treatment from pedi- 
cure to a dye, bob and wave, 

Meantime the son is off on a booze 
cruise, while Becky, the flapperish 
daughter, is chancing being rweet 





mommer to a young society kid who 
is playing the field. 

But the chickens all come home 
to roost. First, there is father, who 
tries to “forgive” mother for walk- 
ing out; then along comes sonny, 
who is ready to reform, and, finally, 
mother goes out and rescues Becky 
after she has run her young John 
over the side of a mountain in a 
speedy roadster when he refused to 
marry her after giving her the run- 
around for a couple of weeks. 


When all the children are 





straightened out, mother gets th 
a new father. The latter touch 
undoubtedly one of necessity 
cause of Wiilard Louis’ death, othe 
wise he would havebeen among 
regenerated and also back in 
fold. 

But to get back to the outstand4 
ing performance of the picture, t 
contributed by little Virginia 
Corbin. One must call her little, f 
it is hard to believe that here is 
child actress of a few short y 

(Continued on page 64) 
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NOTED FRENCH TENOR 
in JOHN MURRAY ANDERSON’S 


“THE GIANT PIANO” 
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PICTURE POSSIBILITIES OF 
CURRENT PLAYS ON B’WAY 


“A Wom:z. Disputed”—Unfavorable 
DISPUTED” (War Melodrama, Woods, Forrest). 
theme with its c 





“A WOM/ 
of the 


Delicacy 
_tr..1 female character an ex-harlot, and the 


dramatic tion centered uround her acquiescense to the will of the 
“heavy” ! Luse extenuating circumstances, bars this one from the 
screen. 


A novel theme, it is t for the genera’ screen public, Abel. 





“Happy Go Lucky”—Unfavorable 
“HAPPY GO LUCKY” (Musical, Erlanger, Liberty). Musical come- 
dies rarely attain the screen, excepting if big hits when the libretto is 
sometimes adapted for filming. “Happy Go Lucky” has the advantage 





JULIA PARKER 


THE “CAMEO GIRL” 
In John Murray Anderson’s “Milady’s Shaw!" 
DOING 120 CONTINUOUS TAPS ON ONE TCE 
TO TREMENDOUS RETURNS 








of a secreenable farce adaptation, but the production's negative chances 
for a run nullifies its film poseibilities. Abel, 





“Gentlemen Prefer Blondes”—A Cinch 
“GENTLEMEN PREFER BLONDES” (Comedy, Edgar Selwyn, Times 
Square). Taken from Anita Loos’ best seller of the same name. Her 
gold digger comedy made good as a book and play and should repeat 
as a picture. Ibee, 





“The Captive”’—Unfavorable 
“THE CAPTIVE” (Drama, Frohman Company, Empire). Treating 
with a subject that could not be placed on the screen in this country, 
this play from the French will never be done in pictures. It is homo- 





sexual, woman, but excellently produced and played. Ibee. 
“Sandalwood”—Unfavorable 
“SANDALWOOD” (Comedy-drama, Robert Milton, Gaiety). More 


drama than comedy and talky adaption of Fulton Oursler’s novel of same 
name. Strictly “interior” theme, limited in action and would neces- 
sitate considerable rewriting for pictures. Might have trouble with the 
censors as well. Skig. 





“Treat 'Em Rough”—Unlikely 
“TREAT 'EM ROUGH” (Comedy—Richard Herndon—Klaw). 
Doubtful is there is enough play idea and material for pictures. Not 
rich enough in comedy and hardly has the necessary dramatic quality. 
Ibee. 
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PRIMA DONNA 


Earl Carroll’s “Vanities” 
Just Back From Triumphs Abroad. 
A Revelation in Youth — Beauty 


DOROTHY NEVILLE 


in 
JOHN MURRAY ANDERSON’S 


“THE GIANT PIANO” 


Late Prima Donna of “Greenwich Village Follies” ond 


THIS WEEK (Oct. 2) RIVOLI, NEW YORK 


WITH THE ENTIRE PUBLIX CIRCUIT TO FOLLOW 


B’way Palace, L. A., 
For Ist P. D. C. Runs 


Los Angeles, Oct. 5. 

The Broadway Palace, which has 
tried three different policies since 
turned over to the Western Vaude- 
ville Managers’ Association, sud- 
denly closed Saturday night. It 
will reopen next week under an- 
other program idea. 

A daily change of pictures at a 
15c top had been the latest policy 
at this house. The next try will 
see the theatre housing films for 
runs at 60c top. 

The opening attraction under 
this regime is to be “The Volga 
Boatman” (P. D..C.), which means 
it comes downtown from the Car- 
thay Circle, where it ran 19 weeks 
at a $1.50 scale. It is understood 
here that a deal has been made 


Voice 





Direction M. S. BENTHAM 


whereby the Broadway Palace will 








give P. D. C. exclusive first-run 














showings in the city, all its pic- 





VERSATILITY PLUS PEP 





PICTURE PRESENTATION THEATRES OUR 
Eastern Representative—LEWIS & GORDON 


STINE TRIO 


Assisted by JERRY DUNN at the Piano 
Western Representative—SEYMOUSB SHAPIRO 


tures to have a two-week stay as 
a minimum, 

This latest change seems to be 
a last desperate effort to put over 
the treatre, primarily a vaudeville 
or legit house. The auditorium has 
three tiers and is known as “top 
heavy” througHSonly around 500 

seats on the orchestra floor. 
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Co-Stars’ First a 





Los Angeles, Oct. 5. 

Licyd Bacon will put into pro- 
duction next week “The Black 
Mask,” an Arthur Sommers Roche 
story which Edward Clark and 
Graham Baker made the screen 
adaptation of. 

This will be the first co- starring 
vehicle for Louise Fazenda and 
John P. Murray. 





Rowland Opposite Miss Talmadge 
Los Angeles, Oct. 5. 
Joseph Schenck has placed Gilbert 
Rowland under a long United Artists 
contract. Rowland will play the 
juvenile lead in “Camille” which 
Norma Talmadge will make. 
ne ene ie a a 
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LANDRY 


_A LAUGH RIOT 
“The Dancer that provokes gales 
of laughter.” 

THIS WEEK CAPITOL 
' DETROIT, MICH. 
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FIRST NEW YORK APPEARANCE 


FAY ADLER 


AND 


TED BRAFORD 


A REVELATION IN YOUTH, BEAUTY AND DANCE 
CREATORS OF THEIR OWN DISTINCTIVE DANCES 


Attention Producers 





SID GRAUMAN SAYS: 


Hollywood-Egyptian Theatre.” 





“The greatest dancers that have ever appeared at my 


FANCHON and MARCO: 


under our direction. 
nary virtuosity in dance posture.” 








“The most sensational dancers that have ever appeared 
They display marvelous and extraordi- 
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FEATURED ATTRACTION 


THIS WEEK OCT. 3rd 


= ARK STRAND, NEW YORK 


DIRECTION MAX HART 


| THANKS TO JIMMY ASHLEY and JERRY CARGILL 
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LITERATI 


Purchase Prices for Dailies 


In editorially speaking of the pur- 
chase of the New York “Sun” and 
“Evening Telegram” by William T. 
Dewart from the Munsey Estate, 
along with Mr. Dewart’s announce- 
ment of the forthcoming mutualiza- 
tion of the newspapers among their 
present employes, the Kansas City 
“Star,” itself a mutualized daily, 
gave the following purchase prices 
of past and recent years: 


The price paid by Mr. Dewart 
to the Metropolitan Museum of 
Art, to which the newspapers 
were left by Mr. Munsey is $13,- 
000,000. This includes other 
property as well. But the price, 
even with that deduction, is 
very high when prices of a few 
years ago are considered. Such 
prices as $13,600,000 for the 
“Daily News”; $11,000,000 for the 
“Star,” and the amount now 
paid for “The Sun” and “Eve- 
ning Telegram” are to be con- 
trasted with $5,000,000 paid for 
the New York “Herald” and its 
Paris edition; with $3,000,000 
for “The New York Sun” and 
“Evening Sun” in 1916; with 
$2,000,000 for the New York 
Globe; with $1,000,000 for the 
Detroit Journal”; with $1,700,- 
000 for the Philadelphia “North 
American”; with $10,000,600 for 
the London ‘Daily Mail” and 
the London “Evening News” 
and with $7,000,000 for the Lon- 
don “Times,” the most famous 
newspaper in the world. 

The fact that the three highest 
prices ever paid for newspapers 
should be in connection with. 
staff ownership is indication of 
the confidence of financiers and 
communities alike in this co- 
operative undertaking. The 
“Star” welcomes the Munsey 
papers to the group of newspa- 
pers owned by the men who 
are making them. 








“The Mayfair,” Fortnightly 
A new periodical on the order of 
the “New Yorker” is “The May- 
fair,” a fortnightly, with Don Cope- 
land the publisher. 





S. George Ullman, who was 
Rudolph Valentino’s personal man- 
eager, has entered the ranks of the 
literati with a book on the late ac- 
tor entitled “Valentino As I Knew 
Him.” He is negotiating with one 
of the larger publishing houses for 
the book’s publication. 





The reminiscences of Robert H 
Davis, editor-in-chief of the Mun- 
sey magazines, are to be brought out 
shortly by D. Appleton & Co. 
The book is to be called “Over My 
Left Shoulder.” 

Russia Pirating 

One of the best sellers reported 
out of Russia is “Mendel Marantz,” 
the humorous book by David Freed- 
man, originally written in English 
and published in this country. Ed- 
die Cantor acquired the dramatic 
rights, intending it ag a play for 
himself. Through Cantor, the au- 
thor has been engaged by Ziegfeld 
for some of the skits for the next 


‘“¥ollies,” Cantor believing in Freed- 


man as a humorist prodigy. 

In spite of the big sales of the 
Russian version of his book, Freed- 
man iz not realizing anything on 
it Russia has no copyright agree- 
ment with this country, pirating all 
the translations it uses. 





Seabury’s M. P. Book 
William Marston Seabury, former 
eounsel to the National Association 
ot the Motion Picture Industry, has 
written a book, “The Public and the 
Motion Picture Industry.” The 
MacMillan Co. is to publish it, 





Charlie Dawson, city editor of 
the Los Angeles “Daily News” 
(tabloid), and dean of the Am An- 





Sills and Reery’s sockfest is surely a lou! 


Lawd, ’tis worth the price of 
The Gene Tunney and Jack 


encounter rates ama 


tuerish compared to 
the battle-royal offered in “Paradise. ” 


Thoend however, 7, zips forth a fight’twixt 
ls and Noah Booey thet is the greatest 
‘—WN. Y. Daily Mirror 


ms Beg 


It is the finest screen fight we ever saw, and 
we cannot understand now how it was that some 
one did not get killed. Neither Milton Sills nor 
Noah Beery spared himself nor his adversary 
in the least, and unless we are mistaken we.did 
hear that both the participants were down and 
Those who paid $500 for 
‘seats to “the fight” might have felt that they 
got their money’s wortlrif Tunney and Dem ad 
had behaved like that. —N. Y. Herald-T 
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at the Mark Strond this week in Yasndiog’ 
heroics, dusky native 
fe Gunter bm ad palin trees and other such familiar embroi- 

i film designed with at least one eye on the 
box-office, and it mere. not take a prophet to foretell that as such 
success, for in addition to the above 
ts, it boasts of dainty Betty Bronson, Charlie 


med full of 


—N. 





* SA og 


semi 
ne 
a a 
zs 


in addition to some glittering ballroom scenes 
Campin ed ny et = sayin = leu | 
Pp cheuld bo cals that "Popatiog ”” provides one of the best that 


eonn i Telegraph 


Why travel to Philadelphia to see Tunney 
wrest the championship from Dempsey 
when there is a fight at the Mark Strand 


on Broadway with even more thrills? I 
admit my knowledge of prizefighting tech- 
nique is limited, but this looks to me like a 
fight that has all the earmarks of realty. 


It is so evenly fought that if it were not the 
custom in the movies to always let the her: 
knock out the villain one could not hav 

foretold the finish. 


N.Y. American 














geles police reporters, broke away 
from newspaper work for the first 


time in 14 years when he left the/ 


city desk of the News this week to 
join the Famous Players-Lasky 
studlo publicity staff. He replaces 
Joe Sherman, who joined the M-G- 
M space-grabbers’ staff. 





“Youth's Companion’s” 100th 


Commemorating the 100th anni- 
versary of the ‘“‘Youth’s Compan- 
ion,” a special letter, accompanied 
by a seven-page life-story of the 
magazine, has been sent out to pub- 
lications all over the country. The 
Youth’s Comgenten En 1 ints 
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ABY RASIANO 


LYRIC DRAMATIC SOPRANO 


in PAUL OSCARD’S “UNDER VENETIAN SKIES” 
APPEARING OVER ENTIRE PUBLIX CIRCUIT 





to more than three generations of 
clean and inspiring literature, 





Tunney’s Life Serial 

The New York “Hvening World” 
stole a march on the “Journal” with 
its biography by Ed Van Avery on 
Gene Tunney’s life. Van Avery is 
the “World’s” sports writer as- 
signed to the Tunney camp during 
the training period preceding the 
Dempsey fight. Van Avery inci- 
dentally was among the few to pre- 
dict victory for Tunney. 

The “Journal” this week, exactly 
seven days later, started running 
the Tunney auto biography serially, 
having the advantage only of the 
new champ’s signature. 





“Times” Radio Reports 
The.New York “Times” continues 
to print verbatim radio reports of 
big athletic events. The past week 





VOICE OF GREAT POWER AND BEAUTY 


saw that newspaper publish Gra- 
ham McNamee’s full account of 





both World Series games played in 
New York. 


This is believed to be the first 
instance of a daily paper printing 
an ether description of a sport 
classic, the “Times” inaugurating 
the idea with the Dempsey-Tunney 
fight. 





Milt Gress “Arrives” 


Milt Gross has arrived. The au- 
thor of the dialect stories has a tale 
about himself in the October “Suc- 
cess Magazine” entitled “The Comic 
Creator of Nize Baby.” 





“Success Magazine” only writes of 
people who are famous in their 
particular fields. 





Benjamin De Casseres, who: has 
returned from Hollywood, has suc- 
ceeded George Jean Nathan as dra- 
matic critic for “Arts and Decora- 
tion.” 





“Rip Van Winkle Goes to the 
Play” is the title of Prof, Brander 
Matthews’ newest book of observa- 
tions on the treatre. 
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in “MILADY’S SHAWL” 
THIS WEEK (Oct. 4) UPTOWN, CHICAGO 


A Triumph of Voice and Beauty 


SARCLAY 


DONNA 




















“MORTIMER CHADBOURNE 


JUVENILE TENOR 


With PAUL. ASH—Indefinitely—At-Balnban & Katz ORIENTAL, Chicazo 
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The Honeymoon Express 
(Continued from page 61) 


ago grown into a perfect blonde 
ingenue type who troupes like a 
million dollars and is a beauty that 
they are going to go crazy about on 
and off the screen. That girl han- 
dles herself like a woman who has 
learned all the tricks of the dramatic 
trade, and she certainiy does display 
them here. 

Of course, Irene Rich has the 
sympathetic role, and she makes the 
most of it in the characterization. 
An Irene Rich performance is al- 
ways a satisfactory one, and this 
is no exception. Willard Louis’ last 
screen appearance goes but to fur- 
ther emphasize how much he is go- 
ing to be missed. 

There are laughs aplenty in this 
picture and the action is always 
fast. With it all there is a love 
story that goes double, and above 
all that Virginia Corbin girl. 


The Speeding Venus 


William C. Seastrom production. Di- 
rected ®y Robert Thornby. Distributed by 
Metropolitan Productions. Priscilla Dean 

. <At the Dyckman, New York, 
Sant. 23, two days. Running timé, 78 min- 


os. 

Bmily Carol. ...-sese++-> «++-Priscilla Dean 
Tohn Steele. ..6+cceseccesees-Robert Frazer 
Chet H BS ccccepcovereses +..-Ray Ripley 
Madge eebecesocscccccocEee Samar 
Speck Murphy. .secees eeeee «+++ Johnn Fox 
Jed Morgan......ss-s6 eeccee Charles lion 





Around the idea of having the 
star drive a car overland from De- 
troit to Los Angeles, whereby she 
outwits the villain headed for the 
coast by passenger train, “The 
Speeding Venus” is framed. It’s a 
meller that gets started slowly with 
two nephews of an auto manufac- 
tures trying to invent a gearless 
ear and also win the old man’s sec- 
retary. 

Like all romances where two men 
are after the same girl, one turns 
out to be a cad. He 
other’s plans, has another man run 
into the other’s machine and tries 
to get to the Los Angeles auto show 
ahead so that he would be the 
white-haired boy in the eyes of the 
rich uncle who is on the coast 
awaiting the gearless car. 

Priscilla Dean, as the heroine, not 
only favors John Steele, the other 
nephew, but has his car fixed ani 


‘she and her girl friend, Madge Roo- 


ney (Dale Fuller) start on a whirl- 
wind drive to L. A. 

An apparently absurd trick, but 
it is within screen premise, and, 
thanks to Miss Dean and Miss Ful- 
ler, a clever comedienne, it manages 
to hold interest. 

Photography A 1, the “shots” in 
the open being exceptionally ciear. 

Mark. 


SHORT SUBJ 
Hoboken to Hollywood 


Mack Sennet two-reeler. Directed by 
Del Lord. Released by Pathe. Cast in- 
eludes Billy Bevan, Lenore Summers, Ver- 
non Dent and Thelma Hill. At the Stan- 
ley Theatre, New York, Sept. 29, one day. 
Running time; 22 minutes. 








Several corking comedy scenes of 
@he Mack Sennet brand. Much of 
the two-reeler runs slowly and 
along the line worn to death in the 
short funnies. 

The idea has two families travel- 
ing overland by motor, running into 
all sorts cf mishaps cnd upsets. 
Film mainly hokum and in the main 
effective, Mark. 


THE BLUE BOY 


First of Famous Painting Series pre- 
@ented by Eugene Roth. Written and di- 
rected by Arthur Maude. Shown at the 
Rivoli, N. Y., week Oct. 2. Running time 
18 minutes. 


“The Blue Boy” is the first of a 
series of short subjects done in 
Technicolor devoted to relating the 
history of famous paintings. Eugene 
Roth is presenting them and they 
are released through Educational. 
If the balance of the series prove as 
interesting and as prettily handled 
as this one is, they should prove a 
distinct asset to any program. 

In the first place, ‘this picture has 





steals the |* 


“The crush was so 
great at the Capitol. 
Theatre that it was 
necessary to call out 
police reserves to keep 


the crowd in order.) 


—FRONT PAGE 
NEWS STORY IN 
N. Y. TELEGRAPH 
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NEWSPAPERS TELL ABOUT 
THE TERRIFIC CROWDS! 


Thousands of men, women and children flocked 
into the theatre... Hundreds were packed in the 
| lobby waiting to get in after many standees had 
been seated. Fhe box-office lines stretched blocks 
to right and left of the theatre entrance. All 
roads seemed to lead to the Capitol. 


— Dorothy Herzog, Daily Mirror 
= s - e 


Rudolph Valentino’s adoring public flocked to 
the Capitol yesterday. They crowded the side- 
walks in lines of twos and threes to gaze upon 
Valentino as Julio, the picturesque character that 
first brought him fame. 


—Louella O. Parsons, N. Y. American 


» 2 ‘ . 





Before the doors of the Capitoi were opened, 
there were scores welling to get in. At 4 the 
lobbies were jammed, while a line from both sides 
of the box-office stretched around the block. 


—H. D. 5S. Morning Telegraph 
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Better than it was six years ago. We wouldn’t 
have missed it even if we had to stand. 


Harriet Underhill, Herald-Tribune | 
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Those who haven’ seen it should.» Those who 
have, will want to see it again. » “The Four Horse- 
men,” a magnificent production. 


\—Rose Pelswick, Eve. Journal 
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ICE RESERVES 
CALLED OUT 

TO HANDLE 
“FOUR HORSEMEN” 
CROWDS AT 
CAPITOL, N. Y. 


—All records going! 
Second Great Week! 





NEVER such a hit. 


THE triumphant return 


OF “The Four Horsemen” 
STARTS on its historic way 
ACROSS the world.. 
SHOWMEN everywhere 


ARE watching the Capitol, N.Y. 


POLICE called out ..... 
RECORDS broken... . 
NEVER such a sensation. 
ITS success will be repeated 
IN every city in America. 


GET your share! 


from 


METRO-GOLDWYN 





REX INGRAM’S 
production of Ibanez’ novel with 
‘VALENTINO—Alice Terry 











a real cast, something unusual for 
short subjects. The direction and 
titling are perfect. This, added to 
the fact that the picture is in nat- 
ural colors, makes it stand out. 

The story of the inspiration for 
the Gainsborough painting, “The 
Blue Boy” is told in charming man- 








ner. The child, son of the Lans- 


down family, ie kidnapped by a 
Gypsy. Eight years later a band of 
Gypsies camping near the Landsown 
Castle decide to rob the place. 
They force the bars of a window 
and have a youth crawl into the 
kitchen. He overturns a table and 





is captured by the house servants. 
The next day comes the discovery, 
through the confession of the Gypsy 
leader’s daughter, that this is the 
missing heir, and there is a happy 
conclusion. Gainsborough, who is a 
guest of the Lansdowns, is present 
when the youngster in his silken 





attire makes his first appearance in 
company, and this served as the in- 
spiration for his famed painting. 

Whoever the youngster who 
played the boy, he should be a find 
for future screen productions, for 
he certainly does register. 

Fred. 
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IT WAS ONLY NATURAL! 


AL LENTZ 


And His VERSATILE MUSICIAN-ARTISTS (11), Columbia Record ‘Artists 


Are NOW IN THE PICTURE HOUSES Week Oct. 18—Rivoli, Baltimore 


For OPEN BOOKINGS Communicate . 
ARTHUR SPIZZI AGENCY, 1560 Broadway, New York 


(Exclusive Picture House Representative for Al Lentz) 
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Sh Oe Serra eo List s>c33 Oolip 
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P. S.—I want to thank Mr. FRANK B.. WALKER, of the Columbia Phonograph Co., Inc., for 


edigvrobis gtidcz< ; 


his many courtesies 
i’ Jorf gecesi ry; ; cc. 
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FILM HOUSE REVIEWS 





STATE-LAKE 
(CHICAGO) 
C¥tica,o Oct. 2% 

Technically—if the term technical 
may be plausible where scrambled 
and wuntechnical theatre methods 
are involved and in vogue—the 
State-Lake, Orpheum vaudeville cir- 
cult owned and operated, is billing 
its picture over and above its vaude- 
ville entertainment. 


The Chicago theatre (pictures- 
presentations) is across the street 
on State; the Oriental (pictures- 
Paul Ash-stage presentations), is 
around the corner on Randolph; on 
the corner of State and Randolph, 
and forming a triangle with the 
State-Lake and Oriental, is the 
Randolph, a “grind” picture place. 


The week preceding this review, 
the State-Lake, with the Chicago 
and Oriental both surpassing in 
entertainment value, opposed the 
Randolph openly. Both theatres 
playing Indian films, with dressed- 
up Indians ballyhooing under the 
canopies of both places. The little 
Randolph was playing “The Flam- 
ing Frontier,” a widely campaigned 
feature and one that played as a 
“special” in New York some months 
ago. The State-Lake’s film was 
“The Last Frontier.” A couple of 
“Frontiers.” And a couple of In- 
dians. Classing the State-Lake 
with a “grind” house and doing op- 
position to that “grind” house with 
a@ poorer film of a similar title! And, 
naturally, the Randolph got a com- 
parative edge in gross. 


The week of this review (last 
week), the Chicago, across the 
street, held as its fare Gilda Gray 
and Miss Gray’s “Aloma of the 
South Seas.” Causing strong and 
worrisome opposition for across the 
street. The Oriental, around the 
corner, had the usual excellent Paul 
Ash show and an Adolphe Menjou 
picture draw. The State-Lake played 
its vaudeville and “The Clinging 
Vine” (P. D. C.), a film weak in it- 
self and weaker in comparison. 


On the State-Lake canopy were 
the names of two acts. Through 
method of the theatre’s policy, now 
known in show business as the 
“State-Lake policy,” those two 
turns, while advertised in the lights, 
did not appear in the performance 
reviewed. According to the State- 
Lake idea, eight of the nine acts on 
the bill play in three of the four 
shows daily, the acts alternating in 
regular order, with never the same 
list in the same performance though 
working at the same theatre. The 
opening turn only works in the four 
sbows. 


On the bill seen were Joe Cody 
and Brother, jugglers, opening; 
Dollie and Billie; Cheyney and Fox 
and Co.; Jerome and Gray; Wm. 
and Joe Mandel; Cronin and Hart, 
and the Del Ortes. All are stand- 


‘ ard in vaudeville, with the Mandels 


outstandirg. All found the audience 
amiable and scored nicely, some- 
times, with the Mandels and Jerome 
and Gray, heavily. The turn billed 
but not seen were Dora Maughan 
and the Walter Fehl band. The 
picture, as mentioned, was “The 
Clinging Vine,” starring Leatrice 
Joy. 

Not a bad show, with the excep- 
tion of the picture. And very enter- 
taining, excepting the picture. But 
not good, entertaining and strong 
enough to vie for honors with the 
nearby Chicago and Oriental the- 
atres. And especially with Gilda 
Gray, Paul Ash and the high-pow- 
ered entertainment plan current at 
those theatres. 


Leaving the State-Lake, the 
sidewalk a block from the Chicago, 
on the Chicago side of State street, 
held a triple line of standees. The 
walk in front of the State-Lake was 
clean but for passersby. Around 
the corner another triple line was 
Woven down Randolph to Dearborn 
and on Dearborn a half block to the 
alley. Two block-long triple lines 
against one no line make odds that 
tell a story. 


The State-Lake has been bur- 
@ened with numerous weak pictures 
since Keith-Albee made as its sub- 
sidiary the Producers’ Distributing 
Company. And Keith-Albee also 
seems to possess the Orpheum cir- 
cuit, which operates the State-Lake. 
Causing a circular circulation of 
weak film productions from the 
P. D. C. studios to Keith-Albee the- 
atres and thence to Orpheum’s 
houses. 


P. D. C. pictures seem futile in 
attempts at bucking and opposing 
the first run features that may be 
geen at theatres nearby the State- 
Lake, 


It has been noted that they come 
downtown to see the picture the- 
atres. When the waiting lines are 
too long they go to the State-Lake 
“vaudeville” show. Still the State- 
Lake, while losing prestige in be- 
coming a “second hand” show house, 
gains in a way, for those taken in 
on the rebound have the dough they 
started out with. And only when 
the State-Lake has a strong or 

attraction, which happens 


“freak” 
int uently, have they been known 
to fool fi fiat dfeeetion Mrst. 


IMPERIAL 


(SAN FRANCISCO) 


San Francisco, Oct. L 

The burden of putting the Im- 
perial across rests squarely upon the 
feature. There is no presentation 
to draw independently of the pic- 
ture and while there is a 12-piece 
orchestra directed by Raymond 
Paige, it is doubtful if either the 
orchestra or Mr. Paige has any- 
thing that could properly be de- 
scribed as a reputation or “name.” 

The feature must therefore not 
only be strong enough to stand up 
three weeks, the minimum number 
of weeks required for a success 
rating, but must be able to do this 
in the face of a 65c. admission price, 
15c. more than the big Warfield and 
Granada ask for first runs in con- 
junction with élaborate stage shows. 

Until last week the St. Francis, 
a block away, was, in all essential 
respects, in the same boat with the 
Imperial, both houses playing runs 
at 65c. and finding it a tough job 
to get sufficient pictures of the re- 
quired strength and character. With 
the St. Francis eliminated the Im- 
perial naturally benefits through be- 
ing able to more readily obtain the 
kind of pictures its prosperity de- 
pends on. 

Surrounding the incoming attrac- 
tion, Eddie Cantor in “Kid Boots,” 
the Imperial will have a consider- 
able variety of short subjects. This 
is generally the case. In fact the 
Imperial probably uses more shorts 
than any house in San Francisco. 
A travelog with novelty sub-titles 
was interesting, ranging in scope 
from a shot of the Crown Prince of 
Siam making a boat trip down a 
canal in Sweden to views of the 
commercial Navajoes along’ the 
Santa Fe railroad. ‘One of the series 
of technicolor pictures sponsored by 
Eugene Roth, was pretty at mo- 
ments and mildly entertaining as 
a whole. It was a story built around 
Gainsborough’s painting, “The Blue 
Boy.” The St. Francis used an- 
other of this series “in connection 
with the Red Grange picture. 

Excess footage in the news reel, 
notably in a shot of some cruisers, 
was probably corrected after the 
first day. ; 

Mr. Paige opened his concert on 
the stage with Sousa’s “Semper Fi- 
delis.” Indian Love Call, arranged 
by Emil Breitenfeld, one of the mu- 
sicians, was second, with “Barce- 
lona,” arranged by Mr. Paige, con- 
cluding. A parallel exists to a cer- 
tain point between the Imperial or- 
chestra and the California orchestra 
with the distinction that the latter 
is strictly classical while the Im- 
perial gives ’em light airy stuff. 

The special arrangement of “Bar- 
celona” utilized some good effects 
bringing out the instrumentation 
and working in the xylophones. It 
was weak in the brass division and 
did not on the opening day get 
enough sock into the number to get 
a good curtain. 

The Imperial has fired its girl 
4 ushers, substituting the military 
youths from the St. Francis, who 
moved over intact. The giris had 
their good points. 


AMBASSADOR 


(ST. LOUIS) 


St. Louis, Oct. L 

In its fifth week, the new Ambas- 
sador is settling down somewhat, 
with the first mad rush past. Both 
lower floor and mezzanine were 
crowded to capacity at the mid- 
afternoon show Saturday, with some 
standees downstairs. And save per- 
haps the feature, every unit on the 
current bill is particularly good, too. 

The’ overture, Tschaikowski's 
“Marche Slav,” got under way at 
3.03. The departure of Charles 
Previn has elevated Irving Rose, as- 
sistant under Previn, to the musical 
directorship. ~~ normally a iazz 
conductor, ably dfrected the difficult’ 
overture. Eight minutes. 

Included in the Kinograms that 
followed were scenes of the Florida 
hurricane and the Fonck plane dis- 
aster, both of timely interest. Some 
shots of Rogers Hornsby and his 
pennant-winning Cardinals brought 
the crowd to its feet cheering. St. 
Louis has gone nutty since the 
Cards clinched the National League 
flag, and this film idea was a mighty 
worthy one. 

Cliff Edwards (“Ukulele Ike”) was 
next. His songs and jokes made a 
heavy register. Edwards’ unique 
style greatly pleases. His encore 
number was a pip. 12 minutes in 
“one.” 

Stuart Barrie held the next spot 
with an organ solo that uses. one of 
the best ideas so far. “Gallagher 
and Shean on Different Days of the 
Week,” he called it. It’s a demon- 
stration of how the melody would 
be played in seven different places: 
Sunday, in church; then in turn, 
Chinese restaurant, Viennese beer 
garten, at the circus, Spanish cafe, 
and a Turkish cabaret, and lastly, 
as played by Sousa’s band. Any 
organist who knows his stuff as 
Barrie does and who has the neces- 
sary stops on his instrument can de- 
vise his own effects, ail worked 
around this basic idea. . : 
The Publix “Sidewalks. of New. 
“¥Srk" presentation Toflowed and ran 





_on a raised platform in the rear. 


20 minutes. Finston’s piece seemed 
to get across well, though without 
an outstanding act. 

“Don Juan’s Three Nights,” fea- 
ture. A nice cash-in on the pub- 
licity for the real “Don Juan,” 
which opened elsewhere here this 





week. The Lewis Stone film is 
plenty weak. Ruebdei. 
ORIENTAL 
CHICAGO 


Chicago, Oct. 2. 

Odd oddities of Sunday night in 
the Loop—the compact stream of 
Ash devotees which flows west from 
the Oriental to Dearborn street and 
north on Dearborn to the alley near 
Lake street. All waiting, tickets in 
hand. During a matinee this week 
Johnny Perkins and the redhead 
“divided” the house for a singing 
contest for a riot. 

“Ooo! La! La!” ts the Frenchy 
piece of business which goaled 'em 
this week and made a nice hookup 
with Adolphe Menjou’s “Ace of 
Cads.” Lou McDermott, producer, 
converted the stage into one of those 
underworld Apache rendezvous 
which, in pictures, usually have an 
emergency exit into a sewer. The 
orchestra members were disguised 
as Apaches, while Ash bloomed out 
in a flaming red shirt and tight-fit- 
ting pants. Girls and men lolled 
about in drinking attitudes at tables 


Opening, in one, depicted a little 
dispute between an American gob 
and an Apache over a woman. A 
gendarme broke up the fracas and 
the trio moved into the full-stage 
layout. Inside, the woman continued 
her advances, this time with Ash, 
who engaged in a knife-throwing 
éontest with her man. After throw- 
ing one knife the redhead crouched 
low, reached into his bosom, and 
jerked out his wand to lead the band 
in loud and hot music. The trick 
caused a miniature riot. 

“Ooo! La! La!” ran at top speed 
throughout. Besides the fast num- 
bers by the band there were five 
specialties which Ash whipped into 
pace when they showed signs of 
dragging. 

Ben Blue was outstanding among 
the specialties. Blue has a pair of 
clowning feet that kick him into 
headline honors on every bill in 
which he has played around town. 

An Apache dance team, Suzette 
and Jose, weren’t so sensational in 
their regular routine, but provided 
excellent closing and opening mate- 
rial, worked with Ash, for the pre- 
sentation. They worked the opening 
by-play and did a murder scene for 
a dramatic close, with Corrine Ar- 
buckle, singer, warbling “My Man” 
to the prostrate victim. 

Corrine Arbuckle’s vocal soloing 
was sensational in this presentation 
and will probably put her in strong 
for future engagements. Her bal- 
lad work is exceptional Johnny 
Perkins, the fat staff attraction, 
clicked as usual with his comedy 
and songs. 

A newcomer in Chicago presenta- 
tions, Mortimer Chadbourne, proved 
well enough in his singing. He is 
exceedingly fortunate in appearance. 
This presentation rates among the 
best in Ash’s repertoire, Production 
was excellent. 

Henri Keates’ organ solo was 
titled “M. D.,” and revealed Keates 
as a “doctor of music.” His “pa- 
tients” were required to take part in 
community singing and did so with 
all vim and vigor. Keates atill 
ranks as the leader in this sort of 
soloing. At intervals he discon- 
tinued playing entirely and let the 
customers continue alone until they 
had lost their*rhythm. 

Business was capacity, Wee 


LOEW’S STATE 


(BOSTON) 
Boston, Oct. & 

This house continues to jam them 
in to a turnaway. Buster Keaton 
in “Battling Butler” proved an 
early draw yesterday with capacity 
for the mid-evening showing. 

This week’s bill has the first week 
of supporting feature of the full 
season since the four bits top policy 
was put into effect, carrying 12 
girls and three pairs of principals. 
The unit billed as Albert de Cour- 
villes’ “International Zigzag” revue 
failed to go over, even though the 
program explained that de Courville 
has put over more successful shows 
than any other man in Europe. 

The unit played as though a clos- 
ing notice had been posted, the en- 
tire routine by both principals and 
chorus being gone through so per- 
functorily that one lad in the lobby 
said it reminded hfm of the turkey 
shows late in April when the gross 
is low and the temperature high. 

The balance of the bill comprised 
the routine Hal Roach comedy, 40 
weeks of which are said to have 
been booked; two news reels and a 
rather flat organ bit by Roy Frazee, 
the publisher’s plug this week be- 
ing left off the slides but carried on 
the program. Next week the State 
for the first time this season departs 
from its policy of first presentations 
in Boston in order to use Douglas 
Fairbanks’ in “The Black Pirate,” 
which previously had its exploita- 
tion production here at $2 top. It 
will probably he.a record gross for 
the house because of the 60c top 
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PRESENTATIONS 


(Extra attractions in picture theatres, when not 
pictures, will be carried and described in this depart- 
ment for the general information of the trade.) 








“THE STOLEN KISS” (30) 
Eastman Presentation 

13 Mins.; Full Stage 
Eastman, Rochester, N. Y. 

Scenes from Ivan Caryll’s old 
musical success, “The Pink Lady,” 
have been polished up, re-staged 
and modernized into a pretty act. 
Thirty singers and one dancer—the 
girl from the Saskatchewan—were 
recruited from the Rochester 
American Opera Company to sing 
the most spirited of the selections 
in the famous old light opera. “The 
Pink Lady” is just old enough now 
to give a pleasingly mellow cast to 
its music, Staged with modernistic 
touches, the act carries a genuine 
feeling of something new rather 
than something old. 

The various song numbers were 
presented with no special attempt 
at orderly sequence, and, of course, 
there is no suggestion of the plot 
of the story of the operetta. Full 
stage is used for the act, with long, 
graceful hangings of brilliant col- 
ors, dropping clear from the flies, 
forming a semi-circular background 
for the stage. The opening number 
of “By the Saskatchewan,” with 
Philip Reep as Beebe, singing the 
verse preliminary to the appearance 
of Thelma Biracree as the girl. 

Following this comes “Donny Did, 
Donny Didn't,” with Mark Daniels 
as Donny and Mary Atwell as the 
Pink Lady. The spirited chorus, 
with its somewhat tricky counter- 
point, is perhaps the best moment 
of the act. “I Like It,” with Mr, 
Daniels as soloist, and the popular 
“Beauty Lady” waltz, by Miss At- 
well and ensemble closed the act. 

The appeal is entirely on its sing- 
ing and colorful staging and cos- 
tuming. Ben Webster, new direc- 
tor of stage presentations at the 
Eastman, did well with his first 
offering. 

There is slight attempt at dra- 
matic action and judged from the 


point of view of connected interest,. 


the act is undoubtedly disjointed. 
But the purpose on the Eastman 
bill was to present an attractive 
interlude of music and color in the 
course of the program, and for that 
purpose it is admirably suited. 
Sandersoa. 





“LES MAGNIFIQUE” (25) 
Atmospherie prolog 

22 Mins.; Full Stage (special) 
Carthay Circle, Los Angeles 

When it comes to settings and 
atmospherie embellishment, Fred 
Miller need not take his hat off to 
anybody. He established this with 
the prolog for “The Volga Boatman” 
and reaffirmed it with the current 
offering, the prelude to “Bardelys, 
The Magnificent.” The settings for 
this offering, designed and built by 
A. W. Caulkins, are as tasty and 
colorful as the human eye would 
care for, rich in tone and sincerely 
convincing without garish effect. 

The prolog conceived and staged 
by Jack Laughlin is short and ani- 
mated. It carries the theme of the 
story throughout and left the audi- 
ence in the proper mood for what 
was coming on the screen, 

Laughlin, a newcomer for the pic- 
ture houses, seems to be able to 
throw “naturals” when it comes to 
presentations. Each one he pro- 
duces seems better than its prede- 
cessor. For this one which has as 
its settings the interior of a draw- 
ing room period of King Louis XIII 
he arranged his talent and presented 
them so that everything is done in 
a simple, saleable manner. 

It opens with a mixed octette 
singing a carnival of festive song in 
French. Then trot on the Kosloff 
dancers in exquisite period costumes 
for folk stepping. After this Arnold 
Grazer, male dancer, bronzed over 
all, does a lot of neat and pleasing 
stepping, including tge work, which 
proves to stop tings for a spell 

Right on top of this comes an- 
other smash with the Ali Blue 
Devils. From the opening they have 
been perched over transparent man- 
tels as Parisian models, in rigid 
poses. They come to life, leap te 
the floor and do their usual routine 
of pyramid building and whirlwind 
ground stuff. 

Another show stopper by this 
octet, making it very hard for the 
Kosloff Girls, led by Flower, with 
thetr slow barefoot and toe stuff. 
This Kosloff group were in the pre- 
vious show and do not seem to 
show any variance in routine. 
They stepped along for almost six 
minutes when two would have been 





hour show. TAbbex. 


ERS TR SE 
Alisar Marque, soprano, next sang 


“Ave Maria” after this prelude 
which again slowed up things. The 
number was beautifully rendered 
with the aid of the mixed chorus 
It might have been more effective 
had it followed the Ali troup, as 
after it came « duelling scene be- 
tween Emile and Robert Couvier, 
over a woman's honor, which ended 
with one of the boys grabbing off 
the girl, mounting a steed on a 
treadmill with the other in pursuit 
and taking the girl from him onto 
his saddle as the curtain rang down 
The finish was thrilling and real- 
istic and a wollop with the audi- 
ence. The steeds used were “Bev- 
erly” and “Mills,” belonging to 
Marilyn Mills, the lady who got the 
unexpected ride. 

With a rearrangement of the rou- 
tine so as to speed it up to the fin- 
ish by switching the spot of the 
All troup, this is a 100 per cent. 
prolog, a most relishing appetizer 
for the picture that follows, Ung. 


“THE GIANT PIANO” (6) 
Publix Presentation 

18 Mins.; Full Stage 
Rivoli, New York 

John Murray Anderson and Na- 
thaniel Finston are jointly named 
as the production geniuses respon- 
sible for this presentation. To say 
the least, “The Giant Piano” is 
considerable of a novelty, inasmuch 
as there are but six people in the 
unit and, secondly, as it makes « 
stage attraction of the house or- 
chestra. 

There is a black velvet and bril- 
liants drop up-stage before which 
is a huge prop piano that takes in 
the entire stage, having at one end 
a real grand plano at which the 
Chantal Sisters are seated in stun- 
ning green gowns. For the open- 
ing selection they play Gottschalk’s 
“Tarantelle Celebre” at the conolue 
sion of which a harpist appears a@ 
one side of the stage and “The Last 
Rose of Summer” is sung by Dor- 
othy Neville, to earm hearty ap- 
plause, — 

Then the long golé tassels that 
hung in front of the back 
taptened and up rose the cover 
the huge piano, disclosing the Riv- 
oli orchestra seated in what 
peared to be the body of the instru- 
ment. They offered a Fantasie of 
operatic melodies with George Du 
Franne, tenor, appearing and sing- 
ing “O Paradiso” in most impres- 
sive fashion. 

Mooney and Churehill, a dance 
team of the classical order, next 
appeared. The outstanding feature 
of their costuming was the exag- 


? 


woman with one of flaming red, 
giving them both a decided Bakst 
appearance. For whirls and clever 
adagio work they qualified. 

For the concluding number the 
back curtain parts and a huge copy 
of the painting “The Angelus” is 
shown, the front lights dimming 
and the back lights coming up se 
that the canvas figures fade inte 
life. Mise Neville and Mr. Du 
Franne impersonating the painted 
characters and singing “Ave Marie” 
as a fitting climax to the produc- 
tion. 

It is a novelty that will be liked 
by picture house audiences any- 
where, seeing that it combines the 
classical in muale with novelty 
stage presentation. Both Anderson 
and Finston deserve a full measure 
of praise for the manner in which 
they worked out the effecta 

Fred. 


FANCHON 4& MARCO “SPECIAL« 
TY” iDEA 
Singing, Dancing, Legerdemaia 
40 Min.; Full (Special) 
West Coast, Long Beach, Calif. 
Long Beach theatregoers had @ 
fine morsel of entertainment dished 
up to them at the West Coast last 
week, the Fanchon and Marco show 
revealing some real talent. With 
Owen Sweeten's band providing 
classic and jazz the program was 
an altogether satisfying one. Busi- 
ness has picked up at this resort 
house and Managing Director New<- 
man has cause for feeling particu« 
larly elated. + 
Last week's stage show was do 
voted to Fanchon and Marco spe- 
cialties. Opening with special full 
stage Sweeten’s band went into the 
lively tunes of “Bye Bye Bilack- 
bird,” which sharpened the appe< 
tites of the matinee crowd for the 
balance of the offering. Sweeten 
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NEW ACTS THIS WEEK 








56 VARIETY Wednesday, October 6, 1926 
= — 
WELLS and BRADY “SHOPWALKER’S SCAPEGOAT”| FAY ADLER and TED BRADFORD/| WEE GEORGIE WOOD co. (3) PHIL NAPOLEAN and Orchestra 
Songs Sketch (in revue) Dance Comedy Sketch 2 Rosemont Ballroom, Brooklyn, N. Y, 
14 Mins.; One Palace, Paris. Full Stage 20 mins.; Full and One (Special) Phil ‘Napolean the Great, as he is 
Carroll Paris, Sept. 26. Victoria Palace, London 


This team (Gilbert Wells and Flo| 
|}low employed in large dry goods 


Brady) is in “Vanities” proper, 
requisitioned for the first Sunday 


The supposition of the poor fel- 


stores to be cussed and sacked by 


nicht concert at the Carroll Thea- | the manager before a discontented 


tre. 
their act for vaudeville, 
suit any vaude house, 

Five songs, one an encore, 
the total, with Miss Brady, a 
sonality girl, rendering the major- 
ity. On the other hand, Wells 
scored solidly when alone or work- 
ing with his partner. A clever boy, 
possessing appearance and a knowl- 
edge of how to handle himself. 

Both adhere to “hot” conceptions 
of pop numbers, with Miss Brady 
inclined to over-emphasize in vel- 
ume, particularly for this medium- 
sized theatre. 

The act contains a wealth of en- 
tertainment and is a vaude bet for 
any day or date. Skig. 
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fzes a flashlight with darkened 
stage to “bring out” individual 
members, or rising inflections of 
two or more men. It looks like a 
good innovation which other band- 
masters might well. emulate. 

Nita Lorraine, Russian dancer, 
opened the specialty part of the 
show with a fast stepping number 
which included most of the intricate 
Russian movements. Her dancing 
won deserved applause. Bob Emer- 
gon, billed as “the mystery man, is 
a clever card manipulator, as well 
as dexterous with other feats of 
legerdemain. 

Beemis and Brown, boy and girl, 
collegiate type, are a pair of clever 
dancers who opened with a tap 
number, in unison, then going into 
a lively clog. Joan Knox, soprano, 
favored with two popular ballads, 
after which Beemis and Brown re- 
turned for a waltz clog which scored 
heavily. “Big Boy” Williams, play- 
ing the guitar and giving various 
imitations by means of his mouth, 
“wowed” them, and had to respond 
to two encores. His imitation of 
the laughing saxophone and trom- 
bone was especially good. 

Closing the show Sweeten and 
his band boys played “Il Travatore.” 

Colleen Moore in “It Must Be 
Love” was the screen feature, with 
an Our Gang comedy and Interna- 
tional Newsreel making up the bal- 
ance of the program, 





“A GYPSY ROMANCE” (86) 
Special Overture 

12 Mins.; Rising Pit 

Tivoli, Chicago, 

Practically every picture theatre 
of note in Chicago has a jazz band 
as its featured stage attraction. 
The unprecedented success expe- 
rienced by Paul Ash with this sort 
of entertainment encouraged imita- 
tion to such an extent that even 
some of the tiny neighborhood 
houses took a short fling at the 
idea before re-settling into the pol- 
icy of straight picture cntertain- 
ment. 

Unquestionably there are thou- 
sands of Chicago theatre-goers who 
have become saturated with jazz. 

Spitalny’s overtures are lively in 
a special and individual way. His 
orchestra, as a unit, has life and 
personality. 

In both theatres this orchestra ts 
seated on a platform which rises 
from the pit to stage level; this 
may have induced Spitalny to as- 
sume some of the qualities of a 
atage attraction. 

“A Gypsy Romance” is an ar- 
rangement by Spitalny which in- 
cludes five Gypsy and Hungarian 
classics: “Zigeinerweiser” (Sara- 
sate), “Sari’ (Kalman), “Gypsy 
Love” (Lehar), “Gypsy Love Song” 
(Herbert), and “Hungarian Airs” 
(Hubay). It features a solo by Ray- 
mund Koch, concert baritone, and a 
xylophone specialty by Stewart 
Walker of of the orchestra. 

Twelve violins distinguished them- 
selves in this overture, carrying the 
soft theme of the opus perfectly. 
The background was typical of the 
skill of Adolph G. Hoffman, special 
arranger, in affording just the right 
body for the finished overture. The 
vocal solo by Koch and Walker's 
xylophone specialty were highly 
received, both interrupting the over- 
ture with prolonged applause. 

Spitalny’s overtures are famous 
in Chicago. During his engage- 

ment at McVickers he was known 
to have exerted a heavy draw, 
numerous patrons walking out at 
the conclusion of his program. His 
popularity is even greater in the 
Tivoli and Uptown, especially in 
these days when classics are almost 
noveities, Loop. 


The routine they did here is! 


customer, resuming his position as 
counter-jumper, as soon as the com- 
plainant has left, forms the theme 
of this sketch “Un Monsieur qu’on 
met dehors,” by Max Eddy, in the 
new Palace reyue “Palace aux 
Femmes,” produced by H. Varna 


}and Harry Pilcer, with Jenny Gol- 
i der as star. 


It is Dranem, local comedian, who 
impersonates the scapegoat guaran- 
teed to appease the dissatisfaction 
of the most grumbling olient in the 
store who goes home gratified by the 
idea the fellow responsible for the 
mistake has been fired. 

Sometimes she will intercede on 
the meek clerk’s behalf, and brag 
of her magnanimity, but the cus- 
tomer has received moral satisfac- 
tion, her future patronage is as- 
sured for the store, and everybody 
is contented. 

The different episodes in which 
the services of this official scape- 
goat are elicited constitute a divert- 
ing sketch with a comical ending 
when the audience is proxy for the 
repining customer. 

Dranem one day makes eyes dur- 
ing business hours to a girl in the 
store with whom the superintendent 
is himself in love, and is straight- 
away sacked. But he still con- 
siders it is part of the business and 
it is only after various other ad- 
ventures that he realizes he has 
been really fired. The plight of the 
unfortunate chap raises much 
hilarity. For it is human nature 
to laugh at the failure of others. 
The sop of solace is so rare. 
Kendrew. 





KONOSAN 
Songs 

8 Mins.; One 

State (V.-P.) 

Konosan is a Japanese girl, a 
smart little person brought up in 
this country. She isn’t quite a 
nightingale, but knows her stuff 
and gets it across the footlights. 
She kneeled for a snatch of native 
song, twanging what might be a 
Jap uke. That quickly over she 
sang “Japanese Mammy,” her 
other numbers being popular pub- 
lished song. One she gave in Eng- 
lish, and then in Yiddish, being 
in evening dress by then. They 
liked that so well that Konosan 
earned an encore, something Ha- 
waiian plus a grass skirt. 

Konosan is a novelty as a single 
and she went over exceptfonally 
well on second Monday night. 
Idee, 





BASIE LEWIS and Co. (3) 
Dance Production. 
12 Mins.; Full Stage (Draped) 
Broadway (V-P) 
Just a pretty dance number in- 





volving the principal woman, her 
male partner and two girls, one of 
whom is a first rate stepper in the 
jazz style and able to handle a light 
number agreeably. 

The two girls make an introduc- 
tory appearance in “one,” leading up 
to a dance by one of them. Girls 
look sweet in their youthful way, In 
pink frocks, picture hats and bare 
legs. The full stage where Miss 
Lewis does one of those posturing 
dances with sensational dives and 
leaps into holds in the arms of her 
partner, 

Dancing girl and principal alter- 
nate with Chinese step, Jazz toe 
dance and a finish involving all 
three, with the man executing some 
capital “hock” Russian maneuvers 
for a brisk finish. Satisfactory 
closer, just pretty and well drested 
but without special distinction in 
its class, Rush. 


QUEEN and. KEELER 
Comedy 
15 Mins.; One 

(Exterior, Special Drop) 
Grand O. H. (V-P) 

Two men, Not youngsters in 
stage service but sure know how to 
exchange flippant comedy talk for 
laughs that build up instead of com- 
ing intermittently. The entire act 
sounded new and written by some- 
body who knew his footlight oats. 

This pair of smart talk exchang- 
ers have a lot of corking gags, new 
and amusing. A drop is that of an 
oil field where one man is an oil 
stock seller and the other a wise- 
cracking gink who turns everything 
the other man says into a pun. 

The exchange comes fast and 
there is little missing fire. The fin- 
ish ig a little weak, the men going 
into a song that had as its tag line: 
“There are a lot of things that Co- 
lumbus never knew.” 

Full credit is due this duo of vets 
for the way they werk their patter. 
Mark. 





Strand, New York (Pct.) 

Mixed couple, tiny girl and brawny 
youngman, are billed as -making 
their first New York appearance. 
They offer adagio maneuvers which 
take on striking appearance from 
the exquisite grace of the diminu- 
tive girl and the ease with which 
the powerful man partner handles 
her posturings. 

For beauty of posings and for 
perfection of acrobatic grace the 
couple are in a class by themselves, 
the physical makeup of the combi- 
nation contributing vastly to the 
sightliness of the turn. 

They have here been surrounded 
with a bijou production, a pretty 
setting for their little specia'tty. 
Gladys Wheaton, soprano, sings 
“My Lady of the Slipper” out be- 
fore the curtain, which, rising, dis- 
closes a huge silver slipper in the 
center of the stage. Bradford opens 
the slipper and Miss Adler steps 
out. She wears only a tight bodice, 
legs and shoulders bare, a costume 
that sets off her dainty little figure. 
They go promptly into their 
adagio, with leaps and catches, and 
those mid-air posings that make up 
this style of dancing. Easy one- 
hand balances of the girl, ankle 
holds and graceful poised figures 
are possible with the pair because 
of their sizes. Miss Adler, too, has 
a knack of expressing action in her 
motionless posings that adds great- 
ly to the artistry of the perform- 
ance, ’ 

At the Strand Sunday afternvon 
the offering was a small sensation, 
and de orvedly. Rush. 





DOROTHY and ROSETTA RYAN 
(Ryan Sisters) 

Songs 

One 

Sth Ave. (V.-P.) 

This second New Act notice is 
merely to correct what appears to 
be a confusion in billing. On the 
outside boards the billing is Ryan 
Sisters; on the enunciators, Dor- 
othy and Rosetta Ryan. In a prev- 
ious New Act notice in Variety in 
May, last, the girls were listed as 
the Ryan Sisters. 

They should insist that Dorothy 
and Rosetta Ryan be employed, 
unless they wish to substitute a 
final name for Ryan. It would be 
preferable for them to dc _ so. 
Managers like to bill “Sisters” with 
sc few girl teams in vaudeville. 
But for several years a Ryan Sis- 
ters act played in vaudeville and 
in vaudeville production. Man- 
agers, agents and old timers will 
believe these are the same Ryans 
until seeing them. It won’t help 
their bookings. 

These two girls seem very, nice, 
as girls and as performers. The 
comic, keeping her comicalities 
somewhat subdued excepting in a 
tough song, could extend her laugh- 
ing department, with the other 
girl meanwhile keeping perfectly 
straight. Now the straight is in- 
clined to smile too much and once 
in a while evinces a desire to go 
out for a laugh on her own. 

The Ryans sing pleasantly, and 
pop numbers, including “Aloma” 
for the final number to guitar and 
uke accompaniment. 

These girls are attractive In ap- 
pearance and impressed though in 
the No. 2 spot, They easily could 
be taken in hand and promptly ad- 
vanced, especially the comic, who 
holds much class of presence be- 
sides. If that Ryan girl will watch 
and study herself she will land in 
a production sooner or later. 

At present the girls can go in 
anywhere in vaudeville and _also 
will make an agreeable picture 
house act. They should keep out 
of any vaudeville production, how- 
ever, other than their own. Sime. 

y; 
YASHA BUNCHUK 
’Cellist 
.10 Mins.: One 
Metropolitan (Pct.), Washington, 

D. C. 

Not of the showy type of mu- 
sician but a remarkable artist im- 
pressing with the ease with which 
the most difficult numbers are 
rendered, this Russian, in his first 
week in the picture houses, scored. 

Long a feature of the Capitol 
(New York) theatre radio “family” 
and now making the personal ap- 
pearances under a special arrange- 
ment with Major Edward Bowes, 
Bunchuk cannot help but attract 
real music lovers. 

His program here was carefully 
selected leaning toward the more 
popular in the classics. He brings 
a rich, smooth tone from the ‘cello 
and with proper handling from the 
publicity angle should attract busi- 
ness, not only due to radio appear- 
ances but also as a Victor and con- 
cert artist. Meakin. 





London, Sept. 21. 

Georgie Wood is paying one of 
his periodical visits to the Victoria 
Palace. It is understood Manager 
John Hayman would not release 
Wood from his contract, with the 
result the revue in which Georgie 
is featured is laying off this week. 

Wood is bringing a brand new 
vehicle here this week, “Merely 
Players,” by his usual outfitters, 
Lee and Weston. And they have 
given him an excellent fit. 
The scene is a cheap professional 
boarding house, and the time is 
breakfast. Georgie is traveling 
with his mother, who Was an ac- 
tress. She thinks she looks 28 
from the front, but really appears 
more than double that age. The 
manager of the show has always 
had a soft spot for her, and she 
cannot understand why ske receives 
a notice that her engagement with 
the show terminates after the 
usual two weeks; but when the 
manager arrives, all is cleared up. 
Instead of an engagement she re- 
ceives a life sentence. There is a 
bit of love-making, in which George 
continually interrupts, and which 
is riotously funny. The couple get 
married, and Georgie becomes a 
qualified actor and family bread 
winner. 
This gives him a chance to do 
an encore bit, even better than the 
skit. It consists of a burlesque 
version of J. J. Bell's “Wee Mc- 
Gregor,” in Scottish attire. 





NEILSON and WARDEN 

Comedy Skit 

16 Mins.: Two (Special Drop; Ex- 
terior) 

City (V-P) 

Everything about this combina- 
tion appears brand new. It’s a 
young man and woman team that 
not only has some bright and 
timely patter but work up a tele- 
phonic bit at the start that is most 
amusing. 

Boy is shown at one side of an 
apartment house using phone while 
at the other side of same house 
is the girl also on the wire. 
The boy and girl get each other 
by mistake and there is a coniedy 
bawling out by both, particularly 
by the boy. 

Then the two meet and the boy 
says she is his sweetheart. When 
the wire talk comes out the girlie 
gets sore, hands him back the ring 
and airs him: F 

Then comes the reconciliation and 
a song by the duo for the finish. 

A good turn with the talk being of 
1926 pattern and some wisecracks 
that bolster up the comedy shots 
palpably. Mark. 





JEAN COSTELLO and Girls (4) 
Songs and Dancing Revue 

14 Mins.; One and Full (Special) 
Grand Opera House (V.-P.) 

Jean Costello hasn’t the equip- 
ment or versatility to head a flash 
act as the only male in the en- 
semble but he essays it. The act 
hops from “one” to full stage, but 
shows only one special set in full, 
a background for a Spanish dance 
duet that was part Apache and 
part Tango. 

Two of the girls do double 
dances, one does a good toe routine 
and the third a kicking solo. Cos- 
tello handles another in several 
doubles and also contributes a solo 
which starts as a tap dance and 
concludes with a couple.of hock 
steps, 

The weakness of the turn lies in 
its sameness. A vocalist is needed 
to break the monotony. There is 
considerable repetition in the danc- 
ing routines which is not disguised 
by changes of costume. 


Light act of its kind. Con, 


GARDEN OF ROSES (7) 
Dances and Songs 

14 Mins.: Full (Special) 
Majestic, Chicago (St. Vaude) 

Four dancing girls, a tenor and 
& mix*<d dance team compose this 
tu.n. All clean and well presented 
stuff but scarcely strong enough to 
warrant big time. 

The tenor, having a _ pleasing 
voice, is best of the act in his three 
numbers. The dance team opens 
with an adagio, fair, following with 
the inevitable tango, not so good. 
Their dance at the fast finish seems 


an attempt at jazz stepping, but 
breaks off suddenly to another 
adagio. Ensemble work by four 


good looking girls is rhythmically 
well done. 

The turn’s outstanding depart- 
ment is in costuming, excellent in 
three changes by the entire com- 
pany. The full stage special set 
is not colorful, as the act’s title 





suggests, Loop. 


billed, is a unique band proposition 
in that, after many, many years with 
one of the “hotftst” jazz quintets 
in the business, he has hearkened to 
the demands of orchestral progress 
by taking unto himself a large 12- 
piece combination. 


Napolean is the organizer and 
manager of the Original Memphis 
Five, the sole survivor of the jazz 
band craze which even avalanched 
the one-time sensationally popular 
Dixieland Jazz Band under the ava- 
lanche of smooth symphonic dance 
orchestras. With the split within 
the ranks of Memphis Five, Napo- 
lean has organized a larger combi- 
nation, 


His personnel is extraordinary 
and it is only fitting that the im- 
pression is so favorable. 


Napolean has Frank Ward at the 
sax and arranging, Ward being an 
ex-leader. Ditto for Dave Harman 
at the trombone, playing an excep- 
tional instrument. Harman is not 
new to Broadway, having been with 
his own orchestra at the Cinderella 
ballroom, New York, two seasons 
ago. 

There are Carroll Thorne and 
Cirl Ulrich, reeds; Warren Hook- 
way, Reese Henry (from Whitey 
Kaufman’s Victor outfit) and Napo~- 
lean himself at the trumpets; Dave 
Skine, banjo; Edward Stern, tuba;) 
Eddie Schaaf, drums; Harry Hoff- 
man, violin, and Steve Kretchmer, 
piano. Schaaf was a maestro on 
his own in London and a drumhead 
on exhibit at the Rosemont ball- 
room, with the Princes of Wales 
and other notable signatures, ig a 
personal tribute. Hoffman is one of 
the greatest rag fiddlers in the bus!i- 
ness “caught” by this reviewer, and 
his individual impression leaves lit- 
tle wanting. 

The ensemble in toto is excep- 
tionally fine and much—much more 
than the average—is to be expected 
from Phil Napolean’s orchestra. In 
these days of the many fine combi- 
nations in the field it is seldom that 
an opportunity for particular ace 
claim presents itself, and the Na-« 
polean organization is one outfit 
that merits it. That goes for gen< 
eral dance purposes, whether ball<- 
room or stage, since their versatility 
recommends them for the stage, 
and, of course, phonograph record- 
ings where Napolean will probabiy 
take hold as in the case of the 
Memphis Five. Abel. 





CROSBY AND RINKER ! 
Songs : 
Granada, San Francisco 


Two boys from Spokane and not 
new to show business, but new to 
picture house work. They appeared 
with Will Morrissey’s Music Hall 
Revue, and were a success in a 
show that was a flop. Bringing their 
methods to the Granada they reg- 
istered solidly and on the crowded 
Sunday shows practically stopped 
the show. 

The duo works with a piano and 
minus orchestral accompaniment. 
Blues of the feverish variety are 
their specialty, and they are well 
equipped with material, presumably 
their own. Young and clean cut, 
the boys found a quick welcome. 
When they have completed a few 
weeks locally they will unquestion< 
ably find a market for their wares 
in other presentation houses. 

Wherever the public goes for 
“hot” numbers served hot, Crosby 
and Rinker ought to have an easy 
time. 





KINCAID AND CO (7) 
Band with Specialty Dancer 
15 Mins.; Full (Special) 
Academy, Chicago 


Novelty is this act’s forte, but 
quality runs a limpid second. 

A six-piece jazz outfit and a spe- 
cilalty dancer comprise the lineup. 
Act opens dark, with an illuminated 
radio horn on one side of the stage 
emitting an unintelligible announce- 
ment. The curtain then rises on 
the orchestra seated in a radio stu- 
dio replica. The band plays pop 
numbers throughout, rendering 
them hot and loud. The instrumen- 
tation—two trumpets, trombone, 
banjo, piano and drums—makes 
this sort of music necessary, and 
the Academians liked it. 

Kincaid is the drummer and does 
all the announcing, transmitted 
through the loud speaker. A vocal 
solo by the pianist is also radioed. 
Each bit is announced to carry the 
studio idea. 

The girl dancer is the weak spot. 
With some real specialty spots the 
turn would be much better. As Is, 
it shouldn’t have trouble in securing 





a W. V. M, A. route. 
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GENE MYRIO and CO. (7) 
Dance Spectacle 

13 Mins.; Full Stage (Special) - 
Hippodrome (V-P) 

Gene Myrio was formerly Jean 
Myrio, and probably changed the 
Bpelling because Tunney copped 
gvith it, or because he wanted to 
gnake sure the audience would know 
the and not the girl was featured. 

Myrio is the male partner of Nat- 
fova, with whom he teamed in the 
Greenwich Village Follies,” an im- 
portation. Myrio who is what might 
fe described as an “understander” 
fin an adagio act. A _ beautiful, 
graceful, exquisitely trained blonde 
who does the pantomime, the 
mellifluences and the dancing in 
this combination, is not billed. My- 
rio’s adventures with Nattova must 
have cured him. But he can’t keep 
that girl obscure. People will stop 
at the front door and ask her name. 
This reporter did and was told it 
‘wasn't known by the management. 

She executes, in the arms and on 
the shoulders, etc., of Myrio, some 
mew and many lovely gestures, pos- 
gures and movements. Twice they 
give the turn highspots with this 
deuble work. The rest is apple- 
sauce, consisting of fancy unveil- 
ing of characters, opening and cfos- 
ing gaudy Oriental gates, making 
business with suppositious shackles 
and other symbolisms that are lost. 
‘The finish tapers off instead of 
shooting off. The Hip girls broke 
up the routine here, but the act will 
Ibe spared them elsewhere, so it is 


* mot equitable to charge them with 


the house handicaps. 


The unnamed girl, before she 
functions with Myrio, does s gentle, 
artistic toy-balloon dance, with ex- 
traordinary toe-work on bare feet, 
and in scantiest attire, which she 
can get away with as freely as a 
flower can go unadorned. There is 
a “sister” pair, also, registering 
fairly well in a Spanish bromide and 
a “classical” whimsy with long, 
‘arrowless bows. Myrio does not 
‘essay a single. 

This is a good flagh-turn, and, 
as long as Myrio can hold the girl 
‘who “supports” him and runs off 
‘with the honors, can command time 
‘and attention in the best vaudeville 
and picture theatres. Lait. 





GRACE IDLER and CO. (4) 
Song and Dance Revue 

14 Mins.: Full (Special) 
‘Broadway (V.-P.) 


Nothing to this turn but the prin- 
‘cipal, and what a dancer she is. 
Opening in male attire the four 
choristers do a mild strut ballet. 
Miss Idler, also in male attire, fol- 
lows for a song and dance and then 
an imitation of Eddie Leonard's es- 
sence in illuminated waistcoat and 
hat on a darkened stage. 

The’ girls strum _ illuminated 
banjos in the back ground. The 
dancer then makes a quick change 
in view to neat dancing costume for 
a corking routine of real buck and 
wing handled with finish and 
smoothness that is in marked con- 
trast to the usual sloppy female 
offering in this line, ; 

Another mild contribution from 
the four girls, now in black satin 
costumes topped by white wigs 
while Miss Idler changes to fetch- 
ing shimmery dress for a kicking 
acrobatic dance that. registered 
high class. Her concluding num- 
ber, after another change, was an- 
‘other tap dance that clicked with- 
out missing a beat. The girls each 
had a few solo moments for “wind- 
dng the clock,” “rolling split,” etc. 
_. Lovers of dancing will like Miss 
Tdler's work. She is one of the best 
Con. 





EDDIE CLIFFORD 
Blackface Comic 

12 Mins.; One 

G. O. H. (V-P) 


Eddie Clifford is one of the more 
corpulent of his type who smears 
his features with burntcork, cracks 
some jokes and sings songs of a 
topical nature. That his forte was 
a ballad was evident when he 
parked his wheezes and in spotlight 
sang one of the “old gal” numbers 
that have hit the music catalogues. 

He sure whammed this one -as 
far as his returns were judged, 
he does not mush his words and 
his range is far above the average 
male singles. 

Eddie doesn’t win any medals for 
originality as far as his monolog 
is concerned. He steps close to the 
border on several gags. Where 
there is evidence the audience is 
ahead of him in divining the lyrical 
purport he uses the old familiar 
admonition: “You go on out.” 

When singing Clifford scores his 
best register. He could rely on 
songs altogether and do just as 
well. It was on his voice the G. O. 
H. applauded him, not his floppy, 
soppy wheezes, Mark. 


WESTON and HUTCHINS 
Talk and Comedy 

One 

Palace (St. V.) 

Joe Weston and Harriet Hutchins 
are another two-act, with talk and 
comedy, much along the lines of the 
original Weston and Eline turn, 
especially in the “tough” second 
part. That carries the turn, and it 
is in that section Miss Hutchins 
does her best. 

Just what is Miss Hutchins’ best 
may be problematical from this 
turn. Undoubtedly she has been 
coached by Mr. Weston. The girl, 
however, appears to be rather a 
likely comedienne, seemingly with 
knowledge of comedy points, 

In the earlier section it is more 
cross-fire with some terrible puns. 
That stuff suggests home-made 
writing. It should be boiled out and 
better material substituted. Even 
the “tough stuff” suffers at mo- 
ments from its material but there 
the action holds it up. Weston is 
the usual flip light vaudeville come- 
dian, narrowly escaping the straight 
man class through working with a 
woman. 

No. 4 or 5 at the Palace, the turn 
had a spot and got away with it. 
Weston should fix the act, drawing 
it together, or he will be left just 
as he was when of Weston and 
Eline, always looking possible and 
never quite reaching. Sime. 


JOHNNY BARRY and CO. (4) 
Comedy Sketch 

16 Mins.; One and Full (Special) 
Broadway (V-P) 

Billy K. Wells is the author of 
this black-out skit which serves to 
introduce Johnny Barry to vaude~ 
ville audiences. Barry is one of the 
cleverest and most versatile comics 
outside of the $5.50 fold and the act 
just allows him enough scope to 
get by. 

Draped on a matrimonial bureau 
idea Barry, as the suitor, is pro- 
jected into three full-stage situa- 
tions where he meets the vari- 
ous prospects. The first is a red- 
headed soubrette who sings “I Want 
a Man.” Barry, in comedy get-up, 
enters and makes desperate love. 
He asks to stroke her red hair and 
pulls off her wig for the black out. 
Pretty weak stuff, even measured 
by current vaudeville standards. 

Back in “one,” he is touted onto 
another prospect, an old girl worth 
50 “grand.” When she admits she 
has three reasons for hesitating 
about matrimony and says the first 
is “I haven’t any money,” Barry re- 
marks, “Never mind the other two,” 
for another black out. 
is still zero on that one. The third 
is a girl with a rich uncle who has 
made her his beneficiary. Barry 
shoots the unk, The latter is played 
by a dummy and at the shot is 
| jerked off a chair. The score is 
‘still 0-0. 

All meet in “one” for the finale, 
a near operatic finish in whieh Bar- 
ry is given his first opportunity to 
hoof, and how. He is one of the 
\ best. . Despite the junk material 
~handed him, Barry secures laughs 
and is surefire for any vaudeville 
gathering. He should watch his 
inclination to slur points and re- 
member that in 18 minutes every 
gag is important, Con, 





MARTY WHITE 
Songs and Talk 

15 Mins.; One 
American Roof (V-P) 

Marty White is evidently trying 
to get away from the routine single. 
Effecting a boob comic make-up 
and eccentric delivery he succeeds 
fairly well. The make-up and de- 
livery gets over his five numbers 
for better value than a straight- 
away tux outfit would. Which 
proves that Marty is smart. 

Towards the end of the turn he 
introduces a twin, and later trots 
out an unbilled assistant resembling 
him in make-up and costume if 
nothing else with the boys doing 
a vocal for the finish. 

Was liked No. 5 here and can un- 
doubtedly ¢glick as well in any of 
the mediums. Edba. 


RITZ QUARTET 
Singing 

6 Mins.; One 

Rivoli, New York (Pct.) 

Four boys snappily dressed in 
dinner suits handle popular num- 
bers with a pleasing harmony that 
made it possible for them to score 
fairly well with the Sunday after- 
noon audience. 

One number is used as an opener, 
snapped over to the audience with 
a style that makes it register. Atop 
of this they run two additional 
numbers in as a medley. 

As a straight singing combination 
they are about right for their spot 
in this picture house bill. For vau- 
deville they would land in about 
No. 2 and have no trouble with it. 





Wells’ score |}: 


OKLAHOMA BOB ALBRIGHT 
and Co. (2) 

Songs and Stories 

Four (Parlor) 

Palace (St. V.). 





Oklahoma Bob Albright in his 
cowboy regalia now has two girl | 
piano players, both little cuties, and ' 
contrasting with him in size. They | 
also wear the western make-up and 
in white, each at her own concert 
grand. One of the girls later sings, 
the other does a piano solo, and all | 
three vocalize a fair harmony num- 
ber. 

Before and in between Mr. AIl- 
bringht sings and tells stortes. He's 
rather a good stage story teller, | 
snapping over his points, and his | 
singing is always pleasant, 

It looks as though Mr. Albright 
has framed this cinch turn for} 
either pictures or vaudeville and he’ 
can play either. It's so sure-fire for 
film houses Albright shouldn't stand | 
to have the vaudeville bunch 
monkey him around—he can kiss 
them off any time. 

And if sore at the spot at the 
Palace he was perfectly right. Try- 
ing to ruin a new act to hold up a 
light early part. Sime. 


BILLY SHONE Co, (2) 
Comedy Skit 

19 Mins.; Two (Special) 
5th Ave. (V-P) 

Billy Shone is in Variety's New 
Act files a number of times. This 
may be another new one for him. 
Having formerly appeared with Ed- 
na Squires, there’s no reason to be- 
lieve he’s changed his partner, as 
the girl in the current act is a 
blonde and of no mean appearance. 

The set plants Shone as a hotel 
clerk, the girl entrancing in quest 
of a room. The usual flip crossfire 
follows, with some of it not so flip 
in lieu of punning. 

Both extremes are touched by 
the dialogue, the puns being bad 
and some of Shone’s phone answers 
choked by double entendre. Too 
much so for a family house. The 
finish has the miss in abbreviated 
costume to display full-length 
stockings, shapely filled, with Shone 
going into a song. 

An added encore is constructed 
from a well-known “gag” and 
seemed uncalled for at this per- 
formance. It gave the act another 
four minutes over the regular 15. 
Shone handles the pert sayings lik- 
ably, but will probably find he'll 
have to tone down according to 
house managers and their ideas on 
his subject-matter. 

Outside of the neighborhood em- 
poriums the act is an odds-on 
choice, 8kig. 





LYONS and WAKEFIELD 
Nut Comedy 
12 Mins, One 
Grand Opera House (V-P) 

Two men in baggy trampish 
clothes open with comedy double 
song “Father Right.” The 
dance that follows, comedy eccen- 
tric, -would click anywhere and 
starts them on high. 

The “imagination” bit, an old timer 
from burlesque, is next resorted to. 
Tt is sure fire material for small 
time consumption and given an ex- 
eellent delivery by both. 

Another double eccentric, also 
registers and they return to the 
“Imagination” thing. 

With rroper material thts pair 
would go far. With the present 
material they are doomed to the 
strong orm houses. Both have a 
good idea of comedy and can 
handle dialogue. Con. 
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KOEHLER and EDITH 
Roller Skating 

Full Stage 

Palace (St V) 

A double mixed roller skating 
turn, of the modern style, fast 
whirls, neck-holds and spins by the 
slight girl. At times she appears to 
be double jointed or able to em- 
ploy a dislocation. 

Sure fire as the opener here, 
working fast all of the time. 

Sime. 





NEW ACTS 


Dick Maxwell and Marjorile Lee. 

George K. Elliott and Marguerite 
LeRue. 

Wier and Peacock. Wier formerly 
of Wier and Crest. 

Gertrude Butler (formerly Frank 
and Gertrude Butler) and Rose 
Marie Myers. 

Joe Weston has formed a new 
professional alliance with Harriette 
Hutchins. 

Fred Villani and Tom Passon. 

Ritchie (Shortly) McAllister has a 
new vaude alliance with Ed. Lalor. 

Roberta Arnold from legit will 
open in vaudeville next month in a 





one act condensation of “The Wild 
Westcotts,” by Anne Morrison. 


| duction act. 





a 





“LES FOLIES ROUGES” (8) 

(“The Red Follies”) 

Music and Dancing 
Full Stage (Several Sets) 
Palace (St V) 

A perfect picture house presenta- 
tion turn, with a riot in it for any 
theatre in Peggy O'Neill's “black 
bottom” dance. Miss O'Neil so 
cleanly won the house Monday night 
they applauded through the ensuing 
Spanish dance and were still ep- 
plauding at the curtains, though in- 
termission time. 

This is a splendidly mounted pro- 
No better set turn has 
seen vaudeville. It runs in bits, to- 
tally unrelated, and thereby becomes 
merely a series of scenes, strung 
together by fill-in waits in “one.” 

Besides the pair of dancers and 
Miss O'Neil is another single step- 
per, a contortional dancer who ap- 
pears to favor the _ contortions 
rather than her dancing steps. She 
did very well also in her single. 

Miss O'Neil and Lois Syrell are 
featured. Bland O'Connell, Alvin 
Eley, with Leonore Scheffer, Monie 
Donovan, Lucille Cartier and Evelyn 
Paige also programed. Staged by 
Harry Roye with lyrics and music 
by Cliff Hess. 

Looks as though vaudeville will 
have to have this one on the sight 
end although there are applause 
angles to it. A picture house could 
take the turn for its entire stage 
performance and be certain of good 
value, if the price is not prohibitive. 

No producer named, Sime. 





JULIAN HALL ENTERTAINERS 

(12) 

Songs, Dancing and Music 
20 Mins.; Full 
American Roof (V-P) 

Julian Hall is the male member 
of the vaude duo Hall and Dexter. 
The two act precedes this one, giv- 
ing the latter somewhat of a sem- 
blance of an afterpiece although 
rated an individual offering. The 
support entertainers ,comprise a 
10-piece band, brass and wind in. 
struments, a clever girl specialty 
dancer and a Miss Dexter, who en- 
livens with some delicious clown- 
ing and manipulation of several in- 
struments, 

The band is an average combina- 
tion -with Hall swinging the baton 
and interrupting the instrumental 
repertoire for a couple of vocals 
neatly planted. Also his inimitable 
Chaplin impressions, hold over from 
the two act but discarded in that 
turn some time ago. It counted for 
howls in this frame. In addition 
to Hall’s vocals the band sent over 
four selections on its own with one 
providing opportunity for the boys 
to display individual versatility in 
a comedy number which helped. 
Pridging selections, the specialty 
dancer clicked in a tough dance and 
later in a Russian, 

Miss Dexter then trotted on for 
some clowning and a_ travesty 
Charleston, grabbing the sax and 
working the boys into torrid tempo 
for a punch closer. The build up 
was great and made fur an out and 
out show stopper. 

Looks like a great bet for the 
Loew houses and others of the same 
standard, Edba. 





NAWAHI 

Music 

10 Mins.; One 
Broadway (V-P) 

Evidently a native awalian, Na- 
wahi opens with a pop song to uke 
accompaniment. Next uke and har- 
monica played simultaneously, the 
latter instrument manipulated by 
lip without aid of the hands. The 
Hawalian steel guitar follows, and 
an arrangement of “Turkey in the 
Straw” after that. 

Nawahi announces he will play 
real music on the uke next and 
makes good. A pop melody is fol- 
lowed by bugle calls and a patriotic 
medley that put him away safely. 
Trick playing is done at intervals. 

The act is an okay early spotter 
for the vaudeville and picture 
houses, Con. 





KNIGHT McGREGOR (2) 
Songs 

15 Mins.; One 

5th Ave. (V-P) 

Conventional singing single as- 
sisted by a feminine plianist. Pos- 
sessing a baritone voice, Knight 
McGregor offers no genuine famil- 
iars in his routine other than “Man- 
dalay,” with which he closes. 

Not a hard vocalist to listen to 
and of nice appearance, but he 
might increase the appreciation 
were he to insert at least one con- 
temporary number a vaudeville au- 
dience would recognize. 

Spotted second on this first half 
bill, McGregor did five songs, al- 


though he sneaked over the last 
one to reach that total. The plan- 
ist, of course, solos, but McGregor 


needs to look after his repertoire 





to strengthen, Brig. 





—_ 


HAROLD LEONARD & ORCH. (12) 
21 Mins.; Full (Special) 
Hippodrome (V.-P.) 

Leonard created a following at 
the Waldorf-Astoria Hotel with his 
dance orchestra, after this hostelry 
had been regarded as cold toward 


the modern fnnovations of dancing 
as an adjunct to feasting and flask- 
ing. 


He has as fine an ouifit of 
versatile, melodious, rythmie and 
refined players as have been drafted 
into vaudeville, bar none, and they 
can get hot at will, too. 

The placards run the repertoire 
as a menu, announcing the songs in 
a table d’hote order of courses. It 


1 up-tu-date , but not all 
best-seller stuff. “‘:e composition 
of the orchestra is somewhat un- 
usual, two pianos and no string ex- 
cept Leonard's violin, which he 
Plays only when the fiddle is fea- 
tured. 

Harry Maxfield, at the portside 
plano, sings twice, and nicely. Eddie 
Sharp, incredibly broadminded as 
to his choice in blow-instruments, 
stopped the show with his number. 
Leonard, himself, a corking violinist 
and audience-handler (though he 
never speaks a word and scarcely 
looks front) made the Hipp feel 
intimate when he played his solo, 
soft, tuneful, tasteful. Here is a 
personality as well as an artist. 

But—why did he crack his beauti- 
ful act at its most critical juncture 
with the introduction of Stella 
Doyle, a raucous, banal shouter of 
a blue “Black Bottom,” with much 
volume and not a note in her 
throat? A small-time hard-shoe 
tapper with a nightclub costume of 
tinsel fringes, chubby bare legs, all 
out of the tune and all out of the 
picture. Surely, Stella doesn’t ap- 
pear with his orchestra at the Wal- 
dorf. Why, then, in vaudeville? 
If she must go with the contract 
she should open the routine, then 
let this excellent, classy act go on. 

Leonard brooks no “showman- 
ship,” forcing of bows, climaxes, 
or jockeying. His offerings, with 
the single glaring exception noted 
above, is dignified, refined and silk- 
lined. It has much before it and 
can easily make the topmost pres- 
entation film theatres, 





“BORDER ROMANCE” 
Comedy Skit 
17 Mins.; Full Stage; (Exterior, 

Special Setting) 
Grand O. H. (V.-P.) 

In these hectic days of jazz, 
mother songs and Charleston dances 
the neighborhood houses will find 
“Border Romance” a relief. While 
its comedy is not the uproarious 
kind, it’s sufficiently amusing to 
hold interest. 

Atop its successful effort to show 
how an old Irishman, courting the 
same woman for 20 years, finds a 
new system that works, there is a 
young man who sings a “mean 
tenor.” His voice, while sweet and 
pleasing, is used upon songs that 
reach across the footlights. He goes 
mainly after some old numbers, but 
he puts them over with a pair of 
pipes in a way that is youthfully 
entertaining. 

It’s a ranch setting. The char- 
acters are three men and two 
women, one playing the old tad’'s 
sweetheart, and the other, a girl, 
that of the sweetie of the tenor whe 
plays the son of the other woman. 
The other man plays the minion of 
the law, gunning for bandits, 

There are songs by the trooper, 
the boy and the girl, and the old 
tad does a dance specialty that 
showed his agility, announcing it 
as a dance he did in Ireland 50 
years ago. 

Not a great act nor exceptional; 
it’s pleasing as a whole and will 
make the grade in the neighbor- 
hoods. Mark, 





TICK MURDOCK and CO. (4 
“Up a Tree” 

16 Mins.: Full (Special) 
Broadway (V.-P.) 


Murdock is a likeable light come- 
dian and a very good dancer, but 
with his current vehicle and sup- 
port must be content with the in- 
termediate houses. 

The act scenically {s all right 
with a practical apple tree used as 
the main theme. The plot is far 
fetched, jerky and almost beyond 
musical comedy license. Murdock 
as a salesman of some kind or 
other, makes the usfial love to 
three different girls. It is broken 
up by doubles and trio numbers in 


which he shows unusual dancing 
ability. 
His handling of dialog is Iin- 


gratiating and his personality reg- 
isters but the material is not there, 
The support includes Irish Ken- 
nedy. He still lacks a vehicle, 
Con. 
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NEW PALACE 


(Chicago—St. Vaude) 


Chicago, Oct. 5. 

Invited out-of-town newspaper- 
men, a portion of Chicago's society 
eream, plenty of civic officials and 
an overwhelming horde of Orpheum 
circuit employes made up the white 
front crowd which greeted the open- 
ing of the new Palace theatre last 
aight. 

The new Palace has nothing of 
the atmosphere of the old Palace. 
Its construction and decoration are 
typically picture house. It has so 
many seats the Orpheum circuit 
chooses to understate through fear 
of losing patronage because of its 


bigness. There are at least 2,800 
seats. 
Lobby and promenades are re- 


Plicas of those in Chicago’s film 
palaces, strongly lighted and lavish- 
ly decorated. Difference is in the 
auditorium, which is simply dec- 
erated in dull gold molding. 

The lobby was filled with floral 
gifts, mostly from firms which have 
had a slice in construction. A large 
bulletin board plastered with con- 
gratulatory wires from show people 
was on display in the lobby. 

Mayor Dever made the speech of 
dedication. 

Local opinion is that the new 

Palace is beautiful but too big for 
two-a-day. Acts will have a hard 
time getting over here than at 
smaller and more congenial Palace. 
baie opening audience was pretty 
eold. 
Over 1,000 seats are in the balcony 
to sell for 50c nightly. The over- 
head is about $13,000 weekly. House 
is a little off the beaten track, at 
LaSalle and Randolph, but located 
right for the future. 

John Nash of old Palace is man- 
ager. Pre-opening had plenty of in- 
side page newspaper publicity -but 
Mo 24-sheets or other suitable ways 
of informing ,the common people 
about the opening. Mobs of Chi- 
eagoans don’t know there is a new 
Palace, 

Opening Bill 

Nine acts, all standard vaudevil- 
Nans except one, opened the new 
ace house of Orpheum vaudeville. 
The acts all scored. 

‘Roger Wolfe Kahn and Mlle. 
Odali Careno, operatic soprano, 
@rew the society element. Both 
were liked immensely, but it took 
Will Mahoney to stop the show. 
Mahoney, a natural show stopper, 
cleaned up as never before. 

He was closely followed in ap- 
plause volume by Mlle. Careno. 

The Kitaros opened, though pro- 
gramed to close. They clicked in 
the new Orpheum’s maiden spot. 

A ballet of eight girls worked in 
this and in two other turns. The 
girls are programed individually, 
but are a house attraction. They 
work in the manner of the Hip 
girls, New York. They dance fairly 
well, but look better than-~ they 
dance. 

No. 2 held the Harrington Sisters, 
two songstresses going in for the 
cute stuff. They spread their rou- 
tine to six lengthy numbers, the last 
two of which were forced. 

Jerry and her baby grands, in a 
beautifully staged turn, gained the 
shows first legitimate encore. A 
atudio set looked good. 

Brown and Whitaker followed 
meatly. They duplicated Jerry’s hit. 

Succeeding Mile. Careno, Robert 
Emmett Keane and Claire Whitney 
went over with a bang. 

The Kahn orchestra opened after 
intermission. Applause from the 
bankers in attendance cued his en- 
trance. Master Kahn has indented 
his profile with a mustache. The 
addition is unbecoming. Kahn's 
now rates among the best in bands. 

losing were Gracella and Theo- 
‘dore in Meyer Golden’s dance pro- 
duction, “Nights of Love.” 

Not a bad bill, as every-day 
vaudeville bills go today. 

A number of the Chicago lads 
paid their way in to the opening 
with their presence requested, de- 
spite the requests failed to carry 
tickets with it. In several known 
instances the requests were of stern 
quality and from the usual powerful 
source. The non-attendance of Chi- 
cago’s dramatic critics due to legit 

openings the same evening was un- 
fortunate. The intermission speech 
of Mayor Dever was short and 
enappy and of the usual content. 


PALACE 


(St. Vaude) 

An overdose is at the Palace this 
week, 11 acts. Seven in the first 
part and four in the second. One 
or two turns looked as though in 
for “show money” and one or two 
others might have paid for the 
privilege of appearing. 

One of the turns lately played for 
B0c at the Loew’s State and another 
is almost direct from the Keith- 
Albee Hip, the 60c “grind.” 

These 650c acts should help 
mightily to build up the $3.30 top 
Palace. What would happen if the 
Hip commenced to get the Palace 
turnaway? Or maybe the Palace is 
getting Loew’s turnaway. That’s 
more probable, like the Albee in 

Brooklyn has been reported getting 
Loew’s Metropolitan’s turnaway 
over there. 

Seven acts in the first half is 
the tip off this week that the book- 
ars didn’t know what they had and 


didn’t dare take a chance. 
had known they would have placed 
Bob Albright and Co. (New Acts) 
in the second part. It was a pity 


into No. 3, that meant even less. 

A successor to Frank Fay is being 
tried out this week with Fred Allen 
doing the announcing, besides split- 
ting up his turn with Bert Yorke 
(Allen and Yorke) into sections. 
They had their “sign” drop of a 
“Joke Cemetery” that keeps the 
audience reading and laughing for 
about three minutes, with no one 
on the stage. 

Mr. Allen will probably make it 
as an announcer when he grows to 
know the house better. They com- 
menced to like him about the third 
time out when he started to draw 
laughs on his own. Allen mentioned 
Fay to help it along. Two or three 
clapped at Fay’s name. 

The hit of the first part came out 
in a slight blonde girl, Peggy O'Neil, 
doing a black bottom dance in the 
“Les Folies Rouges” (New Acts). 
Miss O’Neil did the dance so nicely 
she seemed startled when first out 
for a bow that the applause started 
thundering. It kept up also after 
she had finished the dance with the 
entire audience remaining seated at 
the finish, intermission tire. 

Peggy does the dance without a 
cooch, though wiggling a bit but 
neatly. She dances so well at this 
semi-Charleston thing that it’s easy 
for her. Probably Peggy was 
coached in it by Buddy Bradley of 
the Bill Pierce studio. Buddy 
can teach anyone but everyone can’t 
do it and mighty few will do it 
as Peggy O'Neil does. 

Another hit and on a hold over 
week was Jack Smith, “The Whis- 
pering Baritone.” On the disks 
there seems but two voices, Jack 
Smith’s and Gene Austin’s. Some 
of Smith’s records, if heard a bit 
away from the machine, give the 
illusion the person in the room is 
physically singing. ‘That is so at 
the opening of his turn, on a dimly 
lighted stage with a record on a 
phonograph. Smith walks-in on it. 
Mr. Smith sang several encores, 
some by request, but he should 
“plant” for each request instead of 
following his selections, or going 
into a plug song not called for as 
he did Monday evening, with “Baby 
Face.” Seated at the piano, easily 
singing and with a likeable per- 
sonality, the “Whispering” boy 
looked pretty good. He’s not de- 
pendent upon vaudeville, for pic- 
tures can use anyone of his Radio 
name and fame. - 
A three-boy act, LaSalle, Hassan 
and Moran was No. 2. They seem 
like a trio out of an Arab tumbling 
turn, trying to stand it off through 
early dancing, some of it along 
comedy lines that doesn’t get 
comedy. Down to their acrobatics 
or acrobatic dancing as quickly as 
possible and cutting out the rest of 
the stuff, the boys will do better. 
They would then be in line for pic- 
ture house bookings, for they are 
corking acrobats. One of the boys 
is lightning fast. Koehler and Edith 
(New Acts) opened the show on 
roller skates. A Pathe Weekly was 
ahead of them, with the perform- 
ance starting at 8, due to the num- 
ber of turns. 
Programmed for the second part 
were Mary Haynes, Jean Acker and 
Co. in a new sketch, Kink and 
Smith, and Ed and Lee Traver. 

The Acker booking was made 
through the Valentino death, Miss 
Acker formerly having been Mrs. 
Valentino. About the only good 


Valentino name on the Acker bDill- 
ings. But perhaps calling attention 


up there. 


CENTURY 


(SUNDAY VAUDEVILLE) 
booked concerts at the 
tributing $2.20 for 


saving .graces in Marion Harris 


with disgruntled, 
natured “razzing.” 


albeit 


sion scale. 


club; ditto in a production. 


club. 


knockabout comedy 
passably well; 


act 
no more. 


Meyer 


missed fire. 


house possibilities with 


former. 











If they 


to send Albright with a good turn 


taste shown by the K-A Circuit of 
recent months is the absence of the 


to it will get somebody a 


The first Sunday night of Keith- 
Century 
found a meagre attendance con- 
an indifferent 
show that had but two or three 


Harold Leonard’s Waldorf-Astoria 
orchestra and Kramer and Boyle. 
The show was a flop and greeted 
good- 
Much of it was 
an ordeal through poor layout and 
a hotsy-totsy at the existing admis- 


It was given a fast start by the 
Three Aces, acrobatic and novelty 
skaters, who, if not doubling from 
a cafe, would do well in a night 


That goes double for the person- 
able Gus Mulcahy, from the picture 
houses and a highlight in the deuce 
on a Keith-booked vaudeville show. 
His harmonica numbers and dance 
contributions are beaucoup torrid 
and would wham ’em in a night 


O'Donnell and Blair with their 
fared 
Mary 
Haynes slowed it up, and a new 
Golden Rotary Sensation 
flash act, with eight people in the 
east, featuring Theodore Stepanoff, 
It has good picture 
further 
break-in and some improvement, 
particularly in the featured per- 


Opening the second half was 
Marion Harris, also doubling from 
a night club. She was the first of 
three highlights, the best things on 


the b and injudiciously saved for 
the = stanza following a dearth 
of necessary variety in the first 
half. They couldn't get enough of 
the unique indigo warbler. Kramer 
and Boyle were a welcome comedy 
interlude, the hungry customers 
going for eVerything. 

Harold Leonard's symphonic 
jazzists doubling from the Hotel 
Waldorf-Astoria were a_ classy 
closer. It was a muchly needed 
flash for a so-so evening, and they 
registered accordingly, the leader 
scoring. individually with his violin 
solo contributions that bespeak of 
concert possibilities. 

Withal, for $2.20 a tepid, retarded 
show, sluggish in its every detail 
from the late start at 8:30 to the 
extended intermission, sans any- 
thing to round out the meagre eight 
acts. 

At first thought, it makes one 
wonder why the Shuberts would 
jeopardize their Sunday night con- 
certs at the Winter Garden further 
down Broadway, but if this Keith- 
booked show at the Shuberts 
Century is a criterion, the legit 
managers need fret no more. 

This is the first of the latest 

Albee-Shubert deal, whereby Lee 
withdrew the damage suit he never 
intended to prosecute against 
Keith-Albee, and Ed agreed to per- 
mit K.-A. vaudeville in a Shubert 
Sunday house, something Ed had 
sworn times innumerable he never 
would do. 
Notwithstanding joint lunches 
and sea beach photos, Lee and Ed 
on the side and away from one an- 
other are still talking as of yore 
the same about each other. Prob- 
ably both are right. Abel. 


CARROLL 


(SUNDAY VAUDEVILLE) 


The first of this theatre’s Sab- 
bath evening concerts at a $2.75 top 
for the current season, and the cus- 
tomers were squawking on the way 
out. It wasn’t a good show even if 
they cofld have stretched out on a 
couch to watch it. 

Drawing on members from both 
Carroll shows in town, “Vanities” 
and “No. 7,” the entertainment ran 
along as a pick-up proposition, with 
Julius Tannen attempting to make 
it as informal as possible. Incident- 
ally, if these Sunday night affairs 
continue under the same quality 
restrictions Tannen is again going 
to be indispensable. At one point 
a balcony wit said something about 
amateur night, but. Tannen took the 
curse off the insinuation by a 
couple of fast retorts, Julius-being 
known as a tough man to go up 
against in an ad lib cross-fire. 
The policy of permitting the au- 
dience to dance on the stage before 
the show and during intermission 
continues, quite a number of the 
boys taking advantage of the oppor- 
tunity to give the house’s “host- 
esses” a whirl. A couple of women 
in the audience even went up. 

Not much in the way of big league 
material during the night. Moran 
and Mack were a life-saver next to 
closing, with Wells and Brady (New 
Acts) registering solidly just before 
the interval. Rogers and Donnelly, 
Loew circuit standard, were also in 
the first half, while Yvette Rugel 
sang thrice later in the running. 
Otherwise it was very much of a 
hit-or-miss proposition. 

The usherets and program girls, 
16, opened with a short tambourine 
drill, followed by a Jap risley trio. 
Thence Carter and Cornish, colored 
hoofers, who lingered much too 
long. 

A couple of girls from the revue’s 
chorus got their chance here, inau- 
gurating with harmony singing and 
following it by a Duncan Sisters 
impression, not announced. Thelma 
White and Gene Murray were the 
names broadcast by Tannen, but all 
the names shouldn't be taken too 
literally, inasmuch as they were 
picked up between Tannen’s gag- 
ging. An emotional item from de 
Jari, out of the show, came in. here, 
with Rogers and Donnelly behind. 

Tannen then went into the audt- 
ence to grab Jack Major, whom he 
heralded as the “stnging collegian.” 
Major yodeled a couple of times 
and exited up the aisle minus thun- 
derous applause. It wasn’t an ap- 
plause gathering, there really being 
only two instances of sold hand 
calisthenics. 

The first half terminated with a 
nude flash pictére posed by 13 girls 
from the show, de Jari reading the 
lyric of the song (seemingly a pop 
number) from a regular sheet copy. 
The girls weren't, set when the 
drapes parted, the scrambgiing to 
positions being one unlooked-for 
laugh. Rather an awkward item, 
the bare-flesh thing, particularly on 
a vaude program, but probably giv- 
ing some excuse for the lobby pic- 
tures. 

Intermission ran 26 minutes itself, 
the latter eight of which was taken 
up by the public dancing. A masked 
marfdolin manipulator took up the 
running at this point, bringing on 
the repartee between a balcony seat 
holder and Tannen. The former 
monologist then introduced a young- 
ster as a boy who sings on the trains 
coming back from the metropolitan 
racetracks, Johnnie McGrath by 
name. In short trousers and war- 
bling either with or without orches- 
tra accompaniment, Johnnie did 
pretty well for himself, someone 
throwing a coin on the stage, and 
the resultant barrage becoming 





extremely heavy. It took four, in- 
cluding Johnnie, to collect the gross. 

Harry McNaughton, appearing 
“No. 7,” also came out of the audi- 
ence, with a pianist, to do the well- 
known stopped, looked and listened 
English lyric, and seconding that 
with the late Tom -McNaughton’'s 
“Three Trees.” McNaughton was 
particularly adept with the first- 
named number, his showmanship 
standing out in thé night’s sequence, 
which wasn’t too heavily endowed 
with that ingredient. 

The Foster Girls—20 of ’em—were 
next cut loose for an athletic num- 
ber, after which was spotted Miss 
Rugel, who got less than she. de- 
served. The old faithfuls, Moran 
and Mack, walloped them after that. 

Another girl number from the 
show, and throwing 40 of the maids 
on the stage, closed. 

Lobby remarks were far from 
complimentary to the bill, and the 
house was capacity, with standees. 
However, the house may be bank- 
ing on the’ overflow from the Broad- 
way film houses Sunday nights. If 
that’s the case, those purchasing the 
$2.75 stubs will do the main share of 
worrying. Bkig. 


STATE 


(Vaude-Pcts.) 


Jack Wilson, who used to hold 
“at homes” for the regulars at the 
Palace three or four times a year, 
and was a sort of an institution at 
that house, is functioning at the 
nearby State this week with the 
same style of turn and most of the 
material. His name in the billing 
and in the lights divides display 
with the feature picture, “Stella 
Dallas.” The scale at the State is 
four bits and the situation must 
make the vaudeville regular think 
about shopping for his entertain- 
ment, ; 

The surrounding show is bright, 
but light on comedy. Wilson is the 
backbone of the laughs. Emphasis 
is on the musical side, even to the 
absence of dancing. It makes the 
bill neat enough but lacking in 
vaudeville flavor and short on speed. 
There certainly is nothing in the 
feature picture to make up for the 
absence of comedy. “Stelld Dalls” 
needs some compensating element of 
humor. 

However, for Jack Wilson’s pur- 
pose the situation is perfect. He 
came into a spot wnere they were 
hungry for an excuse to laugh, and 
from his first crack they met him 
more than half way. The act 
worked 28 minutes to continuous 
laughter and applause and Wilson 
and his co-workers (Warner Gault, 
straight; Sonya Leyton, the high- 
brown flapper, anda the midget, 
Willie Ward), left them asking for 
more. The turn is shrewdly laid 
out for change of pace and variety. 
Hard upon the heels of Wilson’s 
clowning comes a sentimental bal- 
lad by Gault; then more wise- 
cracking by the comic, leading up 
to the business when the skirt, 
framing a date for the boob, tele- 
phones his own wife to join the 

arty. This is a wow. For the fin- 
sh Wilson’s blackface flapper bur- 
lesque was a riot. 

The entertainment starts with an 
overture stunt always well done 
in this house. This time orchestra 
leader and screen titles conspire ia 
the telling of a mus5Sical tale. It 
had to do with the leader’s effort 
to escape popular music on his va- 
cation and the persistent pursuit of 
the current melodies. The cus- 
tomers were joining tm before it 
had gone far. 

Casting Campbells, three straight 
workers and a tumbling clown, 
opened. The quartet has nothing 
startling to offer in a rigging of two 
cradles and a trampoline, but their 
work is clean and neatly done both 
in the air and on the bounding net. 
The straighf fiyer does a double 
from hold to hold as the feature, 
and both he and the clown do ex- 
cellent tumbling with singles, 
doubles and full twisters in series. 
The comedy is not forced and gets 
legitimate laughs. 

Boardman and Rowland are man 
and woman with a piano. They de- 
pend upon their vocal flash for a 
simple cycle of numbers. given 
quite straight. The man has a fine 
tenor and the woman a consider- 
able soprano. The act has some- 
what the color of polite parlor en- 
tertainment, gracefully managed by 
two very agreeable people. Victor 
Burns and Adelaide Wilson are an- 
other man and woman pair, cross- 
talk being the substance of their 
medium. The woman carries the 
turn with boisterous clowning. The 
talk doesn’t mean a thing, but she 
has a knack of getting it over for 
returns independent of material. A 
lady clown who is amusing without 
resorting to horseplay is an asset 
here. The man is merely a feeder, 
using a song to fill in for his part- 
ner’s costume change. They were 
liked. 

Wilson followed, holding up the 
next-to-closing spot, and the Volga 
Singers, sextet of Russians, and 
perhaps out of the “Song of the 
Flame Choir,” offered native folk 
songs and more pretentious nuim- 
bers. Why they should choose to 
start their repertoire with “Song of 
India” is a puzzle. There are two 
men, baritone and tenor, and four 
women in native costume. The lat- 
ter confine their. singing to en- 





sembles, while the two men each 
have a solo. The act depends upon 


its pictorial beauty for it has a 
striking set of drapes in orange and 
black: and the costumes are eye- 
filling. Closing the show was an 
inappropriate spot, but they nursed 
along pretty thin applause for a 
string of bows. Rush. 


HIPPODROME 


Vaude-Picts) 

The grind seems to be what Sixth 
avenue, and those who come up and 
down the one-way streets to it, 
crave. Business at this battleship, 
which last season so proudly start- 
ed and so limply finished flying the 
banner of vaudeville aristocracy, 
was teeming, and the 75-cent box 
seats were being merrily pushed 
with the 60-cent top scale being 
flamboyantly flaunted on the house 
one-sheets, 

It’s the old hard-stuff racket, 
warmed over. The cheap seats go 
first. ‘The low prices bring the 
chumps and then it’s too late to 
go anywhere else and they crumple 
for the gyp on the loges and boxes, 
which compose a goodly bit of the 
Hipp capacity. This reporter went 
for the esix-bit tariff, and, though 
courteously given an extra chair 
in the center of the balcony by the 
management, landed a mile from 
the foots, 

Twelve listless girls, as much like 
the Foster kids as a dozen dande- 
lions resemble a dozen-and-a-half 
orchids, opened the vaudeville with 
a Tiller step that lacked a tiller, 
a rudder and a skipper. It was a 
hard-shoe hoof just wasted. The 
girls appeared once again, with the 
Myrio act, and did a few Saturday 
morning dancing-school beginners;| 
interfering with the running order 
of an otherwise fair flash turn. The 
stock girl idea can be stowed away 
in the basement according to this. 

Flying Hartwells, of which one 
flew, opened the regular program. 
The man is a wiz on the swinging 
rope, with a head-down sheer drop 
for a blowoff that stops the heart. 

The “s” on the end of the billing 
is a girl who holds the perpendicu- 
lar cable on which he climbs up. 
Excellent opener for any show. 

The Hemstreet Singers, this time 
in “one,” among the earliest of the 
flops in this season’s foreign K-A 
importations, deuced, with about 
the same rep used at the .Palace, 
and no results to speak of. The 
Runaway Four, tried and sure, 
woke up the congregation, and with 
their clowning and swift, difficult, 
laughable antics, clicked. 

Gene Myrio and Company (New 
Acts) opened with a spectacle and 
closed rather lamely. This was the 
one which the Hipp girls “helped.” 
Ken Murray and Charlotte next-to- 
closed, Ken having some difficulty 
getting his laughs going in the 
colassal auditorium. He uses a gag 
which takes him on and off several 
times for returns with a dummy 
dog. On an ordinary stage that 
might work, but here he needs a 
bicycle. The whole routine suffered 
from what might be called Hipp 
disease. Charlotte was a bit shaky 
on her top note, and strained in her 
comedy feeding, obviously trying 
to conquer the “throw.” Some of 
the laughs hit, by sheer hard work. 

Harold Leonard and his Waldorf- 
Astoria orchestra (New Acts) 
closed. This is as satisfactory a 
musical offering as has been un- 
veiled since they started that stuff. 
But why they horned in a rough, 
blatant girl to stop it all dead when 
everything was going sweetly will 
be one of those vaudeville enigmas 
too deep for trade-paper analysts 
to solve. 

The picture, “Gigolo,” a first-run 
and heavily advertised, held in 
practically the entire house, and 
probably had no minor credit in 
drawing the 5,000 or so good folks, 

La 


AMERICAN ROOF 


(Vaude and Pcts) 


More comedy than usual in the 
first-half bill here. Probably a stra- 
tegic move upon the part of J. H. 
Lubin, booker, to offset the heavy 
drama of “Mare Nostrum” (M-G-M), 
screen feature. A complete sell-out 
at the Monday night session. 

Seven acts, five familiars and two 
new ones, comprised the vaude di- 
vision, with the main comedy wal- 
lops Hall and Dexter and Chabot 
and Tortoni. Both ran neck and 
neck for show-copping honors. 

Novelty Clintons, mixed duo, 
opened with gymnastics, featuring 
the male members’ jumping and 
tumbling, with the girl dressing the 
turn and getting in a “wise crack” 
now ard then. Jack Frost, com- 
poser, and Walter Morrison proved 
a likeable deuce for this house, with 
some good harrhony numbers, which 
the boys handled in nifty fashion. 
Comedy chatter incorporated didn’t 
mean a thing to the boys other than 
to help them recover their wind be- 
tween the five or six duets compris- 
ing the act. 

Hall and Dexter, mixed team, 
were the real wake-’em-up kids for 
comedy, with the diminutive, sor- 
rel-topped Miss Dexter handling 
comedy and Hall the same noncha- 
lant straight as of yore before this 
K-A standard bolted the latter cir- 
cuit for Loew recently. 

For the Loew route the couple are 
set with two acts, the other coming 
after their two act and billed as 


(Continued on page 95) 
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JULES MASTBAUM’S ULTIMATUM TO K-A 
“GET OUT OF PHILADELPHIA AND QUICK” 








Van and Schenck Open at Earle, Philadelphia, Next | 
Week — Original Booking Postponed — Keith- 
Albee Objection to Stanley Booking Brought 
About Final. Stand—Mastbaum, Murdock and 
Kent Had Conference — Mastbaum’s Finality 
Leaving K.-A. Only Keith’s Big Timer in Philly 








Philadelphia, Oct. 5. 

An ultimatum has Seen delivered 
te the Keith-Albee Circuit by Jules 
Mastbaum, president of the Stan- 
fey Company of America. It is 
that K-A get out of Philiadeiphia 
and quickly, under pain of the 
Stanley Company withdrawing all 
of its present valued bookings from 
the K-A agency. 

It’s understood that K-A has 
asked for two weeks to submit a 
teply. 

The Mastbaum ultimatum ex- 
cepts Keith’s, the big time vaude- 
ville house here in which the Stan- 
‘ley Company is not interested. 
Otherwise the ultimatum is inclu- 
Bive of every Keith-Albee booking 
or booked house in this city, along 
with the K-A withdrawal of inter- 
est, leaving the vaude bookings of 
those theatres in the K-A agency. 

Mastbaum’s ultimatum came 
about through the unapproved 
booking by K-A of Van and 
Schenck in the Stanley’s Earle. Van 
and Schenck open next week at 
the Earle, on a delayed date. 

A previous postponement of the 
Van and Schenck-Stanley Co. book- 
ing is reported to have occurred 
when K-A requested time to talk 
it over with the Stanley people. At 
that time Variety reported the post- 
ponement with the rumor that K-A 
had agreed to reimburse Van and 
Schenck, leaving the Stanley Co. 
free of liability under its contract 
if not playing the act. 

Keith-Albee was also reported 
about that time to have advised the 
Stanley Co. if it played the act 


(Continued on page 89) 


MISS JAAMES FUR COAT 
INBANKRUPTCY CONTEST 


Furrier’s Attorney Curious 
Over Frankie Jaame’s 
: Low Assets 








Jerome C. Lewis, attorney for 
Sharfman, a furrier, and represent- 
ing a couple of other creditors in 
the Frankie Jaames’ voluntary 
bankruptcy proceedings, intends 
proceedings against the actress, 
contesting her allegation she has 
no assets other than the nominal 
$100 estimate for clothes which are 
deemed exempt by her. 

Attorney Lewis wants to know, 
what actress can get along on $100 
worth of clothes, and, particularly, 
in view of her dealings with Schaff- 
man, he is further curious about 
the whereabouts of a fur coat sold 
by Schaffman to Miss Jaames. 

The lawyer states he finds her 
petition defective as regards the 
places and debts contracted. He had 
Miss Jaames examined before Ref- 
eree Haroid Coffman and intends 
putting her through-another ses- 
sion of questions later in the week. 





Los Angeles, Oct. 6. 

Elsie Janis, closing a vaudeville 
route at the Orpheum here last 
week, will open an 80-day concert 
tour under the management of 
Charles C, Wagner, at Geneva, N. 
Y., Oct. 11. 

This project provides that Miss 
Janis give only five performances 
a week, with the tour extending to 
Denver. Miss Janis will make 
three appearances at Acolian Hall, 
New York, and also three in Chi- 
cago, one at Orchestra Hall and 
two at the Auditorium. 

While out here Miss Janis had 
several picture offers, but due to 
the length of the concert tour was 
unable to give a definite answer 
for cinema engagements. It is likely 


\BOYD SENTER LOSES 


COURT SOCK DECISION 


Mrs. Senter Wins Bivorce and 
$4,500 Purse—Perlmans and 
Petersons Also Legally Apart 


Chicago, Oct. 5. 

“He socked me because I objected 
to his bringing other women into 
our home.” 

“Sure, I socked her—and she 
socked me plenty, too. But I never 
was able to knock her cold, so 1 
really wasnt’ crucl.” 


A summing up of these socking 
interchanges gave Mrs. Gertrude 
Senter a divorce and a winner’s 
purse of $4,500 in judgment. Boyd 
Senter, sax virtuoso, may be ac- 
credited as having won several 
fracases, but, losing one wife and 
the purse. ~ Attorney Ben Ehrlich 
represented Gertrude Sentez. 


Senter, of Senter and Russell, ap- 
pearing at the Chicago theatre last 
week, started proceedings with 
charges of cruelty against his wife. 
She ducked the jab, however, and 
came right back at him with a 
cross-suit containing the same 
charges against lim. According to 
her testimony Senter wasn’t a 
square fighter at times. One time 
in particular, she stated, he even 
whaled her with the steel binder of 
a wardrobe trunk. 


The couple were married in 1920 
and separated in June, 1925. Sen- 
ter paid $1,000 in cash on the judg- 
ment and agreed to make up the 
balance of $3,500 on the instalment 
plan, 

Other Divorces 


Dorothy O. Perlman (nee Dot 
Hinsdale) as she is known in chorus 
work, was granted a divorce from 
T. H. Perlman, electrician, and the 
custody of their three-year-old 
child, on desertion charges filed by 
Attorney Ehrlich. The Perlmans 
were married in 1921, and the wife 
claimed desertion occurred in 1924. 

Mildred Bell Peterson secured her 
matrimonial release from Rokert 
S. Peterson, through Ehrlich, on 
charges of cruelty. 





Tommy Guinan Marrying 


Tommy Guinan, brother of Tex 
and proprietor of the Playground, 
night club, has decided to have 
wedding bells ring for him. He is 
due in Boston Thufsday night. 
there to wed Norma Taylor, in 
Ziegfeld's “Fallies.” The show was 
called “Ziegfeld’'s Revue” in New 
York. 


MILO WINS FROM WIFE 


Judge Refuses Alimony—Says Mrs. 
Milo !g Reckless Talker 








—_ 








Robert Grob-Milo, known profes- 
sionally as Milo, the tramp monol- 
ogist, won a clean sweep in his 
martial difficulties with Mrs. Etta 
Grob-Milto when Justice Edward J. 
Glennon in Supreme Court vacated 
the order of arrest and denied any 
alimony or counsel fees to Mrs. 
Milo. She had asked for $150 a 
week and $1,590 counsel fees on the 
contention a $40 separate main- 
tenance agreement existed. 


Justice Glennon ruled he is “con- 
vinced the plantiff is somewhat 
reckless in making statements not 
borne out by the facts.” 

Julius Kendler of Kendler & 
Goldstein, representing Milo, had 
his $2,500 bond rescinded, the wife 





that next summer Miss Janis may 
listen to a proposition from Metro- 
Goldwyn-Mayer to be featured in 
two pictures, unless she goes to 
Europe, 


having gotten the civil order of ar- 
rest on the allegation Milo’s pro- 
fessional duties threatened to take 


him without the state of New 


York. 





AN ILLUSTRATION 


The methods of the Keith- 
Albee Circuit in dealing with 
an act having the temerity 
to refuse to advertise in the 
K-A house organ whén re- 
quested is aptly illustrated in 
the case of 4 single woman 
who has requested her release 
from a three-year K-A con- 
‘tract, following such a refusal. 
The act in question was on 
the opening bill at one of the 
K-A houses where a change 
of policy was being inaugu- 
rated. Ali acts on the bill 
were solicited for a group ad- 
vertisement in the house or- 
gan. .The single woman re- 
fused, and immediate pressure 
was brought to. bear. The 
booker of the house wrote her 
a letter, but she persisted she 
didn’t care to waste her 
money. 

Following the engagement, 
her route was jockeyed, big 
time dates moved, early spot 
on bills handed her and billing 
practically disappeared. After 
a series of incidents like this, 
the single requested her re- 
lease and will be granted same 
after she has played six weeks 
more, according to report. 

Upon her request being 
made and granted, she was 
immediately routed into the 
straight vaudeville houses, 
where she will be played for 
her remaining six weeks. 

The strategy back of this is 
that she is a big time next to 
closing feature, and the “of- 
fice” will receive the benefit 
of the gct for the remainder 
of its time. 


= 
BERT-BETTY WHEELER 
APART—ON AND OFF 


Marital Separation After 11 
Years Wed—Bert in Show; 
Betty with New Act 




















New Orleans, Oct. &. 

Bert and Betty Wheeler will sep- 
arate, maritally and professionally, 
Saturday in Birmingham’ where 
they will disband their present 
two-act. 

The couple have been married for 
11 years. They have been a stand- 
ard vaudeville turn for almost as 
long. Headlined here last week at 
the Orpheum, the Wheelers are now 
finishing a tour of the Interstate 
Circuit. 

Bert intends going into a produc- 
tion. Betty may join Claude and 
Clarence Stroud, 19-year-old danc- 
ing twins, who have been on the 
same Interstate bills with the 
Wheelers. 


DAINTY MARIE MARRIES 


Husband Chi R. E. Man—Actress’ 
Son Also Married 











Los Angeles, Oct. 5, 

Dainty Marie Meeker, headlining 
on the Pantages Circuit, was mar- 
ried Sept. 30 in San Francisco to 
C. R. Williams, Chicago real estate 
man. ' 

The newlyweds are touring the 

Pacific Coast while Dainty Marie 
plays her Pantages dates. 
This wedding followed the sud- 
den marriage of Dainty Marie's son, 
Carl Meeker Hupel, to Thelma 
Morck, non-professional, in Ta- 
coma, Wash., Sept. 18, with both 
couples now traveling together, 


DANCERS VS. DANCERS 


Cedric Lindsay and Hazel Mason, 
dancing team, have filed complaint 
against the Lockwoods, also dancers, 
with the V. M. P. A. The former 
pair allege the Lockwoods have 
lifted their knockabout comedy 
dance which Lindsay and Mason 
claim to have originated in George 
M. Cohan’'s musical, “Little Nellie 
Kelly.” 








After 10 years away from a box 
office, George Dunlevy has returned, 
being assistant treasurer to Buster 
Romer at the Gaiety. 





WALTER BARRY, TENOR, 
COLLAPSES ON STAGE 





Wife in Audience at Supreme, 


Walter Scanion’s Illness 


Walter Barry, 
lining his own 
Mayo,” midst of 
his performance at the Supreme, 
Brooklyn, N. Y., Monday afternoon. 
He was removed to his home. 

Barry's collapse paralleled that 
of the late Walter Scanlon, who 
went under at a performance at the 
14th Street theatre some 30 years 
ago, with the collapse calling for 
ringing down of the curtain. In 
the former case Maggie Mitchell, 
wife of Scanlon, jumped from a 
box upon the stage, nursing him in 
delirium and accompanying him to 
the sanitarium, wherein he died 
later. 

Barry's wife, known 
ally as Mayme Smith, but retired 
since marrying the actor, was 
seated half way back on the lower 
floor of the Supreme. She rushed 
back stage when her husband 
missed a music cue. The curtain 
was rung down and Mrs. Barry re- 
moved her husband to their home 
in Bay Ridge, where she will try 
to nurse him back to health, 


Irish 
act, 


tenor head- 
“Moonlight in 


collapsed in the 


profession- 


Brooklyn—Paralleled with | 








TINNEY MAY NOT 
RETURN T0 
STAGE 


Removed to Detroit Hos- 
pital, Partially Blind— 
Very Emaciated 








Detroit, Oct. 5. 

Frank Tinney may never return 
to the stage, is the opinioti of local 
show people who saw the blackface 
comedian before removal to the 
Detroit Hospital, where he is at 
present. 

Partially blind and emaciated to 
the extent that he does not weigh 
100 pounds, it is said, Tinney, before 
his removal had to be led upon 
the stage to take his role in Car- 
roll’s “Vanities.” 

The exact cause of Tinney’s con- 
dition, especially his blindness, no 
one appears to know. Some ascribe 
it to bad liquor, resulting from long 
time drinking, 

Tinney was to have gone to Chi- 
cago with “Vanities.” In his place 
is Bert Kenny (Kenny, Nobody and 
Platt). 








ALBEE'S UNAFFIRMED DENIAL 





(Continued from page 1) 


today (Sept. 27) most cordial and 
pleasant.” 


Since Variety printed the story on 
Sept. 21, and up to yesterday (Oct. 
5), Marcus Loew has failed to affirm 
Mr. Albee’s denial. 


Mr. Loew remained silent even 
after the issuance of the Albee let- 
ter, when a copy of it was forwarded 
by Variety to Mr. Loew. Care was 
taken to draw the Albee letter to 
the direct attention of Mr. Loew. 


Mr. Loew has not been heard 
from, though it is known that he 
received and read the Albee letter. 

The Albee letter to the dramatic 
men is as below without changes: 

The Albee Letter 





THE KEITH-ALBEE 
CIRCUIT OF THEATRES 
Palace Theatre Building 
1564 Broadway 
NEW YORK 

September 27th, 1926. 
Dramatic Editor, 

New York Daily ey 
My dear ———— 

My attention has been called to 
a report that Marcus Loew and my- 
self have severed relations and are 
no longer friends. The original 
source of this false statement was 
“Variety,” and the fact that this 
publication printed it did not alarm 
nor surprise me. But the fact that 
other periodicals have accepted the 
report as truthful and have re- 
printed it in columns which are de- 
pendable and which reach the pub- 
lic has given me real concern. 

I have always held Mr. Loew’s 
friendship in the highest esteem, 
and I have every reason to believe 
that Mr. Loew's feeling toward me 
personally and his friendship has 
not been altered during the imme- 
diate past. 

It is true that we are competi- 
tors; that we both are vitally and 
energetically concerned in the de- 
velopment and success of our re- 
spective circuits which operate 
along similar paths. But this com- 
petition has always been fair and 
honorable and our relations always 
have been and are today rene cor- 
dial and pleasant. 

We both share the same hopes, 
ideals and ambitions for the wel- 
fare of vaudeville and its artists and 
have many things in common for 
the physical, moral and spiritual 
standards of our profession. 

Having frankly established this 
fact, I would like to take advantage 
of this opportunity to urge you not 
to reprint, without confirmation, 
any information “Variety” pub- 
lishes concerning me or my inter- 
ests. Since severing business rela- 
tions with this trade paper, Its pol- 
icy has been one of vicious attack 
upon me personally, and upon the 
institutions to which I have given 
a lifetime of devotion and energy. 
In his publication for months past, 
particularly when the drive was go- 
ing on to raise funds for the un- 
fortunate of our profession, he did 
everything that was despicable and 
mean to endeavor to get people not 
to subscribe toward this-worthy in- 
stitution, the National Vaudeville 
Artists’ Association. ‘This was al! 
on account of a personal quarrel 





with me When printed only in 


— 


these columns, I believe the motive 
to be generally understood by its 
limited professional readers, but 
when accepted by others and re- 
published where the general public 
may be misinformed, I am naturally 
interested. 

May I therefore respectfully ask 
you to confirgmi any important item 
concerning vaudeville which appears 
in “Variety” before accepting it as 
authentic or accurate, 

Very sincerely yours. 


E. F. ALBEE. 





Loew's Initiative 


One report is to the effect that 
following the publication in Variety, 
September 21, of the Loew-Albee 
split, Messrs. Loew and Albee acci- 
dentally met at the services over 
the late Congressman Jos. L. Rhi- 
nock. Bystanders reported Albeo 
was effusively cordial toward Loew 
on that occasion. It drew marked 
attention, owing to Variety's story 
of their differences. Shortly after- 
ward the Albee letter above was 
sent out, mentioning the cordiality 
of their relations, 

In the original story Variety 
said that Loew had taken the in- 
itiative in ignoring Albee. Through 
Variety having been barred from 
the Keith-Albee office, no confirma- 
tion could be requested of Albee or 
his office, 

Variety, having received the story 
from an unimpeachable source as 
far as Loew waa concerned, did not 
deem it necessary to ask for a veri- 
fication from the Loew office. 


No Personal Quarrel 


Another slight but hasty error 
Mr. Albee fell into in the same let- 
ter was to mention that he had 
had a personal quarrel with the 
publisher of Variety. It is accepted 
that the undefined “he” of the Albee 
letter refers to the publisher. 

The publisher of Variety states he 
has had no personal quarrel with 
E. F, Albee; that he has seen Mr. 
Albee to converse with but once in 
over two years; that the mutual 
greeting at that time was coldly 
friendly and that the only intima- 
tion of the Keith-Albee Circult hav- 
ing assumed a belligerent position 
toward Variety was when the Keith- 
Albee advertisements were with- 
Grawa from Variety and its re- 
porters informed they could not 
enter the K.-A. office, All of that 
happened under the sole order of 
BE. F. Albee and without notice or 
explanation to Vartety. 








LEO STARK 


FEATURED WITH 


‘THE STUDENT PRINCE’ 


Exclusive Management 


Ed Davidow & Rufus LeMaire 
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$1,000 FOR 1 NIGHT MORE THAN 
K-A OFFERED BAND FOR WEEK 








Katzman’s Ambassadors’ Radio Value Demonstrated 


in Single Performance—Keith-Albee Offered Ag- 


gregation $750 for Seven Days 


An instance of radio’s commercial 
value for a radio “name” is the case 
of Louis Katzman’s Ambassadors. 
This band was refused $1,000 a week 
their top 
Last week the Ambassadors 
played a single night’s engagement 
in Providence, R. I., for $1,000 net. 


by Keith's, 
offer. 


with $75 


On top of that, a 15 per cent. sur- 


charge for booking fees to WEAF 


was added, and all transportation 
paid both ways, the high price being 
solely ascribed to radio. 

Keith’s, when refusing the $1,000 
for an entire week, stated they 
thought as the Ambassadors were 
doubling from the “hotel of that 
name, the act should cut-rate for 
vaudeville because of the two en- 
gagements, 

Katzman is the director of the 
Whittal Anglo- Persians WEAF 
commercial feature. An odd part 
of it is that Katzman’s individual 
reputation as a conductor prompted 
the booking for a sub-unit, other 
than the Whittal aggregation. Katz- 
man’s Ambassadors is an alternate 
orchestra. 


PALACE, CLEVE, 
NOW ‘CUT WEEK 


But 7 Full Salary K.-A. 
Weeks Left 











Following the grind policy in- 
stalled at the Palace, Cleveland, 
this season, the house has been de- 
clared a cut salaried week by the 
Keith-Albee Circuit and joins the 
ether big time “ghosts.” 

The $4,000,000 banner super Keith- 
Albee house lasted about three 
years with a big time (twice daily) 
vaudeville policy, despite it was 
given preferential bookings and 
“protected.” ‘ 

Acts that played the Palace and 
then played Loew's, Cleveland, with- 
in a short period were black listed, 
as in the case of Bert Hanlon. 
Every other resource of the K-A 
booking organization was used to 
put the house over. 

The entrance of the Cleveland 
Palace into the cut salaried ranks 
leaves but seven full salaried weeks 
on the K-A list. These are the 
Palace, New York; Albee, Brook- 


_ lyn; Keith’s, Philadelphia; Keith’s, 


Washington; Maryland, Baltimore; 
Temple, Pittsburg; Temple, Detroit. 

The current system is to set an 
A and B salary on an act. If an 
act is touted it receives the B sal- 
ary in all of the cut salaried stands, 
and the A salary in the seven full 
salaried week houses, 


‘TIA JUANA RED’S’ ACT 


Former Mexican Border Entertainer 
On Loew Circuit as Headliner 











Tia Juana Red (Estelle Ward), 
product of the Mexican °49 camps 
and rated as one of the best enter- 
tainers in Mexican territory, opens 
in vaudeville on the Loew Circuit 
next week. The opening is spotted 
at the Lincoln Square, New York, 
with her vehicle a production act 
titled “At the Border,” written and 


directed by Bert Ennis. Charles 
Fitzpatrick arranged tHe Loew 
booking. 


Ennis, film exploitation man, dis- 
covered “Red” while in Tia Juana 
and used her in a picture. The 
debut before the Kliegs precipi- 
tated a screen bug in “Red’s” bon- 
net and she later proceeded to Los 
Angeles for additional screen ac- 
complishments that never came. 
Later she returned to New York 
and engaged in cabaret work. She 
then tied up with Ennis for vaude- 
ville. 

The act will be headlined over 
the Loew Circuit as a freak attrac- 
tion, with Ennis handling exploita- 
tion. “Red's” former piano accom- 
panist is being brought on to work 





» 





2-Act’s Biggest Salary 


--—— — 


Van and Schenck will receive 
the largest salary ever paid a 
two-man act on their present 
picture house tour. It is $4,500 
weekly. 

When appearing for that 
salary at the Balaban & Katz 
theatres (2) in Chicago, they 
also will play in a local cafe, 
probably netting $3,500 weekly, 
besides from the cabaret en- 
gagement. 


GERT SWASEY 
IN POOR HOUSE 


——__— 











Ominous Outlook for Now 


Aged Bareback Rider 





Haverhill, Mass., Oct. 5. 

Mrs. Gertrude Swasey, at one 
time the leading equestrienne of the 
country, will probably spend the re- 
mainder of her natural life in the 
poor house maintained by this city. 
A sad outlook for an aged woman, 
the run-away daughter of a wealthy 
Haverhill real estate operator and a 
dashing bareback rider of the circus 
ring in other days. 

Mrs. Swasey, 71, was informed 
of her defeat in the final battle ghe 
has waged for six years to regain 
part of the fortune her father left. 
In the Superior Court at Salem, 
Judge Quinn found the United 
States Fidelity and Guarantee com- 
pany of Boston was not liable for’ 
the $15,000 bond of the original 
trustee of the Swasey_ estate, 
Charles H. Goodwin. 

When Goodwin, three years be- 


(Continued on page 89) 





KEIFER’S GUN 


Skater in Trouble—Left 
Revolver in Car - 





Roller 





Walter Kiefer, 21, 125 West 49th 
street, who has a roller skating act 
in vaudeville with his wife, under 
the team name of Lockhart and 
Kiefer, was arraigned before Magis- 
trate Jean Norris in West Side 
Court on a charge of unlawfully 
possessing a revolver. He was held 
in $500 bail for trial in Special 
Sessions. 

Kiefer and his wife and young 
baby arrived in New York a few 
nights ago in their automobile from 
Chicago and took rooms at the 49th 
street address. The skater brought 
his automobile to a garage next 
door at 127 and left it there. A 
cléaner”® started to push the car to 
one side when he discovered a .22 
caliber gun on the seat near the 
steering wheel and told Michael 
Doyle, another employe, about it. 
Doyle asked to see it. While ex- 
amining it he accidentally shot him- 
self through the right hand. Doyle 
went to Roosevelt Hospital for 
treatment and Detective John 
Walsh, West 47th street station, 
was notified. Walsh aecompanied 
Doyle back to the garage and then 
went to Kiefer’s apartment. 

The actor admitted the gun was 
his and said he had brought it from 
Chicago for protection against pos- 
sible holdups. He admitted he had 
no permit and was arrested. 





Givot in Zieggy’s Show 


George Givot has been placed 
under exclusive contract by Flor- 
enz Ziegfeld. The comedian came 
to attention when with Paul Ash 
at the Oriental, Chicago. He made 
his “showing” at the Winter Garden 
the Sunday night Al Jolson averted 
that ammonia scare panic. 

Ziegfeld has placed Givot in the 
“Ziegfeld Revue,” opening in Bos- 





Frisco’s Greeting 


Joe Frisco, jazz hoofer and 
comedian in general, was puff- 
ing a heater when he noticed 
Lee Shubert and Marcus Loew 
chatting at the corner of 45th 
and Broadway. As he passed 
the pair, Frisco said: 

“Hi, Lee—Hi, Loew.” 

















PRESIDENT’S BAND 
OCT. 31 IN BOSTON 


Named “Plymouth, Vt., Barn 
Dance Orchestra’”—Unele 
John Wilder’s Solo 





Plymouth, Vt, Oct. 6. 

This little village is apalled at all 
of the publicity given to its local 
dance band. The latter, as reported, 
has been placed under contract by 
William Morris of New York to tour 
as entertainers. It will open first at 
Loew’s State, Boston, on Oct. 31, 
for the week. 

“The Plymouth, Vermont, Barn 
Dance Orchestra” is the official title 
given the six pleces, five men and 
a woman (pianiste), headed by John 
Wilder, uncle of President Coolidge. 
During the “act” Uncle John will 
play a violin solo. 

Four of the members of the or- 
chestra are related to Mr. Coolidge. 





Pathe News (film) Weekly is this 
week showing the band in action at 
ita Plymouth home. 





ANNA DALIKIT IN BELLEVUE 


After 





Dancer Acted Strangely 


Falling Downstairs 





Anna Dalikit, 17, dancer in the 
act, “King Cole Revue,” Was re- 
‘moved from her apartment in the 
Hote, America on West 47th street 
to Bellevue Hospital for observa- 
tion. The young dancer will prob- 
ably remain there for the usual 10 
days. Miss Dalikit’s home is said 
to be in Chicago. 


While at the Hamiiton Theatre at 
150th street and Broadway several 
weeks ago with her partner, “The 
Lucas Sisters,” she accidentally fell 
down a siairway, according to Vrae 
Lucas, and injured her back. Since 
that time, Mr. Lucas told reporters, 
Miss Dalikit has acted strangely. 
Mr. Lucas, his sisters and Miss 
Dalikit went to tthe Hippodrome. 
When they returned they stepped 
downstairs to the dining room. Miss 
Dalikit remained upstairs. When 
they sought her she couldn’t be 
found. A search was started, but to 
no avail. They then reported her 
missing to the detectives. 

During the search, Mr. Lucas 
looked under a bed in the apartment 
and found Miss Dalikit almost un- 
conscious. She became hysterical, 


4and they sent for an ambulance. 


The surgeon decided that the hos- 
pital would be the best place for 
the dancer. 


Won Contest—Got 
Nothing—Suing Moss 


B. 8. Moss Theatrical Enterprises, 
Ine., Greater New York Vaudeville 
Theatre Corp., Genter Theatre Corp. 
and allied Moss interests must serve 
a bill of particulars in the damage 
suite Theodore Scheinberg has 
pending against them. 

Young Scheinbeéég, suing through 
a legal guardian, won a film oppor- 
tunity contest in a Moss house com- 
petition and was to have been given 
a screen acting chance as a reward. 
The prize never materialized, 
despite Moss’ insistence to the con- 
trary. Now Scheinberg wants to 
know when he was offered a film 
contract, the nature of its terms, 
etc, 











Cromwells Recovered 


Chicago, Oct. 5. 
Maud and Frank Cromwell, pre- 
mier trapezists, injured in a 60- 
foot fall last July during the Ring- 
ling-Barnum stand at the Coliseum 
here, are recovered, and will soon 
leave for New York. Both were in- 
jured seriously when an iron hook 
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3 CHURCH BENEFITS IN SARANAC 
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Raising $100,000 for Catholic Church; $35,000 for 
Methodist-Episcopal Church and Starting Fund 
- to Build Synagogue in Health Resort 











association in Chicago, 


dealings with it. 


Loew agent said: 


people.” 





Agent’s Thanks for 
Missing Orpheum Folk 


A Loew Circuit agent, and 
one who has never placed acts 
on either the Keith-Albee or 
Orpheum Circuits, read the ac- 
count in last week’s Variety of 
how the’ Orpheum, through its 


barred Halperin & Shapiro, 
agents, from further business 


As he finished reading, the 


“Thank God, I don’t have to 
do business with those kind of 





Saranac lake, N. Y., Oct. 8. 
Up here the people believe Wil. 
liam 


had 








porarily, 





weeks at St. Luke’s hospital here. 


VAN HOVEN IS 


CALLED A WEEK 





Unprecedented Action 


By Baltimore’s Mayor 





Baltimore, Oct. 5. 
Mayor Howard W. Jackson by of- 


It is unprecedented for 


Local 
hearing 


Harry Van Hoven, 





Frank Van Hoven is the same 
Van Hoven once canceled after the 
first performance in a Gus Sun 
small time house for being a bad 
act. 


ficial proclamation last Thursday 
declared that this week of ‘Oct. 4 


shall be known as Frank Van Ho- 
ven Week. 


a the- 


atrical attraction to have a city 
make such a declaration for it. Lo- 
cal showmen say they never have 
previously heard of anything near 
like it. 
newspapermen were as- 
tounded when 
Mayor’s proclamation. 
did not enthuse over the 
but gave it some attention. 
brother of 
Frank, and an ardent admirer of 
his brother’s stage career, is local 
publicity chief for the Whitehurst 
theatres. Frank Van Hoven this 
week is appearing at the Garden 
theatre. 


of the 


The dailies 


matter, 


For being a bad act Yan Hoven 





was then receiving $25 a week. He 
was paid off pro rata after the 
dismissal. 


ALEXANDER DELAYED 





Two Weeks More Before 


Jury Action 





Grand 


Los Angeles, Oct. 5. 


Presentation of 


evidence 
charges before the grand jury in 
the extortion cases against Alex- 
ander the Great, 
Claude A. Conlin, and Christian C. 
Magenheimer, oil 
continued for two weeks by U. S. 
Commissioner Head upon orders 
from Attorney General 
Sargent, who telegraphed for a re- 
port on the case. 


magnate, 


and 


in private life 


was 


John S&S. 


With the case called to halt tem- 


government 


have 


Conlin 





authorities 
are seeking a man and woman who 
are said to 
threats to Deputy U. S. Attorney 
Layng, saying that if he continues 
to prosecute the case he would be 
killed. 


telephoned 


and Magenheimer are 
charged with attempting to extort 
money from G. Allan Hancock, Los 
Angeles capitalist, by sending him 
threatening letters. 


GEO. KAUFMAN SKETCH 


George 8S. Kaufman and Isabel 


Leighton have collaborated on “The 
Homewayward Girl,” a vaudeville 
act for Margery Leach, in a tour 
of the Keith-Albee Circuit. 


Morris, @e manager, does 
nothing but werk for the bettérment 
ef Saranac am@ tts people. They 
don’t believe he gives any attention 
to his business in New York if he 
has one there, although the show 
people around here, of course, know 
differently. 

Just now Mr. Morris is engineer- 
ing three charitable projects, each 
voluntarily assumed by him. One 
is to raise 100,000 for the local Cath- 
olic Church; the second is to raise 
$35,000 for the Methodist-Episcopal 
Church, and the third is the erec- 
tion through subscriptions of a syn- 
agogue in this town for its perma- 
nent or transient Jews. 

Each of the denominations has a 
church edifice of its own excepting 
the Jews. Ground for the syna- 
gogue, through early donations, has 
been purchased at 13 Church 
street. As the fund increases al- 
terations will be made upon the 
house now on the plot. 

Additionally Morris devotes much 
attention to the Northwoods San- 
itarium, the non-sectarian hospi- 
tal. It is to be greatly expanded 
through the new Northwoods insti- 
tution that ground was lately broken 
for. 

Mr. Morris has developed his love 
for Saranac through the 25 years 
he and his family have been coming 
up here. The Morrisses have their 
summer home here. 


SHEA’S 2-A-DAY 
CUTS SCALE 


— — 


75c Top—Last Try for 
K.-A. St. Vaude 








Buffalo, Oct. 5. 

Shea’s Court street (K-A two-ae 
day vaudeville) yesterday reduced 
its schedule of prices for the first 
time to the original pre-war basis. 
The new scale calis for a 35c top 
for matinees with 75c for evenings, 
Saturdays and Sundays excepted. 
The matinee prices include both 
orchestra and all balcony seats at 
25c. 

Despite unusually heavy bookings 
and careful supervision by Mike 
Shea himself, it is an open secret 
that the house has been losing 
steadily each week since the 
August opening. 

The present cut is regarded as a 
direct bid against the competing 
picture theatres. 

Shea is reported as declaring thé 
move a last bid for straight vaude- 
ville business, the outcome to de- 
cide whether the local public wants 
this type of entertainment any 
longer or whether the two-decadé 
policy of the Court Street will be 
permanently scrapped. 





Lillian Lorraine’s Comeback 





Lillian Lorraine is preparing & 
“comeback” for vaudeville as @& 


single, with piano accompanist. 


James Hanley has written five 


special numbers which will com 
prise Miss Lorraine’s act. 





Society Belle in Act 


“Patsy” Patterson, the society 


belle who married Mario, formerly 
with Emil 
stage professionally, 
band’s partner. 


Boreo, will essay thé 


as her hus- 


Patsy and Mario are being spon- 


sored by Ben A. Boyer in a new 
act by Caesar Dunn. 





R. J. Ruddy, district superintend- 


ent of the Pullman Company, with 
offices in Chicago, has a suit case 
belonging to Muriel Moray. 
suit care was exchanged at the Il- 


The 





linois Central station, Chicago, for 
another, 
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TARDY PRODUCING DEPT. 
. CHEERS PRODUCERS 
Old Faithfuls Look for Normal 


Schedule of “Flash” Acts— 
Circuit Special Depts. 





With the much promised activity 
of the Orpheum Circuit production 
department slowing up as to out- 
put at this early stage of the sea- 
gon, several former producers for 
K-A and the Orpheum circuits have 
renewed production activities. 

The previous heralding about the 
circuits installing their own pro- 
ducing departments has yet to mat- 
rialize. In fact, the idea proved 
something of a boomerang inas- 
much as most of the enfranchised 
producers quit producing and the 
“departments” have failed to sup- 
ply the demand. Incidentally, this 
revived demand for full stage com- 








COOKIE, RITZ and MITZI 


2 FEMALES 


1 MALE 





Dancing, Cycling, Comedy 


edy acts on all circuits is responsi- 
ble for the producers attempting to 
return to normalcy. 

Probably the most active at the 
time is Ben Boyar, formerly with 
Lewis and Gordon, but who recently 
severed the connection to produce 
for vaudeville on his own. Boyar 
will sponser at least a dozen vaude 
productions between now and the 
first of the year. Among those 
projected under his banner will be 
Robert Warwick and Bobby Jarvis. 
Boyar is also angling for several 
screen names who he will equip 
with vaude vehicles. 

George Choos is another of the 
inside group who will increase his 
vaude production output this sea- 
son. Choos has already set three 
for Orpheum routes and will place 
another trio of acts in rehearsals. 

C. B. Maddock, currently operat- 
ing five acts, will soon add to his 
list with another featuring Jack 
Mundy, comic with Maddock’s “Key- 
hole Kameos” for the past two 
seasons. 

All of these first line vaude pro- 
ducers take up where they left off, 
as they’re assured of a market for 
their output. 





Ettleson in Charge of 
Bert Levey’s Chi Office 


Chicago, Oct. 5. 

Emory Ettleson will have charge 
of the Bert Levey (vaudeville cir- 
cuit) office in Chicago, according to 
announcement made Monday. 

Ettleson is a well known vaude- 
ville booker in the middle west and 
was one of the originals connected 
with Jones, Linick & Schaefer. 

It is believed Ettleson’s 18 years 
in the business out here will widen 
the field for the Bert Levey office 
and connect it more closely with 
vaudeville affairs in the east and 
middle west. 





Franklyn Farnum’s Route 
Franklyn Farnum, pictures, has 
been routed. for a complete tour of 
the Loew Circuit in “A Hollywood 
Engagement” by Paul Gerard Smith 





under direction of E. K. Nadel, 








ELVIRA 


THREE GIERSDORF SISTER 


ARISTOCRATS OF MELODY 
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Alan Foster’s Hook-Up 





Alan Foster committed a 
hook-up this week with the 
New York “Daily Mirror.” 
Through it Foster will receive 
publicity in the paper while 
seeking 16 girls for a new 
chorus ensemble. 

Selections of the 16 young 
women will be made from pho- 
tos and data submitted. Foster 
guarantees a three-year con- 
tract with an appearance in a 
Broadway show within five 
weeks. 

The hook-up is looked on as 
desirable on both sides through 
the number of girls desired, 16. 

Contest is on the level, since 
Foster, the stage producer, 
prefers untrained girls as more 
pliable to his novelty style of 
stage chorus coaching. 


Ass’n Grabbing 2 Pan Acts 
Weekly for ‘Ace’ Majestic 


Chicago, Oct. 5. 

Chicago show business has & 
laugh all its own. It has to do 
with the W. V. M. A. and its “ace” 
theatre, the Majestic. 

This house, while pretentiously 
“big time,” has been playing, along 
with its small time bills, two acts 
weekly that have just completed 
Pantages tours. The Pan acts are 
grabbed as they come in from the 
road, The two a week average has 
been checked. 

















IN AND OUT 


Lulu McConnell left the Palace 
(N. Y.) bill last Wednesday after 
the matinee due to the illness of 
Grant Simpson. Jack McLellan and 
Sarah substituted. 

Ruth Budd was unable to hang 
her scenery at the Orpheum, Los 
Angeles, this week. so withdrew 
from the bill. Adela Verne held 
over for a second week to fill the 
gap. : 





New Feminine Combination 
Vera Thomas and Dolores Hart 
is a new combination for vaudeville. 
The duo will shortly start out utiliz- 
ing “The Long, Long Trail,” by 
Paul Gerald Smith. 





OPENING IN LONDON JANUARY 3 for indefinite engagement 


The act was formerly used by 
Sinclair and Gaspar. 





MISS ANTEL RUNS SHOP 


Afflicted Actress Directs Busi- 
ness from Bed. 








The Dorothy Antel Sunshine 
Shop, a novelty store on West 72d 
street opened with gala exercises 
and will be run by the injured 
actress from her invalid’s bed. Miss 
Antel was injured while playing in 
stock some time ago and has never 
been active since. 

Many of her old associates of the 
stage will contribute to the cere- 
monies attending the opening which 
will be a party to the public. Nellie 
Revell, the world’s best known ex- 
invalid, will open the shop door 
with a golden key. Among those 
who will entertain are Eva LeGali- 
enne, Florence Fair, Harry Houdini, 
Minnie Dupree, the Tupper-Jones 
boys, from “The Great God Brown,” 
Clarence Derwent and Esther Mit- 
chell in a scene from “The House 
of Ussher,” and members of “Abie’s 
Irish Rose” company. 

Miss Antel may be reached by 
phone at Susquehanna 6033. 





Opposing Buffalo Agcy. 


Buffalo, N. Y., Oct. 5. 

The Michaels Enterprises, recent- 
ly incorporated, looms up as for- 
midable opposition for the National 
Vaudeville Exchange here, with the 
former wevins sewed up contracts 
for vaudeville bookings for six 
houses. 

The Hst includes City, Palace, 
Plaza, Aerial, Avon and. Cameo. 
The houses alternate with tab shows 
and vaudeville, with Jack Birman 
in charge of bookins: 





JUDGMENTS 


Arthur J. Peebles; L. Weber, et 
al.; $10,299.81. 

Catherine M. Shubert; Lewshap 
Realty Co., Inc.; $1,118.87. 


B. M. R. Amus. Co., Inc.; Pruden- 
tial Film Dist. Corp.; $64.95. 


F. P. Realty & Const. Co. Inc.; 
same; same. 

Walter C. Jordan; 
row’s 


Rufus Dar- 
ons, Inc.; $114.58. 


Pantages Holds Over 
Film With Vet Tie-Up 


Los Angeles, Oct. 5. 

“The Lost Battalion,” was picture. 
sponsored by the Disabled Ameri- 
can Veterans of the World War, 
opened at the Pantages and was 
held over for a second week. 

The tie-up with the vets’ organ- 
ization was. held responsible for one 
of the biggest weeks the local Pan 
house has ever had, with lines out 
every night. 








EDWARD’S NEW REVUE 


Gus Edwards is writing and pro- 
ducing a new 15 people revue, in 
which he will also appear, for @ 
tour of the larger picture houses. 

Edwards staged several units for 
Publix but didn’t renew when his 
contract expired. . 


ANDY WRIGHT 


VAUDEVILLE PRODUCTIONS 


1560 Broadway, New York 

the market for 
and material 

—Booking AfMiliations— 


EAST WEST 
PAT CASEY AGENCY SIMON AGENCY 























Washington, D. OC. 
BR. H. FATT, Mgr. 


In the Heart of 
Theatre District 


11-12 and H Sts. 














BITTIE CHAS. 


CORBITT - RANKIN 


Originators of the 


CHAIN DANCE 


now with 
Orpheum Circuit Gerber’s Galeties 


— 




















ELFREDA 


in “OUR 
BEAUTY 


ARTISTRY 


CHILTON 


IDEALS” 
PERSONALITY 


Appearing Loew’s Eastern Circuit 

















KATHLEEN 


O'HANLON 48° ZAMBUNI 


THEO 








JUST RETURNED FROM ‘A 10 MONTHS’ EUROPEAN TOUR 


NOW STAYING AT OUR HOME, ZAMBUNI ESTATE; AT EAST CHATHAM, N. Y. 


Sorry We Were Unable to ‘Accept the Offer to Open at 
THE HIPPODROME; NEW YORK, OCTOBER 4 




















FRED BENNAGE 


Presents 


 ELGA 


‘And Her “MUSIC BOX GIRLS” 


AMERICA’S FOREMOST GIRL JAZZ ORCHESTRA 
HEADLINING PANTAGES VAUDEVILLE 














Keith-Albee PALACE, NEW YORK, This Week (Oct. 4) 


KOEHLER and EDITH 


“WORLD’S FOREMOST ROLLER SKATERS” 


K.-A. Direction, RAY HODGDON  Keith-Albee RIVERSIDE, NEW YORK, Next Week (Oct. 11) 


Eleewhere, WILLIAM MORRIS 
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K.-A. HOLDS ACTS T0 2 BOWS: 
NO MORE PROMISING OF ‘SPOTS’ 





New Orders Go Out Limiting Acts Plus Instructions | 
to Bookers—Artists Beginning to Look Upon| 


Loew Circuit as Closest to ‘Big Time’ Now Left 











The decadence of vaudeville in the 
Keith-Albee owned and booked 
houses is further emphasized by the 
recent order of J. J. Murdock to 
all K-A and affiliated house man- 
agers limiting all acts, without ex- 
ception, to two bows, and the same 
executive’s instructions to bookers 
that no act is to be promised a 
spot either verbally or in writing, 
beginning Oct. 18. 

This action would not be possible 
were K-A vaudeville as important 
as when the circuit enjoyed a mo- 
nopoly of class acts. The practice 
this season of billing the picture 
above vaudeville in all but a few 
straight vaudeville houses, and in 
eliminating the names of vaudeville 
acts from the newspaper advertis- 
ing of the houses, is also taken as 
further notice that the K-A Circuit 
has about acknowledged that it 
can’t convince a skeptical publi¢ 
that K-A vaudeville is supreme, or 
better, than anybody elses. 

The efforts of the circuit to bol- 
ster up its pictures booking de- 
partment is another straw that 
shows which way the wind blows 
and bears out the assertion of many 
vaudeville artists that if there is 
such a thing as a big time circuit 
in existence today, it is the Loew 
Circuit. 

The artists award the Loew Cir- 
cuit the palm because the circuit 
can play an act 36 weeks without 


. a repeat and has fewer cut salaried 








Michigan Vaudeville 
Managers Association Ltd. 


CHARLI™® MACK, Gen. Manager 
223 John R St. 
PETROIT, MICH. 


Booking Acts Direct 











~~ 


weeks than any similar circuit in 
the country. 


The Pantages Circuit also rates 
higher than the K-A or Orph*um 
Circuits as a money making propo- 
sition for an act, due to the same 
reasons. 


LOEW’S VAUDE CONTACT 
IN AND AROUND CHI 


National Theatres Ties Up 
with Johnny Jones, Loew 
Western Agent 








Chicago, Oct. 5. 

That Marcus Loew will have a 
direct contact in the booking of pic- 
ture houses both in and around Chi- 
cago is seen in the tie-up last week 
of Lew West, booker for National 
Theatres Corp., with Johnny Jones, 
western agent for Loew theatres. 

West controls the booking of the 
Capitol, Stratford, Avalon, Jeffrey, 
Grove, Hamilton, Chatham, Cosmo- 
politan and Paradise theatres for 
National Theatres. With this. nine, 
plus several others in construction 
and planned, together with offers of 
several more by outside owners, 
West and Jones figure on an ex- 
tensive picture theatre circuit in 
this part of the country. Only the 
better class houses are proposed for 
the chain, with the shows to be of 
like quality. 

West has rolled up a reputation 
of being a “class” booker through 
the shows he has placed in his 
houses lately. 








3 








Dailies Not Falling | 
For K.-A.’s ‘Centennial’ 


The Keith-Albee press de- 
partments and special publi- 
city bureaus are sald to be in 
considerable turmoil as the re- 
sult of what is called “lack of 
co-operation” on the part of 
the daily newspapers through- 
out the country in regard to 
the K-A Centennial Festival. 

The dailies evidently view 
the affair as purely a publicity 
business-getting stunt and have 
treated the advance publicity 
with only such space as it 
warranted, 

The only publicity the Cen- 
tennial has received so far has 
been from a New York sports 
daily known to be unusually 
friendly toward the K-A or- 
ganization. The other local 
dailies have refused to allow 
their columns to be used as 
publicity mediums. 

The attitude of the non- 
trade press is that the Cen- 
tennial Festival belongs in the 
same category with “Local 
Follies Week,” “Beauty Con- 
tests” and “Bathing Girl Con- 











ian with Michaels 


Buffalo, N. Y., Oct. 
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“LARRY PUCK ‘MOVES BACK 


Larry Puck has left the William 


Jack Birman has resigned as =-n-| “ack Loew circuit vaudeville 
eral booking manager for the WNa- | *Sency and is again associated with 
| Dae " “st A the 
tional Vaudeville Exchange in this| ose & Curtis, the Keith-Albee 
city to accept a similar post with | #6e©nts. 
Michaels Enterprises here. | Puck replaces Marvin Welt, who 
Clyde Griffith, a general manger!was jockeyed out of the agency 
of N. V. E., will handle bookings | business after running afoul of the 
until a successor to Birman has/|regal wrath of a Chicago potentate, 


been chosen. according to report. 
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Marcus Loew 
BOOKING AGENCY 


General Executive Offices 


LOEW BUILDING 
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q tests,” etc. 


GALLERY LIGHTS LEFT 





in K-A Houses—Manage- 
agements Helpless 





pratice in many 


ing effects, it is disastrous. 
The management is 
according to 


ON TO QUELL DISORDERS 


Acts Complain About Practise 


Acts are complaining against the 
neighborhood 
houses booked by K-A of leaving 


the gallery lights burning during 
the vaudeville programs on account 


The practise works to the detri- 
ment of acts that are accustomed 
to working to a darkened house. In 
the case of acts with certain light- 


the acts, because in 







160 WEST 46"ST: 
BRYANT: 9850~NEW YORK CITY 


J. H. LUBIN 


GENERAL BRAL MANGES 


MARVIN H. SCHENCK 


BOOKING MANAGER 
SS. oo 
CHICAGO OFFICE 


604 WOODS THEATRE B'LD'G 
JOHNNY JONES 


IN CHARGE 













of unruly galleries. Proctor’s, =_ = ape a 
‘ate,’ xine to S| ACKERMAN & HARRIS 
others are mentioned. 


EXECUTIVE OFFICES: 


THIRD FLOOR, PHELAN BLDG. 
MARKET, GRANT and O’FARRELL STREETS SAN FRANCISCO 
ELLA HERBERT WESTON, Booking Manager 


*, LOS ANGELES—62¢ CONSOLIDATED BLDG. 


powerles 








WANTED—AT ALL TIMES 


18 TO 25 PEOPLE FOR MUSICAL COMEDY SHOWS 
BIG COLORED SHOWS 


the houses affected the moment the 
gallery lights are dimmed pennies 
are thrown on the stage and other 
disorders arise 





BERT LEVEY CIRCUIT 





MUSICAL 


MUSICAL OR DRAMATIC ROAD SHOWS 


CAN USE PEOPLE IN ALL LINES FOR 
COMEDY STOCK — 
VAUDEVILLE ACTS OF ALL DESCRIPTIONS 


CAN HELP YOU BREAK YOUR JUMP 
If You are Headed East or West 


WRITE, WIRE or PHCNE 


JACK BIRMAN, Manager 
MICHAELS VAUDEVILLE AGENCY 


OPERATING MICHAELS 
Palace Theatre Bldg., Main Street, Buffalo, N. Y. 


FLASH ACTS — REVUES 


THEATRES 








s 











productions, 


Since dissolution with Howard 
Green, who went westward to be- 
come “gag” man for Harold Lloyd, 
Milton Hockey has plunged deeper 
than ever in vaudeville production 
and will sponsor at least six new 














The answer, according te the How Fook = Main Office” 

vaudeville artists, is that the houses; 4, — me. VAUDEVILLE THEATRES ar Theatre 

have deteriorated in class of = Deirolé Se kant a Bids. 
patronage. Wosks. | Barium | menprese lincoln Taber O. o. a.| Melba 
Bldg. hig. e Bidg. Bidg. Bide. 

HOCKEY PLUNGING A VAUDEVILLE AGENCY WHICH PRODUCES MORE THAN IT 


PROMISES. CONSISTENT, EFFICIENT SERVICE SINCE 1913 


The Fally Markus Vaudeville Agency 


1579 Broadway Lackawanna 7876 New York City 

















(FORMERLY WESTON AND ELINE) | | 


THIS WEEK (Oct. 4th) B. F. KEITH'S PALACE, NEW YORK 


MAY I EXTEND MY SINCERE THANKS 
TO EDWARD V. DARLING, MAX GORDON, AND THEIR ASSOCIATES, FOR THEIR CO-OPERATION 


Direction HARRY FITZGERALD and DANNY COLLINS 
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8 MONTHS ON BROADWAY, 


“ORIGINAL DANCE COMPOSITIONS” 


NEW YORK, AT SILVER SLIPPER 
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Ss CALLING ME 


By’ WAWOLFE'GILBERT and JAMES V. MONACO= ~ 








You Cant Go Wrong 3 711 Seventh Avenue 
With Any FEIST Song ee ng te 
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ALPHABETICAL ROUTES 


Below are the names in alphabetical order as they appear grouped 
on the Bills Next Week pages and in Cabaret Routes. 

This affords double system of locating. The entire program for the 
house appears under Bills Next Week or Cabarets, individual's name 
with theatre and city below. 

Those listed herewith are in picture, vaudeville or picture and 
vaudeville theatres and cabarets. 

Abbreviation are made for theatres and cities in following manner: 
Cap (Capitol), Pan (Pantages), Maj (Majestic), Orp (Orpheum), Pal 
(Palace), Frisco (San Francisco), StL (St. Louis), Minn (Minneap- 
olis), etc. 

ALL DATES HEREWITH ARE FOR THE CURRENT WEEK 
(OCT. 4) WHEN NO DATE APPEARS ON ROUTE. IF NEXT 
WEEK OR SPLIT WEEK, DATES WILL SO INDICATE, OTHER- 
WISE. 
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Aaron & Kelly, 11, Miles, 

Achilles & Newman, Fs ro Bedford, 
Bkiyn; 14-17, Greeley Sq, 

Acker, Jean, Co, Pal, N ¥ S: il, Albeq 
B 


Brooks & Nace, 11-138, Ave B, N Y¥ C; 
14-17, Pal, Brooklyn 
Brooks & Powers, State, Buffalo 

Brower, Walter, Earle, Phila 


klyn Brown & Rogers, 11, Orp, Boston 
Adams & Rush, 10, Gd O H, St Louls Brown & La Vell, 11-13, Del St, N ¥ C; 
Adams, Bobby, Keith, Cinci i4-17, Wiliard, Woodhaven 
Adler, ‘Weil & H, Keith, Phila; 11, Mary-| Brown & Whitaker, 11, Keith, Phila 
land, Balti Brown, Geo N, 10, Maj, Dallas 
Aerial De Groff, Imp, Montreal Brown Orch, Tob, “oi Tacoma, Wash 
Ahearn, W & G, 10-13, Orp, Mad Browne, B & J, 10-13, Elec, Kansas C; 
Ahearn, Chas, Co, 11, Loew, Atlanta 14-16, Novelty, Topeka 
Alain’s Serenaders, Leroy, Portsmouth Bruch, Lucy, 10, Main St; Kansas C 
Albano Edward, Strand N ¥ C Brusilof, Nat, Willard Roof, Wash 
Albright, Bob, 11, Albee, Bklyn Bryson & Jones, Hipp, Buffalo 


Alen, Eddie, Mosque, Newark 


Budd, Ruth, Orp, 
Alexander & Evelyn, 10-13, Pal, Ft Wayne 


A 
Buffalonians, Monte Carlo, Rockaway Beach 


Alexander & Olsen, Riviera, Bklyn Buggy Ride, Vict, Holyoke 
Alexander & Peaey, Indianapolis Bunrell, Harry, Co, 10-13, Read's, Cleve; 
Alexander & Santes, 10-13, Pal, Peoria; oun 16, La S Gdn, Det 


14-16, Rialto, Joliet *& Durkin, ‘Orp, New Orleans 


Alexander, Arthur, Co, Col, Wichita Falls Burke & Head, Alhambra, London 
Allan & York, Pal, N Y C Burke, Eddie, Cotton, N Y C 

Allen, Alemia, 11, Keith, Cinel Burnam, 11, Pan, Wash 

Allen, Canfield, Orp, Oakland Burnell Co, Quigg, Ben Ali, Lexington 
Allen, Isabel, Fleetwood, Miami . Burns & Allen, Keith, Lowell 

Allen, Maude, Fair, Fairmont Burns & Burchill, 11, Pan, Niagara Falls 
Alien, Tom, Proc, Albany Burns & Kane, 14-17, Ave B, rec 


All Wrong, 10-13, Faurot, 
Alma & Duval, 11, Pan, Chi 

Alma, Constance, Blue Hour, Atl City 
Al's Here, Jefferson, N Y C 

Althoff, Chas, 11, Pan, San Diego 
Amaranth Sis, 10, Col, Wichita Falls 
America,’ Miss, Col, Wichita Falls 
Amateur Night in London, Albee, Prov 
Amber Bros, 11, Bijou, Birmingham 
Amoros & Janet, 11, Emery, Prov 
Anderson & Graves, Temple, Rochester 
Anderson & Pony, 11, State, Newark 
Anteno, D & M, Embassy, Atl City 


Burns & Kissen, 11, Pan, Toledo 

Burns & McIntyre, 11, Mélba, Dallas 

Burns & West, Hipp, Balto 

Burns & Wilson, 10-12, Geoetey Sq, N Y C; 
Cc 


14-17, Lincoln ‘Sa, 
1l- -13, Orp, Wichita; 13-16, 
Orp, Tulsa 
Burns, Harry, G Gate, Frisco 
Burr & Hope, Emp, Hackney, London 
Burt & Lehman, 11, Pan, Salt CD C 
Burt & Rosedale, Earle, Nash 
Bush _ Bros, Maj, Chi 
Bush Sis, 11, Pan, Toronto 


Lima 


Burns Bros, 


h Rogers, 11, Pan, Frisco Bussey & Case, 11-13, Lincoln, N Y¥ @ 
prensa] Rits, Elizabeth Butts, Cavanaugh, Oxford, Plainsfield 
Appalon, Dave, & Pal, Milwaukee Bydell, Jean, Pal, Cleve 
Arco Bros, Mischler, Altoona 
~ Ardine, Gretta, Fordham, N Y C Cc 
™ Arline, gg Kearse, Clarksburg F 
Arlington, Ted, Parody, Chi Cadette Saxotet, Pan, Frisco 
Armond & DeVor, State, ‘Jersey City Cafe Madrid, Chestnut, N Orlea 


Arnaut, Nellie, 11, Loew Atlanta 

Arnold & Florence 11, Cres, N Orleans 

Arren & C, 10-13, Ind, Terre Haute; 
14-16, ws Gr, Muncie 

Ashley & Sharpe, 11, Pan, Seattle 

Aster, A C, 11, Davis, Pitts 

Ates '& Darling, 14- 16, Pal, Ind 

At the Door, 11-13, Lincoln Sq, N Y¥ @ 

Atherton, Lottie, Orp, Oakland 

Athloni Co, 14-16, Pal, Ind, 

Austel & Arthur, Emp, Glasgow 

Avon, Cap, Steubenville 


& Wells, 10-13, Elec, ein 14-16, 

Elec, Springfie ld 

Calm ‘and Gale, 14-16, Pal, South Bend 

Camerons, Keith, Toledo 

Camilla’s Birds, Orp, Vancouver 

Campbell, Albee, Bklyn; 11, Davis, Pitts 

Campbells, Casting, 11, State, Newark 

Candulo, Joe, Everglades, N Y C 

Cannon & Lee, Hipp, Buffalo 

Capers of 1926, Pan, Chi 

Cardiff & Wales, 11, State, Buffale 

Cardigan, Wm, Greenpoint, Bklyn 

Carey, Harry, Pan, Ocean Park 

B Carlisle & TaMal, Maj, Cedar Rapids 
Carlos & Norma, Silver@Blipper, N Y C 

Carlyle, Bud, Proc, Albany 


Babcock, Clarence, Kelley's, Chi Carroll & Remont, Jefferson, N Y C 


Babette, Golden, Atl City 


Bad Carman, Billy, 11-13, Ran, Bellingham 

— Nyaa me ye ee Carmen’ & Rose, Kedzie, Chi 

Baldwin, Winnie, Keith's, Wash Gepeee, S ae8e, Bie, Briey Ste, Bam 
yracus 

Ballentine, 1 ucitle, Rh amentid Carney & Pierce, Pal, Akron 

Banjo Fiends Pan, Omaha Carpentier, Geo, Pan, Seattle 

Banjoland, 16, Gr’O H, St Louis Carr, Jimmy, Castilian Royal, NY C 


Barbour, Ruth, Blue Hour, Atl City Carroll Co, Harry, 10, Maj. Ft Worth 


Carson & Kane, I1- 13, Gates, Bklyn; 14- 
ae Qtek, or ies.. Teere — ont eee Jamaice oie 
Barnett & Thomas Rev, Loew, Atlante arter, Filoy er yas 4 
Barr & Lamarr, 105 St, Cleve Casey & Warren, 11, Loew, Mil 


Casson Bros & Marie, 11, Pan, Memphis 

Castleton’ & Mack, Proc, Mt Vernon; 1i-13, 

_._ Keith, Syracuse 

ee Co, Harry, 10-13, Rialto, Joliet 
Cecil & Van, Poli, Scranton 

Chabot & Tortoni, 11-13, Hillside, Jamaica; 
13-16, Boulevard, N ¥ C 

Chadwick, Ida May, 10, Keith's, Nash 

Chamberlain & Earl, 11, Staie, Norfolk 

Chandon 3, 11, Loew, Memphis 

Chapelle & Charlton, Keith, Cinci; 11-13, 
Keith, Dayton 

Chappelle & Carlton, Keith, Cinct 

Charles, Douglas, Co, 11-13, Pan, Longview 

Charleston, Champ, Binghamton, Bingham’'n 
Charlton & Shields, 11-13, Orp, N Y C 


Barrett, Clarabelle, Hamilton, N XY @ 

Barrett, Raymond Co, Jef, Auburn 

Barry, John, Bway, N Y C 

Barry, Lydia, Albee, Bklyn 

Barry & Whitledge, Ramona Pk, Gr Rap- 
ids; 11, Hipp, Buf 

Barrymore, Ethel, Albee, Bklyn 

Barti Sis Rev, Poll, Buffalo 

Barton & Young, 11, Pan, Memphis 

Bascope, Pan, Niag Falls; Circle, Cleve 

Batchelor, Billy, Col, Allentown 
Beasley 2, 11, Rialto, Chi 

Beatty, Sucinda, Alabam, L A 
Beauties of 1926, State, Jersey City 
Beck, E M, Proc, Newark 

Bedini & Arthur, Keith, Boston 


0 ° ; -Li, 
Bee Jung, Maj, Johnston 55 Raateca _ me, BS Cy ee 
Begee & Quppe, Riv, N Y C Chase & Collins, Keith, Portland 
Beban Co, Uptown, Chi |, Chester & Devere, Maj, Harrisburg 
Belassi, 11, Loew, Mil ’ Chester, Johnny, Granada, 
Belcantor 2, Apollo, Berlin, Germany Chocolate Dandies, 11-13, Amer, N Y C; 
Belling, Clemons, Maj, Johnston 14-17, Willard, Woodhaven 


Belmont Canary, 10-13, Wy Gr, 
14-16, Read's, Cleve 

Bennos 3, Col, London 

Bentell & Gould, Alhambra, N Y C 

Bergen, ‘Tom, Blue Hour, Atl City 


Munele;| Christine & Drury, Casino de Paris, Paris 
Cirille Bros, Poli, . Bridgeport 

Claire Harris Rev, Maj, Houston 
Clarence & Downing, Fairmont, Fairmont 


Claribel Bd, Emp, Hackney, London 


Berger, Edgar, Co, Weith's, Wash Clark & O'Neill, Albee, Prov 

- Berle, Milt, 11-13, Orp, N Y¥ C; 14-17,! Clark & Violet, Fay’s, Phila 

Gates, Bklyn Clark, Elsie, Davis, Pitts 

Berlin vs Liszt, 11, Vic, Evansville Clark, Eva, 13-16, Orp, Tulsa 
Bernard, Jos E, Co, 8ist St, N ¥ C Clark, Hughie, Band, Orp, Madison 
Bernard, Nita, Pal, Manchester Clark, Johnny, Loew, Bay Ridge 
Bernie, Ben, Orch, Allen, Cleve Clark, Johnson, Col, Lon Eng 
Betts Seals, 11-13, Orp, N Y¥ C; 14-17,| Clark’ Sylvia, Erie, Erie’ 


Willard, Woodhaven 
Bevin & Flint, Hamilton, N ¥ G 
Beynor, Edgar, Hipp, Bristol 
Binns, V & P, Grand, Macon 
Bison City 4, Li, State, Norfolk 
Blackstone, Pan, Hamilton 
Blaney, Norah, Col, London 
Bloom, Irving, Band, Chummy, N Y c 
Blossoms, 2, Keith, Ottawa 
Blue Boy, Met, Boston 
Blue Slickers, Greenpoint, 
Blum, Ed, Ritz, Elizabeth 
Blum 3, Albee, Bklyn 
Biythe, Betty, Keith, Phila 
Boardman & Rowland, 11-13, Vic, N Y C; 
14-17, Bedford, Bklyn 
Bob Bob Bobbie, Col, Norfolk 
Bobby & King, 10-13, Read's, Cleve 
Bobs 2, Pal, Vict, London 
Boganny, Pal, Cinel 
Bohm & Bohm, 11, Loew, Montreal 
Bolt, Herbert, 3, 10-13, Elec, Springfield; 
14-16, Elec, Joplin 
Boras, Pete, Ent Spanish Roof, Wash 
Bornder & Boyer, Hipp, Balti 
Bouquet Girls, _— Hackney, London 


Clasper, Edith, Lafayette, Buffalo 

Claude & Marion, Keith, Louisville 

Clayton & Clayton, Kearse, Clarksburg 

Clayton & Lennie, Col, Far Rockaway; 11 
Keith, Phila 

Clemons & Marcy, Buffalo, Buffalo 

Cleveland & Dowery, 14-16, Pal, Ind 

Clifford & Gray, Keith, Portland 

a & Marion, Pal, Cleve; 11, Temple, 


De 
clitera, Eddie, 11-13, Melba, Bklyn; 14-17, 
Greeley Sq. N YC 
Clifton, Ann, Keith, Portland 
Clifton, Herbert, 10, Maj, San Antonie 
Clifton, Margie, Flatbush, Bklyn 
Clintons, Novelty, Amer, N ¥ C 
or Rooney Orch, 11-13, Ave B, 


Cloverly Cirls, 11, Pan, Ocean Park 
Clowning Around, Pan, Newark 
Codee, Ann, Pal, Mi 

Cody & Bro, 10, Maj, Chi 

Coeds, 10, Maj, Birmingham 

Cole & Snyder, B’way, .N Y C 
Coleman, Harry, 11, Cres, N Orleans 
College Widows, Keith, Ottawa 


Bklyn 


—— Em Lawrence Collier, Jackie, Vic, Tampa’ 

Boyd & Nallin, Col, Norfolk Collins & Peterson, Hipp, Toronto 

Boyd, Mertz, Alabam, L A Comer, Larry, 10-13, Pal, South Bend 
Boyle & Della, 14-16, Kedzle, Chi Conley, H & J, Hipp, Toronto; Temple, 
Bracks 5, Pal, Cleve Rochester 


Bradley &* Mahoney, Loew, Montreal 
Braidwood, Frank, 11, Pan. Spokane 
Braminos, "The, 11 Yonge St, Toronto 
Braun, Dorothy, Folies: Bergere, Atl City 


Conley 3, 14-17, Premier, Bklyn 
Conner & Hart, Orp, Winnipeg 
Conrad, Eddie, Co, Orp, St L 
Coogan & Casey, Col, N Y C 


Brawn, Nan, Back Stage, Atl City Cook & Berman, Orp, Boston 

Breen, Harry, Orp, Denver Cook & Oatman, 11-13, Hillside, Jamaica, 
Brewer, Jean, Convention, At! City 13-16, Amer, N Y C 

Brewster, Pomeray, Davis, Pitts Cook & Shaw, 14-17, Lincoln, N ¥ C 
Briants, The, Orp, Frisco Cook, Mortimer & H, 10-13, Pal, So Bend 
Brice, Eliza, Earle, Nash Cook’s Tour, Imp, Montreal 

Broderick & Filsen, Col, Far Rockaway Cooper & Bernard, 11, Emery, Providence 
Brogden & Evans, Alhambra, London Cooper & Rodello, 11, Orp, Bos 





Bronson & Gordon, 16-13, Col, 


Davenport; 
14-16, Orp, Des Moines 


Coquelli, Emp, Ardwick Green, London 
Corey, Arthur Co, Orp, Seattle 


* 


+ 


Cordoba, Senorita, Embassy, 

Cori, Lenoria, Rialto, N ¥ © 

Corson, Mille, Keith, Syracuse 

Coscia & Verdi, Col, Davenport 
Cosmopolitan Rev, 11, Pan, Oceas Park 
Coulter & Rose, 11, State, Cleve 

Covan & Ruffin, Col, 

Coyne & >) Orp, a 

Cc R, 4-11, Vic, Evansville 

Creedon & Davis, 11-13, Wy Gr, Muncie 
Creighton & Lynn, State, Norfolk 

Creighton, B & J, Kearse, Chariton 

Creive, Mildred Co, 10-12, Maj, Wichita 

Creli, 11, Pan, Indianapolis 

Crene, Mildred, Orp, Okla City 

CR 4, a Was Gal ait 

Croonaders, aj, Vv 

Crouch, Clay, Co, 11, Emery, Providence 

Cuby & Smith, Orp, — 

Cummings, Roy, Orp, 

Cummonia, Will, Emp, Shepherd Bush, Lon 

Cunningham & Bennett, 10-43, Cedar 
Rapids; 14-16, Maj, Dubuque 

Cupid's Closeup, State, Newark 

Curran, Fred, Emp, Ardwick re oy 

Curry & Graham, at oe. Gates, Bklyn; 14- 
17, Greeley Tt & 


Curtis, Julia, 1 A Sesenté 


Dainty Jenn Co, Se, te. el, © 

Daint arie. an, San 

Dale Ye Fuller, 10-12, ft NY C;! 
14-17, Lincoln Sq, N ¥ C 

Daley, Pat, Tilyou, wg 4 Island 

Dallas 3, 11-13, Loew Ridge 

Daly & Nace, Keith, Phite 

Dalton & Craig, Keith, Ottawa 

D’Amone, Frank, 11-13, Prem, Bklyn; 14- 
17, Boulevard, Yc 

Dance, 14-17, Vict, N Y C 

Dance Flashes, 10-13, Ben AH, Lexingten; 
14-16, Pal, Ind 

Dance Reveis, Fairmont, Fairmont 

Dance Shoppe, Keith, Loultsville; 11, Pal, 
Cincl 

Dance Vogues, 58th St, N Y C 

Dancing Fromme, 32. ye San Diege 

Dandy, oulin Rouge, 

Danvers, Billy, Emp, Shepherds Bush, Lon 

Danubes 3, Albee, Bklyn 

Danis, Mary, 11, Loew, Memphis 

Darcey, Joe, 14-16, Pail, South Bend 

Dare & Wahl, Temple, Det; 11, Pal, Cleve 

Dare & Yates, Able's O H, Haston 

Dare, Danny, Maj, Bloomington 

Dare, Virginia, Pal, Hartford 

Dario, Irene & Nadine, Beaux Arts Cafe, 


Cc 
D’Armond, Isabelle, 11, Pan, Toledo 
D’ Ath, Cyril, Beaux Arte, Atl City 
Darty & Pina, Alhambra, London 
D’Asty, Nina, Met, Boston 
Davenport, Louis, Pal, Vict, London 
Dauer, Teddy, Silver Slipper, Atl City 
Davey, Belle, Shelburne, N ¥ C 
Daveys 2, 10, Maj, Galveston 
Davis & McCoy, 10-13, Pal, Ind; 14-16, 
Elec, Kansas City 
Davis & Nelson, 11-13, were Wood- 
haven; 14-17, Greeley Sq. N 
Davis & Pell, Orp, St L 
Davis, Benny, Silver Slipper, Atl City 
Davis, Cele, Light House, 
Davis, Margerite, Woodmansten. NYC 
Davis, Meyer, Orch, Ounesg, ‘Y 
Davis 3, Tom, 11- 13, Vie, Y Cc; 14-16, 
Gates, Bklyn 
Dean, F & D, 10, Maj, pyaeen 
DeAngelo, Carl, Hipp. 
DeBelle & Vine, 13, Pal, Ind 
Ind, Terre eho 
Decar, Claude, B'’way, N Y C 
DeGrave, Bernardine, 10-13, Engle, Chi 
14-16, Lincoln Hipp, Cleve 
DeLava, Lenora, State, Los Angeles 
Delmar’s Lions, Keith, Indiana 
Del Ortos, 10-13, Liberty, Lincoln; 14-16, 
Orp, Des Moines 
DeLouis, Rocco, Alhambra, Mil 
Delsey Sis, Vict, Holyoke 
Dene, Dorris, Hipp, Bristol 
Dennis, Eddie, Keith, Louisville 
Deno & Rochelle, Keith, Cinel 
Denny Bd, Frivolity, N Y C 
Depford 3. 11, Emery, Providence 
Dermoth & Gracia, Proc, Schenectady 
De Roche, Chas, 10, Maj, Galveston 
Derrickson & Brown, Keith, Loutsville; 
4, Keith, Cinct 
DeSarto, tor 5 P Maj, Houston 
Desley Sis, 3, 14-16, Orp, Sioux City 
De Sylvia, Sion 11; Pan, Memphis 
Voe, Frank, Orp, Sioux City 
Diamlers, 3, Emp, Ardwick Green, Eng 
Diaz & Powers, 11, Keith, Indianapolis 
Diehl Sis & McDonald, Orp,. Kansas City 
Diero, Orp, Seattle 
Digitanos. Keith, Boston; 11, Pal, N Y C 
Dixie 4, Pal, Waterbury 
Donahue & LaSalle, Maj, Lit 
Donovan & Lee, 11-13, Rn --J — 14-17, 
Amer, N Y C 
Dooley & Sales, Orp, Winnipeg 
Dooley 2, Beaux Arts, Atl City 
Dooley, Jed, 10, Maj, Birmingham 
Doran & Soper, Feeley’s, Hazelton 
Robbins, Warren; 11, 105th St 
eve e 
Douglas Girls, Pan, L A 
Dover & Solton, Belleview, Niagara Falls 
Downey & Rogers, Keith, Lowell 
Downing, Harry, Fifth Ave, N Y @ 
RQrake’s Animals, Pal, Lockport 
Dream, Moulin Rouge, Paris 
Drew, Mabel, 13-16, Greeley Sq, N Y © 
Driscoll & Perry, Harris, Pitts 
Du Calion, Jefferson, N Y C 
Dumbell, Rialto, Glens Falls y, 
Dunley & Merrill, 10, 7th St, Mina 
DuBois, Wilfred, State, Union Hill 
Du A Orch, Andre, 11-13, Lincoln 8q, 
NYC 
Du For Boys, State Lake, Chi 
Duggan Co, Danny, 10-13, Orp, Madison 
Dumplin, Dolly, 11, Pan, Toledo 
Dunlin, Bobby. Villa Roma, Wash 
Dunn, S & B. Ave B, N Y C 
Du Valle, Gaby, 11, Pan, Frisco 
Dwyer, Gertie, Golden Inn, Atl City 


Earl & Bell, Michigan, Dela 

Earl & Mathews, Pal, Lockport 

Earl, Maud, Proc, Schenectady 

Earles, 11-13, Boulevard, N ¥ C 

East & Dumke, 10-13, Orp, Des Moines; 
4-16, Pal, St Paul 

Eastern Nights, Granada, Chi 

Eastman & Moore, Imp, Mont 

Eckard, Bobby, Parody, Chicago 

Eckland, Christine, Shelburne, N Y C 

Eddie & Ramsden, 10-12, Orp, Tulsa; 13- 


16, Orp, Okla City (My 
Edmunds & Fanchon, 1 112 3, Melba, Bklyn 
& Morris, Binghamton, Bingham- 


ay aa t 
Rawards, Eddie, Bd, Silver Steger, NYC 


14-16 


Edwards, Japonette, — edford, Bklyn 
Edwards, Lilyan, Amer, C 
Egan & Redheads, 1s ‘tee, Decatur; 


14-16, Maj, Bloomington 
Eileen & Marjorie, 11, Pan, Kanaas City 
Eldridge, Barlow & E, — Engle, Chi 
Elgas Girls, 11, Hoyt, Lo ng Bea ch 
Elkins, Fay & E, Sheridan’! Sq, Pitts 
Elliot & Dunn, 14- 17, Loew, London 
Elliot & La Ture, Broadway, N Y C 
Ellsworth, H & G, 10-13, Maj, Blooming- 
ton; 14-16, Emp, Decatur 
Elsie & Herman, 11-13, Loew, Hobokea 
Eltinge, Julian, Hill St, L A 
Eltzoff Troupe, Moulin Rouge, 
Elly, Helen, Arcadia, Jacksonville 
Emmys, Carl & Tex, Temple, Detroft 
Empire Comedy 4, 105th St, Cleve 
Endor, Chic, Lido, N Y C 
Englin, Maureen, 7-9, Murray, Richmond 


English, Peggy, State, Detroit 
Erdman, Sid, Granada, Chi 
Erfords, Nov, Keith, Ind 


Erizi Co, Eliza, Orp, Frisce 

Erley & Hallock, 11, Orp, Bos 

Esmonde & Grant, Kelth, Toledo; 11-13, 
Keith, Dayton 

Evans & Barry,-Le Roy, Portsmouth 


, } 
Faber & Margie, Keith, Louisville; 11, 





Pal, Cincl 
Faber & Wates, 11, Pan, Mina 


<<< 
Embassy, Atl City Haniona, Bert, Oakiand 
Pate, Naser Mary, Seat, Hate, a4-| Hanon Ea Sth Pee Tate 
J n 
Falcy, Joan, 11-13, Maj, Cedar pids; Hare & Hart, 10-18, € Beach 


17, Maj, Debuque 
4 1 A & G, Mona Pk, Gr Rapids; 11, 
Om 


aha 

me. A of 1926, Belleview, Niagara Falls 

Fantino Sis, 10, Maj, Birmingham 

Fargo & Richards, 11, Pan, Spokane 

Farnell & Florence, Broadway, Phila 

Farnum, Frank, 14-17, Ave B, N ¥ C 

Farrar, Zermaine Jet, N R oe 

Farrell & Taylor, w, Ho en 

Farrell, Billy, Ramona Pk, Gr Rapids; 
11, Hipp, But 

Fay & Co, Herbert, State Lake, Chi 

Fay, Coloy & F, 10-13, LaS Gdn, Det 

Fay, Eva, 11, Melba, Dallas 

Fay, Frank Albee, Bkly yn 

Feh] Orch, Walter, Ore. Winnipeg 

Fein & Tennyson, 11, Pan, Ocean Park 

peeves, 11, Pan, San Dieg o 

Fern Marie, 10-13, Maj, Bloomington; 
14- 1. Emp, Decatur 

Ferdinando’s Orch, Keith, Lowell 

Ferguson, ‘Dave, Co, 10, Earle, Wash 

Fern & ‘Allen, 7-10, Loew, Hoboken 

Ferry Co, Orp, Minn 

Fields, Verda, Kearse, Clarksburg 

Fink & Smith, Pal, NYC 

First Nighters. Bushwick, Bklyn 

Fisher, Max, Gang, Cap, Montreal 

Fitch's Minst, Vic, hey = 

Fitz & Murph y Bros, N Bos, Bos 

| Fitzsimmons Flory, Liberty, Lincoln 

Fitziu, Anna, Keith's, Wash 

Flanders & Butler, 14-16, LaS Gdn, Det 

Flashes of Yesterday, LeRoy, Portsmouth 

Flippen, Jay C, Keith's, Wash 

Florenis, Thé, ‘10, 7th St, Minn 

Flying Flacoras, Emp, Cardiff, Eng 

Flying Harpers, 3, 14-16, Cap, Windsor 

4 P M, 11-13, Read's Hipp, Cleve; 14-16, 
Pal, Indianapolis 

Ford & Price, 11, Vic, Evansville 

Ford & Whitey, 11, Pan, Salt L C 

Fox & Maybelle, Pal, Bklyn 

Fox, Maybelle, 11-13, Loew, Hoboken 

Fox.2 Co, 10, Maj, il 

Foys, Chas, Pal Rockford 

Foys 4, Pal, Rockford 

Francis & Frank, Keith, Yas 

Francis & Wally, Regent, N Y C 

Francis, Ross & D, 11-13, Hillside, Ja- 
maica; 14-17, Melba, Bklyn 

Frank & Town, Ramona Pk, Gr Rapids 

Franklyn Rev, Melvin, State, Newark 

Frappe, Des, Art, Flatbush, Bklyn 

Frazer Co, Enoz, 11-13, Emp, Decatur; 14- 
17, Maj, Bloomington 

Freed Bd, Carl, 11-13, Rialto, Joliet 

Freed, Joe, Co, 11.. Pan, Newark 

Freeman & Seymour, 11-13, Maj, 
Rapids; 14-17, Orp, Sioux City 

Frieda & Palace, Riverside, N Y C 

Friend & Watkins, Strand, Greensburg 

Friends, Pal, Bktyn 

Fries & Cody, Pal, Manchester 

Freeman & Lynn, Towers, Camden 

Friedland, Anatole, Beaux Arts, Atl City 

Frisco, Sig, 105th St, Cleve 

Frolic 4, 11, Reg, Det 

Frost & Morrison, Amer, N Y C ; 

Fulton & Parker Rev, N Boston, Boston 

Fulton & Mack, Cap. Chi; Loew, Lon 

Fulton Co, Jim, Amer, Chi 

Furman & Evans, 11, Loew, Wash 


G 


Gabbert, The, 10, Orp N Orleans 

Gaertners, Fcur, State, Newark 

Gallenos, 11, 

Gallerini & Sis, State, Frisco 

Garber, John, Century, ar 

Garden of Roses, Maj, C 

Gardner, Grant, 10-13, = Madison 

Garner Girls, Brad, Bradford 

Garrick, Moulin Rouge, Paris 

Gascoyne, Pan, Chi; Pan, Minn 

Gaston & Andree, Hipp, Bristol, Eng 

Gaudsmiths, The, 11, Hipp, N Y C 

Gautier’s Phono Dogs, Keith’s Wash 

Geehan & Ganetaon, Riverside, N ¥ C 

Genaro Girls, Temple, Det 

George, Big, 11, Pan, Memphis 

George, Bob, Orp, Bklyn 

George, Col Jack, Orp, Galesburg 

Gerber Gayeties, Orp, Denver 

Gerity, Julia, Folies Bergere, Atl City 

Gertrude & Boys, Maj, Cédar a 

Ghan & Garetson, Riverside, NY 

Gibbon, Alex, 14-17, Pal, Bklyn 

Gibney, Marion, Rivoli, N Brunswick 

Gibson, J & J, 11-13, Gates, Bklyn; 14-17, 
Amer, N Y C 

Gilbeir & Caryll, Cir, Cleve 

Gilbert & Avery, Rev, 14-16, Fox, Aurora 

Gilbert, Billy, Gaiety, Utica . 

Gilbert Co, Avon, Poughkeepsie 

Gillespie, Peggy, Beaux Arts,. Atl City 

Gintaro Co, 7-10, Hipp, Youngstown 

Girard, Harry, Hoyt, Long Beach 

Girton Girls, 10-13, Wash, Quincy; 
Orp, Galesburg 

Glaum, Louise, Pan, Newark 

Glazer, B, Bd, Francis Renault, Atl City 

Glenn & Jenkins, Regent, Paterson 

Goetz & Duffy, 11-13, Loew, Bay R; 14-17, 
Prem, Bklyn 

Gold & Edwards, 10-13, Cap, Windsor; 
14-16, LaS Gdn, Det 

Gold, ‘Ann, Alliegheny, Phila 

Gold, Lew, Bd, Woodmansten, N Y @ 

Gold Medal, Col, Lancaster 

Golden, Brid, Franklyn, N Y C 

Golden, Joe, Blue Hour, Atl City 

jolden Ser, Emp, Shep Bush, Lon, Eng 

Golden, Ser, Emp, Chatham, Eng 

Golden Violin, 11, Reg, Det 

Goldie Rev, Jack, 10-13, Gr, 
14-16, Orp, Champaign 

Gompert, Dorothy, Woodmansten, N Y C 

Goode & Leighton, Strand, Shenandoah 

Gordon & Day, 11-13, Amer, N Y¥ C; 14-17, 
Nat, Zz ¢ 

Gordon & Deimar, 10-13, Len Hipp, Chi 

Gordon & Gates, Keith, Portland 

Gordon & Groff, 10, Maj, Mil 

Gordon & Pierce, 11, Melba, Dallas 

Gordon & Rica, 11, Loew, Wash 

Gordon, Bert, Jefferson, N ¥ C 

Gordon Girlie Co, 11-13, Nat, N Y C; 14-17, 
Orp, N YC 

Gordon’s Dogs, Hill St, L A 

Goss & Barlows, Grand, Macon 

Gould, Herb, Alhambra, Mil 

sould, Venita, Keith, Boston 

Grace & Elder Girls, Broadway, N Y C 

Grant & Faber, Emp, Shep Bush, Lon, Eng 

Grant, Alf, Vic, Holyoke 

Grant, McCune, Amer, N YC 

wray, Eddie, Pal, Vic, London, Eng 

Gray, Tony, Co, 11-13, Nat, N Y Cc 

Greathouse Co, Dor, 10-13, Maj, 
fleld; 14-164, Elec, Joplin ° 

Green & Gale, 14- i6, Maj, Cea Rap 

Green & La Felle, Pal, es 

Green, Eddie, Alabam, N Y C 

Green, Gene, 10-13, Pal, Ind; 14-16, Read's, 
Cleve 

Greenleaf, Ralph, Earle, Phila 

Grey, Nixon, Emp, Glasgow, Eng 

Griffin, Joseph, 11, Pan, Minn 

Griffith & Young, 11-13, Grand, Evansville 

Guilly & Jenny, 14-17, Maj, Cedar Rapids 

Guinan, Texas, Texas Guinan, N Y C 

Gypsie Camp, Shea’s, Buf 


Cedar 


14-16, 


Evansville; 


Spring- 


H 
Haakon, Paul, og 2 ae City 
Hafter & Paul, Pan, 


Haines Co, Nat. th 13, vic. ‘N Y C; 14-17, 
Gates, Bklyn 

Hale, Willie, Bros, Temple, Rochester 
Hales, J & W, 11, Temple, Det 

Haley & Joyce Sis, Vic, Tampa 

Haley, Frank, Cortvention, Atl City 
Hall & Dexter, 11-13, Pal, Bklyn 

Hal, Al K, 10, Col, Wichita Falis 

Hall, Bob "Maryland, Balti 
Hall, F & B, Cap, Windsor 
Hall, Julian, Amer, N Y C 
Hall, Julian, Orch, 11-13, Pal, 
Hall, Lee, Esley, Nixon, Phila 
Halperin, Nan, Orp, L A 
Hamilton Ruth, Blue Horn, Atl City 
Hamiiton, S, Orch, Terrace, ‘Chi 
Hamilton Sis & F, 11-13, Cap, Windsor 


Bklyn 





Hana Sis, Emp, Glasgow, Eng 
Handers & Millis, 125th St, N YG 
Handworth, Vera, 11, Pan, Newark 


Davis, Pitts ‘ 


LaS Gdn, Det 
Harlequins, The, 10, Maj, S Antonio 
Harmonia, _ Liberty, Lincoln; 
Maj, Ced 

Harmon's Oren M, Toll House, Wash 
Harrington & Green, Orp, Kansas City 
Harrington Sis, 11, Pal, Cleve 
Harris & Claire, 10, Maj, Galveston 
Harris & Holley, Proc, Albany 
Harris, Harry, Parody, Chi 
Harris, Howard & D, 11-13, Orp, 
Harris, Val, Davis, Pitts; 


Harrison & Dakin Co, 10-13, reste. Chi 
Harrison, Muriel, Renault, Atl cit 
Harrison's Circus, aa, Hoyt, Long Beach 
Hart B, Blue Horn, “Atl City 

Hart, Harry, Friars’ Inn, Chi 

Hart, Walter, Golden Inn, Atl City 
Hartinas, 11, Pan, Niagara Falls 
Hartwells, Flying, Hipp, N Y C 

Hartley & Paterson, 10-13, LaS Gan, Det 
Harvey, Emma E, 10, Earle, Wash 
Harvey, Tillis & L, i4- 16, Elec, Joplin 
Hass, Chick, 11-13, Reed's Hipp, Cleve 
Hass, Chuck, Faurot, Lima 

Hastings, Ernest, Emp, Cardiff, Eng 
Haunted, Orp, st L 

Havel, & M, Riverside, N Y C 
Hawthorne & ‘ook, 11, Met, Bklyn 
Hayden, Clyde, Alhambra, il 

Hayes, Marsh & H, Orp, LA 

Haynes & Beck, State, Union Hill 
Haynes & Tate, R Hipp, Cleve 

Haynes, Lehman & » Ritz, Elizabeth 
ae Mary, Pal, N Y C; il, Riverside, 


14-18, 


Okla City 
11-13, Keith, 


Cc 
Healey & Cross, Proc, Schenectady 
Healy & Garnella, 11, Bijou, Birmingham 
Healy, Dan, Silver Slipper, N Y C 
Heavens, Peggy, Beaux Art, Atl City 
Hector & Holbrook, Maryland, Balti 
Hector & Pals, Orp, Madison 
Hegedus, Mar’t, Orp, Vancouver 
Heit, Skelly, Rev, Col, N Y C 
Heldgen, Mildred, Cotton, N ¥ C 
Helen & Her Folks, Pal, Lockport 
Helene, Dare & S, 13-16, Orp, Okla City 
Hemstreet Singers, Hipp, N ¥ C 
a Pat, Greenpoint, Bklyn; Albee, 
yn 
Henry & Moore, 11-13, Orp, N Y C; 14-17, 
Melba, Bklyn 
Henry, Kay, Connie's, N Y C 
Henshaw, Bob, 14-17, Bedford, Bklyn 
Heras & Wallace, 11, Pan, Kansas City 
Herbert, Harry, Vic, London, Eng 
Herbert, Joe, Loew, Hoboken 
Herbert, Myrt, Emp, Lawrence 
Herbert, Nealy, Imp, Mont F 
Herbert's Dogs, 10-13, Read's, Cleve; 14-16, 
Branford, Newark 


Faurot, Lima 
Herman, Al, 

Herman Bros, 11, Loew, Atlanta 

Hiatt, Ernest, Maj, Cedar Rapids 

Hickey Bros, 14-17, Keith, Syracuse 
Higgie, Will, Keith, Portland 

Higgins, Helen, Keith, Phila 

Higgins, Mary, Beaux Arts, Atl City 
Higgins, Pete, Co. Col, Allentown 

Hill & Quintell, Beleview, Nigara Falls 
Hill, Eddie, 11, Pan, Ogden 

Hilliard, Pollard, Jef, N ¥ C 

Hilton Sis, Keith's, Nash 

Hoffman & Lambert, 14-17, Maj, Cedar Rap 
Holman, Harry, Keith, Phila 

Holmes, Harry, G Gate, Frisco 

—. Seneeree, 14-17, Maj, Greeley Sq, 


Honri, Percy, Pal, Vic, London Eng 

Hooper & atchett Co, 10-13, Pal, Peoria; 
14-16, Rialto, Joliet 

Howard, Clara, Temple, Detroit 

Howard, Harris & L, 14-16, Elec, Joplin 

Hughes & Monte, 10-12, Orp, Wichita; 13< 
16, Orp, Tulsa 

Hughes, Bert, Ramona Pk, Grand Rapids 

a fo Seals, Keith, Phila; 11, Maryland, 

alt 

Humphreys, Maurice, Martin's, ‘Atl City 

Humphreys, May, Martin’s, Atl City 

Hunter & Bailey, Col, Allentown 

Huntington, Reddy, Blue Horn, Atl City 

Hurd, George, Pal, Vic, London, Eng 

Hurst & Vight, Keith, Boston 

Hyams, Evans, 11-13, Fay'’s, Phila; 14-17, 
Melba, Bklyn y 

Hyde & Burnell, Lyric, Mobile 

Hylton, Jack, Emp, Cardiff, Eng 

Hyman, Johnny, 11-17, Keith, Dayton 


! 
In China, 10, Maj, Chi 


Ingenues, The, Pal, Peoria 
In Wrong, 10, Maj, Houston 


Irving & Chaney, Pros, Bklyn; 14-17, 
Amer, N Y C 
Irwin Co, Flo, Orp, Seattle 
Ivy Co, 11l- 13, Del st N Y C; 14-17, 
Melba, Bklyn 
J 
Jack & Jill, Arcadia, Jacksonville 


Jack & Queens, Kearse, Charleston 

Jackson & Taylor, Ave B, N ¥ C 

Jane, Nora & Carl, Harris, Pitts 

Janet of France, Col, Allentown 

Janis & Chaplow, 11, Pan, Kansas City 

Janis Co, Jack, Bedford, Bklyn 

Janis Rev, Ed, 11, Met, Bklyn 

Janowsky, Nettie, 11, Met, Bklyn 

Jans & Whalen, 10, Keith's, Nash 

Janslys, Pal, NYC 

Jarvis & Harrison, Greenpoint, Bklyn 

Jarvis Rev, 11, Pan, Minn 

Jass Syn, Colton, Nro 

Jayne, Nancy, Shelburne, B&lyn 

Jeannie, Orp, Portland 

Jenny, Joe, Com, Vic, Holyoke 

Jerome & Evelyn, Keith, Dayton: 11, Erie, 
Erie 

Jerome & Grey, 10-13, Maj, Cedar Rapids; 
14-16, Orp, Sioux gs 7 

Jerome & Ryan, Imp, Mon 

Jerry & Girls, 10-13, Maj, Springfield 

Jevon & Jena, Emp, Glasgow, Eng 

Jim, Jam, Jems, Le Roy, Portsmouth 

Jinks & Ann, 10, Mainstreet, Kansas City 

Johnnie's New Car, 11, Miles, Det 

Johnson & Baker, 11, Pan, Toledo 

Johnson & Johnson, ‘Alhambra, NYC 

Johnson, Hugh, 10, Maj, Mil 

Johnson, Minhill, & Sis, Emp, 
Bush, Lon, Eng 

Jolly Juniors, Sheridan Sq, Pitts 

Jolson, Harry, Maj, Johnstown 

Jones & Ray, Orp, Bklyn 

Jordon & Taylor, Amer, N Y¥ C 

Jordon Co, Flo, 11-13, Amer, N Y C 

Jordon, Rody, Vict, Tampa 

Jordon, Lillian, Co, Col, Far Rockaway 

Joy Hal, Emp, Hackney, Lon, Eng 

Joyner & Foster, Hipp, McKeesport 

Joyson, Jean Hipp Pottsville 

Jue Fong, Col, N Y C 

Jungland, 14-17, Loew, Lon, Can 

Just a Pal, 11, State, Buffalo 

Just Wait 4, 5th Ave, N Y C 


K 
Maj, Harrisburg 


Sheperd’s 


Kahne, Harry, 


Kajayama, 10-13, Engle, Chi; 14-16, Line 
coln Hipp, Chi 
Kamden, Dot, B’way, Phila 


Karaveff Co, Royal, N ¥ C 

Karie & Roven, 11-13, Hiilside, Jamaica; 
14-17, Loew, Bay Ridge 

Karrys 4, Davis, Pitts; tn Hipp, N Y¥ C 
Kate & Wiley, il, Miles, Det 

Kavanaugh, Stan, Fair, Fairmont 
Kauffman & Lillian, 11-13, Prem, Bklyn; 
14-17, Hillside, Jamaica 

Kay Sis Co, 10-13, Lincoln Hipp, Chi 

Keating, C & G, 11-13, Orp, Galesburg 
i} Annette, Emp, Shepherds Bush, 
Lon, En 

Kelly, eme?, Cameo, Bridgeport 

Kelly, Lew, Keith, Dayton 

Kelly Tom, 11, Pan Vancouver 

Kemmys, The, Maryland, Balti 

Kendall Co, Leo, 14-17, Loew, London 
Kendoll Lew, 14-17, Loew, Lon 

Kennedy, Hazel, Embassy, Baltl 
Kennedy, Madge, Hipp, Manchester 
Kennys, 10, Keith, Nash 





Keno & Green, Col, Portchester 
(Continued on page 69) 
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SALT LAKE CITY 
Pantages (11) 

Takawas 

Ford & Whitey 

Jan Rubini 

Burt & Lehmas 


(Two to fill) 


OGDEN, MASS. 
Pantages (11) 
Juggling McBanns 
Potter & Gamble 

Olga & Mishka 

Eddie Hill 

Lottie Mayer 
OMAHA, NEB, 
Pantages (11) 





V&H Falis 


Henry Regal 
Spanish Follies 
Parisian Three 
(Two to fill) 


KANS. CITY, MO. 
Pantages (11) 
Eileen & Marjorie 

Jim Keynolds 
Janis & Chaplow 
Robert Reilly Co 
Mack & Stanton 
Heras & Wallace 
MEMPHIS, TENN. 

Pantages (11) 
Casson Bros & M 
Barton & Young 
Jack DeSylvia 
Montrose & Ever't 
Big George 


INTERSTATE 


BIRMINGHAM 4g 
Majestic (10) 


The Co-eds 
McCarthy & Moore 
Pilcer & Douglas 
Jed Dooley 
Fantine Sis 


DALLAS, TX. 
Majestic (10) 


Blizabeth King 
George L Brown 
Le Grohs 

Tommy Reilly Rev 
Neil O'Brien 


FT. WORTH, TEX. 
Majestic (10) 
T & V Patts 





Rock & Blossom 


OKLAHOMA CITY 
Orpheum 
Ist half (10-12) 
McRae & Clegg 
May & Kilduff 
Billie Regay Rev 
Libonati 
How’'rd Harris & D 
2d half (13-16) 
F’k Wilbur Girlie 
Myra Lee 
Waliy Sharples 
Eadie & Ramsden 
Dare Helene & § 


8. ANTONIO, TEX. 
Majestic (10) 


The Harlequins 
Shields & Delany 
Herbert Clifton 




















STILL ROUTIN’ ALONG 


MARK J. LEDDY 


Artists’ Representative 


Greenwich Bank Building 
226 West 47th St. 


Suite 901 




















Louis London 
Harry Carroll 
Stan Stanley 


GALVEST’'N, TEX. 
Majestic (10) 
Two Daveys 
. The Coronaders 
Chas De Roche 
Redmond & Wells 
Hrris & Claire 


WUOUSTON, TEX. 
Majestic (10) 


Romaine & Castle 
Pablo De Sarto 


Lane & Travers 


LIT. ROCK, ARK. 
Majestic 
ist half (10-12) 
Harry Rose 
Harry Keesler 
(Three to fill) 
2d half (13-16) 
Lucas & Inez 
Stroud Two 
Zeck & Randolph 
(Two to fill) 


NEW ORLEANS 
Orpheum (10) 

The Gabberts 

Wilson Bros 

Jos B Stanley 

Jack Ryan 

O'Diva 





Tyler & St Clair 


Lang & Haley 
Billy Sharpe Band 


TULSA 
Orpheum 
Ist half (10-12) 
F’k Wilbur & Girlie 
Myra Lee 
Wally Sharples 
Eadie & Ramsden 
Dare Helene & S 
2d half (13-16) 
Burns Bros 
Wiseman Sis 
Manny King Co 
Hughes & Monte 
Eva Clark 


WICHITA, TEX. 
Majestic 

Ist half (19-12) 
Burns Bros 
Hughes & Monte 
Mildred Crowe Co 
Pair of Jacks 
Wisergan Sis 

2d half (13-16) 
Catherine Sinclair 
May & Kilduff 
Billie Regay Rev 
Parisienne Art 
(One to fill) 


WICHITA FALLS 
Columbia 

Amaranth Sis 

Eddie Miller Two 

A Alexander Co 

Miss America 

Al K Hall 


ASSOCIATION 


CHICAGO 
American 


Sunday (10) only 
Sparling & Rose 
Mahon & Scott Co 
(Three to fill) 

lst half (11-13) 
Fio Jordan Co 
Howard & Hill 
Stepping Along 
Jolly Joyce 
Primrose Minstrels 

2d half (14-16) 





Pantzer & Blaze 


Primrose Minstrels 

(Two to fill) 
Majestic (10) 

Joe Cody & Bro 

B & S Mathews 

Khorrasson 4 

Ketch & Wilma 

Frank W'msiey Co 

In China 

(Others to fill) 


‘AURORA, ILL. 


- 


ox 
2d half (14-16) 











J. J. SHUBERT Presents 


BILLY GLASON 


in “GAY 


PAREE” 


EN ROUTE 





. 





Mack & Redding 
Mazette & Lewis 
Badalie & Dean R 
(One to fill) 


Englewood 

Ist half (10-13) 
Pantzer & Blaze 
00s Bros 
S'ridge Barlow & E 
Kajiyama 
B De Graves Co 

2d half (14-16) 
Fio Jordan Co 
Howard & Hill 
Stepping Along 
Jolly Joyce 
(One to fill) 


a Kedzie 

Ist half (10-13) 
Ward & Dooley 
3 Senators 
Harrison & Dakin 
Kirby & Duval 
(One to fill) 

2d half (14-16) 
Myers & Nolan 
Boyle & Della 
Tad Tieman Bd 
(Two to fill) 


Lincoln Hipp 
Ist half (10-13) 
Gordon & Delmar 
Nelson & Parish 
Kay Sis & Blondes 
(Two to fill) 
2d thalf (14-16) 
B De Graves Co 


" 


Gilbert & Avery R 
(Two to fill) 


BL’'M’NGTON, ILL. 
Majestic 
Ist half (10-13) 
H & G Ellsworta 
Fern & Maree 
Pickard’s Syncos 
2a half (14-16) 
Enoz Frazere Co 
Egan & Redheads 
(One to fill) 


CEDAR R’PDS, IA. 
Majestic 
lst half (10-13) 
Joan Falcy 
Fr’'man & Seymour 
Derothy Nielson Co 
Jerome & Gray 
Cun’gham & B Rey 
2d half (14-16) 
Guilly & Jeanny 
Hoffman & Lamb't 
Green & Gale 
Harmonia 
(One to fill) 


CHAMPAIGN, ILL. 
Orpheum 
Ist half (10-13) 


Sparling & Rose 
Mahon & Scott Co 
(One to fill) 

2d half (14-16) 
Kirby & Duval 
Jack Goldie -Rev 





Kajiyaa~~ 


(One te fill) 





DAVENPORT, IA. 
Columbia 


Ist half (10-13) 
Switt & Gibson R 
Bronson & Gordon 
Al Tucker Bd 
(Two to fill) 

2d half (14-16) 
Leo's Soc Singers 
Trovato 
(Three to fill) 


DECATUR, ILL 
Empress 
Ist half (10-13) 
Enoz Frazere Co 
Egan & Redheads 
(One to fill) 
2d half (14-16) 
H & G Ellsworth 
Fern & Maree 
Pickard'’s Synocs 


DES MOINES, IA. 
Orpheum 

Ist half (10-13) 
East & Dumke 
Tyler Mason 
(Three to fill) 

2d half (14-16) 
Del Ortos 
Rich & Cherie 
Ray Shannon Co 
Bronson & Gordon 
Al Tucker Bd 


DUBUQUE, IA. 
Majestic 


Ist half (10-13) 
Trovato 
(Two to fill) 

2d half: (14-16) 
Joan Falcy 
Lapan & Bastedo 
Cun’gham & B Rev 


EV’NSVILLE, IND. 
Grand 

Ist half (10-13) 
Griffith & Young 
Jack Goldie Rev 
(Three to fill) 

2d half (14-16) 
Tower & Darrell 
(Others to fill) 


FREMONT, NEB. 
Wall (15-16) 


Bob Millikin 
Dawn Sis 


GALESBURG, ILL. 
Orpheum 

Ist half (10-13) 
C & G Keating 
Transfie!ld Sis Co 
(One to fill) 

2d half (14-16) 
4 Girton Girls 
Night in B Aires 
(One to fill) 


GD. ISLAND, NEB. 
Majestic 

(10) One Day 
Del Ortos 
Dawn Sis 

2d half (14-16) 
Paramount 3 
(One to fill) 


MILWAUKEE 

Majestic (10) 
Hugh Johnson 
Fox 2 Co 
Gordon & Groff 
(Others to fill) 


MINNEAPOLIS 

7th St. (10) 
The Newmans 
Dunley & Merrill 
M & D Dancers 
The Florenis 
(Three to fill) 


PEORIA, ILE. 
Palace 

Ist half (10-13) 
Carr Lynn 
Hooper & Gatc't Co 
Thos J Ryan 
Alex'der Santos Co 
(One to fill) 

2d half (14-16) 
Sparling & Rose 
Sr Show No 6 


QUINCY, ILL. 
Washington 
Ist half (10-13) 
4 Girton Girls 
Night in B Aires 

(One to fill) 


2d half (14-16) 
C&G Keating 
Transfield Sis Co 
(One to fill) 


ROCKFORD, 

Palace 

Ist half (10-13) 
Tobey Wilson Co 
2d half (14-16) 
Marie Stoddard 
(Others to fill) 


ST. JOE, MO. 
Electric 
2d half (14-16) 
Little Johns 
P’maine & Shelley 
Lewis & LaVarre 
Maryland Singers 


ST. LOUIS 
Grand O. H. 


F & D Rial 
Banjoland 
Adams & Rash 
(Others to fill) 


ST. PAUL 
Palace 
ist half (10-13) 
Rica & Cherrie 
Pay Shannon Co 
Johnny Murphy 
Rosemont Troubs 
(One to fill) 
2d half (14-16) 
Meehan's Dogs 
East & Dumke 
Tyler Mason 
(fwo to fill) 


SIOUX CITY 
Orpheum 
Ist half (10-13) 


ILL. 


(10) 





Meehan’'s Dogs 











HERMINE SHONE 


INCORPORATED 


BOOKING EVERYWHERE 


Picture Houses _—o— 


Productions 


1560 BROADWAY, NEW YORK 


Suite 906 


Bryant 2996 








HASTINGS, NEB. 
Kerr (15-16) 
Freda Held 
(Two to fill) 
JOLIET, ILL. 
Rialto 
Ist half (10-13) 
Henry Catalano Co 
Carl Freed Bd 
(One to fill) 
2d half (14-16) 
Alex'dr & S'tos Co 
Carr Lynn 
Hooper & G Co 


JOPLIN, MO. 
Electric 


ist half (i0-13) 


4 Cahill & Wells 
Maryland Singers 


F J Sydney Co 

2d half (14-16) 
Howard Harris & L 
D Greathouse Co 
Herbert Bolt 3 
Harvey Tillis & W 


KANS, CITY, KAN. 
Electric 
Ist half (10-13) 
Catherine Sinclair 
B & J Browne 
P’maine & Shelley 
2d half (14-16) 
Davis & McCoy 
King’s Melodyland 
(One to fill) 


KANS. CITY, MO. 
Mainstreet (10) 


Lucy Bruch 
Jinks & Ann 
€Three to fill) 


LINCOLN, NEB. 


Liberty 
Ist half (11-18) 
Del Ortos 


Paramount 8 
Harmonia 

2d half (14-16) 
Small & Mays 
(Two to fill) 


MADISON, WIS. 
Orpheum 

ist half (10-13) 
Grant Gardner 
Danny Ducgan Ce 
W & G Ahearn 
Tad Tieman Bd 
(Two to fill) 

24 half (14-16) 
Tobey Wilson Ce 


4 


Small & Mays 
(One to fill) 

2a half (14-16) 
Fr'man & Seymour 
Deslys Sir Co 
Jerome & Gray 
(Two to fill) 


SO. BEND, IND. 
Palace 

Ist half. (10-13) 
Cook M'’timer & H 
Myers & Nolan 
Sager Midgley Co 
Larry Comer 
(One to fill) 

2d half (14-16) 
666 Sycamore 
Joe Darcey 
Calm & Gale Rev 
(Two to fill) 


SPR’GFIELD, ILL. 
Majestic 

Ist half (10-12) 

Vernon 

Jerry & Girls 

Kitaro Japs 

Hamilton Sis & F 

(Two to fill) 


2d half (14-16) 
Griffith & Young 
Dainty June Co 
Thos J Ryan 
(Three to fill) 


SPRINGF’LD, MO. 
Electric 
1st half (11-18) 
Dor Greathouse Co 
Herbert Bolt 3 
2d half (14-16) 
F J Sydney Co 
Cahill & Wells 


TOPEKA, KANS, 
Novelty 
2d half (14-16) 
B & J Browne 
Waiman'’s Debs 


WICHITA, KANS. 
Orpheum 

Ist half (11-13) 
Hughes & Montie 
Burns Bros 
Davis & McCoy 
Mildred Crew Ce 
Wiseman Sis 

2d half (14-16) 
Cath Sinciair Co 
May & Kilduff 
Billy Refay Rev 
Parisian Art 





Ates & Darling 


ORPHEUM 


CHICAGO 
State Lake (3) 


Shean & Carson 
Sun Fung Lin Co 


Ledova Co 
Herbert Faye Co 
Herbert's Dogs 
Dufor Boys 
(Three to fill) 


DENVER 
Orpheum (2) 
Robbins Baltos 
Ella Shields 
Nick Lucas . 
Gerber’s Gaieties 
Harry Breen 
(One to fill) 
KANS. CITY, MO. 
Orpheum (3) 
Brown & Whita’k’r 


Wally Sharples Co 
Paul Kirkland Co 
Diehl Sis & McD 


Harring'n & Green 
Rae Samuels 
L. Ballantine Co 


LOS ANGELES 
Hill St. (3) 

Julian Eltinge 
Marion Wilkins Co 
Walter Walters Co 
Roger Williams 
Gordon's Dogs 
(One to fili) 


Orpheum (3) 
Hal Nieman 
Leon Death Ray 
Count Bernivici Co 
Hayes Marsh & H 
Ruth Budd 
Bert Lytell Co 
Fisher & Gilmore 
Nan Halperin 


MILWAUKEE 
Palace (3) 


Kornm'n & Dan'‘ls 
Dave Apollon Co 
Ann Codee 

Val Harris & Co 





PORTLAND, ORE. 
Orpheum (3) 
Seymour & H Rev 
Lahr & Mercedes 
Frank Silver Bd 

Jeannie 

Cuby & Smith 
The Seebacks 
(One to fill) 


8T. LOUIS, MO. 
Orpheum (3) 

Eddie Conrad Co 

Rooney & Bent Rev 

Haunted 

Joe Mendi 

Davis & Pelle 

Aunt Jemima 

(One to fill) 


SAN FRANCISCO 
Golden Gate (2) 


Harry Burns Co 
Pleasure Seekers 
Harry Holmes Co 
Gallarini & Sis 
Geo Dormonde 
(One to fill) 


Orpheum (3) 
T & A Waldman 
The Briants 
Temp'st & Dick'n 
Coyne & French 
Elsa Ersi Co 
(Three to fill) 


SEATTLE, WASH. 
Orpheum (3) 

Allan Rogers 

Bill Robinson 

Flo Irwin Co 

Joe Marks Co 

Arthur Corey Co 


Co 











1560 Broadway 





MAX HART 


Books Picture Houses 


New York 

















Les Chezzis 
Meehan's Dogs 
(Two to fill) 


MINNEAPOLIS 
Orpheum (3) 


Alleen Stanley 
London Paris & NY 
Roy Cummings 
Kraft & LaMont 
B & J Pearson 
Ferry Girls 


OAKLAND, CAL 

Orpheum 2) 
Bert Hanlon 
Allen & Canfield 
Richard Vintour Co 
Lottie Atherton 
(Two to fill) 





Diero 
Schenck & Son 


aaa 
Orphe ) 


Weaver Bros 
Harry Thurstan 
Pomp Bal 
Margit Hegedus 
Camillas Birds 
Remos Midgets 
(One to fill) 
WINNIPEG CAN. 
Orpheum (4) 
Rhyme & Reason 
Dora Maughan 
Walter Fehl Orch 
Dooley & Sales 
Connor & Hart 
(Two to fill) 


KEITH WESTERN 


CLEVELAND 
Read’s Hipp 
Ist half (10-13) 
Herbert's Dogs 
Bobby & King 
4P. M. 
Chuck Haas 
La Fantasie 
Quigg Burnell Co 
(One to fill) 

2d half (14-16) 
Belm’nt Canary Op 
Gene Green 
Eileen Terry Co 
(Others to fill) 


DETROIT 
Grand Riviera (10) 
Stanley Hughes Co 
Reynolds ‘& White 
Stars of Other Days 
Lester 
Monarchs of Mel'y 


La Salle Garden 
Ist half (10-13) 
Hare & Hart 
Hartley & Pat'’son 
Fay Cooley & F 
2d half (14-16) 
Quigg Burnell Co 
Gold & Edwards 
Flanders & LDutler 





Sampsel & Lenh't 
Dance Flashes 

2d half (14-16) 
Clyde Rinaldo Co 


Hyde & Burrell 
Les Gellis 


LIMA, O. 

Faurot O. H. 

Ist half (10-13) 
Sultan 
All Wrong 
(Two to fill) 

2d half (14-16) 
Joe Rankin 
Wise Cracker 
Wheeler & Potter 
Herbert's Dogs 


MUNCIE, IND. 
Wysor Grand 
Ist half (10-13) 

Ossman & Grey 
Number Please 
Creedon & Davis 
Belm’t Canary Op 


2d half (14-16) 
The Arrens 
Sampsel & Lenh't 
Moran & Wise 
(One to fill) 














We Are Making Audiences Scream Every 
Show With Our Romeo and Juliet 


HARRY 
CARDIFF and 


MARY 


WALES 


Direction—SAM LYONS 











FT. WAYNE, IND. 
Palace 

ist half (10-13) 
Alexanders & Ev'n 
Jerry O'Meara Co 
(Two to fill) 

2d half (14-16) 
Mahon & Scott Co 
(Three to fill) 


INDIANAPOLIS 
Palace 

ist half (10-13) 
Kodak Sis 
Debell & Vine 
Parisiennés 
Gene Green 
Eileen Terry Co 

2d half (14-16) 
Five Mounters 
Athlone Co 
4PM 
Clevel’'d & Dowery 
Dance Flashes 


LEXINGTON, KY. 
Ben Ali 


Ist half (10-18) 
Five Mounters 





T. HAUTE, IND. 
Indiana 
Ist half (10-13) 
Clyde Rinaldo Co 
The Arrens 
666 Sycamore 
Bardo & Mack 
Virg Rucker Ce 
2a half (14-16) 
Kodak & Sis 
Debell & Vine 
Parisiennes 
(Two to fill) 


‘WINDSOR, CAN. 
Capitol 

Ist half (10-18) 
Joe Rankin 
Gold & Edwards 
Wise Cracker 
Hanlon Bros 
(One to fill) 

24 half (14-16) 
3 Flying Harpers 
Markel & Gay 
Chuch Haas 
Jerry O'Meara 
(One to filly 


Co 


KEITH-ALBEE 


NEW YORK CITY 
Alhambra 
2d half (7-10) 
John le Clair 
Sentell & Gould 
Johnson & J'onson 
Wateson & O'’Cn’r 
(Two to fill) 
Broadway (4) 
Claude De Car Co 





Stanley & Birnes 
Teek Murdock Co 
Nawahil 

Johnny Barry Co 
Cole & Snydor 
G'ece & Edler Girls 
Elliott & LaTure 


Coliseum 
24 half (7-10) 
Jue Fong 


Coogan & Casey 
Webbs Ent 
Skelly .Heit Rev 
(One to fill) 


Bist St. (4) 
Birdie Reeves 
Sawyer & Eddle 
Jos E Bernard Co 
O'Donnell & B Co 
Kranze & Robles 
Alice Zepilli 


5th Ave. 
2d half (7-10) 
Van & Belle 
Just Waite 4 
Harry Downey 
Gold Dust Rev 
Ryan & Lee 
Dance Vogues 


58th St. 


24 half (7-10) 
Murray & Ch'lotte 
Gold Dust Rev 
Just Waite 3 
Van & Belle 
Ryan & Lee 
Dance Vogues 
Harry Downing 


Fordham 


2d half (7-10) 
Nervo & Knox 
VanLane & Vr'nica 
Gretta Ardine 
Rinz & Bonita 
Jean Thornton 
(One to fil) 


Franklin 
2d half (7-10) 
Steppin & Seca 
T’mpson & Kemp 
Golden Bride 
Jimmy Lyons 
Steppinoft Co 


Hamilton 


2d half (7-10) 
Bevan & Flint 
Clarabelle Barrett 
Steppe & Knowles 
(Three to fill) 


Hippodrome (4) 
Flying Hartwells 
Hemstreet Singers 
Runaway 4 
Harry Leonard Bd 
Murray & Charl’te 
Jean Myrio Co 

(il) 
4 Karrys 
The Gaudsmiths 
McLallin & Sarah 
(Three to fill) 


Jefferson ° 

2d half (7-10) 
The Thrillers 
Carroll & Remont 
Zerm'ne Farrar Or 
Du Calion 
Al's Here 
Pollard Hilliard 
Bert Gordon Co 
Basil Lewis Co 


125th St. 





Bob George 


“Wednesi . iy, October 6, 1928 °>>>* 








_— ——D 
BROOKLYN BOSTON Paince (4) 
Albee (4) Keith (4) & Bracks 
Blum 3 Digatanos Jean Bydell 


Frank Mullane 
Warren & O’Brien 
Craig Caiapbell 
Ethel Barrymore 
Lydia Barry 
Marguerite & 
Frank Fay 
ail) 
Gus Mulcahy 
The Hartwells 
Patricola 
Bob Albright 
Frank Fay 
Jean Acker Co 
Pat Henning 
Roger W Kahn 


Bushwick 
2d half (7-10) 
The Roeders 
Will J Ward 
First Nighters 
Sully & Thomas 
(One to fill) 


Flatbush 


2d half (7-10) 
Margie Clifton Co 
Duval & Symonds 
Rome & Gaut 
Eva Shirley Bd 
O'Neil & Plunkett 
Frappe Des Art 


Greenpoint 


2d half (7-10) 
P Henning Co 
Wm Cardigan 
Jarvis & Harrison 
Blue Slickers 
(Two to fill) 


Orpheum 


2a half (7-10) 
Bob George 
Herbert Warren 
Jones & Ray 
Night Raiders 
(One. to fill) 


Gill 


Prospect 
2a half (7-10) 
Reeves & Wells 
Old Homestead 
Irving & Chaney 
(Two to fill) 


Rivera 
2d half (7-10) 
Alexander & Olsen 
Mathews & Ayres 
(Others to fill) 


AKRON, 0. 
Palace 
2d half (7-10) 
Nathane Bros 
Carney & Pierce 
Morgan & Shelden 
Tillis & LaRue 
Herb Williams 
Thaleres Circus 
ALBANY, N. Y. 
Proctor’s 
2d half (7-10) 
Harris & Holley 
Tom Allen 











CHAS. J. FITZPATRICK 


HERMAN GREEN, Associate 
Loew, Fox, Amalgamated 
Circuits 
160 West 46th Street 


NEW YORK CITY 
Bryant 1691 











Handers & Mills” 
Stuart Sis 
(Two to fill) 


Palace (4) 
Keohler & Edith 
LaSalle H’san &M 
Allan & Yorke 
Bob Albright : 
Weston & Hutc’ns 
Jack Smith 
Red Follies 
Mary Haynes 
Jean Acker 
E & WL Travers 
Fink & Smith 

(11) 
The Digatanos 
Harst & Vogt 
Inene Ricardo 
Jean Bedini Rev 
(Others to fill) 


Regent 
2a half (7-11) 
Russell & Marconi 
Frances & Wally 
Seena & Dean 
Lilly & Morton 
Zerine 4 


Riverside (4) 
Nathane & Sully 
Geeham & G'’retsen 
Leo Galenos 
Freda & Palace 
Blossom Seeley 
Sydell & Spotty 
A & M Hava 
Patricola 
Begee & Qupee 

. (11) 
Thos E Shea 
Kohler & dith 
Mary Haynes 
Snow & Columbus 
Jack Smith 
Reed & Duthers 
Runaway 4 


Royal 
24 half (7-10) 
Ethel Gray Terry 
Karavieff Co 
Al Wiser Co 
(Three to filth 


Coney Island 
2a half (7-109 


Tilyou 
Mitchell & Dove 
Pat Daley Co 
Wilbur & Adams 
Jane Green 
(One to fill) 


FAR ROCKAWAY 
Columbia 
24 half (7-16) 
Lillian Jordon Orch 
Conlin & Glass 
Clayton & Lennie 
Broderick & Filsen 





(One to fill) 


Marks Bros 
Bud Carlyle 
(One to fill) 


ALLENTOWN, PA. 
Colonial 

2a half (7-10) 
Hunter & Bailey 
O'Brien Sext 
Janet of France 
Peter Higgins 
Billy Batchelor 


ALTOONA, PA, 
Mischler 
2a half (7-16) 
Test 
Arco Bros 
(Others to fill) 


ASHTABULA, 0. 
Palace 
Eddie White 
Knights’ Roosters 
(Others to fill) 


AUBURN 
Jefferson 
24 half (7-10) 

Kranx & Walsh 
Melville & Stetson 
Raymond Barrett 
Le Hoan & Dup’ece 
(One to fill) 
BALTIMORE, MD. 

Hipp (4) 
Burns & West 
Bordner & Boyer 
J&R Le Pearl 
Carle De Angelo 
Colby Murphy Rev 


Maryland (4) 

Sylvia Loyal 
P & E Ross 
Thos EB Shea 
Jans & Whalea 
Anna Fitziu 
Hoctor & Holbrook 
Bob Hall 
The Kemmys 

(ll) 
Frakson 
Theo Roberts 
Adler Weill & H 
Ray Huling Seals 
Winnle & Dolly 


BINGHAMTON 
Binghamton 
2d half (7-10) 
Edward & Moris 
Charleston Champ 
(Others to fill) 


BIRMINGHAM 
Majestic 

2d half (7-10) 
Lucas & Inez 
Whil of Syna, 
B & B Wheeler 
Stroude 2 
Zock & Randolph 





Those Dere Girls 
Bedini & Arthur 
Stutz & Bingham 
Irene Ricardo 
Venita Gould 
Hurst & Voght 
(One to fill) 


New Boston (4) 


B Fitz & Murphy 
3 Armstrongs 
Sailor Boy 

Rives & Arnold 
Joe Rines Band 
Malinda & Dade 


Gordon’s Olympia 
Scollay Sq. 


(4) 
Spencer & Williams 
Davon & Ross 
Bobby Vail Co 
Amazon & Nile 
Hargraves & Moxie 
Jim Gildea 
Lumm & White 
4 Diamonds 


Gordon’s Olympia 
Washington St. 
(4) 

Flirtations 

A. Ashley 

Noel Lester 

Earl & Baskett 
Adams & Griffith 


BRADFORD, PA. 

Bradford 
2d half (7-10) 

Garner Girls 

Fountain of Dance 

Menuel 

Winchester & Ross 

Bardell & McNally 


BRIDGEPORT 
Palace 


24 half (7-10) 
R'kwell & Mer’d’hs 
Melonette 2 
Rubini & Rosa 
Renle Roberts 
(Two to fill) 


Poli 


Reilly & Doran 
Vaughn & Comfort 
Barti Sis Rev 
Cirillo Bros 

(One to fill) 


BUFFALO, N. Y. 
Hippodrome (4) 
Cannon & Lee 
Bryson & Jones 
Dave Harris Co 
Carl McCullough 
Arthur Prince 
Spotlight Rev 
Kramer & Boyle 
q11) 
Conlin & Glass 
Billy Farrell 
Trint Co 
Nathano Bros 
Barry & Whi’'tledge 
Mayo & Lynn 


Shea’s (4) 
Rodeo Rev 
Gypsy Camp 
L & L Lane 
(Two to fill) 


CAMDEN, N. J. 
Towers 

2d half (7-11) 
3 Vagrants 
Freeman & Lynn 
O’Connor & McKee 
Jean Miller Boys 
(Two to fill) 


CHESTER, PA. 
Adgement 

2a half (7-11) 
G & M Moore 
(Others to fill) 


CH’STON, W. VA. 
Kearse 

3d half (7-11) 
B & J Creighton 
Juliet Dika 
Hoyland Follies 
Jack & Queens 
(One to fill) 


CINCINNATI, 0. 
Keith (4) 
Chappeile & C'lton 

At4PM 
Bobby Adams 
Lytell & Fant 
Deno & Rochelle 
F & E Carmen 
Smith & Strong 
Yorke & King 
(11) 
Meehan & Newman 
“Mel Klee 
Derrickson & Brown 
Amelia Allan 
Jack Norworth 
Lorin Raker 


Palace 
Toodles & Tod 
Green & LaFell 
Sully & Mack 
Paul Rahn 
Ray & Harrisoa 
Boganny Tr 
B &S Mathews 

(11) 
McCool & Dovia 
Dance Shoppe 
Faber & Mayle 
Eddie Dennis 
Those 7 Girls 
Ward & Raymond 
Morley & Leeder 
CL’KSB’G, YY. WA. 

Kearse 

24 half (-22) 
Lula Arline 
Ann Suter 
Frank Whitmas 
V Fields 
Clayton & Clayton 
CLEVELAND, 0, 
105th St. (4) 
Powell Tr 
Barr & La Marr 
Hal Springford 
Empire Comedy 4. 
Sig Friscoe 


11) 
Nicola 
Morgan & Sheldon 
Dotson 
Toodles & Toa 
Seed & Austin 


4 





Clifford & Marion 
Lockett & Page 
Jack Norworth ' 
Modena’s Rey 

(11) 
Dare & Wahl! 
Vv & E Stanton 
Harrington Sig 
D'cers from Clw’@ 
Leockfords , 
Joan & Baldwin Sis 


DAYTON, oO. 
Keith 

24 half (7-10) 
Donald Gaffney 
Jerome & Evelyn 
Lew Kelly 
McCoal & Dooin 
A & F Steadman 
The Vardells 


ist half (11-13) 
Chapelle & Caritoe 
Esmond & Grant 
Ed Hanis 

Sully & Mack 

Val Harris 

(One to fill) 


24 half (14-17) 
3 Nitos 
Johnny Hyman 
Ray & Harrison 
Frank Dobson 
Barrett Bros 
Mack & La Rue 


DETROIT, MICH. 
Temple (4) 
Carl Ejnmys’ Pets 
Murdock & Maye 
Lorin Raker J 

Clara Howard 
Dare & Wahi } 
Trini 
Moss & Frye 
Genaro Girls 

(11) 
Clifford & Martosm 
A & F Stedman 
Willle McGinty 5 
W & J Hale 
Bobby Adams | 
Mille G Carson 


EASTON, PA, 

Able’s 0. H. 

2d half (7-10) 
Dare & Yates 
Lewis & Ames 
(Three to fill) 


ELIZABETH, N. & 

Ritz 
2d half (7-10) 

Ed Blum 

Haynes L'man & BE 

Billy Purl 

Apacholand 

Edna Torrance \ 


ERIE, PA. . 
Erle (4) 
Th'as & Fred’k Sig 

Carney & Jean 
Sylvia Clark 
Parisienne Art 
(One to fill) 

(11) 
Orvelle Stamm Co 
Harry Jolson 
McL’ghlin & Evans 
Jerome & Evelyn 
(One to fill) 


EF’RMONT, W. VA. 
Fairmont 
24 half (7-10) 
Stan Kavanaugh 
Maude Allen 
Dance Revels 
Maria Rocko 
Ben Light 
Clarence & Dow’ng 
GERMANT'N, PA. 
Orpheum 
2d half (7-10) 


G & M Moore 
(Others to fill) 


GLENS FLS, N. ¥. 
Rialto 
2d half (7-11) 
Novelty Perettos 
Hanson & Clark 
Miss Dumbell 
(Three to fill) 


GR. R’DIS, MICH, 
Ramona Park 
2d half (7-10) 
A & G Falle 
Billy Farrell Co 
Barry & Wh't'dge 
West & McGinty 
Frank & Townes 
Bert Hughes Co 


GRE’NSBURG, PA, 
Strand 
2d half (7-10) 
Wanda Ludlow 
Friend & Watkins 
Plaza Bros 
(Two to, fill) 


HARRISB’RG, PA, 
Majestic 
2d half (7-10) 
Chester & Devere 
Sampson & D'’glas 
Harry Kahne 
(Two to fill) 


HARTFORD, OT, 


Capitol 
2d half (7-10) 
Melnotte 2 
Capt Kidd 
(Three to All) 


Palace 
24 haif (7-16) 
Prince Tokio 
Virginia Dare 
Hasontra Art Co 
Al H Wilson 
Home Comforts 


HAZELTON, PAs 
Feeley’s | 
24 half (7-10) 
Doran &. Soper 
(Others to fill) 


HOLYOKE, MASS, 


Victory 

24 half (7-10) 
Delsey Sis 
Bugsy Ride : 
Joe Jennys Com 4 
La Salle & Mack 
Alf Grant 
Ruth Stripling 
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sowrdh wiva intra TERPS 


Orpheem 
34 half (7-10) 
Stilwell & Frazer 
Ward & Raymond 
Ziegiers 
(Twe to Gil) 


IND’APOLIS, IND. 
Keith 


24 half (7-10) 
Delmar’s Lions 
@others to fill) 

«i1) 
Lytell & Fant 
‘WwW &J Mandell 
Modena’s Rev 
York & King 
Smith & Strong 
Diaz & Powers 
Fy & B Carman 


Kelth (4) 
2 Nitos 
Meehan & Newman 
Kola Syivia 
Alexander & Peggy 
Theodore Roberts 
Seed & Auston 
Erford’s Nov 


JACKSONVILLE 
Arcade (4) 
Radiology 
Marcus & Booth 
Jack & Jill 
‘Walter Mantley 
Helen Elly Co 


JERSEY CITY 
State 

2a half (7-10) 
Beauties of 1926 
Willie & Knight 
Syaw & Allen 
L’nard & McGowan 
Webster & Lockw'd 
Armond & DeVor 


JOHNSTON, PA. 
Majestic 

2a half (7-10) 
Frankie Rice 
Harry Jolson 
<lemons Belling 
Reed & Ray 
Bee Jung 


LANCASTER, 

Colonial 

2a half (7-10) 

Gold Medal 4 
Covan & Ruffin 
Langford & Myra 
Whitefield & Irel’d 
(One to fill) 


L’WRENCE, MASS. 
Empire 

2a half (7-10) 
Nestor’s Darlings 
Fred Bowers 
Nevins & Gordon 
Klein Bros 
Ross & Hayes 
Myrtle Herbert 


LOCKPORT, N. Y. 
Palace ° 
2a half (7-10) 
Earl & Mathews 
Helen & Her Folks 
Rolly Ogdon 
Drake’s Animals 
(One to fill) 


LOUISVILLE, KY. 
Keith’s 

24 half (7-10) 
Eddie Dennis 
Faber & Margie 
D’rickson & Brown 
Dance Shoppe 
Claude & Marion 
Kuma Co 


LOWELL, MASS. | 
Keith 

2a half (7-10) 
Burns & Allen 
Lillian Roth 
Dewey & Rogers 
Rex Com Circus 
Sang & Chong 
Fernandos Orch 

Ist half (11-13) 
Carl McCullough 
Kramer & Boyle 
Bryson & Jones 
Dave Harris 
Arthur Prince 


MACON, GA. 
Grand - 
2a half. (7-10) 
Goss & Barrows 
Singer Sis* 
Swor Bros 
V & P Binns 
3 Rubes 


M’CHESTER, N. H. 
Palace 

2a half (7-10) 
@ Rockets 
Fries & Cody 
Kessler & Morgan 
Nita Bernard 
Nestors Darlings 
M’KEESPORT, PA. 

Hippodrome 

2d half (7-10) 
Joyner & Foster 
Millard & Marlin 
Welder Sis 
Monroe & Grant 
Harry Pearce 


MOBILE, ALA. 


Lyric 
24 half (7-10) 
Oscar Martin 
Hyde & Burrell 
The Wager 
(Two to fill) 


MONTREAL, CAN. 
Imperial 
2a half (7-10) 
Cook’s Tour 
Jerome & Ryan 
Jos K Watson 
Herbert & Neeley 
Aerial De Groffs 
Richy Wally 
Eastman & Moore 
MT. V’NON, N.Y. 
Proctor’s 
2a half (7-10) 
Castleton & Mack 
Misses & Kisses 
McDonald 3 
H Warren Co 
(One to fill) 


PA. 





Princess. 

24 half (7-10) 
Princess Lillian Co 
Fantine Sis 
Helen Staples 
Stamen & Conrad 
Indoor Sports 


NEWARK, N. J. 
Proctor’s (4) 

EBEa&M Beck 

Mae Francis 

Iback'’s Ent 

X Wives 

Gus Mulcahy 

Vail Jean Tr 


NEW BR’'NSWICK 
Rivoli 
24 half (7-10) 
Marion Gibney 
(Others to fill) 


N’WBURGH, N. Y. 
Academy 

24 half (7-10) 
Francis Redding 
Night Club Rev 
Burns & Kane 
Modern Marionetts 
F Stafford 


NEW O’L’NS, LA. 
Palace 


24 half (7-10) 
Harry LaVail Co 
Betty Washington 
Louise Massart 
The Volunteers 
Billy Miller Co 


NIAGARA FALLS 
Belleview 
2d half (7-10) 
Hill & Quinell 
Dover & Soltan 
Fantasies of 1926 
Le Roy & Rogers 


NORFOLK, VA. 
Colonial 

2a half (7-10) 
Bob Bob & Bobbie 
Boyd & Wallin 
W'ner & Mary Ann 
Spanish Dreams 
(One to fill) 


OTTAWA, CAN. 
Keith 

2d half (7-10) 
Ruby Norton 
2 Blossoms 
Dalton & Craig 
‘8 College Widows 
Richy Wally 


PASSAIC, N. J. 
Playhouse 
2a half (7-10) 
Apacheland 
Billy Shone 
Lorner Girls 
(Three to fill) 


PATERSON, N. J. 
Regent 

2d half (7-10) 
Wilkins & Wilkins 
Jack Wost Co 
Glenn & Jenkins 
Patti Moore Bd 
(One to fill) 


PHILADELPHIA 
Allegheny (4) 

3 Aces 

Calvin O'Connor 

Ann Gold 

H Rinney Rev 

(One to fill) 


Broadway (4) 
M’rissey & Murray 
Nayons’ Birds 
Farnell & Florence 
Dorothy Kamden 
(One to fill) 


Cross Keys (4) 
D & R Ryan 
Bert Walton, 
Pickfords 
Marstins R’ch‘ds R 


Earle (4) 
Ralph Greenleaf 
Wayburn’s Rev 
Walter Brower 
Shuffle Along 4 
(One to fill) 


Grand 0. H. (4) 
3 Tasmanians 
Wallace & Kay 
Lyle Lapine 
Corson & Williard 
(One to fill) 


Keith (4) 
Larimer & Hudson 
Frakson 
Helen Higgins 
Ray Huling 
Harry Holman 
Daly & Nace 
Betty Blythe 
Adier Weil & H 
Winnie & Dolly 

(11) 
Brown & Whitaker 
Clayton & Lennie 
Stansloff & Gracie 
Jean LaCross 
(Others to fill) 


Nixon (4) 
O’C’nor & Vaughn 
Lee Hall & Esley 
Palemos’ Dogs 
Stacey & James 
(One to fill) 


PITTSBURGH 
Davis (4) 
Pomeroy Brewster 

Elsie Clark 

4 Karrys 

Val Harris Co 

Gordon Kibbler Bd 

Mel Klee 

Olsen & Mack 
(11) 

Les Galienos 

Craig Campbell 

A C Astor 

Jim Thornton 

Spot Light Rev 


Hlarris (4) 


Driscoll & Perry 
Ray & Akers 
Rolling Their Own 
Cycling Brunetts 
Nora Jane & Carl 


Sheridan Sq. (4) 
Elkins Fay & E 





= 
Jolly Juniors 
Pint Size Rev 
Manning & Hall 
Nina Miiier 


?IT’SF’LD, MASS. 
Proctor’s 
24 half (7-10) 
Warren & Br'kway 
Bob & Tip 
Jean Sothern 
4 Wordens 
Niles & Mansfield 
PLAINFI’'LD, N. J. 
Oxford 
24 half (7-10) 
Oliver & Olsen 
Witt & Berg 
Butts Cavanaugh 
(Three to fill) 


P’*RTCH’TER, YT. 
Colonial 
2a half (7-10) 
McCarthy & Moore 
Keno & Green 
Louise Wright 
King Neptune 
PORTLAND, ME. 
Keith 
2d half (7-10) 
Chase & Collins 
Clifford & Grey 
Gordon & Gates 
Ann Clifton 
Will Higgie Girls 
Ryan & Ryan - 
P’TSMOUTH, 0O. 
Le Roy 
2a half (7-10) 
Alain Serenaders 
Flashes of Y'st'day 
Senator Murphy 
Jim Jam Jems 
Evans & Barry 


POTTSVILLE, PA. 


Hippodrome 
2a half (7-10) 
McCoy & Walton 
3 Ruddingtons 
Jean Joyson 
(One to fill) 


P’GHK’PSIE, N. Y. 
Avon 

24 half (7-10) 
Medley & Dupree 
Kramer & Fields 
O’Dunn & Day 
Gilbert Co 
Tom Waters 


PR’VIDENCE, BR. I. 
Albee (4) 
Dancing M’Donalds 

Clark & O'Neil 
McLallen & Sarah 
J & H Reyes 
Amateur Nite in L 


RICHMOND, VA. 
Lyric 
2a half (7-10) 
Vadi & Gygi 
Spirit of ‘76 
(Three to fill) 


ROANOKE, VA. 
Reanoke (4) 
Rice & Newton 
Gilbert & May 
Princes Wahletka 
VanCelle & Mary 
Frances & Hart 


ROCH’STER, N. ¥. 
Temple 

2d half (7-10) 
Willie Hale Bros 
Anderson & Graves 
The Lockfords Co 
Mayo & Lynn 
(One to fill) 


SCH’CTADY, N. ¥. 
Proctor’s 

2d half (7-10) 
Healey & Cross 
Maud Earl 
Myron Pearl 
Ted Shaw Sis 
Dermott & Gracia 


SCRANTON, PA. 
Poli 
2d half (7-10) 
Romantic Youth 
Cecil & Van 
Philbr’'k & Deveau 
(Three to fill) 


SHAMOKIN, PA. 
Capitol 
2a half (7-10) 
Westerners 
(Others to fill) 


SHEN’DOAH, 
Strand 


2a half (7-10) 
Goode & Leighton 
(Others to fill) 


STEUB’VILLE, 0O. 

Capitol 
2a half (7-10) 

Roxy La Rocca 

Avon 

Kennedy & Martin 

Tulip Time 

(One to fill) 


SYRACUSE, N. Y¥. 
Keith 


2a half (7-10) 
John & Baldwin 
Sunshine Boys 
Hunting & Francis 
Mille Gade Corson 
(One to fill) 
ist half (11-13) 
Harry Snodgrass 
Flo Gast Co 
Castleton & Mack 
(Two to fill) 

2a half (14-17) 


PA. 


‘Roye & Maye 


Harry Snodgrass 
Carney & Jean 
Hickey Bros 
Jean Boydell 


TAMPA, FLA. 
Victory 
2a half (7-10) 
Haly & Joyce Sis 
Jackie Collier Sis 
Sherman & Rose R 
Moran & Warner 
Stone & Iolen 
TOLEDO, 0. 
Keith 
24 half (7-10) 
Mack & LaRue 








Bertram & Saxon 
Esmonde & Grant 
W & J Mandell 
Johnny Hyman 
Let's Dance 

Ist half (11-18) 
Conn & Albert 
Arnaut Bros 
Raymond Bond 
Sig Friscoe Co 
(Two to fill) 

2d half (14-17) 
Gen Pisano 
Herb Williams Co 
Nada Norraine 
Bayes & Speck 
John Regay Co 
(One to fil}) 


TORONTO, CAN. 


Hippodrome 

2d half (7-10) 
Lloyd Nevada 
Murray Girls 
Wanzer & Palmer 
Rule & O’Brien 
Daphne Pollasd 
Collins & Petessom 
Topics 


TRENTON, W. &. 


Capitol 
2a half (7-10) 
Billy Elliott 
O'Brien & Bradley 
Crusoe Isle 
Night in China 
Marie Mawe Co 


TROY, WN. Y. 
Proctor’s 
2d half (7-10) 
Juggling Nelsons 
McKay & Ardine 
(One to fill) 


UNION HILL, N. J. 
State (4) 

Wilfred DuBois 

Haynes & Beck 

Up to Date Rev 

(Two to fill) 


UTICA, N. ¥. 
Gaiety 
24 half (7-10) 
Holt, Weir & A 
Billy Gilbert 
Etai Look Hoy 
Gold & Goldie 
Russell & Wynn 


WARREN, 0O. 
Robbins 
2a half (7-10) 
Little Cottage 
Hart Wagner & L 
Dotson 
(Two to fill) 


WASH’TON, D. ©. 
Earle (3) 
Kokin &. Galletti 
Levan Putnam & B 
Niblo & Spencer 
Burt & Rosedale 
Elizabeth Brice Bd 
(10) 

Kody & Wilson 
Emma Harvey 
Dave Ferguson Co 
Lewis & Dody 
Sunny Spain 


Keith’s (3) 
Hilton Sis 
Jay C Flippen 
Stanisloff & Gracie 
Winnle Baldwin 
Edgar Berger Co 
Trado Two 
Gaut’r Phono Dogs 
Frances & Frank 

(10) 

Anna Fitziu 
Ida May Chadwick 
Jans & Whelan 
Reed & Lavere 
The Kennys 
Jerome Mann 
Silvia Loyal Co 
(One to fill) 


W’TERB’Y, CONN. 
Palace 


2d half (7-10) 
Dixie 4 
Chas Withers 
Meehan & Shannon 
Flo LaVere 
(One to fill) 


WAT’TOWN, - N. 
Avon 
2d half (7-10) 

Montana 

Marie Corelli 

(Three to fill) 

WHEEL’G, W. VA. 
Victoria 


2a half (7-10) 
Fitch’s Minstrels 


W’KES-B’RE, PA. 


Poli 
2d half (7-10) 
Roval Pekin Tr 


3 Good Knights 
Shuron Devries 
(Two to fill) 
W’NSOCKET, B. L. 
Bijou 
2a half (7-10) 
Weber & Ridnor 
Blondes 
J & F Bogart 
Dare Helene & 8 
Viola & Cardo 
Jack Lavier 
W’RC’TER, MASS. 
Poli 
2d half (7-16) 
Weeping Willows 
Milton Dill Sis 
Ear! Hall 
Juva Margoni Co 
Del Wilwood 
YONKERS, N. Y. 
Proctor’s 
2a half (7-16) 
Ford & Cunn’gham 
Will Aubrey 
Dixie Hamilton 
(Two to fill) 
YORK, PA. 
York 
2d half (1-10) 
Bob Fisher 
Junior Orp Unit & 
DeHoven & Nice 
(Two to fill) 
YOUNGST’WN, 0. 
Hippodrome 
2d half (7-10) 
Gintare 


. Lester, 
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Lone Star 4 
Arnaut Bros 
McL’ghlin & Bvans 
Hickey Bros 
Amelia Allen Co 
Ist half (11-13) 
4 Camerons 
Sargent & Lewis 
T’mas & Fred’k Sis 
Paul Rabn 


Clara Howard 
Weildenos Co 

3@ half (14-17) 
Harry J Conley 
Let's Dance 
Barr & LaMarr 
The Vardelis 
Du Foi Boys 
Jean Granese Co 


ALPHABETICAL ROUTES 


(Continued from page 66) 


Keo, Toko & Yoki, 11, State, Norfolk 
Kerr & Ensign, 11-13, Melba, Bklyn 
Kerr & Weston, Loew, Hoboken 
Kessler & Morraw, Pal, Manchester 
Kessler, Harry, 10-12, Maj, Little Rock 
Ketch & Wilma, 10, Maj, Chi 

Keyes, Clay, Hipp Manchester 
Khorrasson 4, Maj, Chi 

Kibblers, Gordon, Davis, Pitts 
Kimberly & Page, 11, State, N Y C 
Kinch, Miss, State, L A 

King Bros, Crescent, New Orleans 
King, Eliza, 11, Maj Dallas 

Ming, Manny, Co, 13-16, Orp, Tulsa 
King Neptune, Col, Portchester 
King’s Rev, 14-16, Elec, Kansas City 
as ~ ~t Chester, Emp, Hackney, 


ng 
Kinzo, 11, Pan, Niagara Falls 
Kirby & Duval, 10-13, Kedzie, Chi; 14-16, 
Orp, Champaign 
Kirkland. Paul, Orp, Kansas City 
Kismit Sis, 11, State, Norfolk 
Kitamura Japs, 10-13, Maj, Springfield 
Klee, Mel, Davis, Pitts; 11, Keith, Cinci 
Klemova & Daks, Mosque, Newark 
Klien Bros, Emp, Lawrence 
Kiown Rev, Pai, Indianapolis; 7-9, Mur- 
ray, Richmond 
Kluting’s Animals, Emp, Decatur 
Knight's Blue Jay, Bijou, Birmingham 
Knight's Roosters, Pal, Ashtabula 
Kodak Sis, 10-13, Pal, Indianapolis; 14-16, 
Ind, Terre Haute 
Kody & Nelson, 10, Earle, Nash 
Koehler & Edith, Pal, N Y¥ C 
Kokin & Galletti, Earle, Nash 
Kornman & Daniels, Pal, Mil 
Krafts & La Mont, Orp, Minn 
Kramer & Boyle, Hipp, Buffalo; 
Keith, Lowell 
Kramer & Fields, Avon, Poughkeepsie 
Kranz & Walsh, Jef, Auburn 
Kranze & Robles, Slst St, N ¥ C 


L 


La Dent Co, 11-13, Amer, N Y C 

Lady Alice’s Pets, 11, Pan, Chi 

La Fantasie, 10-13, Read's, Cleve 

Le Graciost, Grand, Rialto 

Lahr & Mercedes, Orp, Portland 
LaMont Birds, Liberty, Lincoln 

Lando, Joyce, Co, Loew, Lon 

Landry, Cy, Cap, Det 

Lane & Harper, Pan, Kansas City 

Lane & Travers, 10, Maj, Houston 

Lane, L & L, Shea's, Buf 

Lane Sis, Ritz-Carlton, Atl City 

Lang & Halley, 10, Maj, San Antonio 

Langford & Myra, Col, Lancaster 

Lanvin, Helene, Rialto, Wash 

Lapan & Bastede, 14-16, Maj, Dubuque 

LaPearl, J & R, Hipp, Balti; 11, Pan, 
Wash 

Lapine, Lyle, Gr O H Phila 

LaQuinlan 3, Leach, 14-17, Loew, Hoboken 

Larconing, Novelty, Topeka 

La Riene, Fred, 11, Yonge St, Toronto 

Larimer & Hudson, Keith, Bos 

LaRocco, Roxy, Cap, Steubenville 
Larry's Ent, 11, Orp, Boston 

La Salle & Mack, Vic, Holyoke 

LaSalle, Hassan & M, Pal, N ¥ C 

Latell Bros & A, Loew, Lon 

LaVeaux, Joe, Loew, Hoboken 

LaVeen & Crosse, Pan, Ocean Park 

Lawlor, Alice, Premier, Bklyn 

Lawton, 11, Pan, Frisco 

Lazar & Dale, 11-13, Loew, Bay Ridge; 
1447, Hillside, Jamaica 

LeClaire, John, Alhambra, N Y C 

Lebonati, Jess, Elec, Kansas City 

Ledova Orch, State Lake, Chi 

Lee, Grace, Alabam, L 

Tee, Myra, 10-12, Orp, Tulsa; 13-16, Orp, 
Okla City 

LeGrohs, 10, Maj, Dallas 

Leibert, Dick, 10, Pal, Wash 

LeMay & Josephine, Renault, Atl City 

LeMeau & Young, Crescent. New Orleans 

Lentz, Al, Hofbrau, N Y¥Y C 

Leo, Louis, 11, Rialto, Chi 

Leon, Death, Ray, Orp, L A 

Leonard, H, Waldorf-Astoria, N Y C 

LeRoy & Rogers, Belleview, Niag Falls 

Le Roys, 10-12, Del St, N Y¥ C; 13-16, 
Boulevard, Cc 

Leo’s Sec Singers, 14-16, Col, Davenport 

Les Argentines, Circle, Cleve 

Leo Galenos, Riverside, N Y C 

Les Galles, 14-16, Ben Ali, Lex 

Les Grohs, Maj, Ft Worth 

Leslie & Vandegrift, 11-13, Nat, N Y C 

Leslie, Ted, 11, Pan, San Diego 

Lester Boys, Alhambra, N Y C 

10, Gr Riviera, Det 

Let's Dance, Keith, Toledo 

Le Van & Bolles, 11, Loew, Memphis 

Levelle, Estelle, Embassy, At) City 

Levey, Margaret, Chevy Chase, Wash 

Le Vinns, Marie, Embassy, Balti 

Lewis & Ames, Able’s O H. Easton 

Lewis & Dody, 10, Earle, Nash 

Lewis & LaVere, 14-16, Elec, St Joe 

Lewis, Basil, Jefferson, N Y C 

Lewis, Bert, Tom Guinan, N Y © 

Lewis, Joe, Frolics, Chi 

Lewis, Syd, Hiliside, Jamaica 

Libonat!, 10-12, Orp, Okla City 

Light, Ben, Fairmont, Fairmont 

Lillian & Morton, Reg, N ¥ C 

Lingfield Co, 11, Pan, Chi 

Linton & Roy, 14-17, Amer, N Y © 

Little Cottage, Robbins, Warren 

Littlejohns, 14-16, Elec, St Joe 

Little Maids, Fordham, N Y C 

Little Tich, Alhambra, Lon, Eng 

Livingston, C & E, Maj, Springfield 

Lloyd & Brice, Pal, St Paul 

Lockette & Page, Pal, Cleve 

Lockfords, The, Temple, Rochester; 11, Pal, 
Cleve 

Lockhart & Keifer, Loew, Hoboken 

Loipaig, Alhambra, N Y C 

London, Louis, 10, Maj, Ft Worth 

London, Paris & N Y, Orp, Minn 

London 3, Pan, Minneapolis 

Loos Bros, 10-18, Eng, Chi 

Lopez, Dolores, Pan, Omaha 

Loretta & Baltus, 11-13, Willard, Woodlawn 

Loyal, Sylvia, Maryland, Balto; 10, Keith, 
Nash 

Lucas & Inez, Maj, Bir; 13-16, Maj, Little 

k 








Lon, 


11-13, 


oc 

Lucas, Nick, Orp, Denver 
Ludlow, Wanda, Strand, Greensburg 
Lydell & Mason, 11, Reg, Det 
Lynn, Carr, 10-13, Pal, Peoria; 

Rialto, Joliet 
Lyons, Jimmy, Franklin, N Y C 
Lytell & Fant, Cinci; 11, Keith, Indiana 
Lytell, Bert, Orp, L A 
Lytell Broa, Amer, Chi 


M 
Mace, Tut, Pan, Kansas City; 
Memphis 
Mack & Brantley, Avon, Waterbury 
Mack & Lockhart, 11-13, Loew, Hoboken 
Mack & Redding, 14-16, Amer, Chi 
Mack & Stanton, 11, Pan, Kansas City 
Mack, Hazel, Parody, Chi 
Mack, Louise, Silver Slinper, Atl City 
MacRae, Kenneth, Hipp, Manchester 
Madison, Ruth, Embassy, At! City 
Mahon & Scott, 10-13, Orp, Champaign; 14- 
16, Pal, Ft Worth 
Mandell, N & J, 11, Keith, Indiana 
Mann Bros, Maj, Cedar Rapids 
Mann, Jerome, 10, Keith, Nash 
Manning & Glass, 11, Pan, LA 
Manning & Hall, Sher Sq, Pitts 
Mantley, Arcadia, Jacksonville 


14-16, 


4, Pan, 





Marcus & Booth, Arcadia, Jacksonville 
Mardo & Wynn, Rialto, Chi 
Marguerite & Gill, Albee, Brooklyn 
Maric, Frank & H, 14-17, Loew, Hoboken 
Marino & Martin, Melba, Bklya 
Marks Bros, Pros, Albany 

Marks Co, Joe, Orp, Seattle 

Married Life, 11, State, Cleve 

Martin & Martin, Pan, Kansas City 
Martin's Rev, Cross Keys, Phila 
Martin, Oscar, Lyric, Mobile 

Marvel Rev, Orp, N Y¥ C 

Maryland Collegians, Pal, Bklyn 


Maryland Singers, 10-13, Elec, Joplin; 14- 
16, Elec, St Joe 

Mason & Cole, 11, Loew, Montreal 
Mason & Dixon, 10, 7th St, Minn 

Mason & Gwynne, 11, Vic, Evansville 

Mason, Tyler, 10-13, Orp, Des Moines; 14 
16, Pal, St Paul 

Mathews & Ayres, Riviera, Bklyn 

Mathews, Cherrie & B,, Pal, Cincl 

Maugham, Dora, Orp, Winnipeg 

Maxim, Loulse, Emp, Cardiff, Eng 


Maxime & Bobby, Main St, Kansas City 

Maxon & Morris, 11-138, Ave B. N ¥ C 

May & Kilduff, 10-12, Orp, Okla City; 
16, Orp, Wichita 

Mayer, Lottie, 11, Pan, Ogden 

Mayl, June, Beaux Arts, Atl City 

Mayne, Ernie, Emp, Glasgow, Eng 

Mayo & Linn, Temple, Rochester; 11, Hipp, 
Buffalo 

Mays, Burt & F, 11, Loew, Montreal 

Mayum, Oral, Conyention, Atl City 

Mazette & Lewis, -16, Amer, Chi 

McBanns, Juggling, 11, Pan, Ogden 

McCarthy & Moore, Col, Portchester; 10, 
Maj, Birmingham 

McConville, Frank, 11, Pan, Newark 

McCormick & Wallace, 11, Pan, Long Beach 

McCoy & Walton, Hipp, Pottsville 

McCullough; Carl, Hipp, Buffalo; 11-13, 
Keith, Lowell 

McDermott, Billy, 11-13, Boulevard, N Y C; 
14-17, Willard, Woodhaven 

McDonald 3, Proc, Mt Vernon 

McDonalds, Dancing, Albee, Providence 

McGinty, Willie West, 11, Temple, Detroit 

MeGrath & Deeds, 11, Loew, Wash 

McGreevey & Jeffrics, Loew, Hoboken 

McKay, Jack, Pan, Indianapolis 

McKay, Neill, 11, Pan, Ch 

McLaughlin, Evans, 11, Erie, Erie 

MecLelien & Sarah, 11, Hipp, N ¥ C 

McNamara & Allwood, Embassy, Balto 

McRae & Clegg, 10-12, Orp, Okla City 

Medina 4, Lafayette, Buf; 11, Pan, Newark 

Mediey & Dupree, Avon, Poughkeepsie 

Meehan & Newman, Keith, Indianapolis 

Meehan & Shannon, Pal, Waterbury 

Meehan’s Dogs, 11-13, Orp, Sioux City; 14- 
16, Pal, ‘St Paul 

Meiford, Jack, State, L A 

Melville & Stetson, Jef, Auburn 

Melvins 3, 11, Pan, Spokane 

Mendi, Joe, Orp, St Louis 

Meroff Band, Ben, Granada, Chi 

Meroff, Sonia, 11-13, American, N Y C; 14- 
17, Vice, N ¥ C 

Merson, Billy, Col, London, England 

Meyers & Hanford, 11, Cres, New Orleans 

Midgley Co, Sager, 11-13, Pal, So Bend 

Millard & Marlin, Hipp, McKeesport 

Miller & Mack, 11, Pan, Indianapolis 

Miller 2, Eddie, 10, Col, Wichita 

Miller, Geraldine, 11, Pan, Toledo 

Miller Girls Rev, Rialto, Chi 

Miller, Jeane, Boys, Towers, 

Miller, Jessie, “rp, Boston 

Miller, Nina, Euer Sq, Pitts 

Miller, Pauline, Mosque, Newark 

Milliken, Bob, 15-16, Wall, Fremont 

Milo, 10-12, Delancey St, N Y C; 
Lincoln Sq, N ¥ C 

Minstre] Days, Embassv, Balto 
Misses & Kisses, Proc, Mt Vernon 
Mitchell, Abbie, Alabam, N Y C 
Mitchell & Dove, Tilyou, Coney Island 
Mitchell, S, Cotton, LA 

Molena, Amelia, 11-13, Boulevard, N Y¥ C; 
14-17, Loew, Bay Ridge 

Modena’s Rev, Pal, Cleve 

Modern Rev, 11, Loew, Wash 

Monarchs of Melody, 11, Gr Riviera, Det 

Monroe & Grart, Hipp,*McKeesport 
Montgomery Co, Marshall, 11-13, Gates, 
Bklyn; 14-17, Delancey St, = 'S 

Montrose & Everett, 11, Pan, Memphis 

Moore & Mitchell, Rialto, Chi 

Moore & Powell, Franklin, N Y C 

Moore, G & M, Adgement, Chester 

Moore, Vivian, Golden Inn, Atlantic City 

Moran & Pearce, 7-9, R Hipp, Cleve 


14- 


Hampden 


14-17, 


Moran & Wise, 11-13, Ben Ali, Lex 
Moratti, C & G, 11, State, Cleve 

Morgan & Sheldon, Pal, Akron; 11, 105th 
St, Cleve 


Morgan, Jones & R, 11, Pan, Ocean Park 

Morley & Agnes, 11, Pan, L A 

Morley & Leeder, 11, Pal, Cinct 

Morris, Bede, Golden Inn, Atlantic City 

Morrison & Caughlin, Faurot, Lima 

Morrissey & Murray, B’way, Phila 

Morritti, Helen, Loew, Atianta 

Moss & Frye, Temple, Det 

Movie Mosque, 11, Emery, 

Mulcahl, Gus, Proc, Newark 

Mullane, Frank, Albee, Bklyn 

Mullen & Frances, 11, Pan, Newark 

Murdock & Mayo, Temple, Detroit 

Murdock, Tack, B’way, N Y C 

Muriel & Fisher, 11, State, Buffalo 

Murphy, Calley, Hipp, Balti 

Murphy, Johnny, 7-9, Orp, Sioux City 

Murphy, Phil, Parody, Chi 

Murphy, Senator, LeRoy, Portsmouth 

Murray & Charlotte, 58th St, N ¥ C 

Murray & Maddox, 10-12, Boulevard, N ¥ C 

Murray, Col, London, Eng 

Murray Girls, Hipp, Toronto 

Myers & Molan, 10-18, Pal, So Bend; 14-16, 
Kedzie, Chi 

Myers, A, Bd, Back Stage, At! City 


Nathane & Sully, Riverside, N Y C 
Nathanos Bros, Pal, Akron; 11, Hipp, Buff 

National 6, Lincoln Hipp, Cleve 

Nawahi, Bway, N Y C 

Nayon’s Birds, Bway, Phila 

Nazarro, Nat, 11, State, N ¥ C 

Nazworth, Babe, Mintin’s, Atl City 

Nelson & Parish, 10-13, Len Hipp, Chi 

Nervo & Knox, Fordham, N Y C 

Nestor’s Darlings, Emp, Lawrence, 

Nevada, Lloyd, Hipp, Toronto 

Nevins & Borden, Emp, Lawrence 

Newmans, The, 11, 7th St, Minn 

Niblo & Spencer, Earle, Nash 

Nielson Co, Dot, 11-13 Maj, Cedar Rapids 

Nieman, Hal, Orp, L A 

Night in B Aires, 10-13, Wash, Quincy; 14- 
16, Orp, Galesburg 

Night in China, Cap, Trenton 


Providence 


Eng 


Night Raiders, Orp, Bklyn 
Nitos 3, Keith, Indianapolis; 14-17, Keith, 

Dayton 
Nixon & Sands, Grand Riviera, Detroit 
Non! Emp, Chatham, Eng 
Norman, Kary!, Pan, Minn 
Morris Saranoff Co, Vic, N Y C 
Morrine, Nade, LaSalle, Gd, Detroft 
Norton & Brower, 11, Loew, Milwaukee 
Norton, Ruby, Keith, Ottawa 
Norworth, Jack, Pal, Cleve; 11, Keith, Cincl 
Novelli, Col, London, Eng 

Number Please, 10-12, Wy Gr, Muncie 

oO 


Oakland, Wil), Chateau Shanly, N ¥Y C 


O’Brien & Sext, Col, Allentown 
O'Brien, Blanche, Silver Slipper, N Y C 
O’Brien, Neil, 10, Maj, Dallas 
O'Connor & Vaughn, Nixon, Phila 
o’'Connor & McKee, Towers, Camden 
O’Connor, Calvin, Allegheny, Phila 
O’Diva, 10, Orp, New Orleans 
O'Donnell & Blair, Slst St, N ¥ C 
O'Donnell Orch, Spanish Village, Wash 
O’'Punn & Day, Avon, Poughkeepsie 
Ogden, Rolly, Pal, Lockport 

© Hara, Rose, 14-17, Bivd, N Y C 

O14 Homestead, Pros, Bkliyn 

Olga,. Mishka, 11, Pan, Ogden 

Oliver & Olsen, Oxford, Piainfieid 


Olson & Mack Davis, Pitts 
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a 


O'Meara Co, Jerry, 10-18, Pal, Ft Wayne; 
14-16, Cap, Windsor 

O'Neil! & Fonket, Fiatbush, Bklys 

Orantos 3, Fay's, Phila 

Orettos 3, 11, Loew. Milwaukee 

Ortons, Proc, Newark 

Ossman & Gray, 11-13, Wy Gr, Muncie 


Oxford 4, 11, Pan, Ham 
Oxford, H, Orch, Follies Bergere, Atl City 
P 

Padilla, Jose, Moulin Rouge, Paris 

Paget, June, Beaux Arts, Atl City 

Pair of Jacks, 10-12, Maj, Wichita 

Palermo'’s Dogs, Nixon, Phila 

Falmer, Bee, Pal, Vic, Lon, Eng 

Pals, 4, 11, Pan, Wash ~ 

Pantages Night Club, 11-13, Pan, Belling~ 
ham 

Pantzer & Blaze, 11-18, Engle, Chi 

Paramount, 10-13, Liberty, Lincoln; 14-14, 
Maj, Grand Rapids 

Parisian Arts, Erie, Erfe; 14-16, Orp, 
Wichita 

Parisian 3, 11, Pan, Cmaha 

Parisiennes, 11-13, Pal, lianapollg 

Parker & Sons, 7th St, Minn 

Pashes, 11, Pan, L A 

Patricola, Riverside, N Y C; 11, Albeea, 
Bklyn 


Patts, T & B, Maj, Ft Worth 
Pearl & Caroline, Cotton, N ¥ © 
Pearl, Myron, Proc, Schenectady 


Pearson, BR & J, Orp, Minn 

Peavy & Puddue, 14-17, Del St, N ¥ © 
Penman & Page, Maj, Grand Rapids 
Penny, Reed & G, 11-13, Greeley Sq 
NYC 

Pepper Shakers, 11, Pan, Indianapolis 
Perettos, Novelty, Rialto, Glens Falls 
vermane & amet, ee Elec, Kaneas 
<; 14-16, Elec, St Joe 

Peronne & Oliver, 11-13, Prem, Bkilys; 


18-16, Del St, N Y C 
Perry & Weber, Pan, Newark ‘ 
Phantom Singers, 14-17, Orp, Biya 
Phillips, Eric, 11, State, Cleve 

Pichard Seals, Elec, Joplin 

Pichard, Synces, 10-18, Maj, Bloomingtong 


14-16, Emp, Decatur 
Pickens, Albertina, Cotton, ie ee 
Pickfords, The, Cross Keys, Phila 


Pitcer & Douglas, 10, Maj, Birmingham 
Pinto, Bennett & F, Cap, Windsor 
Pipifax, Little, 11, Pan, Seattle 
Pirates’ Treasure, 11, Miles, Det 
Pisano & Landauer, 11, Miles, Det 
Plaza Bros, Strand, Greensburg 
Pleasure Seekers, G Gate, Frisco 
Pollard, Daphne, Hipp, Toronto 
Pollock, Harry, Orch, Shelburne, 
Polly & Oz, Pan, Chi; Pan, Minn 
Pompadour Bal, Orp, Vancouver 
Potter & Gamble, 1), Pan, Ogden 
Potts T & V, Col, Wichita Falls 
Pressier & Klaiss, 11-13, Gates, Bhlym; 
14-17, Orp, N ¥ C 
Price, Evelyn Strand, N Y C 
Prime, Rose, Four, 11, Rialto, Chi 
Primrose Minstrels, 11-13, Amer, Chi; 2% 


16, Len Hipp, Chi 
Prince, Arthur, Hipp, Buf; 11-13, Keita, 
St Louls 
Cc 


Bklyn 


Lowell 

Princeton & Yale, Gr O H, 
Purcell, Tommy, Lido, N Y 
Purdy & Fain, Col, Davenport 
Purl, Billy, Ritz, Eliza 

Putman, Levan & BL, Nasb 


Q 
Quinlan, John, Mosque, Newark 
Quinlan, John, Strand, N ¥ C A+. 
Quixano, Don, Chez Pierre, Chi 


Earle, 


Radiology, Arcadia, Jacksonville 
Rae, by 
Raft, 
Rahn, 
Rakor, 
Cinel 
Ramsay, Harold, Buf, Buf 
Randall, Moulin Rouge, Paris 
Raney, Dorothy, Playground, N Y © 
Rankin, Billy, Friars, Chi 
Rankin, Joe, 10-13, Cap, Windsor; 14-14, 
Faurot, Lima 
Rankin’s Rev, Billy, Friars’ Inn, Chi 
Ranson, Bienda, Martin's, Atl City 
Rascha, Bal, Reg, Paterson 
Ray & Akers, Harris, Pitts 
Ray & Harrison, Pal, Cinci; 14-17, Kelth, 
Dayton 
Ray, Houston, Keith, Dayton 
Ray, Huston, Mad, Det 
Rayan, Dick, Grand, Macon 
Raymond & Caverly, Maj, N ¥Y C 
Raymond, Emma, Pan, L A 
Raynor, Mac, 11-18, Ave B, N ¥Y C 
Razlog, Antonio, Rivoli, Balti 
Rea's Calif Night Hawks, Embassy, Balti 
Reaves & Wells, Pros, Rklyn; 14-17, Loew, 
Hoboken 
Rebellion, Orp, N Orleans 
Record Boys, Rivoli, Balti 
Reddington Academy, Newburg 
Red Follies, Pal, N Y C 
Redford & Wallace, 11, Melba, Dallas 
Redmond & Wells, 10, Maj, Galveston 
Reed & La Vere, 10, Keith's Wash 
Reed & Ray, May, Johnstown 
Reeves, Birdie, Sist St, N ¥ C 
Refay, Rev, Billy, 14-16, Orp, Wichita 
Regal, Henry, 11, Pan, Omaha 
Regals, Orp, Wichita 
Regay, Kev Billy, 10-12, Orp, 
13-16, Maj, Wichita 
Pan, L A 
Pan, Kansas C 


Reilly, Mary, 11, 
Reilly, Robert, 11, 

Reilly, Tom, Rev, 10, Maj, Dallas 

Remos Midgets, Orp, Vancouver 

Renard & West, Crescent, N Orleans ‘ 
Renault, Francis, Renault, Atl City : 
Rex, Com, Cir, Keith, Lowell 

Reyes, J H, Albee, Providence 

Reynolds, Jimmy, 11, Pan, Kansas C 
Reynolds & White, 10, Gr Riviera, Det 
Reynolds Orch, Strand Moof, N Y C 
Rhapsodians, 11, Pan, Spokane 

Rhyme & Reason, Orp, Winnipeg 

Rial, F & D, 10, Gr OH, St Louis 

Riano, Irene, State, L A 

Ricardo, Irene, Keith, Bos 

Rice, Frankie, Maj, Johnstown 


Phy liis; 
Georgie, Playground, 
Paul, Pal, 

Loren, 


Rendezvous, Chi 


NYC 
11, Keith, 


Cinci 


Temple, Det; 


Okla GO; 


Rich & Adair, 14-17, Pal, N Y C 

Rich & Cherie, 10-13, Pal, St Paul; 14-16, 
Orp, D Moines 

Rich & Snyder, Frolics, Chi 

Rice & Werner, 11, Pan, Hamilton 
Rinaldo Co, Clive, 11-13, Ind, Terre Haute 
Rinalvo, 11, Pan, Ham 

Rinney, H, Rev, Allegheny, Phila 

Ritchie, Martha, Cottun, L 


Ritz Bros, Pan, Sat L C 


Riva & Orr Co, 11-13, Loew, Bay Ridge; 
14-17, Del 8t, N Y C 


Robbins, Baltos, Orp, Denver 

Roberts & Deegan, Pan, Newark 

toberts, Theo, Keith, Indianapolis; il, 
Maryland, Balti 

Robinson, Bill, Orp, Seattle 

Rock & Blossom, 1%, Maj, Ft Worth 
Rockets, 6, Val, Manchester 

Rocko, Maria, Fair, Fairmont 

Rockwell & Nerutiths, Pal, Bridgeport 
Rodeo Rev, Shea's Buf, Buf 

Rodford, Lou, Emp, Glasgow, Eng 

Roger & Gamble, Loew, Lon, Eng 4 | 
Rogers, Chas, Maj, Little Rock 

Rogers & Allien, Orp, Seattle 

Rogers & Donnelly, 11-13, Lincoln 684, 
MY Cs; 14-17, Vie, N ¥ C 

Rolders, The, Bushwick, Bkiyn 

Rolling Their Own, Harris, Pitts ° 
Romaine & Castile, 10, Maj, Houston 


Romaine, Homer, 11, 
Romance Kedzie, 
Romantic Youth, Poll, Scranton 

Rome & Gaut, Flatbush, Bklyn 

Rooney & Bent, Orp, St Louis 

Rose & Moon Rev, 11, Ioew, Montreal 
Rose, Warry, 10-12, Maj, Little Rock 
Rose's Midgets, Fay, Prov 

Rosemont Reveliers. 11-13, Pal, St Paul 


Itegent, Det 


Rosita Co, Orp, N Orleans 
Ross & Edwards, Prem, Bklyn 
Roses & Hayes. Emp, Lawrence 
Roas, Allie, Connies, N ¥ C 
Roes, Chester, Col, Lon, Eng 


(Continued on page 94) 
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RIGHT OFF THE DESK 


By NELLIE REVELL 





It is no surprise for the William Grossmans to give a party. But they 
sometimes give surprise parties and when the Grossmans entertain you, 
as Sophie Tucker says, you stay entertained. It Will Grossman's birth- 
day. No, I don’t know which one, but maybe Bill Hart can tell you, for 
those two Bills were boys together and a Damon and Pythian friendship 
has existed ever since. 

Mrs. Grossman invited “just a few” (not over 200) of her husband’s 
closest friends to drop in on him at the Ansonia Sunday evening. Every- 
one drank, ate, smoked and danced to Billy’s health. Oh yes, some of 
them sang, too. Some of whom I knew there were Mr. and Mrs. Joe 
Weber, Mr. and Mrs, Louis Bernstein, Judge and Mrs. Mose Grossman, 
Mr. and Mrs. Gus Edwards, Mose Gumble, Helen Lynd, Evelyn Law and 
her brother and sister. Oh yes, and Bill Hart. 





If some hundred of thousands of New York housewives take on a 
puzzled look before long it will be no surprise to those In the New York 
Newspaper Women’s Club. For Prudence Penny, our*own Prudy, secre- 
tary of the club, has resigned from the New York “American.” No 
longer will her women readers be able to turn to her column for a solu- 
tion of the problems that beset them. No longer will they be able to 
solicit her advice about whether or not to divorce a husband after the 
second beating or how many onions to add to each quart of oatmeal or 
what kind of a Christmas present to send the women who lured your 
cook away last month, 


Prudence has gone to Chicago, where her husband's business connec- 
tions have called him. From now on she will be satisfied to be just 
Mrs. Leon Crawford Gray and practice in her own home the things she 
has preached to so many thousands of other home-makers. Mary Hope 
Norris succeeds Prudy on the “American,” 





But there will be some consolation for her loss in the news that Lovella 
Parsons has come back to us, after having been in Los Angeles for 10 
months as opposition to the California sunshine. She must have won 
the contest to show the sunshine in the disposition is even more effective 
than sunshine in the air, for she has come back. And Lovella Parsons 
never did leave a story or an assignment until she won out. 


How much others as well as myself think of her brand of disposition 
Was evidenced by the grand dinner the newspaper women’s club gave 
her Sunday night. And while a farewell dinner might mean people were 
just celebrating getting rid of you, a similar function when you come 
back doesn’t leave any doubt of their affections, 





If there is ever a quarantine at the Hotel Somerset the new musical 
comedy. success, “Happy Go Lucky,” might just as well be closed up 
also. For so many of those who are responsible for the show's continu- 
ance live at the Somerset that the place ought to have a credit in the 
program. Helena Phillips Evans, who wrote the book, and Lucien Denni, 
who wrote the music, and Lina Abarbanell, the prima donna, about 
whose performance the newspaper went into ecstacies. Last, but not 
by any doggone means least,.the company manager is none other than 
Clarence Willetts, who has lived here so long that his middle name is 
Somerset. And the original leading man, Robert Emmett Keane, was 
also a guest at the hotel during the time of his incumbency of the role, 
from which he retired to be replaced by Taylor Holmes. 





Here’s more good news of the sort that everyone likes to hear—that 
of the man who has won a stiff fight against illness, Paul Edwards 
has* been unconditionally paroled from N.V.A. sanitarium at Saranac and 
has come back to help keep the machinery of the theatre running 
smoothly. He is not yet 100 percent—about 99 and 44/100—but he felt 
that the stimulus of having his mind occupied and finding things to do 
would greatly expedite his recovery. 


So Paul checked out, came down and told Ted Lauder his hopes and 
ambitions and now he is assistant and accessory to Paul Durand in 
the selling of acts and expects to be up on “the floor.” So, if you meet 
Billy Sunday or the newest Channel swimmer or Queen Marie, and they 
are thinking of going into vaudeville, be sure to send them to Paul 





The only real good that blew out of Florida's ill wind recently, so far 
@s I know, was the return of the gojden-voiced Marguerite Sylva to the 
stage. She was one of my visitors last week and had much to tell me 
of the experiences she and her husband, Major Smith, had in the hurri- 
cane. The major has business interests down there and not so long 
ago when retiring from the stage she joined him there. 


Then came the hurricane and,.though they suffered considerable prop- 
erty loss, the family come through unscathed. Miss Sylva returned at 
once to her first love, the opera, and is singing “Carman” at the Century 
next Saturday. 





In answer to several inquiries for the whereabouts of Flo Irwin, I am 
happy to be able to inform readers that she is touring in vaudeville, She 
has just finisheé = two weeks’ engagement at South Bend in that fine, 
old sketch of George Ade’s “Mrs, Peckham’s Carouse.” 





The Coast’ Defenders have enlisted another recruit. This time it is 
Mabel Fenton, the widow of Charles Ross (Ross and Fenton), who has 
gone to California to live. She will join her niece, Mrs. Mike Donlin, and 
Mike, who have been living out there for a number of years. 





Yes, yes, I know I balled up that “Old Hoss” story. And that. it 
should have been “Old Hoss” Hoey and not “Old Hoss” Evans. But even 
then you needn't so many have jumped on me that it looked like a foot- 
ball scrimmage. However, qa mistake once in a while is 2 goed c'rcula- 
tion tester and I’m giad to know so many read the column. And you 
can kick all you want, just as long as you go on reading it. 





Nat LeRoy, of the old team of LeRoy and Woodford, who broke down 
on the stage at Keith’s Syracuse nearly 19 years ago, is in New York 
and can be reached at 312 West 42d street. He would be glad to hear 
from old friends, of whom he has forgotten not a single one. 





An old-timer who refuses’ to remain “old-timer” is Arthur Dunn; yes, 
Arthur Dunn, brother of lil” Jennie Dunn. Some years ago he retired 
from the stage and began doing sales work. But through a chance meet- 
ing at the funeral of the late Ben Welch he was offered a role in the 
current “Potash and Perlmutter.” He took it and found he was just 


as good an actor as ever. And that was the end of the “old-timer” stuff 
for him. : 





Another of the same sort is Eddie Shayne, except that he never left 
the ring. But for years and years and more of them I recall him‘ as one 
of the best known booking agents in the country. He operated in Chi- 
cago, where later he was manager of several vaudeville houses. And 
now I hear of him as Denver manager for the Orpheum Circuit and 
the Ass’n, booking offices. 





Someone asked last week what Amelia Somerville, that gifted actress, 
was doing these dhys. And that’s something else I happen to know. 
She is living at 351 West 65th street and giving readings from the 
classics of philosophy and fiction before clubs, churches, societies and 
literary organizations, 


‘ 





Cooney Holmes, of tie State Lake Building staff In Chicago, tore him- 


NEWS FROM DAILIES 


NEW YORK 


Ted Lewis, dance entertainer, has 
leased his apartment at 255 West 
88th street, to Louis Frankel. The 
apartment inventories a value of 
$50,000. 





Witnesses In the Caffery murder 
failed to identify two show girls, 
Mabel Joyce and Vera Thomas, and 
James Sweeney, who had been held 
in connection with the killing of the 
gangster. The trio were freed. 

Gertrude Lawrence, Oscar Shaw 
and Victor Moore will be in the new 
Gershwin musical comedy, “Cherio,” 
first called “Mayfair.” 





Marjorie Joesting, who won the 
second prize in the Miss America 
contest as Miss Washington, makes 
her debut in “Honeymoon Lane” at 
the Knickerbocker. 





James F. O'Donnell, owner of a 
road house in Dumont, N. J. has 
started serving a sentence of eight 
years in prison for killing Joseph 
Barr, of New York, on July 6. 





Cherry Lane Theatre will open 
with “John Ferguson” on October 18. 





Columbia University’s latest cat- 
alogue contains the announcement 
of a course called “The Business of 
the Theatre.” Bela Blau, B. S. C. 
P. A., is the instructor. © 





Welcomers of Queen Marie of 
Roumania were all het up when 
they learned that a press agent had 
staged a little picture publicity 
stunt of his own, using the pro- 
jected visit of the Queen as the 
draw. He sent out 8,000 letters all 
over the country, inviting recipients 
of the invitation to join a commit- 
tee to welcome Queen Marie and a 
“gracious Prince traveling incog- 
nito.” 


The invitations sent out were ar- 
tistically printed and gave the 
headquarters of the “association” at 
the Ritz-Carlton hotel The dailies 
“blew” it. 





Sir Harry Lauder returns for an- 
other tour of the United States and 
Canada on October 23 under the di- 
rection of William Morris, 





Charged with giving an indecent 
show at the Metropolis theatre, 
seven performers and the manage- 
ment of the stock burlesque com- 
pany pleaded guilty before Judge 
Albert Cohn and will be sentenced 
October 8. 





Beniamino 


Gigli, Metropolitan 
Opera Company tenor, returned 
from Italy. 





Policewomen Mary Sullivan and 
Sarah Bahr have been detailed to 
arrest flirtatious men in picture 
shows. They have arraigned half a 
dozen prisoners, several getting jail 
sentences, 





Cables from Paris quoted Raquel 
Meller as saying she would make 
the United States her permanent 
residence, having sold all her prop- 
erty in France. The Spanish star 
sails on the France today (Wed.). 


Tetrazzini's wedding to Petro 
Vernati is set for Oct. 15 in Rome. 


Carrie J. Bond, who wrote “The 
End of a Perfect Day,” returned 
from Europe, bringing the music for 
the Rose Song to be sung at the 
Pasadena pageant New Year's Day. 











A “speechless dinner” was given 
at the Astor Sunday evening by the 
units in the Independent Theatre 
Clearing House, of which Otto H. 
Kahn is honorary chairman. The 
usual addresses were printed and 
distributed to the diners, Four hun- 
dred persons, most of them well 
known in the theatre, were present. 
An entertainment followed dinner, 





Magistrate Maurice Gottlieb in 
Essex Market discharged the 20 
chorus girls arrested in a raid on 
the Grand Street stock burlesque 
group, but held;the manager, Nick 
Elliott, and six principals in $1,000 
bail, charged with giving an im- 
moral exhibition. He denounced the 
manager, declaring the girls were 
exploited for profit while they were 
forced to an unwelcome display. 





John I. Shine has announced the 
east for his forthcoming produc- 
tion of “Autumn Fire” as follows: 
Una O'Connor, George Pughe, Julie 





———— 


GRAY MATTER 


By MOLLIE GRAY 


(TOMMY GRAY’S SISTER) 





Joe Laurie’s Good Show 
Joe Laurie, Jr., starring in “If I was Rich,” is very good in an amusing 


and entertaining play. 


Tie joy with which the audience heard the in- 


sults thrown at “I X L, the voice of Great White Way,” would probably 


be a revelation to any radio announcer. 


Ruth Donnelly is very good. 


Mildred McLeod ts cute ana 


Isabelle Randolph as Mrs, Pembrook wore a good looking evening 
gown draped at the left side, and May McCabe as her mother, wore biue 


velvet. 


It is a good show and might even teach people something about “pre- 
tending” but of course if this were known Mr. Laurie would never get 


rich. 





“Tin Gods” 


as Billed 


“Tin Gods,” with Thomas Meighan, Renee Adoree and Aileen Pringle 


is, strangely enough, all it was promised to be. 


It is a good story and 


a fine cast. The scenes at Ausable Chasm (Adirondacks), used for the 


South American location of the bridge, are beautiful. 


The story of the 


wife who sacrifices everything, her husband and his career and even 
the life of her child, to her own selfish ambition is told in a simple 


‘straightforward way. 


The finish is not the usual one. It is good drama but just the same 
most of the audience wished it could have been avoided. 





Ralph Graves, the Spoiler 
“Woman Power,” by Harold MacGrath, is a good story and would pave 
been a good picture except for Ralph Graves, who played the hero, 
Margaret Livingstone is very good as the vamp and Katherine Perry is 


charming and capable. 


She deserved a better fate than Mr. Graves. 


A cabaret scene showing the dance of the moths and the flame was 


well done, 





At The Palace 


Koehler and Edith at the Palace 


rolier skaters,” and it is not an exaggeration. 


this week are billed as “Foremest 
The opening of the act 


finds them in motion and each stunt received well deserved applause. 
“Oklahoma” Bob Albright and company have an entertaining act. Ap- 

parently the “Oklahoma” was used to permit the Western costumes, 

The white ones the girls wear are very attractive, the green ties mak- 


ing a nice bit of color. 


Harriet Hutchins (Western and. Hutchins) looked pretty in a crepe de 


chine frock of the new wallpaper shade. 


She is a good comedienne, 


“Les Foliew Rouges” is surely a pretentious revue with eight people 


and several colorful sets. 


tured, wore white. 


The first, called “Circus Days,” presents an 
arena with five girls dressed in different furs. 


Lois Syrell, who is fea- 


Peggy O'Neil, a very attractive blonde, danced to 


“School Days,” while in a Chinese number Alvin Elrey’s singing was 
well received. The Oriental dance by Miss Syrell was the only one with 


any claim to distinction. 


The tambourine, which closed the act, was 
‘pretty, and Peggy O'Neil’s black bottom dancing was good. 


Mary Haynes did succeed in looking like a Hill cartoon for a number 


she called “Touring.” 


Jean Acker, in a sketch colled “Smoke,” wore a stunning costume of 


a delicate shade of pink crepe satin and later a pretty negligee. 


She is 


good to look at, but her voice ‘is disappointing, perhaps due to her mov- 


ing picture work, where a voice makes no difference. 


In an act of this 


kind she should make some effort to modulate it. 





Gentlemen Who Think 
Although now considered slang, “Lay off me” was probably first used 


literally by a theatre patron. 


Somebody should invent a reminder for 


gentlemen who think they are in a deck chair on a private yacht. 








Hartley-Milburne, Mollie Hartley- 
Milburne and Felix Irwin, whose 
first appearance it will be in New 
York. George Vivian is assisting 
Mr. Shine in staging “Autumn 
Fire.” 





LOS ANGELES 


Thirty vice squad officers raided 
the Jazzland Cafe, new cab on the 
outskirts of town, and made 12 ar- 
rests on enforcement charges. The 
Jazzland is a “black and tan” place 
with patronage evenly divided. 





Robert F, Lakenan, Jr., self-as- 
serted screen “gag” man and son 
of a Kansas City millionaire, re- 
opened a former action for divorce 
against Mrs. Leota Crider Lakenan, 
film actress, and again named G. E. 
Munger co-respondent. The pre- 
vious suit was dismissed when it 
was proven that Munger was never 
served with a summons. 





Claire Nash, film actress, and her 
sister, Lillian Lanigan, who were 
married at the same time three 
months ago, have filed suits for 
divorce against their husbands sim- 
ultaneously. They charged cruelty 
and said that their husbands had 
misrepresented their vocations, be- 
ing bootleggers instead of perfume 
manufacturers. 





Jocelyn Lee, screen actress, lost a 
new automobile when the chauffeur 
she hired drove away with it the 
same day she bought it and hired 
the man. 


Rene Pinet, screén actress and in 

private ljfe Mrs. Flavius Burket, 
asked for a final divorce decree 
from Flavius Burkett, of Kansas 
City. 





returning home after a wonderful 





self away from the Loop for a few days last week and spent them in 
and around Times Square. And this morning Lou Houseman blew in 
from Chicago on his way to Atlantic City, 





Life’s most embarrassing moment—after lying in bed all day to pep 
up for Billy Grossman's birthday party in the evening, get up late and 
dress hurriedly, spill make-up all over your bureau, shoes and stockings 
seattered helter skelter, closet doors open, bed unmade and hat boxes 
on bed and the Sunday papers strewn ail over the floor. 


Then upon 
evening and acco mpanied by your 


favorite movie actor (Bill Hart), forget all about the devastated condition 
of your room you invite him to “come in awhile.” ‘ 





P. W. L. SELLING BRICKS 
WITHOUT DELIVERY 


$1: Per Brick for New Club 
House—Lifetime Admis- 
sion in Return 





‘So far advanced has become the 
gentle art of selling “Bricks” that 
the victims nowadays do not even 
get the bricks. 

The Professional Woman's League, 
56 West 53rd street, an organization 
which has been materially helping 
struggling artists and young, un- 
tried, but ambitious players from 
every part of the country, is going 
to build a clubhouse. And, with 
that widely-discussed “uncanny in- 
tuition” the members of the League 
felt that one of the first things 
needed for the new building would 
be a good supply of bricks. It was 
also decided that in order to buy 
bricks it was necessary to sell them 
first. 

The next step is an appeal to 
probable buyers of bricks at $1 per 
buy. The League hopes to sell 
$200,000 worth of bricks. It is made 
perfectly clear that each and every 


buyer of one or more bricks will, 


only receive a “miniature brick in 
the form of a oard tastefully in- 
scribed and this card will open the 
doors of the Club to the bearer for 
all future time.” 

Jennie C. Wilder is chairman of 
bricks. 





Frank W. Burke is back in Min- 
neapolis after doing a clean-up in 
a publicity way “during his four 
weeks east on behalf of Anna 
Fitziu. Burke’s main contrib for 
the diva was a “lucky black cat” 
story that hit in New York and Bos- 
ton, 





Cora Youngblood Corson and her 
sextet (orchestra) are at the Brock- 
ton (Mass.) Fair this week, booked 
through Alf T. Wilton. 
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. Gication of an artistic soul. 
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GREENWICH VILLAGE ‘NUTS’ AND 


TIMES ‘SQUARE 


——=—=—==== 


GYP, AS SEEN ON FIRST TRIP 





Stuffy Stores, Hand Painted Signs and Unrecogniz- 


able ‘Sketches’—‘Bugs’ 


Aplenty—In Some Ways, 


Village Is Total Loss—‘Art’ Stores 








~ 


Four out of five have had ft at 
ane time or another. Probably one 
aut of every five still cherishes the 
filusion that Paradise has its earth- 
ly image in Greenwich Village, that 
quaint strip in the heart of down- 
town Manhattan, which considers 
itself a world apart. 

In a musty little book store on 
the outskirts of the village is an 
ald lady who has gat knitting on 
the same stool for some twenty 
years. To a customer enquiring 
for a special set of books she said 
her husband ehould be back soon. 
“He always comes home when he’s 
ungry,” volunteered the Httle 
woman, “and, by six o'clock, he’s 
usually hungry.” 

Walking further into the village, 
Ined with stuffy little grocery 
stores and basement eating places, 
are hand-painted signs, quite badly 
painted, telling the world that 
eanned music may be had within. 
This is the first sign of “art.” 


Just “A Nut” 


The newly arrived villagers, it is 
anderstood, are more radical than 
the seasoned vets. One of the for- 
mer, attired in a heavy, flowing 
eoat of dark gray, hatless, with 
an umbrella under one arm, has 
a peculiar habit of standing out- 
side a vividly red house reading 
aloud from a small black volume. 

For a moment it was thought that 
he was amusing himself while wait- 
ing for a street car. When ques- 
tioned he replied with a great air 
ef sage simplicity, “Nothing, noth- 
ing in this great unhomogeneous 
planet of darkened souls is so stimu- 
lating to the brain recesses,” or 
maybe he said “brain relapses,” 
“as to stand here in the open, under 
the great heavens and read aloud 
the Philosophy of Sin.” 

And here the villager assumed a 
Menacing attitude, “Sin, I tell you.” 
And advancing nearer he cried 
again, “Sin! Sin! Sin!” 

So, while admitting that the last 
three words might make a great 
title for a bedroom farce, the in- 
terviewer remembered the words of 
the famous bugler and blew. 


Artistic Indicators 


Uncurtained windows seem to be 
quite the thing in Greenwich Vil- 
lage. An uncurtained window, ac- 
eording to the villagers, is an in- 
Since 
there are no curtains to wash the 
villagers must make up for it in 
other ways. Numerous very inar- 
tistic laundries dot the territory. 

Many people will be at a loss to 
tnderstand how gloomy buildings 
exuding a Sing Sing atmosphere 
éan inspire an art born of freedom. 
But in the Vjllage, apparently, the 
more repulsive or uglier a thing is, 
the more artistic or conducive to 
art is it considered to be. 


Three Art Classes 


Village art is divided into three 
elasses :— 


1. Art unintelligible to the general, 
or buying, pubiic. 

2. Art unintelligble to the critic. 
Quite an acccmplishment. 

3. The highest point in village art, 
the peak which the lesser lights are 
continuously striving to reach, a 
masterpiece unintelligble even to 
the creator—a work so inspired that 
®ven the inspiree, the artist him- 
self, lucky devil, cannot satisfac- 
torily explain what it is. 


Childhood Drawings 


As the passerby with only a 
rudimentary knowledge or bowing 
acquaintance with art, would see it, 
Village art seems to consist mainly 
of poor pencil drawings that even 
a child in the primary grades would 
be ashamed to claim. 

In the window of one “art store” 
fs a crude painting of what are 
supposed to be men in the nude 
astride queerly-shaped animals 
which the man in the street may 
#uspect of resembling horses. On 
the canvas our friend Dobbins 
looked like a combination prize 
forilla-ptdactyl, or flying lizard. 

Another drawing represented a 
Pear. What a pear that was! Never 
in the annals of peardom has there 
Deen a pear like that. 
Sruesome object it looked, heavily 


MID-WESTERN YOUTHS 
‘WALK’ FT.-WIDE LEDGE 
Stole Watch From Room In 


Hotel—Boys From Kans. 
and Ill. Arrested 





Two tall and wel) dressed youths 
who said they were George H. Reid, 
21, Caney, Kans., and Van Bryan, 
20, Peoria, DL, were arraigned be- 
fore Magistrate Jean Norris in West 
Side Court on charges of grand lar- 
ceny and were held in $1,000 bail 


each for the Grand Jury. 

The two youths, characterized by 
the police as “human flies,” were 
accused of stealing a watch valued 
at $100 from Claude Stone, orange 
grower, of Lacanada, Calif., who 
was a guest at the Times Square 
Hotel, 

Stone, accompanied by his wife, 
recently returned from Europe and 
took a suite at the hotel. During 
a heavy rainstorm one morning 
Stone was awakened when he 
thought he heard someone prowling 
about his room. 

In the darkness he saw a ailhou- 
etted form of a man passing across 
one of his windows on the outside 
where the is a narrow ledge. Jump- 
ing out of bed Stone switched on the 
light and phoned the clerk. He 
then discovered that his watch 
which he had left on a bureau was 


missing. 
Robbed for Lark 


A phone call was sent to West 
47th street station and Detectives 
Hannigan and Leech were des- 
patched to the hotel. When reach- 
ing the 11th floor they encountered 
rReid and Bryan just leaving their 
room, which adjoined that of Stone. 
The detectives stopped and searched 
therp and found in Reid's posses- 
sion Stone’s watch, they said. 

The two showed the detectives 
how they had climbed out the win- 
dow of their room and then crawled 
along the foot wide ledge te Stone’s 
room. Both admitted they had not 
been drinking and said they did it 
for a lark. They said they had 
been at the same hotel only one 
day and that they came from highly 
respectable and influential families. 

When brought to court the finger- 
print records indicated they had 
never been arrested before. They 
waived examination and were held 
for the Grand Jury. 





lined in blacker black and curiously 
twisted, ending in an ungainly tip— 
a pear no sane, wholesome person 
-could even imagine. 

That is Village art. The object is 
probably known as the futuristic 
pear. 

Another “Nut” 

In another book and art store in 
the Village the proprietor very re- 
ligiously avoids paying the slight- 
est attention to customers. Gold- 
rimmed spectacles pushed above a 
bald pate glistening under the elec- 
tric lights, he peers closely at the 
pages of a volume while a prospec- 
tive client may wander aimlessly 
around the room or finger a book 
on the stalls, waiting for attention. 

The question immediately arises, 
Why does the book seller wear his 
spectacles pushed above his fore- 
head while reading? The book- 
seller’s only reply was a glassy, 
pugnacious stare. 

As a haven for free souls or a 
repositary of the revolutionary arts 
Greenwich Village is a total loss, 
especially as far as visitors are con- 
cerned. The Village of today most 
certainly has not the spice or the 
mysterious allure that a presum- 
ably “artistic quarter” should boast. 

Although, of course, it might have 
been that when this rambler strolled 
through the Village for his first 
Greenwich trip, the main gazabos 
were either absorbed by watching 





“The Captive” at the Empire or 


A black, helping a Shubert musical comedy 


performance, from the rear. 





VARTETY 71. 








ATHLETE SAVES WOMAN; 
SHOW GOWNS RUINED 


Daring Fire Rescue by Sieg- 
mund Klein of Ann Burke, 
Costumer 


Crowds were treated to one of 
the most daring and spectacular 
rescues that has been made in a 
long time when a fire occurred in 
the fourth floor establishment of 
the Ann Burke Costume Co. at 207 
West 48th street, 

The erowds stood electrified as 
they watched Siegmund Klein, 25, 
physical culture expert and strong 
man, carry Miss Burke down a nar- 
row ladder connected with an elec- 


tric sign from the burning studio 
te the floor below. When success- 
fully completing the rescue he was 
given a rousing cheer by the spec- 
tators. In effecting the rescue 
ae Was severely cut on the left 
eg. 

Miss Burke was alone in her stu- 
dio on the top floor of the building, 
preparing for the delivery of gowns 
for the opening of “Frivolities,” 
when there was a sudden burst of 
flame from the rear of the studio. 
Before she had an opportunity to 
run to the door to escape, the 
flames swept towards her and frus- 
trated this. ’ 

Remaining as calm as she could 
under the circumstances, Miss 
Burke ran to a table where a ma- 
jority of the gowns had been placed 
and tried to gather them up. Mean- 
time the studio became so filled 
with smoke she began to choke and 
was compelled to drop the gowns. 
She ran to the front window. Un- 
able to release the lock, she be- 
gan screaming for help. 


Thick Smoke 

Klein, In his gymnasium on the 
floor below, heard her cries and ran 
toward the staircase. The smoke in 
the halls was so dense he was un- 
able to fight his way through and 
he ran back through the gymna- 
sium to the window. Klein climbed 
out on the ledge and stepped over 
to an tron ladder, about one foot 
wide, used to insert new bulbs in 
the large sign of the Kit Kat Klub, 
and began to elimb to the Burke 
studio. 

When reaching there he was com- 
pelled to kick in the glass and force 
the window open. He climbed in- 
side and found Miss Burke almost 
overcome by smoke and in a semi- 
hysterical condition. Throwing her 
over his shoulder Klein climbed 
out of the window again and began 
his descent to the floor below, 

Large Crowd Watched 

Meanwhile a large crowd seeing 
the smoke coming from the cos- 
tumer’s place gathered in the 
street and stood breathless as they 
saw the brawny Klein slowly mak- 
ing his way down the ladder. An 
alarm of fire had been sent in and 
the fire apparatus quickly re- 
sponded. Miss Burke was carried 
into the gymnasium where she re- 
vived. Klein then discovered that 
in kicking in the glass he had sus- 
tained a cut which later necess!- 
tated several stitches being taken. 

The firemen stretched several lines 
of hose into the building and after 
about a 20-minute hard fight they 
confined the blaze to the fourth 
floor, completely gutted. While the 
blaze was in progress Miss Burke's 
sister, Janet, came to go to work. 
Becoming excited, she rushed into 
the building, tripped and wrenched 
her right ankle. She was picked 
up by policemen and with Klein 
sent to Polyclinic Hospital, where 
both were attended. 


Ruined Wardrobe 


After the fire had been complete- 
ly extinguished Miss Burke re- 
turned to the studio and discov- 
ered that the entire wardrobe of 
costumes of the “Frivolities’” had 
been ruined. Water had seeped in- 
to Klein’s place, but the Kit Kat 
Klub, ‘which occupies the ground 
and second floors, escaped. 

Firemen started an investigation 
but were unable to ascertain the 
cause of the fire. Miss Burke said 
she could not explain how it started. 
She said the show, which was due 
to open Friday in a nearby night 
club, would have to be postponed 
until other gowns could be made 

Klein was congratulated on all 
sides for his heroism. He said he 
was glad to have been of assis- 
tance. He has won numerous med- 
als for feats of strength through- 





out the United States. 


BARS CHILD FROM STAGE 


Children’s Society Takes Mother and 
Manager to Court 








Mrs. Elizabeth Lull, 40, 436 West 
47th street, and Matthew Shelvey, 
36, 220 West 49th street, were held 
im $250 bail each for trial in Special 
Sessions when before Magistrate 
Norris in West Side Court on 
charges of permitting a mior to ap- 
pear on a public stage without ob- 
taining a permit. 

The child was Mrs. Lull’s 15-year- 
old daughter, Dorothy, a blonde, 
who has a principal part in a vaude- 
ville act at the Keith-Albee River- 
side theatre, 96th street and Broad- 
way. The act is billed as Shelvey 
and Adams and has a company of 
six. 
According to the story related in 
court by Agent Theo Raderick, an 
anonymous complaint was received 
at the Children’s Society that a girl 
under legal age was performing iz 
the act. Raderick went to the the- 
atre and witnessed the show. He 
then went back stage and ques- 
tioned Dorothy. She readily admit- 
ted ahe was 15. 

High in Studies 

Mre. Hull produced = evidence 
showing that Dorothy attended the 
Professional Children’s School and 
had won a scholarship. A report 
card indicated that Dorothy had re- 
ceived the highest ratings of her 
class for her studies. 

Despite all this Magistrate Norris 
said that in view of their frank ad- 
missions of the violation of the law 
she was compelled to hold them for 
the higher court. Shelvey assured 
the magistrate that Dorothy would 
be taken out of the act until such 
time as she became of age. Dor- 
othy said she had been performing 
since she was four years old and 
never had any trouble before. 


How Hellman Shipped 
Berl Tunes Onto Mackay 


When the “leviathan” salled 
hereward last week, Clarence W. 
Mackay, president of the Postal 
Telegraph and father-in-law of 
Irving Berlin, was aboard. The day 
the Dempsey-Tunney fight took 
place, all passengers were advised 
that a blow-for-blow report would 
be announced. They all thought it 
was via radio, but no other ship got 
such service—it was a treat “on” 
Mr. Mackay, per wireless. 

Sam Hellman, star of the “Satur- 
day Evening Post” fiction staff, had 
the inside. He got to the band, 
“greased” sufficiently, and arranged 
a series of signals, 

When the announcement sald, 
“Tunney socks Dempsey on the 
chin, follows with one to the jaw, 
right-and-lefts Jack to nose,” he 
gave the cue and the band hit up 
“How Many Times?” 

“When word came that Dempsey 
was in dire distress, he signaled, 
and the band played “What'll I 
Do?” : 

And when the final bulletin came, 
“Tunney, the new champion,” Hell- 
man served the requisite directions 
and the musicians went into “Al- 
weys.” 

If Pop Mackay reads this, it will 
be news to him, as he did not know 
Hellman, and did not know Hell- 
man knew him. 


Changes Looked for 
in “The Telegraph” 


Mre. Lucy Cotton Thomas, widow 
of the late E. R. Thomas, publisher 
of “The Telegraph,” New York, is 
now in active control of the paper. 
She has replaced Rufus Kimball as 
president of the corporation which 
‘s continuing the publication of the 
sports daily. Charles E. Marsh. 
head of the “Texas cowboy con- 
tingent” on the paper is said to have 
recently left the sheet. There are 
numerous rumors as to the possible 
future of the paper, with it re- 
ported the late “Daily Running 
Horse” merger with the “Telegraph” 
to due to be severed at almost any 
time. 

During the past week overtures 
have been made to some members 
of the former staff of “The Tele- 
graph,” both in the regular ed- 
itorial and in the racing department, 
to return to the publication within 
a short time. The fact that former 
racing experts of the paper have 
been approached to return would be 
sufficient indication that a change 
lin the present racing policy of the 
paper is contemplated. 
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UNKNOWN WOMAN TRIED 
FOR GRAND LARCENCY 


May Treanor’s Lost Watch 
and Bracelet Finally 
Recovered 





May Treanor, 
Treanor, 


niece of Vincent 
sporting writer on the 
“Evening World,” was a complain- 
ant in the West 47th street police 
station against a woman who re- 
fused her name, address or age and 
was finally booked as “Jane Doe," 
and locked up on a charge of grand 
larceny. 

May Treanor visited the Cort 
theatre last Wednesday matinee and 
while on the way to her home at 
127 West 62nd street, she discov- 
ered the loss of a diamond studded 
wrist watch and bracelet which she 
had worn on her visit to the theatre. 
She advertised a reward. 

Saturday Miss Treanor received a 
telephone call from a woman who 
refused to dis.lose her identity, said 
she had found the bracclet and 
watch and would return it for $76. 

Miss Treanor said she didn’t have 
the $75 and the woman said she 
would telephone again. 


Detective’s Suggestion 

Miss. Treanor then got in touch 
with the West 47th street police 
station and was advised by Detec- 
tive Patrick Flood to make an en- 
gagement when the woman phoned 
again, 

She phoned Sunday afternoon and 
Miss Treanor told her to meet her 
in the lobby of the Hotel Algonquin, 

Miss Treanor described herself to 
the woman but the woman refused 
to give any description of herself. 
Soon after she appeared she was 
approached by a woman who said 
she had the bracelet and watch. 

Miss Treanor said her mother 
had the money and was outside. 
She called in Detective Flood. The 
unknown woman refused to turn 
over the property without first col- 
lecting the reward and Detective 
Flood took her to the station house, 

There she refused all information 
concerning herself and insisted 
upon calling a lawyer on the phone. 
He finally appeared but was re- 
fused admission to consult bis cli- 
oo unless she disclosed her iden- 

ty. 

Finally they were permitted to 
conversd and she turned the watch 
and bracelet over to him. 

He was threatened with arrest 
before the property was recovered 
from him and then she was made 
prisoner for the night on a charge 
of grand larceny. 





Woman’s Theatre Dream 
Cost Her Just $100 


Her dream of becoming a power 
in the theatrical world has ended 
so far as Mrs. Mary Bolomo, 64, a 
milliner of 188 Thompson street is 
concerned. This became definite 
when Mrs. Bolomo appeared in the 
Tombs Court and told Magistrate 
Marsh how she had been defrauded 
by two men who, she claimed, made 
glowing promises of making her a 
theatre magnate. 

As a result of the woman's story 
Michael Guidice, 24, of 428 East 
117th street, who claims to be an 
author and newspaper man; and 
Caesar Dambra, 25, claiming to be 
an actor, of 1467 Bedford avenue, 
Brooklyn, were held in $1,000 bail 
each on a charge of grand larceny 
for a hearing next Thursday. 

“Your Honor,” Mrs. Bolomo told 
the Magistrate, “these two men 
promised to get me control of the 
Irving Place theatre. Early in July 
they came to my home and told me 
they were about to close negotia- 
tion. 

“They only needed $150 more to 
wind up the deal, they told me. I 
gave them $100 with the under- 
standing that I was to become trea- 
surer of the new controlling com- 
pany. I had even planned to sell 
out my millinery business and give 


my whole time to the theatrical ! 


business. After they left my home 
with the $100 I did not hear from 
them again. I notified the police 
and they were arrested.” 

The two men denied the woman's 
story declaring she had broached 
the subject of leasing the theatre 
to them but they laughed at the 
idea. They never received a cent 
from her, they claim. 


LUXOR INSTITUTE BANKRUPT 


The Luxor Health Institute, Inc., 
health gymnasium in the Luxor 
Hotel, New York, at 127 West 46th 
street, admits !tself insolvent in a 








voluntary bankruptcy petition. 
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FOOTBALL ~ 


This Saturday will date football's | high has yet to win a game, going 
first definite step forward in re-| down against Gettysburg for its 
gard to important games after the| second defeat by a 16-6 score. 





preliminary warming up for a The only reason for going so far 
couple of weeks. The upsets com-| away from Eastern territory to 
menced on the first day of the sea-| stipulate a choice in the Oregon- 
son (Sept. 25) when Georgia Tech| Washington game is because of the 


was laid prone by Oglethorpe down 
south, while last week Geneva ful- 
filled its promise in holding Cornell 
to a 6-0 score by soundly thump- 
ing Harvard, 16 to 7. It will prob-|a relished assignment. These col- 
ably be a “surprise” season, and| leges fought to a one-point differ- 
the more the game opens up the|/ ence a year ago, Washington win- 
more shocks there are going to be.| ning, 15-14. Oregon is another uni- 
The Harvard thing last week does| versity under a new coaching re- 
not necessarily mean the Crimson| gime and must remain the short- 
is in for another disastrous gridiron| end choice. Captain John McEwan, 
year. It must be considered that| formerly at West Point, is super- 
Bo MeMillan unquestionably pointed| vising Oregon's pigskin destinties 
his Geneva eleven for both Cornell| this year, succeeding Dick Smith. 
and Harvard. Having made a great Next week (Oct. 16) will see the 
showing against both those major| big October games in full swing. 
colleges McMillan has now the wor-| Counter attractions in New York 
ry of lessening the tension on his| will be Columbia-Ohio State and 
men to again bring them to a peak| N. Y. U. vs. Tulane. Other games 
for his later games. And that lick-| on that date are Notre Dame-Penn 
ing may do the Cambridge squad a} State, Pennsylvania-Chicago, Pitts- 
lot of good. . burgh - Colgate, Princeton - Navy, 
Harvard looks to be in for an-| Army-Syracuse, Yale-Dartmouth, 
other tough day with Holy Cross| W. &. J.-Carnegie Tech and Georgia 
looming up this week-end. Holy | Tech-Alabama. 
Cross won last year, 7-6. No ques- Yale hints at having as good ma- 
tion but that Horween’s pupils must | terial as usual, but probably won’t 
show a lot more football if they’re| get up in the 50s against Georgia 
to break into the win column, but| this week. The latter college just 
they figure to do it. The inaugu-| stepped on Virginia to the tune of 
rating of a new system plus new)! 27-7 and should make it interest- 
coaches, etc., is always an experi-| ing for the Blue, although its pony 
ment the first year, but it’s more/| backfield will have to run its legs 
than likely this New England outfit| off to win. However, the “mam- 
will have a better season than last| my” boys should extract enough 
year. Horween, with what he saw/ faults from the Yale squad to give 
against Geneva, should send a more! Jones a busy week in readying for 


importance of this meeting on the 
Coast so early in the season, It’s 
Oregon’s big game of the year and 
coming on Oct. 9 it’s anything but 
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PROBABLE FOOTBALL WINNERS 
. AND PROPER ODDS 
SATURDAY, OCT. 9 





_ By SID SILVERMAN 














GAMES : WINNER opps |} 
Pittsburgh-Lafayette Lafayette 7/5 
Harvard-Holy Cross Harvard Even 
Tulane-Georgia Tech Tulane Even 
Oregon- Washington Washington 5/4 
W. & J.-Rutgers W.& J. 6/5 
Brown-Lehigh e Brown 2/1 

fundamentally sound team on the| Dartmouth. Incidentally, the lat- 


field this week, and even if still 
unsound it’s sure to be a fighting 
aggregation after the Geneva disas- 
ter. Hence, Harvard is favored to 
win. 

The most important game in the 
East will be the annual Lafayette- 
Pittsburgh battle in the latter city. 
From all accounts Pitt is in none 
too good shape this fall, while to 
date Lafayette has shown it pos- 
sesses a comforting amount of 
power. Both these Pennsylvania 
teams are always at each others’ 
throats from whistle to whistle, but 
Lafayette hints at having sufficient 
strength to make it a favorite over 
Pitt. Lafayette won last year, 20 
to 9. 

Rutgers in downing Union, 14-0, 
doesn't look to be capable of sur- 
mounting Washington and Jeffer- 
son, the latter having enough class 
to top a scrappy Bucknell teach, 17 
to 2, last Saturday. W. & J, evi- 
dently showed latent defensive 
strength and with another week to 
further smooth off the edges should 
prove too much of a mouthful for 
the New Brunswick contingent. 

Tulane and Georgia Tech will 
make a banner attraction in the 
South. The Green Wave was hand- 
cuffed by Missouri into a tie game 
last week, while the engineers took 
V. M. I. into camp, 13-0, after drop- 
ping their first game of the previ- 
ous week to Oglethorpe. This affair 
should have particular interest in 
New York, for Tulane comes north 
to play N. Y. U. here next week. 
These two southern teams didn’t 
play each other a year ago, but 
Tulane rolled up a neat reputation 


ter seat of learning has flashed it- 
self as being in possession of an- 
other potent team albeit the big 
scores have been against more or 
less weak opponents, , 

Princeton's demonstration against 
Amherst last Saturday signalizes 
that they’ve got something over in 
Jersey. Slagle and Prendergast are 
“dynamite” when ever they start, 
besides which Williams is again in 
the backfield after being out a sea- 
son. Last year’s Tiger freshman 
squad sent up some corking mate- 
rial to Roper this falj, but one of 
the best sophomore backs, Wittmer, 
is already out for the season with 
a broken leg. Against Washington 
and Lee this week the Orange and 
Black will content itself with pre- 
paring for the following Navy game 
to be played at Princeton. 

Princeton's main trouble is to 
have a good ‘season when prospects 
are promising. The general rule 
has been that the darker things 
look over the Tiger's lair the bet- 
ter the final scores have been. 





Three New Teams in 
Nat’l Hockey League 


Toronto, Oct. 5. 
Three new teams were admitted 
to the National Hockey: league at 
their annual meeting in Montreal. 


These were a second team from 
New York named the Rangers, a 
team from Chicago and one from 
Detroit. 

The franchises are held respec- 
tively by the Madison Square Gar- 
den, Inc., Tack Hardwick and Fred 
McLaughlin, and the Hambly- 
Townsend interests. It is not ex- 
pected that the Detroit arena will 
be ready for the opening games. 

Small changes were made in 
playing rules and several sales of 
players announced. These include 
Bill and Bunny Cook to Ottawa 
from Saskatoon, Laurie Scott, 
George Hainsworth, Leo Bourgalt 
and Corbett Denney to Toronto St. 
Pats. 

Hainsworth was goal keeper for 
the- Kitchener team during their 


had here against Penn State in the 
Yankee _ stadium. Tech has no 
Wyckoff in the backfield this year, 
although Barron and Murray, two 
fast backs, will give Tulane plenty 
to think about. However, Tulane 
had a tough nut to crack in Mis- 
souri and should have benefited 
enough through that to pry loose a 
victory. , 

Brown and Lehigh are important 
on the secondary list of football 
notables, but indications thus far 
distinctly point to-another notch in 


Night Club Hostess 
‘Welches’ on $38,000 Bet 


The identity of the well-known 
night club hostess who is hedging 
on a $338,000 bet she lost on Demp- 
sey is general information without 
being actually disclosed by official 
confirmation. The welching on the 
wager came to light with the tem- 
porary restraining order in favor 
of Joseph Zarow, who is acting for 
‘the hostess, having placed the bet 
with Irving Weiner, financial dis- 
trict brokerage firm's agent. 

Justice Druhan in the Brooklyn 
(N. Y.) Supreme Court issued an 
injunctive writ against the betting 
commissioner's agent collecting the 
$38,000 which the hostess’ repre- 
sentative had wagered and lost. 

Counsel for the plaintiff would 
not commit itself as to why the bet 
would not be paid when asked 
whether or not they questioned the 
honesty of the Dempsey-Tunney 
encounter. 

A statutory provision making 
betting contracts illegal is the 
whyfor of this litigation. 


Kearns’ Hang-Out 

To support the deduction anent 
the night club hostess involved, it 
is recalled that Jack Kearns, Demp- 
sey’s former guide and mentor and 
now his legal opponent, is a fre- 
quenter of the cafe. It was no se- 
cret that Kearns was betting on the 
man he had groomed into a cham- 
pion, despite the present bitter legal 
warfare existing between them, This 
was what probably must have im- 
pressed the after-theatre hostess 
with the strength (or supposed su- 
periority) of the now ex-champion. 

Another suit revolving about the 
fisticuff encounter is pending in the 
New York Supreme Court by Rich- 
ard C. Fabb, former newspaperman 
and now press-agent, who claims a 
percentage of the bets handled by 
the downtown brokerage house he 
was publicizing at the time. Fabb 
threatens to throw up the commis- 
sion firm’s books and disclose an 
important list of notables who had 
done wagering business with the 
concern Fabb was exploiting. 


Tod Morgan’s Title Looks 
Safe, After Joe Glick 


By JACK CONWAY 














fully defended his Junior Light- 
weight title at Madison Square Gar- 
den Thursday night when he gave 
Joe Glick of Brooklyn a pasting and 
a boxing lesson in 15 rounds. Mor- 
gan is cne of the few champions 
who have not had their crowns 
knocked’ off during 1926. Judging 
by this bout he will retain it for 
some time ‘to come. 

Johnny Dundee was to have jour- 
neyed West for a crack at Morgan's 
title, but injured his hand in his 
last bout with Brettonel. 

Morgan has everything a champ 
needs, including a good atraight 
left, hard and fast right cross and 
left hook that dumped Glick for a 
count of five in round 11. In addi- 
tion Tod can infight and is as 
elusive as smoke. He made Glick 
miss all evening and only staked 
Joe to one round, the eighth. 

Morgan can stick around these 
parts and pick up much lu¢re 
mingling with the Babe Hermans, 
Honey Boy Finnegans and Benny 
Bass’. 

Harry Wallach was again carried 
out of a Garden ring in the second 
round of his bout with Hilario Mar- 
tinez. The Spaniard nailed him 
with a right cross and knocked him 
dead. Upon Wallach’s last appear- 
ance he claimed he was going blind 
and was carried to his dressing 
room. Thursday night a cop had 
to carry him down the stairs from 
the ring. He was still punch drunk. 

An emergency bout of four rounds 
between Bobby Robideau and Young 
Harry Wills, colored lightweights, 
was given the razz. Young Harry 
should pay royalty on the monicker. 
Both made fierce faces but cculdn’t 
punch their way out of paper bags. 

Frankie Fink, the Texas Cowboy, 
won a slam-bang 10-rounder from 
Al Tripoli of Yonkers. Fink had to 
come from behind te win for Tripoli 
is no palooka. 

Teddy Balduc, one of the sweetest 
bantams John Bull has sent over 
since Digger Stanley's days, stopped 
Arthur deChamplaine in the first 
round of the opening bout. Balduc, 
a red headed kid, has a pip of a 
jab and right cross with plenty of 
dynamite on it. Arthur took a nine- 
count and got up to run into a 
terrible shellacking before’ the 
referee stopped the murder. Both 








the Providence gun. Brown has 


two years as amateur champions of} 
been coming along easily, while Le- 


the world. 


were bantams. 
12,000 paid $35,938.10 to see the 
bouts, 


a a 
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Screen Boys Dropped $250,000 on Dempsey 

The Hollywood pugilistic wise boys got a bump on the Dempsey-Tun.« 
ney bout. Seems as though the mob had been tipped that Dempsey 
would finish hostilities not later than the sixth round, and banking on 
this inside info a lot of motion picture stars, producers and others in 
the picture business began plunging. 

They offered odds ranging from two to one to five to one that Dempsey 
would win. Jack Gilbert, the day of the fight, was offering three to one 
to all comers and in that way laid around $15,000 to $3,000. Eddie 
Mannix did likewise and laid around $2,000 on Dempsey. Tom Mix, 
boon companion of the former champ, was laying the odds and covering 
all takers who wanted the short end. He, however, went to Mexico 
a day or two before the bout and got his information as to the finish 
from a portable radio outfit. Sid Grauman was also a heavy Dempsey 
backer and even laid odds on the length of the fight. ; 

A check on the Dempsey losses in the screen colony gives a conserva« 
tive figure of at least $250,000 as having been lost on Dempsey. 

William Russell, film actor, was one of the biggest winners on the 
fight, having bet $30,000 prior to going east to attend the encounter, and 
getting odds anywhere from two and one half to four to one that Tun- 
ney would not go the distance. Also among those who cashed in heavy 
were the employees of Pathe at the Fine Arts Studios, They had worked 
with Tunney on a serial and it is said around $25,000 was cleaned up by 
them on the bout. 

All picture studios which had companies working while the bout was 
on had radios on the stages which enabled the actors and other em- 
ployees on the set to get the bout in detail. 





Gamblers’ Fight Bets 

Gamblers allege that although many of their fraternity did bet on 
Tunney to win, they did.so because of the odds and that they could 
lay off their Dempsey bets to a possible profit on Tunney, They had 
2-1 Dempsey bets. With the odds going to three and four to one 
against Tunney, they walked into the percentage end, according to some 
of the gamblers’ version. 

This would not readily explain, however, why gther gamblers plunged 
heavily on Tunney and before the odds increased. Thursday afternoon 
at the Aqueduct race track the betting was 4-1 on Dempsey. 

On the other hand close friends of Dempsey are said to have re- 
ceived wires from him to bet he would win by a knockout before the 
sixth round. Also several men in the Square who know Tunney very 
well were Dempsey betters. 

The largest single winner is said to be Arnold Rothstein. 
reported to have won $500,000 on Tunney. 

The Squareites lost much money on Dempsey. Some Tunney bettors 


He is 


‘claimed a hunch through knowing how Dempsey boxed with Tommy 


Loughran in the Dempsey training camp. They said that Loughran, 
a good boxer, made it so difficult for Dempsey to reach him that 
Dempsey hardly touched his sparring partner. Knowing they stated 
that Tunney is almost as good a boxer as Loughran, they figured that 
Tunney would keep away from Dempsey during the first few rounds 
and then beat him down. 

Tunney lives with his mother and sister in Riverdale (Yonkers). His 
sister is said to be one of the handsomest girls in New York. Tunney’s 
brother is a traffic cop in New York. He is said to have given out 30 
“tickets” for traffic violations the day before his brother won the 
greatest honor a fighter can hold in that sport. ‘ 





Three big crap games are reported in full blast in New York just now. 
Each is stationery. 





How Badly Was Cempsey Hurt? 

For over a week after Jack Dempsey had been beaten by Gene Tun- 
ney, his trainers were working on the ex-champ, assiduously rubbing him 
down and massaging his body twice or more often daily. 

Dempsey stopped at the Hotel* Belmont, New York. Opposite is an 
office building. People in the offices saw Dempsey often stretched out 
on a table, receiving treatment, until they commenced to believe he 
might have been seriously injured in his losing championship battle. 





WILL TEX RICKARD Canadian Tracks Lose 
MANAGE TUNNEY? | See 


Bad weather has struck the: race 
An inside report is about that 


tracks in the circuit of the Cana-« 
when Billy Gibson’s managerial| dian Racing Association with such 
contract expires with Gene Tunney 


force this fall that it is unlikely 
in about 10 months, it is on the 











ecards for Tex Rickard to assume 
the management thereafter of the 
champion. 

Upon his assumption of the post, 
from the story, Rickard will con- 
sider a challenge from Jack Demp- 
sey for a return match with his 
charge. 

Rickard “built up” and managed 
Firpo, the Argentine balloon, while 
Firpo was briefly in the ascendancy. 

Gibson, before handling Tunney, 
was the only pugilistic manager 
Benny Leonard had. Gibson carried 
Benny to the lightweight. champion- 
ship of the world. 

Benny retired from the ring un- 
defeated. 


any track will show a profit. 

If one does, it will be, Woodbine, 
Toronto, which had a daily average 
of about 10,000, although rain 
marred the sport three days. 

‘The impost of $7,500 daily, be- 
sides 10 per cent of the admission 
and 5 per cent of the betting, made 
by the Ontario government has 
been responsible for losses. As a 
result, two tracks abandoned fall 
meetings this vear, 

American horses, which usually 
carry off the juicy purses, did not 
fare so well this fall. Harrovian, 
however, owned by the Sewickly 
stable, managed to cop $20,000 in 





two weeks, 





PROBABLE FIGHT WINNERS 


AND PROPER ODDS 





By JACK 


CONWAY 





BOUT. 
Knute Hansen vs. Franz Diener 


Jimmy Delaney vs. Alex. Rely 





MADISON SQUARE GARDEN 
FRIDAY, OCT. 8 


Jack DeMave vs. Young Bob Fitzsimmons .DeMave 
Monte Munn vs. Jimmy Murphy 
Henry Lamar vs. George Gemas. 


WINNER, ODDS. 

644 0b PURGES coisa cctvcveceec™ 
veuVene be eeues 8-5 

Sevacks DUANE © ccciccccoscescm”s 
ieatnease OTT 
ctaVeues ee Ey eee 

















+ heen 





en enegenen 





a 





el he 





Ar 


Bi 
Vv 
v 
0! 
N 
ae 
a 
a 
4a 
s 
Vv 
b 
s 
7 
a 
b 
t 
I 
’ 
3 




















eine ents 





el 





Wednesday, October 6, 1926 


EDITORIAL 











"“ARIETY 


Trade Mark Registered 
Published Weekly by VARIETY, Inc. 
Sime Silverman, President 
154 West 46th Street New York City 


ra 
{ 








SUBSCRIPTION: 
Annual........37 woreign........$8 
Bingle Coples...scccsesesecese-30 Conts 


VOL. LXXXiv <a 


STATEMENT OF THE OWNERSHIP, 
MANAGEMENT, CIRCULATION, ETC., 
REQUIRED BY THE ACT OF CON: 
G . OF AUGUST 24, 1912, 

Of Variety, pubiished weekly at New York, 

N. Y., for October 1, 1926. 

State of New York, County of New York, 


Before me, a Notary Public in and for 
the State and County aforesaid, personally 
appeared Harold Erichs, who, having been 
@uly sworn, according to law, deposes and 
gays that he business manager of 
Variety, and that the following is, to the 
best of his knowledge and belief, a true 
statement of the ownership, management, 
etc., of the aforesaid publication for the 








No. 12 





date shown in the above caption, required 
by the Act of August 24, 1912, embodied in 
Section 442 Postal Laws and Regulations, 
printed on the reverse of this form, to 


That the names and addresses of the 


ublisher, editor, managing editor, and 
Business mana re: 
blisher—Vaviety, Inc., 154 West 46th 
street, New York city. 


at 
Managing Editor—None. 

usiness Manager—Harold Erichs, 154 W. 

46th street, New York city. 

2. That the owners are: Variety, Inc., 

64 West 46th street, New York city. Sime 

verman, 154 Weat 46th street, New York 
city. Sidney Silverman, 154 West 46th 
atreet, New York city. 

8. That the known bondholders, mort- 
@agees and other security holders owning 
@r holding 1 per cent. or more of tota) 
amount of bonds, mortgages of other se- 
ecurities, are: None. 

4 That the two paragraphs next above, 
giving the names of the owners, stockhold- 
ere and security holders, if any, contain 
not only the list of stockholders and secur- 
ity ho as they appear upon the books 

the com y, but aleo, in cases where 
the stockholder or security holder appears 
‘upon the books of the company as trustees 
or in any other fiduciary relation, the name 
of the person or corporation for whom such 
trustee is acting; is given, also that the 
gaid two paragraphs contain statements 
embracing afiant’s full knowledge and be- 
Hef as to the circumstances and conditions 
under which stockholders and security hold- 
ers who do not appear upon the books of 
the company as trustees hold stock and 
eccurities in a capacity other than that of 
@ bona fide owner; and this affiant has no 
feason to believe that any other person, 
association or corporation has any interest, 
direct or indirect, in the said stock, bonds 
+ securities than as so stated by 

™m. 


&. That the average nuniber of copies 
ef each issue of this publication sold or 
Gistributed, through the mails or other- 
wise, to paid subscribers during the elx 
months preceding the date shown above 

oeeces his information is required 
Gafiy publications only.) 
Harold Erichs, 
Business Manager. 

Gworn to and subscribed before me this 
£9th day of September. 

[Seal] Elizabeth A. Reilly, 

Publie. 


Notary > 
(My commission expires March 30, 1937.) 


15 YEARS AGO 


(From Variety and “Clipper”) 








Harry Kennedy, well-known op- 
trator in popular-price drama cir- 
cuits, retired from that field for 
‘the time being. He said pictures 
and hard times had temporarily cut 
into that form of entertainment, 
but he expected it would revive in 
a@ year or two. 





The one-nighters, once rich ter- 
ritory, also were dropping off, with 
reports indicating road audiences 
were picking their attractions. At 
this time the South appeared to be 
least affected by the slump. 





Clifton Crawford and Ina Claire 
Scored hits in “The Quaker Girl” 
on its break-in appearance in At- 
jantic City. 





The Orpheum Circuit inserted a 
clause in its contract in which the 
performer asserted he had not 
played any small time house in 
Orpheum territory within four 
years. The clause specified can- 
cellation if such representation was 
alse, ~ 


50 YEARS AGO 


(From “Clipper”) 

Submerged rocks in Hell Gate had 
for decades made navigation peril- 
ous. By a historic operation in 
dynamite they were blasted out 
of the fairway under the direction 
of General Newton, whose two- 
year-old daughter touched the key 
that set off the detonator. Two 
hundred thousand persons lined the 
shores when Halliett’s reef was 
blown to atoms and the fairway 
cleared from the East River to 
Long island Sound. A column of 
water rose 40 feet at the explosion. 








John J. Murray’s circus began a 


season under canvas in Houston 
street, New York, near the East 
River. One of the features was 


Minnie Marks who rode a bareback 





and bridleless horse. 


AMUSEMENT STOCK MARKET 





It must make old showmen marvel upon reading any daily New York 
stock market report of sales and quotations, There's an amusement 
stock market of its own contained within the daily report. Last week 
Variety reported quotations on 13 amusement issues listed on the Big 
Exchange and eight on the Curb’s, 21 listings in all. 





That is but a mite of the show business, although it represents much 


more than a mite of the actual money in American amusements. It is 


staggering to lock back upon what has happened in a money way to the 


screen and stage since Adolph Zukor consented to have Famous Players- 
Lasky capitalized and floated by the banking interests. 





Marcus Loew held the bankers’ proposition to expand Loew’s for six 
months in his office desk before reaching a decision. Others have felt 
the impulse to expand their theatre scope, mostly, and have gone to the 
bankers, to land on the exchanges. 





Seemingly there has developed an investing lay public in the show 
stocks. Nothing, else could account for the large turnovers in some of 
the listings. The public at large, patrons of the theatre, must have 
reached their own and favorable conclusions. They have seen con- 


servative management, healthy expansion and read faithful statements 
of operations. 





Of the merit of any amusement stock we have nothing to say. No 
one in the show business with stock listed can do a hideaway. Our 
concern is not with the substantiality of this or that operator but with 
the miraculous upheaval in the theatre as applied to its financial and 
operating end within the past 10 years. 





A large investment (mortgage bond) house has a record of legitimate 
(plays) theatres in Times Square with that record revealing that there 
never has been a foreclosure en a legit house within the theatre area 
of New York. Nor has there been a legit theatre failure, from the same 
record (not a play failure). On that record alone this investment con- 
cern within a year has advanced nearly $20,000,000 for building purposes 
in the mid-centre of the metropolis. 





Some years ago, before the picture influx, Joshua Lowe, at present 
in charge of our London office, wrote a story for Variety of the then 
wealthy men of the show business being theatre owners. Mr. Lowe 
brought out in that story that the theatrical (legit) producer who did 
not retire with money, eventually had gone broke if not a theatre owner 
in addition, The story made a profound impression at the time, It 
was the first resume of that description printed and it hit home. 





That remains the current situation. It partially accounts for the im- 
mensity of present show business. Bankers favor theatre building. More 
theatres if consistently operated bring in more net income, besides being 
a protection to the theatre operator owning them. 





Picture circuits that started on nickels and dimes now do business 
in the millions, 





.In the olden days the show business knew nothing but individual or 
firm ownership. The individual wanted his profit, all his own and so 
much. Any “stockholders” taken in during those days were termed 
“angels” or “suckers.” They were both. 





“Angels” are still being inveigled into the show business, mostly the 
musical comedy or revue end of it. But the great mass of the operation 
today is by corporations that pay dividends as their earnings may war- 
rant. $hose earnings have permitted the enlargement. It’s a different 
kind of showmanship, yet it is showmanship, for the newer group think 
more sanely commercially and faster and clearer, unhampered by tradi- 
tions. 





Bankers were much surprised when handling a couple of show cor- 
porations (not pictures) evidencing little strength in the show business 
itself on general reputation and standing, although each stood high 
commercially and in commercial reports. One of the newer concerns had 
$15,000,000 in bonds subscribed for within three hours, while another 
and much older operator offering $6,000,000 had its bonds peddled for 
three weeks before they were finally disposed of, both being handled by 
high class banking houses. 





There is but one vivid contrast in the stock quotations any day; that 
is Loew’s at nearly 50 and Orpheum circuit at under 30. Loew’s is 20 
years of age while Orpheum has been Going business for 40 years. Both 
started with vaudeville. To the uninitiated that wide difference on no par 
common of each is unexplainable but the real reason is very simple. 





For years in England the public absorbed the amusement stocks. At 
one time and it may be still a fact, the name of Stoll on an English 
certificate sold it on sight or subscription. It looks as though there 
has arrived a similar situation in America, for the people are investing 
in amusement stocks. To those who know, the very quotations of the 
stocks themselves are the best indicators of their solidity. 


INSIDE STUFF 


ON LEGIT 








Competition among managers to bring the Guitrys to New York has 
covered a period of years, nor did it wane when Lucien, the elder 
Guitry, died. A. H. Woods, the successful bidder, went the limit in 
salary offers to Sacha Guitry. The French actor-author is to receive 
$25,000 weekly for not less than four weeks nor more than 10. The 
actual minimum guarantee therefore is $100,000 even if the French star 
remains only for the shorter period. 

The weekly item covers the Guitry company of nine persons, in- 
cluding his wife, Yvonne Printemps, and a musical director. Guitry is 
to bring over the scenic settings necessary for a repertory of four 
plays, the first to be given being “Mozart,” written by the star. It is 
hinted that play may consume the Guitry company’s entire time here. 

After signing the contract with Guitry, Woods purchased a piece 
of jewelry for $10,000 which he is reported having presented to Mme. 
Printemps. The Guitrys were on the verge of an American appearance 
several times, last minute changes in plan being attributed to the elder 
Guitry’s fear of an ocean voyage. Arch Selwyn and E. Ray Goetz were 
supposed to have secured the Guitrys for America heretofore. Goetz 
recently announced “Mozart,” but it will be presented in English, the 
Guitrys playing entirely in French. 





While Famous Players owns the Charles Frohman Company, Gilbert 
Miller is in entire charge of production and does not select plays with 
possible picture producftion in mind. That is clearly indicated by “The 
Captive” which hasn’t a chance to reach the screen regardless of how 
much attention it attracts as a drama, 

Yet, last spring when the managers-authors dispute was hot, the Froh- 
man office was rated as being a picture production source. And “The 
Captive” is not the first play presented by Miller with the knowledge 





that it would never do for the films, 
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INSIDE STUFF 


ON VAUDEVILLE 








Charles Dale and Charles Mack, both in “Vanities” at the Carroll are 
reported having come to blows toward the end of a going away party 
tendered Ear! Carroll at Sherry’s last Frid y night and Sunday morning. 
No newspapermen were invited and guests paid $15 per cover. Before 
leaving Earl got the permission of the court, because of the pending 
appeal to his conviction of a year and a day over the notorious bath 


tub incident at Earl's own party last Washington's Birthday. 
was boosted to $10,000. 

Outside of the reported Dale vs. Mack 
out was said to have been quite quiet. 


His bail 


incident, the Sherry blow- 


From a neutral source and unsolicited comes the following from Grand 
Rapids, Mich. It’s about Clarence Dean, critic on the Grand Rapids 
“Herald,” who has been troubled for some time with cancer of the ear. 
Mr. Dean previously to his newspaper work had been a showman, man- 
ager of several Orpheum circuit theatres, also manager of the Keith 
house in Grand Rapids, and with circuses. 

John J. Murdock was in Grand Rapids last week, looking over the new 
Regent theatre that opened Sunday. He met Mr. Dean and inquired 
about his ear. Mr. Dean said he had done nothing for it. Mr. Murdock 
wanted to know why Dean had not gone to New York three years be- 
fore when he was told to do so by Murdock. Dean said he had not been 
able to find the time or money. 

Whereupon Murdock insisted that Dean come to New York as his 
guest for an unlimited time and without expense. Mr. Dean is leaving 
Grand Rapids this week. 

There's an off-shoot to any story mentioning cancer and John J. Mur- 
dock that is known to but a few. Some dayeit must come out. Until 
that time Mr. Murdock has pledged the newspaper men he knows may 
4e aware of it not to print anything. When the Grand Rapids frienas 
of Mr. Dean and he appears to have many, hear of the other end, they 
will understand why Mr. Murdock regretted Dean had not followed 
his suggestion of three years ago. 





Dave Beehler who books the Fabian vaude-pct houses in New Jersey, 
has been slipping the Orpheum circuit's office in New York some of its 
own Sam “Cut” Kahl cutting salary methods (with the Chief Cutter in 
Chicago). When the Orpheum’s producing department asked Beehler 
for a break in date for its latest production act with a weekly salary of 
$3,000 asked, Beehler mentioned $950 as his limit in break in salary 
for a turn of the Orpheum’s size. 

The Orpheum people are said to have expostulated. They backed 
down their first demand by the five hundreds, but Beehler stuck to $950, 


even when the Orpheum said it would take $1,000. Then the Orpheum 
said yes to $950. 





A road house proprietor around New York with a spacious lawn would 
like to purchase a couple of cigar store Indians, in good conditions. He 
wants to exhibit the relics on his grass. 





Vaude warfare is being waged in Portchester, N. Y. The independent 
house there, the Capitol, has tossed a bombshell into the business here- 
tofore done by the K-A house, the Embassy. Not only has K-A gone 
in for “names” at the Embassy but Pat Casey is reported having been 
deputized to assume personal control. 

The Capitol’is now playing many big turns regarded as Loew acts, 
Rose’s midgets being a most recent booking. Al Herman was another 
that showed at the Capitol with his new minstrel line-up. Fally Markus, 
independent booker, is handling the Capitol shows from his New York 


INSIDE STUFF 


ON PICTURES 








One result of new competition in the raw film and blank stock trade 
has been the broadening of credit extension by the Eastman interest of 
Rochester, N. Y. At one time it was said in the picture business that 
Eastman had only two book accounts. One was Famous Players and the 
other was D. W. Griffith. The rest of dealings were for cash. 

Since the war a Swiss brand has made considerable headway in this 
market. In addition the duPont people, munition makers, have gained 
ground to the point where they are ready to market 500,000,000 feet of 
celluloid a year. These two major sources of supplies are in addition 
to several minor domestic makers, 

The Eastman brand, of course, is far and away the leader, but others 
are used on a large scale for commercial pictures, trailers and for ad- 
vertising purposes, and the aggregate must show on the Eastman gales 
sheets. 





A contemptuous remark about a picture player by an attorney in 
downtown New York is said to have lost a deal involving many millions 
to a large banking institution. A group of picture people in conference 
over the deal became shocked at the abruptnéss and rudeness of the 
comment, although the picture player was not concerned in the deal at 
hand. The group placed the deal elsewhere, 





Tommy Dowd is back in New York after converting Gaumont’s Palace 
in Paris into a regular Broadway theatre, It took three and one-half 
weeks for Mr. Dowd to accomplish it, but he did it without the theatre 
closing at any time during the process. French workmen to about 170 
kept on the job from midnight until noon of the next day, with a daily 
wage of 50 francs and a bonus offered nightly to the group if they 
finished the work laid out for them in the specified 12 hours. 

An elevator for the organ was placed in the Palace, the stage torn out 
and relaid, a new lighting system installed and other improvements 
inserted, with a “Gala Opening” advertised. The French film critics 
raved over the “new house.” Loew’s has an interest in the Gaumont 
Palace, that explaining Mr. Dowd’s especial assignment. He was away 
five weeks. 

When -reaching the Gaumont Palace Tommy told the local manager 
the Capito], New York, had been taken care of in equipment by yn- 
skilled workmen and he believed the Frenchmen could do the same. He 
suggested that the French manager tells his force to bring in all of thelr 
male relatives if they wanted profitable night work. This brought a 
rush, sometimes an overflow. It became neccessary through the shortage 
of skilled labor in France at present. Mr. Dowd states the Frenchmen 
worked hard and faithfully without apparent antagonism toward any- 
thing American, 





Clara Bow announcing her engagement to Victor Fleming caused al- 
most as much conversation as did the Lew Cody-Mabel Normand mar- 
riage. The picture folks on the coast just couldn’t figure the Gilbert 
Roland angle. Miss Bow and Roland were looked upon as engaged when 
Robert Savage, a wealthy youth, tried to take the suicide route, as he 
claimed, through his love for the film flapper. The Savage thing was 
reported to have estranged Miss Bow and Mr. Roland. 

At present Miss Bow is in San Antonio making “Wings” for Famous 
Players. Fleming is also there directing “Ihe Rough Riders” for the 
same concern. 
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CUT RATE OPPOSITION CLAIMS 
OF HEAVY TRADE ARE DISPUTED 





Lists 17 Attractions at Bargain Prices Against Le 
Blang’s 26—Mystery in Joe’s Display of a “No 


Refund” Notice to 
New Agency 


Public—O’Donnell Quits 





A 





Claims of heavy cut-rate theatre 
ticket business made at Kay’s, the 
newer of the cut-rate agencies on 
Broadway, were disputed when re- 
peated to others in the agency busi- 
ness. Harry Kaufman said that 
Variety's report of his possible sale 
of 100 pairs daily was greatly be- 
low his actual business, which runs 
to over 400 pairs nightly, according 
to Mr, Kaufman, 


More shows were displayed on 
Kay's cut-rate board than usual 
yesterday. It was stated by Kauf- 
man that he held cut-rate tickets 
for each show mentioned. Monday 
there were 17 shows listed. Mr. 
Kaufman was asked if he had so 
quickly built up a trade capable of 
absorbing cut-rate tickets for that 
mumber of theatres. It was then 
that he mentioned gelling over 400 
pairs daily. 

Wait Until New Year's 


Ticket agency men say that Kay’s 
should be given a leeway until New 
Wear’s before reaching a conclusion 
as to whether it is over. 

At Leblang’s it was stated that 
they had noticed of recent days 
that their own cut-rate ticket, 
atamped with the Leblang name 
and address on the back, has had 
the bottom strip of the pasteboard 
bearing the Leblang stamp, torn off, 
er the Leblang stamp blacked out. 

What connection if any that had 
with Leblang hanging up a new 
aign, no one at the origina! cut-rate 
office would mention. The new 
gpign, used for the first time, reads: 

“No refunds or exchanges after 
1:30 or 7:30 p. m. 

No explanation could be secured 
a@s to why the new sign had only 
arrived since the opposish started 

O'Donnell Leaves Kay’s 


Bill O’Donnell is ne longer a 
eounter man at Kay’s Kay’s it 
was stated that O’Donnell, a very 
popular treasurer, had left In order 
to devote all of his time to the 
handling of tickets for two Brook- 
lyn fight clubs he is interested in. 

With O’Donnell’s departure, R. M. 
Bisland and Emily Murray remain 
behind Kay’s counter. 

There were 26 attractions listed 
@t the Joe Leblang Public Service 
Ticket Agency at bargain prices 
Monday, as against 17 named at 
Kay's with the latter all duplicates 
ef what was offered at Leblang’s. 

The Leblang list had “Henry— 
Behave” (Bayes); “Loose Ankles” 
(Biltmore); “Honest Liars” (Co- 
han); “Little Spitfire” (Cort); 
“Naughty Riquette” (Cosmopoli- 
tan); “Sex” (Daly’s); “Red Blinds” 
(Elliott); “Ghost Train” (Eltinge); 
“Night in Paris” (44th St.; “Judge’s 
Husband” (49th St.); “Blonde Sin- 
ner” (Frolic); “Garrick Galteties” 
(Garrick); “At Mrs, Beam’s” 
(Guild); “Number 7” (Harris); 
“Home Towners” (Hudson); “Hap- 
Py-Go-Lucky” (Liberty); “2 Girls 
Wanted” (Little); “Sour Grapes” 
(Longacre); “If I was Rich” (Mans- 
field); “House of Ussher” (May- 
fair); “Just Life” (Miller); “Yel- 
low” (National); “Potash & Perl- 
mutter, Detectives” (Ritz); “Girl 
Friend” (Vanderbilt); “Laff That 

Off" (Wallack’s and “Great Temp- 
tations” (Winter Garden). 

In Kay’s one could purchase 
“Loose Ankles,” “Little Spitfire,” 
“Naughty Riquette,” “Sex,” “Red 
Blinds,” “Ghost Train,” “Night in 
Paris,” “Judge’s Husband,” “Gar- 
rick Gaities,” “At Mrs. Beam’s,” 
“Home Towners,” “2 Girls Wanted,” 
“Sour Grapes,” “If I Was Rich,” 
“Just. Life,” “Potash and Perlmut- 
ter, Detectives” and “Great Tempta- 
tions.” 


“STYLISH STOUTS” OFF 


“Stylish Stouta,” opening In De- 








. troft three weeks ago will close in 


Cleveland Saturday. The piece with 
Lew Holts im the lead had been 
booked into the Adelphi, Chicago, 
which may get “The Ghost Train” 
inst 

The play was Tgp re Bd 


SaTeS 





SELWYN BARS COLEMAN 


Robert Coleman, critic for 
“The Mirror” (New York), 
found he had no tickets for 
the premiere of “Gentlemen 
Prefer Blondes.” His manag- 
ing editor, Phil Payne, got a 
couple. A request went with 
Payne’s pair that m. e. review 
the comedy. Phil did. 

The Edgar Selwyn press de- 
partment is reported to have 
cut off Robert because that 
side-burned youngster started 
off one review over a Selwyn 
show with “The truth about 
‘the Adorable Liar’,” etc. go- 
ing to it. 


5 MAY GO OUT 


Early this week four or five at- 
tractions were scheduled te leave 


Broadway by Saturday but two in 
the group claimed to be seeking 
other houses. 

“Potash and Perlmutter, Detec- 
tives,” produced by A. H. Woods at 
the Ritz closes in its sixth week. 
The attempt to renew the “P & P” 
series drew fairly good trade the 
first couple of weeks, then slid and 
went under $8,000. 




















“POTASH & PERLMUTTER” 
Opened Sept. 1. Approved 
by most, although Anderson 
f Post”) and Woollcott 
“Worid”) figuratively shook 
their heads. 
Variety (Lait) said: “Will be 
a success.” 











“Honest Liars,” produced by 
George MacFarlane, ieaves the 
Cohan after playing 12 weeks. It 
first played the Harris. Business 
moderate, with top takings around 
$7,500. 

“Garrick Gaieties,” a co-operative 
revue with junior players of the 
Theatre Guild, will close at the Gar- 
rick but later goes on tour. It is 
the second “Gaieties,” this season’s, 
not rated as highly as last. Busi- 
n2ss ranged between $6,000 to $8,000 
which was profitable. 


“Sour Grapes” produced at the 
Longacre by William Harris, Jr., 
closes after playing five weeks. The 
play was rated having a chance to 
land but no effort was made to 
exploit it. Grosses around $10,000 
for the first weeks and about $8,000 
last week. 





“SOUR GRAPES” 
Opened — 6. Reviewers 
who didn’t it generally 
agreed that the cast was all 
right and majority stamped 
oy as okay. 
ar (Ibee) said: “Prob- 
ably wil not register long run.” 











“Number 7,” an English mystery 
play produced by Earl Carroll, is 
slated to close at the Harris, this 





“NO, 7” 

Opened Sept. 8 First tine 
men who saw it turned their 
thumbs down. 

Variety (ibee) sald: “Indi- 











cations ...moderate money 
show.” 

‘ 

being its fifth week. Business 


started around $7,590 and has been 
approximating that figura, 


b J 7. = 

Desert’ with Miss Cornell 

“The Desert,” the second play of 
the season to be produced by David 
Belasco, will go into rehearsal Nov. 
2. Katherine Cornell will head the 
cast and must leave “The Green 
Hat. Her contract with Belasco 
was to have started last season, 


but was set back in order that she 
could continue in the Arlen drama. 











hj No ‘successor ee ne begs? ay for | 
“vies Cornell, thd noe ab” is 
slated’ 'to “édritifiue Fon aAEIN 


MAX MARCIN AS 
F. P.-L, SUPERVISOR 


Los Angelea, Oct. 6. 

Max Marcin has been given the 
heavy task of a Famous Players- 
Lasky supervisor. He will oversee 
the making of the following pro- 
ductions: “Man of the Forest,” a 
Zane Grey story which John Waters 
is directing; “Desert Bound,” an- 
other Grey story in which Jack 
Holt will be starred, and which 
Waters will also probably direct; 
“The Marriage of Kitty,” a Filor- 
ence Vidor starring vehicle; “The 
Wheel of Life,” which is to be a 
special with an all-star cast, and 
“Glorifying the American Girl,” the 
latter picture will probably be 
partly made at the Long Island 
Studios of F. P.-L. 


DARED CENSOR TO ACT? 


Toronto, Oct. 6. 

Nothing happened te Lawrence 
Solman, manager of the Shuberts’ 
Royal Alexandra, for failing to 
make certain cuts in “Scotch Mist,” 
playing two weeks ago. Solman was 
brought before the police commis- 
sion and talked to, that’s all 
He toid them the failure to cut 
the show was a deliberate publicity 
attempt by Edward Childs Car- 
penter, Shubert lawyer, who hoped 
the censors would step in and close 
the show. 














Marion Spitzer’s Play 


Marion Spitzer, formerly in the 
Hippodrome press department and 
how press representative for Edgar 
Selwyn, has written a play in colla- 
boration with Herman J. Mankie- 
wicz, 


Crosby Gaige will produce it 
after finding a title. 
Miss Spitzer wants to call it “Who 
Would Be Free” and “Mank” favors 
“Elberon.” 

Miss Spitzer attracted attention 
after leaving the Hip through a 
series of stories on vaudeville. 


'S” 6TH YEAR? 


With the 2,000th consecutive 
performance of Anne Nichols’ 
“Abie’s Irish Rose” aproaching 
at the Republic, New York, 
the talk is veering toward the 
probability of a sixth-run year 
for Miss Nichols “miracle,” 
“Abie” has around 150 per- 
formances to go to reach all of 
the ciphers, 

For.the regular season the 
Nichols wonder is playing the 
Republic under a stop limit of 
$7,500. The shows doing 
around $10,000 to $11,000 cur- 
rently, after having dropped to 
$5,000 during the summer 
(when the regular season’s 
stop did not apply). 

It is thought William De- 
Lignemare, the Nichols gen- 
eral manager, will force the 
show along if it started to drop 
in the spring. That would as- 
sure the completion of “Abie’s” 
fifth year next May. 
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Little Theatre” 
daily’s Sunday (Oct. 3) issue: 


A new angle te the com- 
mercial tendencies of some 
Little theatres is bound to de- 
velop on account of “Variety,” 
the trade paper of the show 
business, instituting a column 
about Little theatres, under 
the editorship of Theodore 
Pratt. * 

“Variety” is the combined 
bible, dictionary and Moody’s 
manual of the theatrical pro- 
fession. 

The first thing Mr. Pratt is 
going todo is to have all the 
Little theatres call themselves 
art theatres. The name 
“Little Theatre” is not local in 
its significance, being used not 
only in this country but in 
England, Australia, Shanghal, 
South Africa and _ various 
European countries. I¢ is 
doubtful if.there will be any 
necessity of causing a change 
in the name of this column 
just yet. 

“Variety” is doing a wonder- 
ful thing for people who are 
using the Little theatre as a 
vestibule to the professional 
stage. Just think how pro- 
fessional it will look to have a 
clip,.ing in your. scranbook 
topped with a “Variety” head. 
It will not, however, aijivance 
their proficiency or artistic 





Joseph in “Herald Tribune” Approves 
Variety’s Innovated Art Theatre Dept. 





Leon Edward Joseph, conductor of the column headed “The Big 
in the “Herald Tribune,” had the following in that 


By LEON EDWARD JOSEPH 


a 


merit. That can only be done 
by conscientious, hard work. 
Mr. Pratt says, “Much more 
has been written about them 
than accomplished by them.” 
There may be some truth in 
that. The group of Little the- 
atres in New York City, known 
as the independent theatres, 
but which are really interde- 
pendent though a recent coag- 
ulation of interests, are not 


altogether representative of 
the Little theatres of the 
country. However, some of 


them, especially the Theatre 
Guild and the Neighborhood 
Playhouse, are a wonderful in- 
spiration to all Little the- 
atres, as they illustrate to 
what a high level of artistic 
success a Little Theatre| can 
achieve in a decade. 

Little theatres that are sole- 
ly interested in drama as an 
art and the artistic develop- 
ment of their members, together 
with the entertainment and 
enlightenment of their audi- 
ences, are not interested in the 
professional stage or what its 
mouthpiece may say about 
them. 

Keeping the professional 
element out of the Little the- 
atre is a continuous fight that 
will never end. If the profes- 
sional element ever over- 
powers the avocational con- 
tingent the Little theatre is 
through, irrespective under 
what name it is called. 








McArthur’s Wife’s 2d Suit 


Charles MacArthur, co-auther of 
“Lulu Belle,” is being sued for a 
separation by his wife, a former 
newspaperwoman, on the grounds 
of cruelty and desertion. The ex- 
newspaperman-playwright, in turn, 
is asking for a dismissal of the 
complaint on the ground a eimilar 
action is now pending in Chicago. 


Lait’s Siberian Meller 


Rufus Lemaire has contracted 
with Jack Lait to produce his play, 
“The Crimson Shawl,” a Siberian 
melodrama, as an operetta under 
the same title. 

It is a Ukranian gypsy piay. Lait 
worked on the book 20 years, since 
he got the hunch in Siberia, when 
he was a war correspondent in the 
Russo-Jap war. 


Elise Bartlett on Screen 


Los Angeles, Oct. 5. 

Elise Bartlett, wife of Joseph 
Schildkraut, has broken ifito pic- 
tures, with the same company 
(P. D. C.) as her husband. She 
was cast for a part in “The Yankee 
Clipper” and will probably be 
placed under contract by Cecfl B. 











De Mille, 











MONS. 


The Only Dancing 


DARIO 


with {RENE AND NADINE 


Team utilizing two different partners. Now in 
their 12th Week as the Dance Feature at the Cafe Des Beaux Arts, New 


York, where this act is establishing a unique record as exponents of 


every type of terpsichorean step requested by the audience. 


PRODUCTION MANAGERS ARE ESPECIALLY INVITED TO RE- 





VIEW MONS, DARIO, IRENE AND NADINE FOR FALL ENGAGE- 
ENTS. © 8, ARIO, EN Lilé > 8 YE FOR FA > GAGE. 
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‘Address ‘Mons. Dario, Variety, New Yort.*' 


| Rogers’ daily wire. 


ONE-NIGHTERS BAD? 
‘SNATCHERS’ CLOSING 


Warm weather and other factors 


are blamed for bad business in 
eastern one-nighters. 


That trade is poor in the small 
stands is indicated by the quick 
withdrawal of “Cradle Snatchers.” 
It closeg at Schenectady, N. Y,., 
Saturday, after out four weeks. The 
company was organized for the 
one-nighters and opened in Penn- 
sylvania. 


Rogers’ 50 Return Dates 


Will Rogers will play 50 return 
dates in the first 60 stands of his 
current concert tour. It opened 
Monday in Bronxville. The humor- 
ist’s first return will be at Bing- 
hamton, N. Y., and thereafter they 
will be almost continuous. 


Mr. Rogers has no set routines 
as yet. He will “feel out” new 
material gained mostly through his 
recent European visit. 


While on the road this season 
Rogers will continue his “daily ca- 
ble” to the New York “Times,” 
making it a telegram over here, of 
course. “The Times” will syndicate 
It’s the first 
time for a humorous daily boxed 
wire from a celeb to appear in a 
newspaper. Rogers is said to have 
suggested the idea from abroad to 
Adolph 8S. Ochs, who cabled back 
his approval. 


Rogers’ regularly syndicated ar- 
ticle weekly is also to continue. 














Aborn’s German Revival 


Sargeant Aborn, away from the 
production field for several years, 
engaged in business, plans a revival 
of “Die Fledermaus,” an operetta 
by Richard Strauss. 


A new English version of the li- 
bretto will be employed, written in 
continuous scenes instead of the 
usual several acts, 





“X” EQUALS MINUS $2,200 


San Francisco, Oct. 6. 
“Madame xX,” starring Pauline 
Frederick, grossed $3,200 playing 
one night at the Wilson Theatre 
Fresno, last Thursday. 


Louis O: MacLoon, who was 


doubtful of the date drawing, sold 
the show for $1,000 tor the night. 





ma’, ¢% £32 
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],The Wilson ig one. of the West, | 


Coast Theatres, Yc." ** 
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NEWER HIT SHOWS ON BWAY 





HURTING OLDER ATTRACTIONS 





“Sunny,” 


However, Still Leader with $41,000— 


“Scandals” and “Ramblers” Next—“Broadway” 
“Blondes,” “The Captive” Non-Musical Leaders 








Because of the apparent success 
of an unusual number of new shows 
recently brought to Broadway, 
keen business competition has de- 
veloped. Attention and demand for 
the newer favorites, dramatic and 
musical, about explains the situa- 
tion, though in many quarters the 
impression around is that the sea- 
gon is not up to form. 

Three out of last week’s premiere 
crop look like real winners, 
“Gentlemen Prefer Blondes” with 
an $11 performance took first 
money rating among the non-mu- 
sicals, grossing $27,000 or about $2,- 
000 over normal capacity at the 
Times Square. “The Captive” was 
something of a sensation at the 
Empire, in five performances 
grossed $14,000. On an eight-per- 
formance basis can do between 
$22,000 and $23,000. “The Woman 
Disputed” got over $12,500 in seven 
performances at the Forrest and is 
rated having a good chance, 

The balance of last week’s new 
shows did not fare so well: “Red 
Blinds,” the English drama, first 
known as “Wet Paint,” was panned 
at Maxine Elliott's. “The Shelf” 
after a fine premiere got about $10,- 
000 on the week at the Morosco. 
“Happy Go Lucky Thursday open- 
ing at the Liberty, got a bad break 
from the critics. “The Immortal 
Thief,” rated spectacle at Hamp- 
den’s, started Saturday to divided 
opinion, 

“Broadway” is the smash success, 
Last week's gross was nearly $23,- 
000. With an advance in prices the 
gross this week should reach close 
to $28,000 and top all the non-mu- 
sicals. 

“Lulu Belle’s” strength is shown 
by the continued big business which 
holds to the $20,000 mark. “Shang- 
hai Gesture” is rated above $16,000; 
the weight of new productions, 
however, has apparently slowed the 
pace of “Loose Ankles,” about $12,- 
000 last week. “The Home Town- 
ers” estimated around $11,000, and 
“The Donovan Affair’ quoted at 
$11,500. ; 

“Fanny” among the newer attrac- 
tions appears set for a run with 
last weeks’ business well above 


$12,000; “Sandalwood” claimed oer 
$10,000, with “The Judge’s Hus- 
band” rated between $8,000 and 


$9,000; “Yelow” has yet to hit its 
stride; “Cradle Snatthers” is wind- 
ing up its run, with last week 
around $11,500; “Abie” came through 
strongly late last week for better 
than $10,000; “The Little Spitfire” 
is making money, between $8,000 
and $9,000; “Sex” slightly more; 
“The Ghost Train” is doing fairly 
well, but may leave town soon; 
“Two Girls Wanted” seems to be 
sidetracked but a potential sticker; 
“If I Was Rich” picked up late in 
the week and, although “The Winged 
Messenfer” is due to open at the 
Mansfield Oct, 18, the Joe Laurte 
show may get another house. 

The musical group gained a likely 
winner in “Deep River,” acclaimed 
at the Imperial Monday. A five- 
minute demonstration was given the 
company, manager and authors 
after the second act. 

“Sunny” still tops the list at over 
$41,000, with “Scandals” close sec- 
ond, better than $40,000 and ca- 
pacity; “The Ramblers” is among 
the musical big three, last week’s 
gross going to $35,500. 
(Copyright, 1926, by Variety, Inc.) 


$18,000 IN MILWAUKEE 


Arliss High for Non-Musical 
$3.30 Top—Stock Repeats 








at 





Milwaukee, Oct. 5. 

George Arliss in “Old English” 
drew well for his type of show, hit- 
ting tbout $18,000. The figures 
prove, however, that Milwaukee is 
not strong for non-musicals at $3.30 
top. Milwaukee demonstrated last 
year that it is a musical comedy 
town. The big industrial year is re- 
sponsible for the heavy dough in 
Milwaukee. 

The Garrick held over its initial 
stock offering by the Manfred Gross 
players, “Cat and the Canary,” and 
did well, considering the small 
house and 75-cent top. Figured | 
around $4,800. , 


(Copyright, 1926, by Variety, Ing.) (Copyright, 1926, by Variety, Jme.) }. 


FILM'S $100,000 
IN PITTSBURGH 


Pittsburgh, Oct. 6. 
The Nixon, housing “Ben-Hur,” 
now in its fifth week, broke all 
house records for the first four 
weeks of the presentation, the house 
taking in over $100,000 at the box- 


office, or averaging slightly more 
than .$25,000 a week, according to 
Manager Harry Brown. 

This means capacity and stand- 
room at all performances. 

The picture has this and next 
week yet to run, and the house is 
practically sold out now. Man- 
ager Brown had hoped to hold the 
picture at the Nixon for at least 20 
weeks, but due to previcus booking 
it must close its engagement here a 
week from Saturday night. It will 
be followed by. “Love in a Mist,” 
with Madge Kennedy, which will 
open the regular season. 

Mr. Brown attributes in part the 
publicity put over by Lester Thomp- 
son for the great success of the pic- 
ture locally. 

“The Vagabond King,” with a new 
company, which opened its season 
at the Alvin, played to capacity 
business for the week, drawing 
slightly in excess of $30,000.. It is 
being held over this week. 

This company is an exceptionally 
clever one and bids well of repeht- 
ing its Pittsburgh success wherever 
it appears. It was difficult to be- 
lieve that the stay’ here was the 
company’s premiere, so smooth and 
polished is their work. The leading 
tenor role is sung by John Mealey, 
who did more than justice to the 
part. Mark Smith is a comedy gem 
in the play, provoking plenty of 
laughs. Jane Victory as Huguette 
is a rare treat. H. Cooper Cliffe 
likewise covers himself with glory 
as Louis XI. 

The chorus is one of the best that 
has been heard here in a long time. 
Others~in- the-cast--whose work will 
be remembered are Jene Wallin, 
Mark Smith, Frank Fanning, Alice 
Belmore Cliffe, Randolph Leyman, 
Ethel Pastori and Evangeline Ed- 
wards. Anton Heindle, general 
musical director for Russell Janney, 
the producer, conducted the orches- 
tra at the opening performance, 

“Abie” Again Talk of Town 

One of the greatest achievements 
ever accomplished in a_ theatrical 
sense in Pittsburgh was the show- 
ing made by “Abie’s Tfish Rose” at 
the Pitt theatre last week, where 
it grossed $14,300. This means near 
capacity for this house at every 
performance, The remarkable part 
is due to the fact that the offering 
made such a clean-up here after 
playing for 29 weeks in Pittsburgh 
previously, averaging over $10,000 
weekly at the Pitt during its run. 
Although Manager John B. Reynolds 
has the play booked for one more 
week, he expressed confidence that 
it could have another paying rec- 
ord run here if he could hold it over. 

“Abie’s Irish Rose” is again the 
talk of the town, and according to 
Mr. Reynolds another capacity busi- 
ness will be played to this week, 
judging for the scramble for tickets. 
The leads in this company are 
played by William Powell and Elsie 
Nichols. Their work leaves no room 
for improvement and they receive 
excellent support from the balance 
of the cast. 

(Copyright, 1926, by Variety, Inc.) 


L. A. GROSSES 


Los Angeles, Oct. 8. 

Olsen and Johnson in “Monkey 
Business” at the Majestic topped 
the town’s legit shows last week 
with $7,900, while “The Butter and 
Ege Man” trailed as runner-up 
through slipping to around . $7,200 
in its third week at the Mason. 

“The -Bride of the Lamb”. hit 
$7,000 in its first week at the El 
Capitan. Margaret Anglin and 
Blanche Bates totaled about the 
same figure at the Phitharmonic 
Auditorium in their one week of 
repertoire. 

“Know Your Onions” rang up 
$5,500 for the Orange Grove in its 
fifth week. 

“Not Herbert” registered $5,490 as 
a first week’s gross at the Morosco. 

















MUSICALS TAKE 
BOSTON CREAM 


Jolson and ‘Follies’ Do 
$35,000 and $32,000 





Boston, Oct. 6. 

“The Follies,” doing $32,000 in its 
first week at the Colonial, and Al 
Jolson piling up $35,000 at the Shu- 
bert was the whole story as far as 
the theatrical business in Boston 
was concerned last week. There 
were several other shows in town, 
but these two musicals took the 
cream. The others went along on 
what was left over. 

Several shows closed their Boston 
engagements Saturday night, being 
the first real changes in attractions 
for the season. Most of them had 
been in here since the season opened 
and had about used up their draw- 
ing powers in this locality. The 
new lineup of shows looks more 
promising, with the tendency toward 
dramatic offerings. This leaves the 
musical field for the next couple of 
weeme with Jolson and the “Fol- 
ies.” 

Four new attractions came in. 
Otis Skinner opened at the Hollis 
after a few weeks of surprising 
business by George Jessel. “Craig's 
Wife” opened at the Park, succeed- 
ing “Pigs,” and Ina Claire in “The 
Last of Mrs. Cheyney” opened at the 
Tremont, succeeding “Bubbling 
Over.” The only shift in attractions 
for the Shubert string of houses 
was arrival of Grant Mitchell in 
“One of the Family” at the Wilbur. 
The musical, “The Daring Duchess,” 
which has been at this house, has 
been moved to the Majestic to take 
up a week’s time available there. 

Last Week’s Estimates 

“Craig’s Wife,” Park (ist week). 
Final weeks of “Pigs” at this house 
failed to indicate that the show 
should have been kept in here any 
longer. 

“The Last of Mrs. Cheyney,” Tre- 
mont (ist week). Final week of 
“Bubbling Over” (Lean and May- 
field), which opened the season at 
this house, was just about fair. 
Gross $12,000. 

“One of the Family,” Wilbur (ist 
week). “The Daring Duchess,” 
which was in at the house fer sev- 
eral weeks, has been switched to the 
Majestic to fill in a dark week 

(Continued on page 81) 


SPECS HANDLING 


BUT 3 





SHOWS IN. 


LOOP— AFFAIRS, ‘NUT, LEADERS 





September Losses Record for Chicago—Shows Drop- 
ping Off and Out by Wholesale—Nine New Ones 
Going in—Confuses Theatre Fans 





Chicago, Oct. 5. 

All records for general September 
losses, both attraction and house, 
went by the boards last month. 

Wholesale exit of attractions, sev- 
eral carrying terrific expense, are 
transpiring, and this all despite 
elaborate and expensive ballyhooing, 
100 percent newspaper reviews and 
“follow-up” boasting, and a general 
tendency on the part of the Shubert 
offices to flood balconies with cut 
rate tickets. 

Except in three spots, legit trade 
in Chi has been at a standstill for 
the last four weeks. Gloomy and 
rainy weather was considered to be 
in favor of theatre-going, but this 
help didn't materialize. 

This week started away with a 
sensational climb of the mercury on 
Sunday, offering midsummer heat 
and killing the aftermath possibil- 
ities from the 87,000 crowd that at- 
tended the city series’ baseball 
championship contest. 

Three Shows Drawing 

The town is only going to three 
attractions the same as featured the 
opening week of the new season. 
With the-exception of “The Poor 
Nut,” firmly entrenched at the Cort, 
the non-musicals have checked an 
average weekly gross of $6,000 to 
$7,000 and in several instances 
weekly grosses of below $5,000 have 
been the rule. ” 

Of the new non-musicals, “The 
Jazz Singer” displays the strongest 
chance to challenge “The Poor 
Nut’s” lead. 

Last Week’s Estimates 

“The Jazz Singer” Harris, ist 
week). Got away to better than $2,- 
000 premiere gross, encouraging for 
Monday night opening. Figures for 
real money. “Treat "Em Rough” 
drew $6,500 for exit gross, giving 
the attraction approximately $35,000 
for the five weeks. 

“Alias the Deacon” (Studebaker, 
let week). Christening of new In- 
sull management gave last night's 





(Continued on page 81) 





YOUNG WOODLEY,’ 2D WK; $16,000 
IN PHILLY; ‘ABIE;-STH W'K, $15,000 





Philadelphia, Oct. 5. 
A number of attractions which 


wavered between success and fail- 
ure week before last got under full 
steam last week, and improved their 
standing materially. 

A case in point was “Young 
Woodley,” disappointing in its 
opening at the Broad. This drama 
got remarkable notices from all the 
critics, and more laudation in the 
“second thoughts.” It may also have 
benefited somewhat from the news 
publicity given its young author, 
John Van Druten, who saw his 
show for the first time here, and 
later lectured. “Woodley” grossed 
almost $16,000 last week, remark- 
able for a show of this kind. 

“The Butter and Egg Man,” the 
week’s only opening, got great no- 
tices, but audiences were plainly 
mystified by the theatrical stuff, 
and some of the show's funniest 
“wise cracks” went dead here. It is 
doubtful tf the show will make 
much profit, even in four weeks. 
Last week, the gross was about 
$10,000, is good. 

“Abie’s Irish Rose” continued to 
click at the Adelphi with a $15,000 
on the week. There is little fluc- 
tuation here, and hasn’t been since 
the record-holder opened. The other 
non-musical, “We Americans,” at 
the Garrick, was a complete “bust” 
here, although well considered by 
many people. 

This week Philly ean boast nine 
legit productions, counting Morris 
Gest’s “Mfracle” at the Metropoli- 
tan Opera House. This engagement 
is for five weeks. All the dailies 
have opened their news columns 
wide for the big spectacle. 

Other openings this week include 
“Pigs,” at the Garrick (four weeks); 
“A Lady’s Virtue,” at the Wainut 
(about same time), and “Katja the 
Dancer,” the new Shubert operetta, 
at the Shubert (two weeks). The 
last-named is a try-out. 

Next Monday, Owen Davis’ latest, 
“Gentle Grafters,” opens a three 
weeks’ stay at the Broad. and 
“Twinkle, Twinkle,” musical com- 


edy try-out, arrives at the Forrest} 


for two weeks,, Oct. 18 “Spring 
Magic” and “Cheerio,” the Gertrnde 
Lawrence . musical | show, arriye 


Nov. 1 the critics will have to 
choose between “The Last of Mrs. 
Cheyney” and “Craig’s Wife.” 

With the new Dililngham 
in which Beatrice Lillie is starred 
scheduled for the Forrest this 
month, October should come close 
to setting a local record for try- 
outs, 

So far this year, “Abie” and 
“Young Woodley” are the only two 
non-musicals which may be said 


show, 


to have clicked firmly, and even 
“Woodley” had its troubles the 
opening week. Otherwise, Philly 


theatregoers have been partial to 
operettas, revues and straight musi- 
cals. There have only been a cou- 
ple of “smashes.” 


Estimates for Last Week 


“Young Woodley”—(Broad, 3d 
week). This Glenn Hunter vehicle 
picked up steadily all week, and 
grossed almost $16,000, gain of over 
$4,000. 

“Katja the Dancer”—(Shubert, 1st 
week). New operetta opened this 
week. “Deep River” showed signs 
of picking up toward end of two 
weeks’ stay, but gross was only 
$15,000. 

“The Wild Rose”—(Forrest, 34d 
week). This show, getting all the 
good “breaks,” hit around $21,000, 
not big, but highly satisfactory for 
try-out so far from ready yet. 

“Pigs” — (Garrick, 1st week). 
Openéd four weeks’ stay this week. 
“We Americans,” despite much 
favorable comment, bad flop. $4,000 
last week. 

“A Lady’s Virtue”—(Walnut, 1st 
week). Nash Sisters opened Mon- 
day for probably month's stay. 

“Gay Paree”’ — (Chestnut, 34 
week). In second week, Shubert re- 
vue held on nicely, claiming gross 
of over $19,000. Held in for fourth 
week, and “Spring Magic’ moved 
back accordingly. 

“Butter and Egg Man”"—(Lyric, 
2d week). Last week’s only open- 
ing acclaimed by critics, but public 
here lukewarm, apparently not get- 
ting theatrical atmosphere. To stay 
four weeks if posisble. $10,000. 


FRISCO PREFERS 
“GREEN HAT” 


San Francisco, Oct. 5. 

“The Green Hat” is a smash hit 
locally, getting close to $19,000 on 
the first eight performances at the 
Wilkes. Michael Arlen’s reputation 
and Ruth Chatterton’s popularity 
combined with a first rate cast put 
the show in the winning groove 
from the opening Monday night. 

“Gentlemen Prefer Blondes,” which 
came to San Francisco from Pitts- 
burgh with a detour to Reno, Sacra- 
mento and Stockton, is not doing so 


well. The company has not received 
overly-eulogistic notices and has 
been compared unfavorably te 
“Cradle Snatchers,” which preceded 
“Blondes” at the Curran. “Blondes” 
dropped $1,000 the second night 
from the first night receipts and is 
missing on a couple of cylinders so 
badly that there is a possibility it 
will not open the new Belasco The- 
atre in Los Angeles as anticipated. 
About $11,500 for a full week of nine 
performances. rd 

Winding up a remarkabie 15-week 
run before taking to the road, “Love 
"Em and Leave 'Em” climbed back 
to $7,300, getting a sharp impetus 
for the closing week at the Presi- 
dent. The Alcazar with “ , 
Come, Easy Go,” in its third week, 
dropped to $6,700, rain Friday and 
géneral Hstlessness being blamed. 
aoa steady in next few weeks to 

old. 

The Capitol reopened Sunday with 
“Why Men Leave Home” as the in- 
itial attraction of the Menard Play- 
ers, former tented rep troupe. The 
company is explaining why twice 
nightly at 50 cents top with a tandy 
auction between shows. This takes 
the Capitol out of the legit column 
and makes it a freak house and 
more doubtful now than at any time 
in the Capitol’s dubious career, 

“Alias the Deacon” opened Sun- 
dd@y at the President under the aus- 
\piees of Henry Duffy. 

(Copyright, 1926, by Variety, Inc.) | 








Baltimore Gives “Patsy” 
$12,000; Marxs, $31,500 


Baltimore, Oct. 6. 

This town-had an‘excellent ex- 
ample of a play and a player get- 
ting by at the box office wholiy 
on merit at the Auditorium last 
week. “The Patsy” had the ad- 
vantage of a New York run, but it 
is doubtful whether either that or 
Claiborne Foster meant much to the 
customers. In addition, there was 
the Marx Bros. in “Cocoanuts” as 
the opposition. 

The first string critics divided 
Monday night. The “Patsy” re- 
views were generally satisfactory 
and several highly enthusiastic. 
The result was a steadily building 
ang office trade and a strong fin- 
sh. 

Ford’s with “Cocoanuts” was as- 
sured of a big week and got it. The 
four boys broke into big time legit 
at the Auditorium with two weeks 
of “T'll Say She Is” several years 
back. The town wag all set for 
them this time. 

Ford's has the premiere of “Youth 
Betrayed” this week. The Billie 
Burke show was to follow, but a 
late cancellation likely means a 
dark week, 


Estimates for Last Week 


Auditorium—“The Patsy.” Start- 
ed off mildly, but after favorable 
notices and enthusiastic word-of- 
mouth advertising picked up daily 
and, in face of stiff opposition, fin- 
ished strong. About $12,000. 

Ford’s—“The  Cocoanuts.” Ad- 
vance was heavy and opening big. 
Ran to about capacity throughout. 
Topped at $3.75 show grossed about 
$31,500, likely a house record, 

This week: Auditorium, *Laff 
That Off’; Fords, “Youth Be- 
trayved.” 


(Copyright, 1926, by Variety, Inc.) 





ALLAN K. Schoo! of Dancing 





“Abie’s Irish Rose”-—-(Adclphi, 5th 
week). Continues merrilly with 
».€T0S8s of $15.00) last week. 
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“SHOWS INN. Y. 


AND COMMENT 





Figures estimated and comment point to some attractions being 


mediocrity or loss. The varianc 


successful, while the same gvoss 
house capacities, with the varyin 


with consequent difference in necessary gross of profit. 
| in business necessary for musical attraction as against dramatic 


play is also considered. 
Classification of attraction, ho 
admission scale given below. K 


D (drama);'R (revue); M (musical comedy); F (farce); O (operetta). 


accredited to others might suggest | 


e is explained in the difference in 
g overhead. Also the size of cast, 
Variance 


use capacity and top price of the 
ey to classification: C (comedy); 








*Abie’s Irish Rose,” Republic (229th 
week) (C-901-$2.20). With five 
other companies again on tour, 
Broadway’s wonder show con- 
tinues to moke money; indica- 
tions are it will 
year and maybe stay longer; over 
$10,000 last week. 

“Americana,” Belmont (10th week) 
(R-515-$5.50). Figured to be 
moved to larger house but will 
probably stick here through fall; 
business claimed around $13,000. 

“A Night in Paris,” 44th St. (39th 
week) (R-1,326-$5.50). Newer 
musicals probably reflected in 
dropping trade here; in cut 
rates for some time and estimated 
under $20,000. 


“At Mrs. Beam’s,” Guild (24th 
week) (C-914-$2.75). Will move 
to Garrick Monday. playing there 
until Guild’s next attraction is 
ready; rated $6,000 to $7,000. 

“Black Boy,” Comedy (1st week) 


(D-682-$3.30). Paul Robeson, 
colored player, starred; out of 
town reports favorable; Comedy 


one of least desirable theatres on 
list; opens tonight (Wednesday). 

“Broadway,” Broadhurst (3rd week) 
(CD-1,118-$3.85). Scale lifted this 
week, increasing money capacity 
to $28,000; last week standee 
business; $23,000, f 

“Castles in the Air,” Selwyn (5th 
week) (M-1,067-$5.50). Maybe 
not smash anticipated but get- 
ting about same ‘money as in 
height of Chicago run; $25,000 
and looks like success, 

Shubert (4th 
week) (O-1,395-$5.50). Shuberts 
landed g00d one with this oper- 
etta; second week at about $32,- 
000, as good as first week. 

“Cradle Snatchers,” Music Box (57th 
week) (C-1,000-$3.30). To leave 
in another two weeks; made fine 
run of it; last week about $11,500. 

“Deop River,” Imperial (ist week) 
(M-1,446-$5.50). Arthur Hopkins 
first this season; ambitious pro- 
duction of native or so-called jazz 
opera; opened Monday. 

“Garrick Gaities,” Garrick (22nd 


complete fifth]. 


revue will go on tour; “At Mrs. 
Beam’s” moves here from Guild 
for time, then “Pigmalion” .re- 
vival, 


“Gentlemen Prefer Blondes,” Times 
Square (2nd week) (C-1,05T7- 
$3.85). First week with $11 pre- 
miere; gross $27,000, highest fig- 
ure among non-musicals. 

“Happy Go Lucky,” Liberty (2nd 
week) ( M-1,202-$3.85). Opened 
Sept. 30 and drew flock of un- 
favorable criticisms; musical 
comedy; probably won't be 
around long. 

“Henry — Behave,” 
week) (C-860-$3.30). Principally 
cut rated; with same manage- 
ment having house and show un- 
der rental, can get by at small 
money; maybe $5,000. 

“Honest Liars,” Cohan’s (12th 
week) (C-1,043-$2.75). Final week; 
bettering $7,000 but under that 
mark lately; house again to be 
used for picture exploitation, F-P 
under year’s lease, opening “Sor- 
rows of Satan” next week. 

“Honeymoon Lane,” Knickerbocker 
(3rd week) (M-1,042-$3.85). One 
of favored new musicals; paced 
around $18,000 last week; Eddie 
Dowling starred. 

“If | Was Rich,” Mansfield (5th 
week) (C-1,097-$3.30). Another 
week here and may then move to 
another house; jumped over 
$2,500 last week, grossing about 
$6,500. 

“lolanthe,” Plymouth (25th week) 
(O-1,043-$3.30). Still playing to 
profitable grosses; another Gil- 
bert and Sullivan revival expect- 
ed next month, however. 

“Fanny,” Lyceum (3rd week) (C- 
9$57-$3.30). Critics did not rate 
Belasco comedy with Fanny Brice 
highly; but business last week 
excellent; claimed nearly $13,000. 

“Just Life,” Henry Miller’s (4th 

week) (D-946-$3.30). “The Card- 

board Lover” tentatively booked 
to follow in, though Marjorie 

Rambeau doing some business; 


about 38,500. 
Wallack’s (50th 


Bayes (7th 





week) (R-537-$3.30). Final week; 
aaa 


“Laff That Off,” 
week) (C770-$3.30). Nearly year 


— 





and still indefinite because show 
and house can make money at 
moderate grosses; $5,000 or bit 
over. 


“Loose Ankles,” Biltmore (8th 
week) (C-944-$3.30). One of the 
earlier successes this season; 
eased off somewhat.in last two 
weeks, probably as result of keen 
competition; good money, how- 
ever, at over $12,000. 


“Lulu Belle,” Belasco (35th week) 
(D-1,000-$3.85). Virtually selling 
out despite unusual number of 
new successes and ought to go 
_well into new season; quoted 
around $20,000. 


“Naughty Riquette,” Cosmopoli- 
tan (4th week) (M-1,500-$4.40). 
Ended last week to big trade and 
week’s gross estimated bettering 
$18,000; Mitzi credited with draw. 

“Number 7,” Sam BH. Harris (5th 
week) (D-1,051-$3.30). “We Amer- 
icans” listed to follow next week, 
mystery play either closing or 
finding another house here; esti- 
mated at $7,000. 


“Potash and Perlmutter, Detec- 
tives,” Ritz (6th week) (C-945- 
3.30). Will close Saturday. After 


fairly good start business dropped 
under $8,000. “‘She Couldn't Say 
No” moving in from Booth. 

“Queen High,” Ambassador (5th 
week) (R-1,168-$4.40). Scale in- 
creased from $3.85 this week; 
will tilt capacity about $5,000 on 
week; takings last week estimated 
over $22,000. 

“Red Blinds,” Maxine Elliot’s (2nd 
week) (D-924-$3.30). After cen- 
sored and closed in the Newark 
early last week, Shuberts sud- 
denly brought show into town, 
opening, Sept. 30. English pleve 
promptly panned; critics unable 
to figure what rumpus was about. 

“Sandalwood,” Gaiety (3rd week) 
(CD-808-$3.30). Started out with 
fair indications, and while not a 
heavyweight, might get across; 
last week over $10,000. 

“Scandals,” Apollo (17th week) 
(R-1,168-$5.50). New _ arrivals 
made no difference; piling up 
plenty of profit with over $40,000 


weekly. 

“Sex,” Daly’s (24th week) (D- 
1,173-$3.30). Indefinite date is 
claimed for sexy drama, which 
costs little to operate and making 
money right along; last week es- 
timated over $9,000. 

“She Couldn’t Say No,” Booth (6th 
week) (C-707-$3.30}. Pace slack- 
ened after strong start, but farce 
with Florence Moore expected to 
stick; around $9,000; moves to 
Ritz next week. 

“Sour Grapes,” Longacre (5th week) 
(CD-1,019-$3.30). “An American 
Tragedy” opens here next week; 
Alice Brady show may move to 





another house; has been getting 
about $8,000. 

“Sunny,” New Amsterdam (55th 
week) (M-1,702-$5.50). Class 
proven clearly by holding its 
place as leader of list against all 
newcomers; estimated at $41,000. 

“The Blonde Sinner,” Frolic (13th 
week) (F-602-$3.30). Roof house 
rented, with show having another 
week to go under arrangement, 
which may be extended; around 
$5,000, hardly profitable. 

“The Captive,” Empire (2d week) 
(D-1,099-$3.30). Opened Sept. 29, 
with standee trade thereafter; 
French drama with daring theme; 
got $14,000 in five performances. 
Agency demand exceptional. 

“The Donovan Affair,” Fulton (6th 

week) (D-913-$3. 30). Off to ex- 
cellent start, mystery piay has 
felt competition of more recent 
arrivals; last week estimated at 
$11,500. 

“The Girl Friend,” Vanderbilt (Sist 
week) (M-771-$3.85). Making 
surprising run; business in last 
two months distinctly over that 
of early weeks; last week claimed 
$12,000. 

“The Ghost Train,” Eltinge (7th 
week) (D-892-$3.30). Cast changes 
in English mystery play, which, 
while not among leaders, appears 


to be making money; $9,000 to 
$10,000. 

“The Good Fellow,” Playhouse (ist} 
week) (C-879-$3.30). Crosby 


Gaige presenting new comedy by 
George S. Kaufman and Herman 
J. Mankiewicz; opened Tuesday. 

“The Great Temptations,” Winter 
Garden (21st week) (R-1,498- 
$5.50). House has started Sunday 
night concerts; revue doing fairly! 
well, but not exceptional; esti- 
mated around $25,000. 

“The Home Towners,” Hudson (7th 
week) (CD-1,094-$3.30). George 
M. Cohan’s laugh show highly re- 
garded at start, going along to 
good but not exceptional money: 
rated around $11,000. 

“The Immortal - Thief,” Hampden’s 
(24 week) (D-1,473-$3.30). Walter 
Hampden opened new play Sat- 
urday; seems to have evoked di- 
vided opinion. 

“The Jewel Tree,” 48th Street (ist 


week) (CD-969-$3.30). Jones & 
Green produced ‘this play of 
Egyptian atmosphere; opens to- 


night (Wednesday). 
“The Judge’s Husband,” 49th Street 
(24 week) (CD-707-$3.30). Indi- 
cations are for moderate grosses, 
William Hodge show going 
against heavy competition; esti- 
mated at $9,000. 
“The Little Spitfire,” Cort 
week) (CD-1,046-$2.75). 
show doing moderately; 


(8th 
Laftgh 
cut- 





———_—_ 
rated, but also getting agen 
support; $8,900 to $9,000. 7” 

“The Ramblers,” Lyric (34 week) 
(M-1,406-$5.50). Nightly trade of 
standee proportions, new musical 
classed with big money musicals; 


second week nearly $36,000; Clark | 


and McCullough starred. 

“The Shanghai Gesture,” Chanin's 
46th Street (3lst week) ($3.85). 
Drama holding over from last 
season getting comparatively big 
money; estimated over $16,000. 

“The Shelf,” Morosco (2d week) 
(D-893-$3.30). Though highly re. 
garded out of town, first-nighterg 


received Frances Starr show 
mildly; strong premiere, with 
business tapering thereafter; 


probably $10,000. 

“The Vagabond King,” Casino (55th 
week) (0-1,447-$5.50). Expecta- 
tion is for long run operetta to 
remain until holidays; business 
estimated between $17,000 and 
$18,000. 

“The Woman Disputed,” Forrest (24 
week) (D-1,000-$3.30). One of last 
week’s promising crop; figures to 
be in money, with first week's 
gross quoted over $12,600 in seven 
performances. 

“Treat "Em Rough,” Klaw (ist 
week) (C-830-$3.30). Comedy by 
Frederic and Fanny Hatton; pro- 
duced by Richard Herndon; 
opened Monday with Allan Dine- 
hart and Genevieve Tobin fea- 
tured. 

“Two Girls Wanted, Little (5th 
week) (C-530-$3.30). Has not 
picked up as expected; business 
estimated around $6,000 last 
week. Bettered previous pace. 

“Vanities,” Earl Carrol (7th week) 
(R-998-$6.60). Carroll's revue ap- 
pears grooved around $29,000 


weekly or little over; ought to 
stick well into season. 
“What Every Woman Knows.” 


Bijou (26th week) (C-605-$3.30). 
Barrie revival still making money 
and date indefinite; estimated 
gétting between $8,000 and $9,000. 
“Vellow.” National (34 week) (D- 
1,164-$3.30). Melodrama, unusual 
type, but has not drawn real 
trade as yet; last week about 
$9,000. 
Outside Times Square—Little 
“The House of Ussher” still play- 
ing the Mayfair; “Bare Facts,” Tri- 
angle; “Secret Sands” opens new 
Edith Totten Wednesday; “The 
Lion Tamer” opens at Neighbor- 
hood Playhouse Thursday; “Buy, 
Buy Baby” opens at Princess 
Thursday; “The Humble” opens 
Greenwich Village Friday; “The 
Straw Hat” opens Laboratory the- 
atre Friday. 
(Copyright, 1926, by Variety, Inc.) 
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SPECIAL NOTICE 1o PRODUCING MANAGERS 


Synchronized Dancing Troupes Are the Creation of the late 





Mr. JOHN TILLER 


Heretofore there have been many infringements and thefts of Mr. Tiller’s original ideas 





May this serve as a last NOTICE and WARNING that the 





JOHN TILLER 


16 SUNSHINE GIRLS 


With FRED STONE’S “CRISS CROSS” 
at the Globe, New York 


the dances of which have been arranged and the effects invented by 





LONDON: 


The Tiller Schools 


of Dancing 


MRS. JOHN TILLER, Director 
143 Charing Cross Road 


Gerrard 1881 
CABLE ADDRESS: 


Tiptoes, Westcent, London, England 


Both Schools Are Continuing Under Competent Instructors 


S MARY READ 


ARE FULLY PROTECTED AND ALL UNAUTHORIZED ADAPTATIONS WILL BE PROSECUTED 


NEW YORK: 


John Tiller Dancing 
School of America, Inc. 


MARY READ, President 
226 West 72nd Street 


Phone: Endicott 8215 


Enroliments Now: Being Accepted 





Moderate Fees 
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MISS 
-Europe’s Foremost Costume Designer 
HAS ARRIVED 





























DOLLY TREE has designed the costumes and decor for 


innumerable productions at the FOLIE 
BERGERE, AMBASSADEURS, PAL- 
ACE CONCERT MAYOL in Paris 


DOLLY TREE has designed the costumes and decor for 
productions at the PLACE in BRUSSELS. 


DOLLY TREE has designed the costumes and decor for i 


productions at the PALACE in BAR- | 
CELONA. 


DOLLY TREE »s designed the costumes and decor for ) 
productions at the HELLER in BERLIN. 


DOLLY TREE has designed the costumes for the LON- 
DON HIPPODROME productions for the 


past five years. Did “POPPY,” “CAR- 
TOONS,” “THE STREET SINGER,” 
“TURNED UP,” “WINDMILL MAN,” 
“LITTLE NELLIE KELLY” and about 
100 other shows. 


DOLLY TREE has designed the costumes for 17 shows 
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| at the Piccadilly Hotel—“PICCADILLY: ; 
i REVELS”—497 costumes in all. . 
REE ‘has designed the costumes and decor for :; 
‘ DOLLY I 37 pantomimes and for 31 touring revues, ‘s 
and , 

DOLLY TREE can still throw a wicked brush and a still | 


wickeder pen. 


Postponed sailing from “Leviathan” to “Majestic,” Sept. 29, owing to 
designing costumes for the Picadilly and Princess Cabaret: a 


> 
' 


new shows, opening on Oct. 4 and Oct. 8 
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Mazie Parrish of Texas 


Liked by Italians 


Mazie Parrish, Texan soprano, 
will make her American debut in 
grand opera in New York late this 
fall, after first testing herself be- 
fore a native Italian public under a 
fictitious name. 

Miss Parrish has sung in Milan, 
Genoa and Rome in “Rigoletto” and 
“Pagliacci,” convincing the Latin 


critics anent her Italian antece- 
dents. 


With that record behind her, Miss 
Parrish will resume her Houston 
(Texas) birthright and name and 
make her American debut. 





NEWARK’S SPEC. QUITS 
Leo Sherr will 


not reopen his 
ticket agency in Newark,’ N. J., this 


Mr. and Mrs. Barrymore 
Returning to the Stage 


season, Sherr operated a booth in Los Angeles, Oct. 5. 
the Bamberger department store Lionel Barrymore and his wife, 
last season, selling local attractions| trene Fenwick, will return to the 
at a 25-cent advance. stage together. They will open 

Sherr sidestepped the agency this|/around Thanksgiving in “The 
year and is returning to the two-| Claw,” by Henry Bernstein, at a 
for-one racket for stock houses. 


“Seduction” on B’way 


“Seduction” may be produced on 
Broadway by Charles Mulligan, 

It played in stock in Baltimore 
and ran into civic trouble. 

Written by S. DeWitt Newing, 
the play is a desert drama with 
plenty of sheiks and dirt. 


Los Angeles theatre. 





OPERA COMIQUE 

George Blumenthal, back in New 
York, is reported contemplating a 
season of Opera Comique on Broad- 
way. 

ur. Blumenthal ig said to have 
proceeded to the point of engaging 
people. 























“JUST A 
KISS” 


SHAFTESBURY THEATR 
LONDON 







E 


FREDERICK JACKSON 


‘Under Personal 
Management of 





THE “TIMES* 


“Apart from Mr. Barrie Oli- 
ver’s dancing which is superb 
end his accent which is Amer- 
‘ fea’s and his husky voice and his 
charm whick are his own—apart 
from these fascinating things, I 
can find nothing to say about 
this piece. . . , Still one swal- 
‘low can make a summer and Mr. 
Oliver suffices.” 





“THE SKETCH” 


“Barrie Oliver conquered the 
Shaftesbury audience within a 
minute of his appearance and 
there was almost delirious joy 
when he performed a ‘Charles- 
‘ton’ on the surface of a small, 
round, highly polished table.” 





THE “MORNING POST 


“The main enthusiasm was 
aroused by the dancing of Mr. 
Barrie Oliver.” 





SUNDAY “PICTORIAL” 
“Barrie Oliver dances on a 


table as though he were King of 
Infinite Space.” 


THE “LADY” 


“Mr. Barrie Oliver must be 
counted as the success of this 
entertaining piece. His dancing 
is amazingly neat and supple 
and his quaint personality and 
engaging manner make him a 
sure favorite.” 





“LONDON’S BOY-FRIEND” 


DAILY “NEWS” 
Fine American Comedian 


“Another American comedian 
scored a hit last night at the 
Shaftesbury theatre. It was 
Barrie Oliver, whose soft accent, 
agile manner and wonderful 
dancing brought down the house. 
Tha boy Oliver danced witn the 
loose strung limbs of a card- 
board maricnette, and used his 
legs as flails or corkscrews ac- 
cording to the mode of the mo- 
ment.” 





THD “FIELD” 


“Barrie Oliver, a newcomer 
from the States, has a style all 
his own and a way of dancing 
which is sheer joy.” 





THE “ERA” 


“The success of -the evening 
was made by Mr. Barrie Oliver, 
an American comedian, with an 
original way with him and a 
pair of the most extraordinarily 
agile legs and feet.” 





THE “OBSERVER” 


“The dancing is perhaps the 
most consistently attractive fea- 
ture, chiefly because of the re- 


markable agility of Mr. Barrie 
Oliver.” 





LONDON “STAGE” 


“The great feature is the 
brilliant dancing of the Ameri- 
can, Barrie Oliver. This coupled 
with his nice sense of comedy 
makes him a valuable asset.” 








“SPORTING AND DRAMATIC 
NEWS” — 


“Mr. Barrie Oliver, a young 
American, is a neat comedian 
and am exceptionally good 
dancer. After one extraordinary 
feat im which he danced the 
‘Charleston’ on a small round 
table, the audience rose ta him 
with real enthusiasm.” 


THE “DAILY SKETCH” 


“Now he will be London's fa- 
voritea. To watch him is a sov- 
ereign cure for melancholy; his 
feet are the incarnation of high 
spirits. ‘Juet a Kies’ is a very 
jolly show whitch [I woul wil- 
ingly visit again if only to see 
Barrie Oliver dance the ‘Charles- 
ton’.” 


EVENING “EXPRESS” 


“Barrie Olives, the young 
American dancer, threatens to 
become a serious rival te Fred 
Astaire, for his wonderful danc- 
ing has created a sensation in 
each of the towns in which this 
musical comedy has been pro- 
duced.” 





GLASGOW EVE. “Nt=ws” 


“When you have artists re- 
peatedly recalled and in the case 
of the exceptional dancer, Barrie 
Oliver, spontaneously cheered in 
the middle of the contribution, 
the piece has undoubtedly regis- 
tered a hit.” 
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DEEP RIVER 


Native ra, written on a native sub- 
ject, pad, English and both music and 
libretto composed by Americans, Frank 
Harling and Laurence Stallings, respec- 
tively. Presented by Arthur Hopking at 
the Imperial theatre, Oct. 4. Staged by 
Mr. Hopkins with settings by Woodman 


Oo 

Tt + pen ceccerceccncecees Ty ieteee 

e tavied..cecceseeess Lose cCle n 
i ° tees eevece eccesceces Bessie Allison 
Henrl.. rccceseees beccceevceceoses Rollo Dix 
Pau]..sccceeeree eseeee eeeere Andre Dumont 
Jules. .+ee+ PPTTTTITTT TT ttt David Sager 
Garcon...+ses Jecedeceee-Frederick MoGurk 
M. Brusard...sees++ OTT TT Luis Alberini 
Hutchins,...e-seeeees e+ee+-Arthur Campbell 
Mugette.....++++++- eccccece Lottice Howell 
Colonel Streatfield......--. Frederick Burton 
Hazzard Streatfield.......-- Roberto Ardelli 
Hercule....cscccscccesvoses Antonio Salerno 
The AMMouncer.....seee++: Frank Harrison 
The Voodoo Queen.....+-+- Charlotte Murray 


Chorus of men and women utilized for, 


choral effects (off-stage) in first act and 
as onlookers to voodoo ceremonies in sec- 
ond act. In three acts and three settings. 





Monday night when Arthur Hop- 
king revealed “Deep River” at the 


Imperial, a night almost equalling 
that memorable “What Price Glory” 
evening was spread before him. 
“Deep River’ ’was his pet project, a 
native opera embodying a legend of 
American lore, fitted to a score 
written by an American and sung 
in English. 

Not a jazz opera, as so many have 
said. Neither is it strictly an opera, 
if you-want to be picayunish about 
such things, for in opera proper 
there is no dialog. But this is never 
a comic opera—there is no comedy 
relief—and what’s more, the thrill- 
ing book of the Creole-quadroon 
days of 1835 in New Orleans needs 
nothing to make its tragic story 
stand out. , 

In those days the Creoles, aristo- 
crats of French and Spanish (never 
a strain of Negro) blood ruled the 
city at the mouth of the Missis- 
sippt, and their life invariably in- 
cluded a liaison with some beauti- 
ful quadroon women. These alli- 
ances were looked upon and recog- 
nized by the society of the time. A 
quadroon went anywhere with her 
Creole escort. But she never mar- 
ried him. Despite that, the code 
of the day compelled him to support 
her, protect her and rear her chil- 
dren. ° 

It is into such an atmosphere 
then that the story begins. Mons. 
Brusard, Creole aristocrat and cock 
of the walk, has been deserted by 
his erstwhile mistress and seeks a 
new love. A young quadroon beau- 
ty, Mugette, is mentioned as a sub- 
stitute. Okeh. 

Enter then three Kentuckians, 
southerners, a breed despised 
among the sophisticated Creole ar- 
istocrats. (The two divisions of the 
south at that time had not become 
united in a common cause against 
what was later to be the north.) 
When one of the Kentuckians in- 
sulted him, it was a duel and death 
for the Kentuckian. The others 
promised they would end the career 
of Brusard. And the girl Mugette 
fell in love with one of the Ken- 
tuckians. 

The next scene is in a vooddo 
temple, for this was in a day be- 
fore the negroes of the south be- 
came crazed with that brand.of re- 
ligion introduced to them by ig- 
norant clergymen whose delight 
was the preaching of hell fire and a 
God of fears. In this voodoo tem- 
ple, the mother of the girl asks for 
a charm which will make Brusard 
“fall” for ler. The girl asks for a 
charm against Brusard, and the 
Voodoo Queen curses her and 
swears that if she gives herself to 
the Kentuckian she will bring about 
his death. The girl is then driven 
from the temple. 

At the quadroon ball Brusard and 
the Kentuckians meet. Before Bru- 
sard she kisses the Kentuckian. 
Brusard demands satisfaction. The 
Kentuckian slaps his face. A duel. 
They are both killed. Then the 
promise that the first dead man 
would be avenged is fulfilled, also 
the voodoo prophecy that her lover 
would be killed is made true, That 
is the end of the opera. 

Space permits but a fraction of 
the praise due Arthur Hopkins for 
his courage in making such a pro- 
duction. He has spent a fortune on 
three heavy, massive sets and in 
costumes for the cast. 

To Frank Harling for a score 
which is free of obvious spiritual 
strains, but filled with suitable 
music, which in its deep, bass tragic 
moments sounds like the swirl of a 
mighty pipe organ, went the over- 
whelming applause of the audience. 
Laurencs Stallings’ lihretto was to 
the point. 

And the cast, headed by Lottice 
Howell, soprano, once of the Capi- 
tol “family,” looked and sang the 
leading feminine role, Mugette, to 
perfection. Julius Bledsoe, the 
negro baritone, also did several 
numbers with an undeniable ability 
which won the house many times. 
Luis Alberipi, in the character role 
of Brusard, acted well, and had one 
poetic, recitative moment in which 
he also brought a momentary burst 
of great enthusiasm. 

Add to these credits an actress 
named Rose McClendon, who played 
an old quadroon woman. She had 
one third-act scene from which she 










































walked to the wings accompaniea 
by the huzzas of the audience, 

There's a $5.50 top on “Deep 
River.” There's also a heaty ex. 
pense back-stage and in the pit, for 
Hopkins has not cheated on the ore 
chestra. He had 42 men. If gq’ 
that means lots and lots of expense, 
added to the large stage crew which 
must be.employed. Then the cast ig 
large; the production cost heavy 
and other details expensive. 

So the prediction is that while 
“Deep River” will get a good run 
and will bring more glory to the 
name of Hopkins than anythi 
that man has ever done, it is doubt. 
ful whether his pocketbook will be 
enriched to any great extent. 


Gentlemen Prefer Blondes 


Comedy in three acts by Anita Loos and 
John Emerson.” Adapted from the book 
of same name by Miss Loos. Presented at 
the Times Square by Edgar Selwyn Sept, 
27. Staged by the manager. 


Dorothy Shaw......cesceces: Edna Hibbard 
Harry, a steward....e.e-:.. Harold Thomag 
Gloria Atwell....... eoeee-Ruth Raymonde 
Lorelei Lee......+. eecccceses June Walker 
Henry Spoffard....ccccee-- Frank Morgan 
Lady Beekman.......ssee. Grace Hampton 
Sir Francis Beekman...... G. P. Huntley 
Mrs. Spoffard........ Mrs. Jacques, Martin 
Miss Chapman.........++- Katharine Brook 
EOD coccccccccccceeccvcceces Daniel. Wolf 
COD . covntdsusscovesesoce Vivian Purcell 
Robert Broussard.....+... Georges Romain 
Louig Broussard.......see0- Adrian Rosley 
CD MONO ec cccccesccececee Arthur 8. Ross 


H. Gilbertson Montrose....Bruce Huntley 


PD "6tenehes 6060888000860 Edwina Prue 
ED Gy newctncccceteas Roy Gorham 
DUNE. . 06.00 0i60b06000bbe0bebs Grace Burgess 
re ee eeeses- Richard Brandlon 
Ann Gpoffard..ccccccccccecs Grace Connell 
GR MORE G rec cectzecsescece Will T. Hayes 





They say that into the life of 
every manager there comes a real 
hit, at least once in his career. Any- 
how, that’s what every producer 
hopes. For some it ig a wiil o’ the 
wisp, but the boys never seem to 
stop trying. Edgar Selwyn has 
been with the production of many 
successes, most being in association 
with his brother, Arch. When this 
pair decided to go it on their own 
Edgar put across a winner with 
“Dancing Mothers.” That was all- 
right, but the real thing is “Gentle- 
men Prefer Blondes.” It is Edgar’s 
big shot and he has been smiling 
ever since it opened in Chicago last 
spring. 

Broadway has had hits touted 
long before they got to town. 
“Blondes” is one of them. Adapted 
from a best seller no show was 
ever given quite so much advance 
plugging, outdoing even “The Green 
Hat” of last season in that respect. 
After “Blondes” opened it helped 
the book sale and the publisher’s 
advertising aided in spreading the 
word about the saow. There fol- 
lowed a comic strip “Gentlemen 
Prefer Blondes” and advanced ord- 
ers for tickets started piling up te 
enormous proportions months be- 
fore the opening. 

The first nighters seemed to take 
a somewhat distorted view of the 
play. The reason appeared to be 
they were listening to flip stuff that 
was quite familiar to them. The 
critics were not particularly im- 
pressed either, but conceded the 
show arun. The performance wit- 
nessed Saturday night created an 
entirely different impression. The 
class of people on the lower floor 
matched the expensive motor cars 
waiting outside the Times Square. 
Blondes by the way, predominated, 
The comedy clicked all the way and’ 
laughter was general. 

Edgar Selwyn spent many weeks 
trying to find an actress to typify 
the character of Lorelei Lee. Fail- 
ing to find a natural blonde he fin- 


ally chose June Walker, plus a wig. - 


The whine of the baby gold digger 
may have gotten on the nerves of 
the wise bunch on the first night 
but Miss Walker is playing the part 
exactly as it was conceived. And 
the producer made another excel- 
lent choice in Edna Hibbard, who 
portrays Dorothy, Lorelei’s running 
mate, The story is generally known, 
The action opens aboard a liner 
steaming for Paris, then a room at 
the Ritz and later Lorelei’s apart- 
ment in New York. The trip abroad 
is supposed to be educational for 
Lorelei by the token of Mr. Eisman, 
a Chicago button manufacturer, 
Lorelei makes a play for Henry 
Spoffard, son of a wealthy Phila- 
delphian, and lands him. Frank 
Morgan, as the inarticulate Henry, 
handled a character that is the most 
difficult in the play. G. P. Huntley 
contributed another excellent bit as 
the tight-fisted old English bore. 
Mrs, Jacques Martin was happy as 
an old lady in her second childhood, 

One of the most amusing scenes 
is the animated playing of a French 
barrister and his son by Georges 
Romain and Adrian Rosely. Their 
part of the entertainment stands 
out like a home run in the second 

(Continued on page 80) 
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It is commonly recognized among theatrical folk that the 
Producers Accessory Shops of Nat Lewis have a reputation for 
accuracy and prompiness which is known all over the world, 
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Stage Celebrities, kere and abroad, have found the 








Leotards Union Suite  Rebearsal Rompers accessories designed and produced by this inStitution | 
| OR to be incomparable in every detail, and ‘those in | 
Silk Opera Hose — Socks “Dancing Bloomers a3 . eed ARB fi 
Gym Trunks and Knickers lesser positions have discovered that the expérience of 
“Dancing ‘aad Arhletic “Baits Nat Lewis, as it applies to things for Sage wear, :, 
Symmetricals Parasols and Staffs ; ; ; ' 
Bathing Suits Ballet and Trick Shirts has been convenient, considerate, helpful and prattical. 
Gymnastic and “Posing Costumes Leak ; nia ‘ 
Smocks and Sweaters In the designing of stage accessories both trivial and im-. q 

° e y 

NS ANDS, portant, Mr.Lewis has the cooperation of notable producers, ° 

° . . 7 . ‘ _ 

oe a 5 ai eat and the reputation of the shop for supplying all things ie 
and other . De 

Fashionable Accessories for Men accurately ~, is thoroughly appreciated by the profession. ’ 
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—— ; > aerate — of act 
; i i ble person, a young! Any one of these four guesses ma what 
the subject matter was entirely too|a distant relation, Jacquea, whom] is a remarka y ; 
Gentlemen Prefer delicate or indelicate for them to|she might some day marry. To} thoroughbred of the stage born. It! size it up and your choice is as plays: 
handle, Jacques she confesses the Me, but/ was her fine performance that kept na ibiaiain cat the York 
(Continued from page 78) “The Captive” is a homosexual| he had always loved her and never “Seventh Heaven” on Broadway for | 5°04 aEySeeys, ® same ciety 
act. The casting throughout is ex- story, and 9 this instance the ab- understood why she has suddenly/ the ae ey of aE ye goes for Newark. More’ 
pert and nearly every player gets) 1 ormal sex attraction of one woman| turned away from him. er a a ee oe no As it stood Friday night, it's a slide 
across at one time or another. Ar- for another. “Ladies” of this Jacques stands for the story in e, e pallor o Pp 4 hazard whether this should be a $3.3 
thur S. Ross makes Gus Eisman character are commonly referred to| front of her father, and he marries somewhat distracting, but she etched| review or an obituary notice. It Iris 
funay, while Ruth Raymonde, Kath- as Lesbians. Greenwich Village is| her, that after a splendid scene in — } gw ~‘'~- - = can’t be long before “Red Blinds” is lady, 
arine Brook and Edwina Prue} +1 of them, but it is not a matter| which thé husband of the other) 0°\6 ts of pathos an “A gy tom reposing in the limbo of theatrical talent 
; handled smaller parts very well. |+,- household discussion or even| woman tells of*the relations of his| ©@nnot but command stardom Mm! “flops.” guch | 
Anita Loos heretofore directed] ,ontion. There are millions of] wife with Irene. The man is greyed now on. Not since that memorable impor- Rash 
her efforts as a scenarioist, which| .omen, sedate in nature, who never| beyond his years. When he learns} Mr. Rathbone is a rattling g00d/ tation of “A Bit o’ Fluff” some dling 
may mean much for the show’s PiC-| neard of a Lesbian, much less be-| of Jacques’ love for Irene he tells| actor, and he has always command-| ..075 back (also imported by the fully 
| ture chances. Her husband, John jieying that such people exist. And| him to go far away until his feel-|ed attention. On the opening night| &) uherts) has a more stupid opus abilit 
Emerson, a playwright, collaborated| many men, too. ings change; that if he marries her| he was exasperating because of an| — nated from dear old Lunnon bette: 
in fashioning the book into play) 2, adaptation is such an excel-| he will be forever chasing a phan- almost continuously low pitched! Goins reclaimed the latter after one 
— a money maker “Gentlemen| ent work that the unfolding of the tom. voice, That appears not to have 
x 





Prefer Blondes” is a pushover for 
Mr, Selwyn. Ibee. 


THE CAPTIVE 


Drama produced by the Charles Frohman 
Company at the Empire Sept. 29; adapted 
from the original of Edouard Bourdet by 
Arthur Hornblow, Jr.; Helen Menken and 
Basil Rathbone featured; staged by Gilbert 
Miller. 


play is not repellent; im fact, one 
feels sorry for “the captive.” 
Arthur Hornblow, Jr., who adapt- 
ed the play, just leaped into prom- 
inence among the. literati by his 
brilliant effort. He comes by writ- 
ing naturally. He has written of 
the theatre as a publicist, once for 
the Frohman office, by the way, and 
his father has long been a com- 


A year elapses. Irene as the wife 
will not do. In an earlier excellent 
scene she had confessed being a 
prisoner’s captive to a desire she 
did not want to pursue. She rushed 
into marriage in the hope of elim- 
inating that desire forever. But 
within the twelvemonth the life of 
the newlyweds has become platonic. 
Jacques is for resuming an old af- 


been hig fault. Mr. Miller is re- 
ported to have insisted on that 
point. The manager’s idea was not 
to overdo the idea. As it came out 
it was underdone for those three- 
aewen way back on the lower 
oor. 


Close to the shoulders of the two 
leads was Arthur Wontner, a well- 
known English actdr, new to this 


night at the 39th Street, then 
Nazimova’s. The latter’s name was 
removed the following week, and 
despite lack of authenticity some 
people felt that the colossal “flop” 
of “Fluff” had something to do 
with the repainting of the sign- 
boards. 


Had the Shuberts attempted to 
demonstrate the futility of impor- 


itish sources they 
aE aaa :Ann Tee d ‘\fair. Irene has seen the other| side. He was the husband of the| tations from Br 
Mile, Marchand. eoeees oC Winitrea Fraser a a ga wie io woman. other woman. His expose of his po-| could not possibly have made @ 
sanguine... oc ccccecececce ove nae Fastipe upon the stage with Gilbert Miller In anger Jacques declares-she no sition in his home, the lure with] better choice than this one. » ‘ 
co bo A ebchealantpe gm | and the players after the second act.| longer means r ything to him, and which she somehow still helé him| The publicity “bulld up” brought 


Jacques Virieu...... --Basil Rathbone 
Georges... .seeeee o-eeee- Arthur Lewis 
Francoise Meillant...........-Ann Andrews 
D Aiguines.......-> cccceses Arthur Wontaser 









The most daring play of the sea- 
#on is “The Captive.” And one of 
the best written and acted in years. 

Its topic has never been previous- 
up used as a theme of the Amer- 
fean stage. When Gilbert Miller 
secured the rights in Paris, where 
the play known as “La Prisonniere,” 
was something of a sensation there, 
other showmen were frank in saying 


= 





He probably dodged that, but his 
actress-wife, Juliette Crosby, who 
sat out front, must have gotten a 
great kick out of it all. 


An Austrian woman, married to a 
Frenchman, has lured the daughter 
of a diplomat into illicit relations, 
but the woman does not appear on 
the stage. The father suspects his 
daughter, Irene, of leading a sus- 
picious existence. She refuses to 
go to Rome, where he is assigned, 
and in answer to a barrage of ques- 
tions weaves the fable of love for 


in the end, caressing the violets sent 
by the girl friend and a symbol of 
Lesbianism, they say, she goes off 
rto her. 

The case of a married woman 
leaving her husband for another 
woman is recorded in Kraft Hib- 
bing’s book, “Psychopathia Sex- 
ualis.” There are other recorded 
instances. e 

Helen Menken, at last im light, 
and Basil Rathbone are the featured 
players and are the Irene and 





Jacques of the play. Miss Menken 
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and his passionate warning to 
Jacques won an honest and earnest 
tribute. 


Norman Trevor, -featured and 
starred heretofore, is content to play 
a comparatively small part, that of 
Irene’s father. . He ig-on the stage 
only in the first act, amd then for a 
few minutes. Ann Trevor, said to 
be no reiation, plays Irene’s sister, 
quite a flapper and real enough but 
quite indistinct. 


The premiere ran until past 11.20, 
with the curtain rising nearly on 
scheduled time. Because the crowd 
of notables tarried in the lobby be- 
tween acts, some minutes might 
have been lost. Yet so interesting 
is “The Captive” that it will not 
lose patrons any more than it did 
the first performance, 


“The Captive,” despite the soft 
pedal on the players, is to be re- 
garded as a feather in Gilbert Mil- 
ler’s directional cap, and its set- 
tings are beyond criticism. His late 
father would have been proud of his 
son for this neat bit of work. 

Of course, men will want to see 
this show and women will flock to 
it, whether they believe it or not. It 
is something new for those who 
never heard of the topic and natu- 
rally feminine curiosity will be 
aroused. Maybe “The Captive” will 
never go on the road very far, but 
it’s set for Broadway. 

With the proviso that if it’s not 
interfered with—and a question: 
bs ig the stage coming or going 


There isn’t much left to show or 
talk of in a public performance after 


RED BLINDS 


Lady Kerandel .......... Gertrude Kingston 





Somebody must have spoofed the 
British censor on this one to have 
him throw a monkey wrench into the 
works after a single performance. 
Or perhaps it may have been a 
strategic move to help a brother 
peer to land one in America. The 
Shuberts brought it over with Eng- 
lish cast intact. Maybe the Shu- 
berts wanted to demonstrate that 
America was far ahead of Britain 


























in the manufacture of “dirt” shows. 


out the morbid, but sent them home 
far from satisfied. All were on the 
qui vive for the naughtiness that 
caused barring in London and New- 
ark, but it never came. Many will 
now lose their respect for Newark, 
and agree it must be just a provin- 
cial town. 


Whatever the moral lesson, if 
there is one, “Red Blinds” at least 
demonstrates that the American 
gokKi digger can give her British 
sister cards and spades. 


The plot involves a lady of easy 
virtue with a husband and a “pro<- 
vider” who plays both ends against 
the middle and is crushed between 
both when the walls begin to move 
in. In the opening the woman Flor- 
ence admits she’s without morals, 
Later, for the wallop in the second 
act she is called an uglier name by 
her husband, which is about the 
only thing that a pious censor 
might object to. The wind ur sees 
the supposedly smart lady bereft of 
both hubby and “papa” with her 
taking her stand as grand dame and 
going after new game at the cur- 
tain. 


Like many importations, this one 


PLAYERS IN LEGITIMATE 
JOHN BYAM 


MANAGEMENT 
MAX HART 
1866 Broadway, New York 
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If the success of your studie yg | And the censors! 
success with the will have the | 
yours will be the nt See cee i eee What a play to peneeee 
ila" dance studio in } md York Sem Shannee ship! " wpe pa . FLORENCE MOORE 
world note And what a play! Tees. 
Fr 
110 wes a4 a ‘onteny T Adolphus 





CLARENCE NORDSTROM 


ork 
wishes for success your Adotphus jest know your 
association in putting on bal- dan studio will be cucces= Comedy in three acts by Lord Lathom. & ” 
lete for Loew presentation the- fal you have my hearties? Produced by the Shuberts. Staged by Wal- in “QUEEN HIGH 
atres should make your stadio wishes for @ prosperous estab- lett Waller. Presented at Maxine Elliott's 
ane of the most ia lishment Irving OCaoper New York, Sept. 30. 


AMBASSADOR, NEW YORK | 





L K Sidney Loews Ino Fiorence.....s-esee ee ewee recesses Iris Hoey 
Shout......... eceseceeccess.»-Aloo Harford 
Maurice Benn......ee«....Mackenzlie Ward 
Amy eeeecessesos ecocevoeces---Cicely Oates 
Arthur Grimm......+++..-Campbell Gullan WITH 
Ned Burton.....s.seeeeeeesCyril Raymond 


“RAMBLERS” 


LYRIC THEATRE 
.New York City 


PHIL TEAD 


PLAYING LEAD IN 


‘Easy Come, Easy Go’ 








ALCAZAR, SAN FRANCISCO, Cal 














THE QUEEN OF STEPPERS 


JANETTE GILMORE 


SPECIALTY DANCER 


A FEATURE WITH 4_«| 
AARONS & FREEDLEY’S NEW BROADWAY PRODUCTION 


“OH KAY !” 





EARL CARROLL'S 


“VANITIES” 














“THE FLORIDA GIRL” 


BALTIMORE “POST” 


THE FAMOUS NELSON ROBBINS 7 


“Particularly Jeanette Gilmore. The girl is marvelous, 
there apparently isn’t a bone in her body and her muscles 
are tempered steel springs—with al! she is grace incarnate. 
I don’t remember having seen anyone who danced with the 
abandon she expressed.” 


“MORNING JOURNAL,” Kansas City, Mo. 
UNFEATURED, SHE FEATURES SHOW 


“When the smoke clears away this week on the Orpheum's 
red hot Easter bill the name of Jeanette Gilmore etands 
out from all the rest.” 


- ~- 


“VARIETY” (Abel) Says: 


| “dames Gilmore ts an acrobatie stepper of no mean ability. 
She may be out of production, although better known in 


the cafes, but can hold up on hee own im any stage spe- 
cialty.” 
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eguffers from over talkiness and lack Chica Bo “Casties in the Air” (Ol i 
; oO r lymplo, 
of action. <r will no hy Hd > ; EM 8 x Office 46th week). Sticks another week, 
what a oumee a a) New (Continued from page 175) which equals run of “Topsy and 
= a. Ab. Sonate, all and | premiere society touch. If the plece — — owe to $16,000 gross 
iet for protection of chumps. ; hits may be transferred to another Shenae for closing nae B Kitty's 
saenate the pity when they try to B d P |house, since present plans are for|™ “Pes nn ghow™ = ws opens 
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oa & poe. th : _. | $7,000 for final gross. or daped te abuen tit 200, wores 
ae gee anv 2 tas Gan. 006 “First Love” (Selwyn, 1st week).| exncrie ee. F 


talented an actress to be wasted on 
guch stuff as this. She did her level 
best with material at hand, han- 
dling several of the scenes force- 
fully and demonstrating that her 
ability was worthy of something 
better. The rémainder of the cast 
didn’t count. 

If “Red Blinds” can last legiti- 
mately for two weeks without forc- 
ing “Flesh” and “Beyond Evil’ 
should be revived at once. Either 
of the two was better dramatic 
material than this English importa- 
tion. Edba. 


Boston Box Office 


(Continued from page 75) 


) caused by the end of the Houdini 
engagement. 

“The Honor of the Family,” Hol- 
(ist week). Replaces George 
| Jessel in “The Jazz Singer” at this 
-house. Jessel did $16,000. 


| “Follies,” Colonial (2d week). One 
'. of the leaders of the town last week 





os 


in the way of business. Grossed 
$32,000. 
“Big Boy,” Shubert (4th week). 


' This show will stay on here two 
_ weeks longer than it was originally 
booked in for. Has been doing a 
capacity business and rates the ex- 
Gross, $35,000. 

“12 Miles Out,” Plymouth (last 
' week). At the finish of this week 
this show will go to the storehouse. 
Final week at $11,000. 

“The Daring Duchess,” Majestic 
Qast week). Shifted to this house 
from Wilbur to finish out run here 
and take up one of the dark weeks. 
Grossed $13,500 last week at the 
Wilbur. 
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For some time “The Independent 
Theatres Clearing House” has been 
operating at 156 West 44th street, 
New York. It is taking a census of 
independent producing groups of all 


kinds throughout the country, en- 
tailing everything from the fully 
professional but idealistic institu- 
tional theatres of New York to the 
most remote little theatres. 

It appears as the first thing of its 
kind to act as a clearing house for 
American art theatres, up to now 
bound by no ties except their ideas. 

The chairman of the organiza- 
tion’s committee is Manny Strauss, 
nationally known as a business con- 
sultant. Mr. Strauss last year was 
active in arranging the financial 
plans of the Actors’ Theatre and 
was instrumental in the combina- 
tion of the Greenwich Village pro- 
ducing group with the Actors’. Otto 
H. Kahn is honorary chairman, 
while Sheldon Cheney is director. 
Mr. Cheney is the author of “The 
Art Theatre” and other books on the 
same subject. He is one of the best 
informed enthusiasts on art theatres 
in America, 

Other committee members are 
drawn from interesting and perhaps 
significant fields to be serving as 
such. They are John H. Love, manu- 
facturer and national figure in war 
work campaigns; Ralph Jonas, law- 
yer; Henry Alan Johnston, also a 
lawyer; Howard S. Cullman of the 
family so widely known for its to- 
bacco interests; Henry D. Wal- 
bridge, banker and traction mag- 
nate, and David A. Ansbacher, pres- 
ident of the Chemical Company. 





Estimate Expenditure 

From first returns on its investt- 
gations the Clearing House esti- 
mates that $5,000,000 is 
yearly to promote the varus forms 
of independent stages in America. 
{t is further endeavoring to ascer- 
tain, and to let the public know, 
how this sum is expended, It points 
out that companies producing under 
this head at the present time reach 
a large public than either stock 
companies or first class road shows 
sent out by Broadway producers. 

Investigators have also found that 
the subsidies to schools of the 
theatre in America run into several 
millions of dollars. One example of 
this is the costly new theatre and 
class room building which has 
opened at Yale this year. 

The actual cash subsidy enjoyed 
by non-commercial theatres prob- 
ably amounts to less than half a 
million dollars annually, according 
to Clearing House estimates. To 
this is added the rental values of 
such buildings as the Neighborhood 
Playhouse in New York, the Good- 


ng spent 


man Memorial Theatre in Chicago, 


and. the widely-praised new com- 
munity theatres in Pasadena and 
Santa Barbara. Among new bulld- 
ings to be occupied by independent 
groups during the ming season 
there are the Dallas Little Theatre, 
now being erected at a cost of 
$45,000, and the Cleveland Play- 
house group which ts building a 
plant containing two complete 
theatres, workshops and offices at 
a cost equal to any “business” 
theatre, 








eA Tribute to 





BROADWAY! 

















Fok thirty years, Broadway has — [. ran “For 
thirty years, I. Miller has enjoyed the friendship of at 
least two generations of showfolks. ... And now, in the creat- 
ing of a larger, lovelier Showfolk’s Shoeshop, in even finer 
equipment, more beautiful shoes and more comprehensive 
service, 1, Miller pays his tribute of appreciation to Broadway! 


The opening of the 


NEW BROADWAY SHOP 


will shortly be announced 


IT. MILLER 


eshowfolk’s Shoeshop 
1554 BROADWAY 





Light -gross for last night's pre- 
miere, Seeks the elite clientele 
which hasn’t come out in Chicago 
}this season so far. “Gentlemen 


Prefer Blondes” closed 22 weeks’ en- 
gagement with gross of about $7,500. 

“Dearest Enemy” (illinois, 5th and 
final week). Never approached 
profitable gross, chalking up huge 


loss. “Tip-Toes” already in for big 
money opening. “Enemy” hardly 
struck $11,000 last week. 


“Black Velvet” (Playhouse, 14th 
and final week). Recent consecutive 
weeks under $7,000 but kept up 
highly profitable gait first eight 
weeks and probably goes out with 
fair money. earnings, “Square 
Crooks” Sunday. 

“Song of the Flame” (Apollo, 5th 
and final week). Bitter disappoint- 
ment. Inkling of probable run first 
week but this atmosphere slumped 
away, finding challenge from “Vaga- 
bond King” too stif Spotty busi- 
ness didn’t exceed $20,000, if that, 


on week. “Vanities” next. 
“Menders” (Central, 3d and final 
week). - When they fall to $2,500 


gross next one moves in. 
it’s “One Man’s Woman.” 

“Pay to Bearer” (Adelphi). Closed 
Saturday. Flop, drawing fast notice 
to close. Barely $5,000 last week. 
House dark this week. “Potash and 
Perlmutter, Detectives,” Monday. 

“My Country” (La Salle, 24 and 
final week). Big expensive ads fea- 
turing good newspaper lines couldn't 
get this one across, Hard to figure 
higher than $4,500 gross. “Honest 
Liars” Monday. 


This time 





experience of this organizaztion in 


Chicago. House d wy for two weeks 
when “Princess F la ia” comes, 

21 OF} Jen 1 stone, 5th 
week). Probably staying in only 


to hold house's time, 
doesn't warrant. 
$6,000 gross. 

“Kongo” (Princess, 6th week). 
Doesn't seem able to get back to 
first week’s groas, which approached 
$10,000. Down to little better than 
$8,000. Stunts being worked. 

“Sweetheart Time” (Garrick 8d 
week). Private owner glutton for 
paying loss bills. Marking time 
with little prospect of bettering in 
face of approaching musical compe- 
tition on top of what already in 
town. About $15,000, if that, with, 
private parties slated for this week. 

“Poor Nut” (Cort, 6th week). 
They like this one immensely in 
Chicago. Leading non-musicals and 
drawing old-time Cort theatre clien- 
tele, When they swing for $13,000 
gross at this house attraction ig 
solidly entrenched. 

“Affairs” (Woods, 18th week). 
None of September bookings inter- 
fered with record gait, and if Octo- 
ber bookings can be withstood 
chance of this one sticking whole 
acenem. Still mountainous at $33,- 

0. 

“Vagabond King” (Great North- 
ern, 5th week). Swung to another 
$28,060 gross and has made a gen« 
eral appeal that augurs high grosses 
for many weeks to come. Going to 
be a “repeat” show and attraction 
for out-of-towners for holidays. 


because trade 
Reported around 
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SEASON'S LAFF SENSATION 


LOOSE ANKLES 


EMPIRE Yui, Wea, a Sato at s:a0 
THE CAPTIVE 


(“La Prisonniere”) 





Mats. Wed. and Sat, 2:20 
JAMES W. ELLIOTT’S GLORIOUS 


CASTLES im the AIR 


With Vivienne Segal, Bernard Granville 
J. Harold Murray, Thals Lawton 


THE MUSICAL SENSATION OF THIS 
GENERATION 


BELASCO f° Fi" 


DAVID BELASCO Presents 


LENORE ULRI6 


as LULU BELLE 
VANDERBILT Mats. Wed. & Bat., 2:30 


LEW FIELDS’ NEW MUSICAL COMEDY HIT 


“THE GIRL 
FRIEND” 





St. Bys. 


8:30 
& Gat, 2:30 





48 St.,E. of B’way. Evs.8:30 





Thea., West 44th St. 
HUDSON Phone Bryant 0680 
Eves. 3:30. Mats. Wed. & Sat. 


GEORGE M. COHAN PRESENTS 


“THE HOME 
TOWNERS” 


GEORGE WHITE’S APOLLO "75? 


POPULAR MATS. WED. & SAT., 2:15 
George White’s 
~w Scandals = 
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“~ QUEEN HICH 
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McINTYRE, LUELLA GEAR & 60 Others 


Ace of 
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Mats. Wed. 


A wow! 


8:30. 
at 2:30. 
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& Sat. 


LITTLE 





Thea., W. 46th St. Eva. 8:30 


LYCEUM Mats. Wed. & Bat. at 2:30 
FANNIE BRICE 
as “FANNY” 


A play written expressly for her 
By Willard Mack and David Belasco 


~~ 





JED HARRIS Presents 


Bree Y 


BROADHURST, W. 44th St. Byes. 
230. Matinees, Wea. @ Sat., 2:30 


“THE GHOST 
TRAIN” 











WINTHROP AMES’ 





| 
OPEN UNTIL NINE P. M. » 4) 


GILBERT & SULLIVAN OPERA CO. 





ELTINGE «2. W. 424 St. Eve. 8:35 
World's Greatest Show, World's Greatest Cast Mats. Wed. & Gat. 3:30 

} 
Thea., W. 45 St. Evs.5.30 4 Theatre, West 46 ; 
PLYMOUTH Mate. Thurs-Sat., 3:30 MOROSCO ~~“ 7 th St 


2:30 
WILLIAM B. FRIEDLANDER Presents 


FRANCES STARR 
in “THE SHELF” 


A Comedy Drama by Dorrance Davis 


Mats. Wed. & BSat., 





IOLANTHE 


with ARTHUR BYRON 


=} 
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LOOKING FOR 
COMPROMISE ON 
RADIO BILL 


Predict Merging of White 
and Dill Measures with 
Latter’s Name on It 








Washington, Oct. 5. 
With the lineup of legislation 
planned for the coming session of 
Congress, Opening Dec. 1, next, 
word comes that radio control has 
been placed practically at the top 
of the list. 


From information obtainable here 
the finally drafted measure will be 
a compromise one with a full time 
commission empowered to assign 
wave lengths, to issue licenses and 
act as a general overseeing body 
for the industry, the Department of 
Commerce being charged with the 
duty of carrying out the commis- 
sion’s policies and generally policing 
the air. Such a compromise would 
be a combination of the White bill 
in the House and the Dill bill in 
the Senate. 


Incidentally, should the legisla- 
tion be enacted, which it is gener- 


“ally conceded will go through with- 


out opposition, the act will un- 
doubtedly carry the name of Sen- 
ator Dill, a Democrat in a Repub- 
lican Congress. Unusual in itself, 
particularly in connection with such 
a national issue. 


HERE AND THERE 


Charles Previn has left his post 
as musical director at the Am- 
bassador, St. Louis. He goes to 
New York to take up the baton for 
Charles Dillingham's “Bubbles,” the 
new musical by Vincent Youmans. 

Irving Rose, concert master, has 
been temporarily elevated to the 
directorship at the Ambassador. 











The House of David band will 
start an M. C. A. tour Oct. 15 at 
Mansfield, O., and will follow with 
@ week in the Variety Fair ball- 
room, Huntington, W. Va. It is 
planned to tour this outfit four 
months in eastern and _ central 
states, 





Herbie Mintz and his orchestra, 
radio “name” band, are to remain 
fin the Dells, Chicago, until weather 
forces closing. 


Abe Lyman and his orchestra 


were featured in this north side 
road-house during the’ summer 
months, 





Irving Brodsky is now plianist- 
arranger with Roger Wolfe Kahn's 
band, this week playing at the new 
Palace, Chicago. Brodsky, from 
the California Ramblers, is one of 
the best-known specialists in the 
field. He succeeds Arthur Schutt. 





M. Witmark & Sons is publish- 
ing “Gigolo,” a fox-trot based on 
the P. D. C. film of that name, cur- 
rent at the Hippodrome, New York. 
In connection with “Gigolo,” a new 
dance step has been created for the 
number by Monsieur Dario with 
Irene and Nadine at the Beaux 
Arts Club, New York. 





The Crusaders, Irving Aaronson 
band unit headed by Frank Corn- 
well, are back at the Hofbrau, N. Y., 
broadcasting through WEAF. 





B. A. Rolfe, from the Palais d’Or, 
New York, is now contracted by 
the James S. Coward Shoe Co. for 
a new Coward Comfort Hour on the 
air as a commercial via WEAF. 





Tal Henry and his North Caro- 
linians opened this week for a run 
at the Grand, Pittsburgh. 





Dick Voynow with his Wolverines 
has made his first Brunswick re- 
cording. 





Joseph Englehardt, musica] di- 
rector at the Roosevelt Theatre, 
Chicago, has been appointed first 
assistant teacher at the recently es- 
tablished Harry Diamond Music 
School in that city. 





Willard. Moore has been trans- 
ferred from the Capitol Theatre, 
where he has been musical director, 
to the Des Moines (Ia.) theatre, 
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BANDS 





There isn’t much to summarize 
about the dance band situation. 
Like Volstead and baseball, Ameri- 
can syncopation is not only an ac- 
cepted national institution but has 
reached beyond into the universe as 
a world-wide criterion for rhythmic 
terpsichorean purposes, 


The desire to dance has been uni- 





versal for centuries, the band vogue 
of recent years being merely a 
modulation and modification of the 
barbaric tom-toms of yesteryear. 
Symphonic syncopation, given its 
important shove-off by Paul White- 
man, has since swept the world in 
too well-known a manner to require 
further comment. 


Better Music From Jazz 


From that has sprung an appre- 
ciation for better music. And via 
the dance band. The dance band 
was formerly the jazz band! Jazz 
has actually paved the way and 
made possible better musical ideas 
and tastes. 


From smooth arrangements of 
the current popular song favorites, 
a quick veering over to the sym- 
phonic and the classic in accelerated 
and syncopated form, has done 
much to popularize and familiarize 


heretofore unknown classics. That 
goes despite Ernest Newman’s 
scholarly and bitter attack of 


Whiteman and Whitemanism. 


This briefly is the answer to the 
stability of the band craze, It’s no 
longer a craze, however. Its public 
appreciation is not of a faddist sort. 
Dance band music is institutional 
and the answer is that the outlets 
for its marketing are increasing in 
keeping with the demands for its 
appreciation. 

That’s why bands are now stage 
and smart cafe attractions and get- 
ting more attention and increased 


remuneration for a comparatively 
few total number of hours than 
straightaway dance combinations. 


That goes both ways, however, de- 
pendent on quality and location. 


There is something inspiring 
about th andmen beyond the ken 
of, average appreciation. The ser- 
iousness with which these playboys 
of glorified jazz take any nicety or 
instrumental touch, is the direct 
answer to the advance of syncopa- 
tion and the progress of jazz. A 
new wrinkle, a nifty modulation, a 
different type of mute, an odd style 
of traps’ manipulating, a “mean” 
chord, a tricky score, a wierd doo- 
dab and a woozy what’s-that all 
sum up as important—oh, so im- 


portant — inconsequentials that 
make possible the growth of jazz. 
Art and Soul 


_The unique is readily recognized 

and soon acclaimed. To the paly- 
boys of jazz, it’s the art and soul 
of syncopation that matters under- 
neath it all. That “soul of synco- 
pation” may also be a shocker to 
the doubting Thomases and Ernest 
Newmans, but jazz has a soul all 
its own; a syncopated threnody 
thas is undisguised and is no secret, 
that is aired to the world via a 
reed modulation or a brass “wah- 
wah!” 

The honest souls of the American 
public readily reacts to that school 
of music and the best answer, since 
this is a trade paper, is the check-up 
on grosses by jazz and symphonic 
aggregations. 

You never heard of the Paul 
Whiteman or.the Joe Doakes’ sym- 
phonic jazz band operating on a 


deficit met by donors and art lovers! Tf 


That’s a dirty dig at the civic sym- 
phony orchestras. Abel. 








PUSH CART CONTROLLER 
NIGHT CLUB BACKER 


Babe Goodheart Had to Come 
Across Some More for 
Club Diamond 





Babe Goodheart, downtown mer- 
chant who controls a chain of push- 
carts with push-cart peddlers on 
his payroll, is the latest venturer 
into the night club racket, although 
not so successfully. With Maurice 
Diamond, Goodheart is financing 
the Club Diamond at 1607 Broad- 
way. 

A disgruntled checker circulated 
bankruptcy rumor, with the show 
paid off 75 percent on its salary, 
with the balance still owing, fol- 
lowing Diamond and Capt. Church- 
ill’s pressure on Goodheart to “kick 
in,” the latter paying some $1,500 
more to meet expenses, 

Capt. Churchill is of the 1607 
Broadway building management 
and advanced certain items on be- 
half of the Club Maurice Diamond. 

Diamond is a veteran vaudeville 
dancer and showman, actively in- 
capacitated through a kneecap in- 
jury last winter; a result of his 
strenuous performances, 

Meantime, the cafe management 
is incensed at the checker’s false 
reports and plans to prosecute the 
ex-empioyee for commercial slander. 

The cafe has been open two weeks 
and eperating to moderate takings. 


Whiteman’s First Dance 


Music for Coast in 8 Yrs. 


Los Angeles, Oct. 6. 

Paul Whiteman and his orchestra 
will play their first dance music on 
the Coast in eight years at the El 
Patio Ballroom in conjunction with 
the Publix people, for which a 
charge of $2.50 a couple will be 
made. The place is capable of hold- 
ing around 12,000 people on the 
dance floor. 

Whiteman will hold these balls in 
all cities while on the Publix tour. 








Radio Marriage 


Los Angeles, Oct. 5. 
The town had its first radio wed- 
ding Sunday when the ceremony 
uniting John S. Daggett, radio an- 
nouncer for KHJ, and Marguerite L. 
Bunton was broadcasting from the 
Los Angeles “Times” radio tower. 
The couple are sailing to Hono- 
lulu for their honeymoon 





Orchestra Sold Out at 
Auction by Sheriff 


St. John, N. B., Oct. 5. 

Happy Hawkins, organizer and 
director of a jazz orchestra which 
has been playing special engage- 
ments in picture houses in the mari- 
time provinces, known as the Hap- 
py Hawkins WEEI Orchestra of 
Boston, ran afoul of John Law here. 
Hawkins escaped the sheriffs un- 
til he reached St. John, where a 
judgment was obtained against him 
in the county court and an execu- 
tion issued. The local sheriff and 
his aides swooped down on Haw- 
kins and seized much of the orches- 
tra equipment, including the big 
drum, snore drum, cymbals, music, 
stands and various parts. 

The equipment, in the hands of 
the sheriff, threw a flock of monkey 
wrenches into the orchestra ma- 
chinery. Without drums, the group 
couldn't beat it to an outside pic- 
ture house for a booking. 

The blow that upset the notes was 
the auctioning of the seized goods 
by the sheriff. 


‘SPECIAL NIGHT’ GAG 


The average grade cabaret is 
overdoing the “special night” gag 
in honor of this and that musical 
comedy, with the result show prin- 
cipals and cast do not care to be 
“honored” thusly under any circum- 
stances. The cafes make much of 
the honored show troupe, the lat- 
tér’s percentage being reciprocal, 
publicity, and, of course, a gratui- 
tous “good time” for the show 
people attending. 

The many night clubs urging per- 
formers for this, that and the other 
are taxing their time too much, and 
producers have taken the initiative 
to halt such festivities. 

A new wrinkle has developed with 
“guest features” of individual no- 
tables, for revenue only, the house 
conrpensting the celeb for her (it’s 
most generally a femme) attend- 
ance. In view of the consideration, 
the celeb is also counted on to en- 
courage friends to attend on the 
same night, but for cash trade 
only. " 











RUBINOFF’S RETURN DATE 
Washington, Oct. 5. 


at the Palace inaugurating the new 
policy, is to return for an additional 
two weeks following his current 
Baltimore engagement at the Cen- 
tury. 

The violinist-conductor will re- 
cord for Victor following the en- 





gagement here, 





Rubinoff, for the past three weeks , 





Throwing Away a Naine 


The Original Memphis Five, 
today the best known jazz band 
trade name, is being dissipated 
because of factional difficul- 
ties. Phil Napolean and Frank 

-Signorelli, respectively trum- 
pet player and pianist of the 
original quintet, and jointly 
co-managers and _ directors, 
have come to a parting of 
the ways, socially and profes- 
sionally. 

Napolean now heads his own 
12-piece orchestra at the Rose- 
mont ballroom, Brooklyn, N. Y., 
and Signorelli is at the ivories 
with Joe Venuti's new outfit at 
the Playground (cafe), New 
York. , 

Meantime a valuable phono- 
graph recording label like the 
Original Memphis Five, which 
holds the unique reputation for 
prolific recordings for every’ 
phonograph company in the 
business, is lying dormant. 

Some arrangement should be 
made anent the use of the 
name, not only for the disk 
but for general contractual 
purposes, as the name has a 
tremendous value on the road 
with patrons of good dance 
music. 

The stubbornness of two tal- 
ented instrumentalists should 
not blind them to the trade 
value of their joint property. 


Irwin Abrams Owes $4,803 
Goes Into Bankruntcy 


Too many financial indebtednesses 
to female acquaintances figures in 
the voluntary bankruptcy petition 
by Irwin Abrams, the “sheik” or- 
chestra maestro with Leon De- 
Costa’s “Blonde Sinner” company. 

Abrams, giving his address at the 
Hotel Harding, New York, states 
his sole assets are personal wear- 
ing apparel valued at $200 and com- 
prising six suits, two coats, a pair 
of shoes, two hats; also $5 in cash 
on deposit in the Chelsea Exchange 
bank. 


The debts constitute a judgment 
for $2,454.70 due Estelle Rose, 316 
West 97th street, for monies loaned; 
$320 commissions due Wirth & 
Hamid; $350 judgment in favor of 
the Auto Brokerage, 25 West 45th 
street; $450 borrowed from De- 
Costa, the show's producer; two 
notes for ‘$1,000 borrowed from 
Dorothy Salehoff. In total, $4,803.13 
in liabilities, 


Miss Rose is the woman who 
created some notoriety for Abrams 
when the latter’s orchestra was 
stationed at the Casa Lopez last 
spring, substituting: for Vincent 
Lopez who had gone on the road. 
The airing of the claim for monies 
loaned because of a more than 
passing interest in the sheik con- 
ductor, was played up by some of 
the tabloids. 


Marks & Co—33d Year 


The music publishing firm of Ed- 
ward B. Marks & Co., which now 
has Herbert Marks actively associ- 
ated in an executive capacity, is 
celebrating its third-of-a-century 
in the music business ‘this season. 

This pioneer publishing house 
was founded in 1894 as Joseph W. 
Stern & Co., Ed Marks later buying 
out his partner and changing the 
firm name, 


In its 33 years in business the 
Marks house has publNshed many 
notable hits by such internation- 
ally famous composers as Lincke, 
Fall, Lehar and others, and has 
created a lot of music business his- 
tory in its career, 


The Edward B. Marks firm is one 
of the fortunate few whose “stand- 
ard music” catalog of immortal 
compositions gives it a distinct 
advantage alongside of the average 
popular music firm. The latter 
must depend on songs of the mo- 
ment for existence, with no stand- 
ard catalogue to fall back on during 
the summer lulls and_ seasonal 
slackness, 


























LENTZ FILM TOURING 


Al Lentz and his versatile or- 
chestra open a picture house tout 
next week in Lancaster, Pa., booked 
by Arthur Spizzi. 


Lentz closed with Hassard Short’s 
“No Trespassing” last week, filling 
in the interyal with recordings for 
Columbia’ and Banner. 





JOBBERS HAVE 
BRISK MUSIC 
SALES 


Many Holdover Summer 
Hits Selling — Standard 
Numbers Also Spurt 





The best indication of the stabil 
ity of the currently brisk musie 
business is the consistency with 
which the various catalogs are sell- 
ing. Not only the hits, but many 
of intermediary numbers are not 
permitted to gather much dust on 
the dealers’ counters. Of the songs, 
quite a few of the summer hold- 
overs also seem to have been given 
a new lease of life, some through 
renewed phonograph recordings, 
and others because of consistent 
plugging on songs that would or- 
dinarily be “through.” 

The appended titles give a con- 
crete idea of how some of them 
are holding, up. That goes not 
alone for the “Valencia” type of 
hit, but for others. 


It seems the publishers purposely 
permitted some songs to lie dor- 
mant and then put everything on 
them just before the weather broke, 
so that now the full benefit of pub- 
lic reaction is evident. 


What is also very noticeable is 
the amount of so-called “standard” 
music that is being purchased. Old 
established music houses like Wit- 


pell, Boosey, Ricordi, Ditson, 
Fischer and others have done the 
bulk of their summer business via 
the standard issues, an ever-reliable 
backbone to their respective enter- 
prises. But with the advent of 
seasonable weather the demand has 
spurted. : 

The amount of this standard 
business, along with the sales of 
folios and other publications not 
of the “popular” type of sheet mu- 
sic, is a certain optimistic indicator 
from the jobbers’ viewpoint, these 
wholesalers being the certain ba- 
rometer of the business. 


Song Lst 


Individually, the following is a 
resume of some of the outstanding 
pop sellers, not routined in any 
sense of relative importance, but 
generally recorded. There is the 
perennial “Valencia” with its co- 
Castillian companions in “Barce- 
lona” and “On the Riviera” among 
the big sellers. “Bye, Bye, Black- 
bird,” “Cherie, I Love You,” “Red, 
Red, Robin,” “Baby Face,” “Just 
a Cottage Small,” “fhat’s Why I 
Love You,” “Moonlight and Roses,” 
“Hello, Aloha, How Are You?” 
“Who Wouldn't?” the “moon” song 
cycle, to wit: “Reaching for the 
Moon,” “Talking to the Moon” and 
“Crying for the Moon. 


From New York, Chicago and St. 
Louis firms are all clicking: 
“Thanks for the Buggy Ride,” “Ka- 
tinka,” “Trail of Dreams,” “Sleepy 
Head,” “New Star in Heaven” 
(Valentino); “Drifting and Dream- 
ing,” “Lonesome and Sorry,” “Rose 
Covered Glasses,” “Someone Is 
Losin’ Susan,” “I Wish I Had My 
Old Gal Back Again,” “Ting-a- 
Ling,” “Because I Love You,” “A 
Night of Love,” “Precious,” “My 
Heart Will Tell Me So,” “I'm in 
Love With You, That’s Why,” “I 
Don’t Mind Being All Alone,” 
“You’re Burning Me Up,” “That’s 
My Girl,” “My Cutey’s Due,” “How 


“I Don’t Want Nobody But You,” 


“Horses,” “Walking Around in 
Circles,” “Roses Remind Me of 
You,” “Trudy,” “Climbing Up the 


Ladder of Love,” “Where’d You 
Get Those Eyes?” “For My Sweet- 
heart,” “The Two of Us,” “Falling 


in Love,” “It’s Too Late to Be 
Sorry Now,” “Tenderly,” and 
others, 


It should be added that the rela- 
tive strength of each best seller is 
in connection with the respective 
firm’s standing and not the gross 
turn-over per song. A small organ- 
ization is naturally handicapped in 
comparing its product to a smash 
like “Valencia.” 

Production music is also going 
strong, with Harms, Inc., as usual, 
having the corner on that market, 
although Shapiro, Bernstein & Co. 


(“Honeymoon Lane”), Leo Feist, 
Inc. (with its strong “Castles in 
the Air” score), Robbins-Engel, 
Inc. (“Vanities”) and one or two 


other concerns also in the produc- 





tion field this season. 





mark, Marks, Feist, Harms, Chap- — 


Many Times,” “Hi-Ho, the Merrio,” - 
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Young Leader Develops “Big Head” 

A young orchestra leader playing in prologs at a West coast picture 
house recently was given a long term contract by the head of the circuit 
which has caused him to adopt “silk hat” methods. He has become so 
upstage that the house management and publicity department have to 
resort to diplomatic manners of approach when they want to take up 
any matters with him or his wife, who has taken over the business reins. 

Recently to top things off the following notice was posted on the door 
leading. to the stage. 

“I am always glad to see callers when it is possible. 
mame to the door man. He will take care of you.” 

To all solicitors or those calling to see me on business of any nature, 
it is impossible to see you unless you have an appointment.” 

Do not embarass the doorman by using his phone, but please write 
me regarding any business.” 

The above notice was read by an interviewer of a newspaper who 
‘wanted to see the leader for a special story without appointment. When 
the reporter saw the notice he did not go to his office or ask the door 
man but simply felt that the orchestra leader was big enough and de- 
cided to allot his space elsewhere, it is said. 


Please give your 





“Robert E. Lee” Still Young 

At a night club the other evening the orchestra revived “Robert E. 
Lee” for a dance. It sounded as fresh as when written years ago by 
Wolfe Gilbert. “Robert E. Lee” was in the early wake of Irving Ber- 
lin’s “Alexander’s Rag Time Band,” with “Lee” conceded to be one of 
the best rags of that period. 

Musicians’ Saving Bureau 

Musicians seem to be noted for the money they can’t keep. 

The latest recognition of this tradition is by Jules C. Stein, president 
of the Music Corporation of America, Chicago, whose offices book orches- 
tras throughout the country. Stein has opened a “personal service” 
bureau for musicians in his orchestras in an attempt to get them to save 
or invest a portion of their salaries. 

Davis’ Outside Bookings 

The Meyer Davis’ orchestra exchange in New York enjoys a tremend- 
ous following for “outside” engagements, probably the biggest of its 
kind, playing for parties, social functions, etc. 

In addition Davis has a number of permanent bands spotted at hotels, 


cafes and road houses, but the extent of their private engagements is 
extraordinary. 








Tommy Shanley, Studying Pictures 

Tommy Shanley (the younger) who has been successfully dealing in 
Long Island real estate since the famous Shanley restaurant in the 
Putnam building, closed, is about to go through moving pictures. Tommy 
‘wants to know all about the film business. To commence at the start, 
he has secured a position as assistant manager in one of the Loew 
circuit theatres. , 

The younger Shanley has an idea of the show business of course 
through directing the cabaret adjunct of Shanley’s for several years. His 
picture education, however, will include such advancement as he may 
receive, taking him through the distributing, rental-and producing of- 
fices, into the Hollywood studios, After that Tommy expects to become 
a part of the picture business as a theatre owning exhibitor or pro- 
ducer. 





Mal Hallett’s Remarkable: Draw 

The popularity of Mal Hallett and his orchestra, playing one night 
stands in the New England ballrooms to average nightly attendance of 
3,000 people, has brought about an unusual tribute from the music pub- 
lMshers. The latter send song pluggers around to trail Hallett because 
ef the unusual crowds he attracts, his record being 4,359 paid admissions 
one night. Hallett plays on a percentage, controlling two of his own 
ballrooms and hiring the halls in other spots, hence the unusual energy 
expended to corrall the heavy trade. 

Hallett has an offer for another return to the Arcadia ballroom, New 
York, this fall and winter, but may also essay the picture houses. 





MADRID BALLROOM 


(WAUKEGAN, ILL.) 


Chicago, Oct. 2. 

If it is possible to describe a 
wmall dance hall by the term excel- 
lent, this place is deserving of the 
word. Excluding the large and 
“class” ballrooms, the majority of 
the small stepping places are a care- 
lessly conducted group and patron- 
ized for the most part by either a 
“rough” or “cake-eating” element, 
wzometimes both. 


The Madrid is in Waukegan, a 
40-mile jaunt from Chicago. The 
trip consumes about an hour and a 
half, and for that reason few Chi- 
cagoans hit the ballroom. It is run 
intelligently. 

. This room was “caught” by Variety 

last January. It was then owned 
@nd operated by Charles Stake, 
Standford Pierce and Herb Ellern. 
The latter has been bought out 
@ince that time, and Stake and 
Pierce now form the North Shore 
Amusement Corp. 


The ballroom is neatly subdued in 
@ecoration, giving a pleasing effect. 
The floor, wooden, makes for easy 
@ancing results, and the place was 
enhanced the evening reviewed by 
the presence for one night of Ted 

eems and his orchestra. The 
@cale is 75 cents for men and 40 for 
the ladies. Frank Wallin’s orches- 
a is the regular musical attrac- 

on. 


The ballroom has been playing 
well-known visiting orchestras once 
or twice weekly. This practice has 
been an excellent one, both for the 
house and the orchestras. The re- 
fined element which attends makes 
the Madrid unique in being an out- 
gtanding spot for trying out bands. 
The Music Corporation of America 
has seemingly realized this fact in 
tying up with the ballroom for nu- 
merous attractions te play one 
nighters. 

_ The Madrid draws from near-by 
commuting towns and two univer- 
sities —— Northwestern, in Evanston, 
and Lake Forest, 15 minutes from 
the town. Waukegan is the seat of 





Lake county. The Great Lakes naval 
Station is not far away, but 


KPRC “Radio Frolic” 
Books One Night Stands 


Houston, Oct. 6. 

The “Radio Frolic’ of Station 
KPRC, operated by the Houston 
“Post-Dispatch,” comprising artists 
who have appeared at the station, 
are to play one and two nights 
stands through Texas, Oklahoma, 
Louisiana and Mississippi. 


A vaudeville show in radio style, 
a studio set being used as well as 
an amplifier and a loud speaker, 
will be offered. Among the enter- 
tainers are Frank Tilton (blind), 
Mark and Mary Westcott, Ted 
Morse, Mike Gomez, Zada Nabors 
and Willie Dunn. 

Picture houses are being booked 
on percentage, where possible, while 
other stands are on a straight basis. 





Kit Kat in Chi 


Chicago, Oct. 6. 

The Kit Kat Club, formerly 
known as the Little Club, is open, 
featuring Emil Wadimoff, Ina Mi- 
raeva and I Kamara, late of the 
Moscow Art Theatre. 

Robt. K. Heen, Frank Albert's Or- 
chestra and others are included. 

Barney Franklin, who formerly 
owned part of the Moulin Rouge, 
is the proprietor. 





gobs, while they jump into Wauke- 
gan in numbers, do not seem to 
favor the Madrid and its subdued 
atmosphere. Not one agailor boy 
was seen in the place. . 

With a growing rep for respecta- 
bility, the Madrid is a gathering 
place for the youngsters of the town, 
there being only one theatre and 
another dance hall, Slavin! Hall, 
which is no opposition for the clien- 
tele desired. 


A soda fountain bar is the con- 


the cesston. 














ED LOWRY 
“STILL SMILING” 


As Master of Ceremonies at Rich- 
mond's Rendezvous Cafe, 121 West 
45th Street, New York. 

“VARIETY” said: 

“Lowry is a ‘find’ as a floor show 
master of ceremonies, his type of 
conferencier being a rara avis in 
night clubs and muchly in demand 
as a result. 

“With Lowry pacing the proceed- 
ings, Redmond has a night club 
winner at his Rendezvous.” Abel. 








Santigo’s Clarinet Got 
Owner for Insanity 


Atlantic City, Oct. 6. 

Music’s power to sooth the savage 
breast isn’t as strong as it’s cracked 
up to be. Im a lonely cell in the 
County Insane Asylum reposes the 
forlorn owner of a clarinet whose 
ability as a soloist helped him not 
in his hour of need. 


Sad is the tale of Oreste Santigo, 
late of a celebrated band playing in 
Atlantic City. Last week he was 
arraigned in court before Recorder 
Joseph Corlo after arrest for “act- 
ing suspiciously.” 

Recorder Corlo said, “I sentence 
you to 60 days in jail, but give you 
the option of leaving the city.” 

Santigo left. 

Four hours away from Atlantic 
City, at Abescon, Santigo was still 
smarting under what he thought 
was an injustice. “A musician of 
his unquestioned skill exiled from 
his beloved city because of the un- 
wholesome euspicions of policemen. 
It was an insult to art and to the 
gods of music. No, Santigo would 
not be dismissed so lightly. He 
would return.” 

And how? 

Marched Back Naked 

The return must be triumphant, 
unparalleled in the history of At- 
lantic City, planned the exile. 60 
Oreste began a march back, mean- 
while playing on his clarinet “The 
Campbells Are Coming.” 

As he majestically marched for- 
ward, with every two bars Oreste 
discarded part of his clothing. 
Finally he was marching along the 
road with less clothing than it 
would take to make a vest for a 
grasshopper; immersed so deeply in 
his rendition of the army classic 
that he heeded neither ribald jibes 
or shocketl cries. 

The far-reaching arm of the law 
again stretched forth, seized the 
musical apostle of nudity, and de- 
livered him once more into the 
hands of the Philistines, the Atlan- 
tic City police. 

At headquarters physicians de- 
clared Santigo insane. The latter 
played everything he knew on his 
clarinet. But the tribunal had de- 
cided. 


Maxwell’s 10 Hours 


The Maxwell House Coffee inter- 
ests have voted an immense exploi- 
tation appropriation for radio, en- 
gaging high class artists for their 
Maxwell hour each Sunday even- 
ing over WJZ. The first of 10 Max- 
well hours was Mmaugurated Oct. 3 
with the featured attractions, 
Efram Zimblist, violinist, and the 
Fiske Jubilee Singers. The Fiske 
singers sail today (Oct. 6) for an 
extended tour abroad. 

In the air tleup for the Maxwell 
hour with WJZ are WRZ, WGY, 
PWBZ and KDKA. 











Kornblum Remarries 


Los Angeles, Oct. 6. 

L B. Kornblum, eomposer, attor- 
ney and former husband of Carmel 
Myers, screen actress, married Ann 
Beshon, secretary of Corinne Grif- 
fith Productions, here Oct. 8. 

Kornblum was wed to Miss Myers 
10 years ago with the screen lumi- 
nary divorcing him three years ago 





on a charge of desertion. 





Dunning—A Regular 


Philip Dunning, whose melo- 
dramatic “Broadway” is the 
smash of the new season, con- 
tinues to hold his job as stage 
manager of “Sunny.” Although 
his weekly royalties are as- 
sured of piling into a young 
fortune, Dunning said he sees 
no reason for walking out on 
the Dillingham show, adding 
that the manager had always 
treated him fairly. 

Under the collaboration ar- 
rangement George Abbott, the 
actor-playwright, called in to 
work on the script, receives 25 
per cent of the royalty. Ab- 
bott’s principal contribution to 
“Broadway” was to knit the 
love interest in the play. 

Dunning had a hard time 
convincing Jed Harris, who pro- 
duced the play, that “Broad- 
way” is a melodrama. He di- 
rected the play in the main, 
one reason for that being that 
Abbott was never in a night 
club. 

Dunning played the night 
Pplaces—until he went broke 
doing it. 


ETTI, WHITEMAN COPY, 
ENJOYING BERLIN VOGUE 


30 Pieces for Concert Work, 
12 for Dancing—Loghry’s 
Collegians Opens 

















Berlin, Sept. 25. 

Paul Whiteman’s recent engage- 
ments here left such a strong im- 
pression that Bernard Etti, at the 
Esplanade, is enjoying a vogue 
through mimicking the Whiteman 
style. Etti has '30 men for his con- 
cert numbers and cuts the ensemble 
to 12 for dance purposes. He has 
been attracting American tourists 
because of this approach to White- 
manesque syncopation. Etti, indi- 
vidually, is best on his cornet, 

A atrictly American unit over 
here is “Pic” Loghry’s collegiate 
Seneca Serenaders, alumni of Ho- 
bart College, Geneva, N. Y., which 
opened Sept. 14 for three months at 
the Mercedes-Palast, with engage- 
ms@:s in Constantinople, Madrid 
and Paris to follow. They return 
to the States next summer. 


Helen Henderson’s Paris 
Divorce From Bob Rice 


A romance of the Ziegfeld “F¥ol- 
lies” is marked “finis” with the 
Paris divorce suit by Helen Hen- 
derson (Rice) against Bob Rice, 
George Olsen’s banjoist. 

When the Olsen orchestra played 
in the Ziegfeld show last season, 
Robert Johnston Rice and Miss 
Henderson, one of Mr. Ziegfeld's 
glorified American girls, first met 
and soon wed after a whirlwind 
courtship. ' 

It wasn't long before reports of 
incompatibility percolated into the 
outer world, and the Paris proceed- 
ing is the culmination of the “split.” 











CAL. DANCING TEACHERS 

Officers of the California Associa- 
tion Teachers of Dancing for 1926 
are practically unchanged, accord- 
ing to Rose Moore, secretary. 

The sixth annual convention of 
the association got under way yes- 
terday and will end Friday. Of- 
ficers will be re-elected. 

Miss Moore has issued a state- 
ment saying that E:? E. Ryan, of 
Los Angeles, was never president of 
the association. Mr. Ryan is listed 
as ballroom dancing demonstrator. 





Goldkette at Roseland 


Jean Goldkette’s Victor record- 
tng orchestra from Detroit opens 
tonight (Wednesday) at Roseland 
ballroom, New York, for a limited 
engagement. 

Fletcher Henderson’s outfit re- 
turns to Roseland a week from to- 
night, giving Roseland two ultra or- 
chestras playing simultaneously. 

The Goldkette band returns to its 
Greystone ballroom, Detroit, berth 
the end of the month for the 
of the season. 





rest 





CONDITION OF 
MIAMI CLUBS 





‘No More Floating Cab- 


arets—One Missing 





Miami, Oct. 6. 

Two supper clubs have reopened! 
Coral Gables Country Club, with 
Joe Astoria subbing for Jan Garber, 
and Welmer’s Tavern, on the road 
to Hialeah. Cecil Carbonelle, whose 
orchestra has been the feature at 
the Biscayne Fronton, has leased 
the Embassy Club on the Dixie 
Highway. This night club was not 
seriously damaged by the storm. 

The Club Lido, another place to 
escape serious damage, will open on 
scheduled time, so will the Alcazar 
at Coral Gables. 

Work on rebuilding Jimmey 
Hodges’ place in Hialeah is moving 
at a fast clip. What is to be done 
with the Arabian Nights, completely 
leveled, and in which the maitre 
d’hotel was killed, is still a ques- 
tion. The latter club, one of the 
newest and finest in,gthe Miami dis- 
trict, was built by Kent Lockwood, 
a Chicago amateur at the game, 
and cost in the neighborhood: of 
$100,000. Lockwood got out from 
under before the crash, however. 
Local interests now hold the bag. 

The Seminole Lodge and Gilly’s 
Music Box will be ready by the 
time theponies start to run out in 
Hialeah. 

Beach Casino Total loss 

The Doney Plaza Casino, the 
fashionable Miami Beach club, so 
severely damaged by the high wind 
and seas, will have to be rebuilt. 
Work on razing the place has al- 
ready commenced. The Casino was 
a total loss. 

The Deauville, another Miam! 
Beach casino, suffered damage to 
its supper club and lounge only and 
is being repaired. 

The Miami Beach city council! ts 
expected to condemn what is left 
of Hardie’s, Smith’s and Furry’s 
casinos at the South End. These 
buildings will have to be entirely 
rebuilt. The new “million dollar 
pler” being constructed in this sec- 
tion came through the storm wun- 
damaged, according to construction 
experts. Work is being rushed to- 
ward completion. 

The Hollywood amusement places 
will be later in getting under way. 
The Country Club and the Deck at 
the new ocean-front hotel were 
ruined. George Rector’s place on 
Biscayne Bay ia being repaired. 
Damage was comparatively slight 
to this place. 

Floating Clubs Through. 

Floating supper clubs are out. 
The “Nohab” will be salvaged for 
junk. The “Half Moon” will prob- 
ably go the same way. Both ves- 
sels formerly belonged to the ex- 
Kaiser. The “Kit-Kat Club” can’t 
be found. The “Silent Night” and 
several of the other smalier float- 
ing cabarets are damaged beyond 
repair. 

Damage and loss sustained by 
Joyland Amusement Park, Miami's 
million-dollar outdoor enterprise in 
the making, will not interfere with 
the opening of the park Nov. 6, as 
scheduled, Earl Adams, promoter, 
announces. The big Southern Expo- 
sition planned by Jimmy Bright 
and Glenn Curtis will also be run 
off on the 50-acre tract sét aside as 
a fair ground at Opaloka. 


Leased Wire Fee for 
 Up-State Listeners-In 


An important step in the progress 
of leased wire radio entertainment 
is the system ef “wired wireless” 
about to be installed up-state by 
the Rochester (N. Y.) Gas and Elec- 
tric Company. 

Following a series of extensive 
experiments, the Rochester utility 
corporation will inaugurate the new 
idea in telephonic entertainment, to 
be transmitted over the light lines, 
‘and for which a nominal service 
fee will be charged each subscriber. 


KAYSER IN TOLEDO 


Chicago, Oct. 6. 

Joe Kayser and his orchestra, 
M.C.A. unit, are booked into the 
Green Mill Garden, Toledo, O., for 
the season. They open Oct. 10. 

Lloyd Turner’s Villa Venice or- 
chestra, also out of this office, has 
opened a 10-weeks’ engagement at 
the Hotel Addisen, Detroit. 
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With the growing importance of 


the picture house, its console oper- 
ator has come into equally impor- 
tant attention, 


many an organist all over the 


United States is situated far beyond 


the average dreams and ambitions 


the field would ordinarily afford. 

Organist-showmen like Jesse 
Crawford, C. Sharpe Minor, Henry 
B. Murtagh, Harold Ramsey, Mil- 
ton Charles, Henri Keates and 
many, many others, the absence of 
a more representative list of names 
is only the fault of a casual mem- 
ory—have been built up and have 
built themselves up into important 
box-office propositions on the 
strength of individual treatment. 

tehind the organist, just as be- 
hind every good picture or play, is 
an author who is worthy of the con- 
sideration he is given herein. The 
screen or stage author has his roy- 
alty interest at heart, hence his la- 
bors. The musical author who con- 
trives those ingenious slides with 
the comical verses and novelty 
story threads has his publishing 
firm’s interests at heart, and most 
generally his own, since the songs 
are prospective rowalty-getters. 

The picture house with its vast 
audiences over and over again each 
day soon came under the eagle eye 
of the music men as a song-plug- 
ging outlet. Appreciating the neces- 
sity of reciprocal. interest to avail 
itself of this grand plugfest, the 
music men readily accepted the 
premise that first, last and always 
must the interest and good-will of 
the film public be mantained. After 
that, if possible, a plug can be 
made possible. 

Organist’s Judgments 

The organist in being outfitted 
with slides must not try his audi- 
ence’s patience in exhorting them 
to community sings. They must be 
eajoled and good-naturedly guided 
into enjoyable ensemble vocalizing 
and the music’ publisher, through 
the writing brains of his staff, set 
about accompKMshing this modus 
operandi in intelligent fashion, 

The intent of the plug as a result 
is often purposely subdued and al- 
most camouflaged to a fault, if only 
for the simple reason of not touch- 
ing the danger point in being sus- 
pecte@-of open to question of in- 


flicting something distasteful on the 
management, house and 


organist, 
its audience, 
There are countless 


a minimum of their own numbers 


ahd being of general consensus 
from various publishers’ catologs, 


just as a gesture of good will. 


This “special service” department 
is a new field in the music business 
as regards the organist and others. 
like Leo 
Feist, Inc., has Lester Santley in 


A _representative firm 


charge. Six years ago the fore 
sighted Edgar F. Bitner, vice 
president and general manager o 
Feist's, suggested the inception o 


such service, Santley starting with 
Today it numbers 
many thousands, as is the case with 
(Santley 
mentioned, since he 


some 50 names, 


every other music house. 

is, of course, 

was approached for authority). 
Piugging Slides 


Song slides today are not only 
artistically contrived, but with a 
Feist has L. 
Wolfe Gilbert in New York and Ted 
Koehler in Ghicago in charge of the 
writing-creating of song slide ideas, 


view to novelty. 


it being their tasks—as with th 


other special material writers with 


the other firms—to ingeniously in 


troduce a “plug” song medley of 
catalog 


their currently exploited 
in an interesting, fetching and un 
ostentatious manner that will blin 
the audience to grasping the tru 


significance of its primary purpose 
as far as the music publisher its 


concerned. 


The exhibitors and organists are 


ready cooperators because the 


have had it proved to them that 
this sort of divertissement is excel- 
lent program material. The organ- 
ist, as an individual, has actually 
view- 
point through building up an im- 


profited from a_box-office 


portant following. 


In connection with the organist, 
one instance of what might be con- 
but 


sidered unusual co-operation, 
what Is actually an idea of the so 


of thing essayed daily, was the case 
of a Gisgruntled organist who com- 
“taken 
He was 
complaining anent a “raise” and at 
the point of resigning when the 
special service executive proffered 
It was 


plained he was not being 
care of” by his circuit. 


his ad and co-operation. 
forthcoming within a week with 


so much so that 


occasions 
when a “special service” department 
of a music-firm has specially con- 
trived a slide recital dealing with 


special series of slides and unusual 
song material, specially gotten out 
by the firm's crack writers, which 
the organist put on for his follow- 
ing week's program. Its public re- 
action was astonishing, the choice 
material having its good effect in 
more than one way as far as the 
organist was concerned. 


Audience- Proof 
The song-slide “plug” is virtually 
audience-proof. The careful sys- 
tem of testing and re-testing has 
gained general confidence ail over 
the country and certain circuits ac- 
tually book their slide numbers like 
any other presentation, so~- that 
every organist on the circuit car- 
ries the plug around in a cycle. Its 
value to the music publisher is, of 
course, obvious, but it is a fuller 
tribute to the music men from the 
picture industry as an indication of 
appreciation because of such mu- 
tual co-operation. 
The publishers have made rapid 
strides in putting this slide propo- 
sition on a high-class basis... The 
illustrated slides for a time were 
“panned” by the daily, and even 
the trade press, but, as Santly 
points out, the public wants them 
and the managers are also sold on 
the entertainment value on the 
programs. 
One picture house manager had 
it: “Why should we pay $40,000 for 
an organ and only use it for exit 
marches, and to play that part of 
the picture when the orchestra ts 
busy resting with their pinochle 
and checker games. The organ is}! 
strictly a FEATURE INSTRU- 
MENT and the organist, in my 
opinion, has a wonderful future. 
I'd advise every good pianist to 
coach up on the organ. There’s an 
acute shortage at the present time 
of capable, all-around concert and 
feature organists.” 
This is borne out by the Publix 
training school for organists. This 
huge circuit is daily on the look- 
out for workable material for their 
houses, and a special executive in 
charge to train and route suitable 
organists adds weight to the impor- 
tance of that individual in the pic- 
ture houses, Abel. 





MISS TALLEY IN HOME TOWN 


Kansas City, Oct. 5. 
Marion Talley, Kansas City's 
youthful prima donna, gave two 
concerts in Convention hall last 
week, with turnaways at both per- 
formances. When it was seen that 
one appearance would not satisfy 
the demands for tickets, the second 
concert was announced, 
The second concert’s proceeds, 
every cent went to the Marion Tal- 
ley fund, proposed by Miss Talley 
to assist deserving young artists. 








SAXI’S NEW JOB 


-}| master of ceremonies at the Moulin 
-} Rouge, New York, opening there 
fj} this week. 

f 


Saxi Holdsworth has been made, 





A MUSICAL NIFTY 


“If Newman can write a 
symphony worthy of his criti- 
cism, I will give up jazz,” is 
Louis Katzman’s opinion on 
the English critic's vitriolic 
opinion anent syncopation. 

Katzman is a veteran leader 
and phonograph recording 
artist. His opinion is particu- 
larly worthy of note in view of 
his musically orthodox father’s 
original opinion about jazz 
akin to the Newman critique. 

It needed yearg to convert 
the erudite musician, Katzman, 
Sr., to jazz, but a session with 
Whiteman in Carnegie Hall 
and the “Rhapsodie in Blue” 
accomplished something. 


CAFE OWNER WITHOUT 
DEFENSE IN ‘HIP’ CASE 


Chicago, Oct. 5. 

The Town Club, last of the trio 
of cabaret test cases to be tried by 
the government for violations of 
the “nuisance” clause in the Vol- 
stead act, was disposed of quickly 
in Judge Adam C. Cliffe’s court. 
Al Tearney, owner of the Town 
Club, refused to offer any defense, 
claiming he did everything he could 
to maintain order and restrain law: 
violations. Capt. R. Q. Merrick, as- 
sistant -prohibition administrator 
here and a government witness, was 
forced to admit that cafe owners 
could not be expected to “spot” hip 
liquor. Merrick also admitted that 
a prohibition agent cannot be cer- 
tain that what he sees ig really 
liquor—that is, not legally certain, 
and that the cafe owner was in the 
same boat. 

Judge Cliffe took the case under 
advisement ag he did in the two 
previous cases of Friars Inn and 
the Moulin Rouge. 


Edwin Bates a Suicide 


Boston, Oct. 5. 
Edwin Bates, orchestra leader: for 
the Shubert’s here, committed 
suicide by shooting himself last 
“week, 


























44,022 CONVICTIONS 
Washington, Oct. 5. 

The Department of Justice reports 
44,022 convictions in the Federal 
courts for liquor violations during 
the fiscol year of the Government 
ending June 30 last. 

According to these preliminary 
figures, the number of convictions 
far exceed any preceding year. 

The department adds that there 
were 520 less acquitals In the same 
courts than in the preceding year. 
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DAN HEALY 


NEW YORK'S MOST POPULAR MASTER OF CEREMONIES 

One year at the Silver Slipper, Broadway, New York. The favorite 
entertainer of celebrities of the State, Stage and Sporting World. 

A Ceremonial Master, ‘but withal a Dancing Juvenile, dapper, adept 


Direction—MAX HART 
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~ THE MUSIC BUSINESS 


By PHIL KORNHEISER 





itself. 


business during his time. 


That the music business will 
never be “normal,” considering the 
normalcy of the B. R. (before ra- 
dio) period, is solely ascribed to 
radio. Where one hit was enough, 


four are now necessary, because of 
radio’s inroads on sales. Where it 
was tough enough to pick one hit, 
the task is multiplied four times in 
its difficulties. That's the sum and 
substance of it all. 
radio has its good points, which 
are generally conceded, but as far 
as the music publishing business is 
concerned, it means that a pub- 
lisher must start in business all 
over again each month with a 
brand new catalog. His task now 
is to reach 100,000,000 people as 
often as possible all over again, 
with each succeeding song. Where 
formerly a publisher's profit came 
when his work was done, and the 
song had sold 500,000, with the mo- 
mentum carrying it into the 1,000,- 
000 and 2,000,000 sales class; such 
is not the case today. There is no 
momentum for the average song hit 
after 500,000, which is now consid- 
ered an excellent sheet music sale. 
Radio’s Influence : 
It would be naturally anticipated 
that the years would make univer- 
sal conditions better for music. 
More pianos, more generations, more 
everything, should have counted, ac- 
cording to simple economics, in fa- 
vor of the music industry were it 
not for the radio. That-has nulli- 
fied everything. It has limited the 
market, and produced a peculiar 
condition, in turn, of multiplying the 
number of song writers. 
After all is said and done, it’s all 
in the song. Without suitable cre- 
ative material, there would be no 
music business, The industry vir- 
tually depends on its writers, and 
with radio it has evolved a new 
condition where there are fewer in- 
ferfor songs than ever before. 
Writers are functioning better in 
every sense of the word. Of the 10 
songs a week I might hear, eight on 
an average are worthy of publica- 
tion; more often it’s a 100 per cent 
baiting average, indicating the 
strength of the writing material to 
hand. 

How it relates to radio is this: 
The ether has made possible an im- 
mediate testing and public reaction 
on new songs. An evening’s broad- 
cast through a radio outlet readily 
proves that. 

At one time we had the greatest 
staff of individual song wrivera ex- 
clusively with us. It was my con- 
stant urging in those pre-war and 
pre-radio days that the writers 
travel to Duluth and Indianapolis 
and Nashville and Kansas City and 
Denver and similar intermediary 
spots to get the pulse of the public 
as to its song likings. Radio takes 
care of that now. 

More Songs Than Ever 
The result is more songs are be- 


Mr. Kornheiser is as staple in the music business as the industry 

For 2 years as executive professional mamager, the writer is 
secretary of Leo Feist, Inc., and generally credited with having “picked” 
and made poasible more song hits than any other individual in the music 





ago, possibly Irving Berlin was the 
only one turning out a new song a 
day, which was one reason he had 
all the hits on the market at one 
time. The other writers were con-. 


catalog required a certain’ typé of 
mother, home or what-not ballad or 
novelty. 


What has happened is that the 
multiplicity of writers has created 
a huge output of songs, all fighting 
one another. Just like Paul White- 
man has been the cause of increas- 
ing the field of the musician, Radio 
has similarly encouraged writers. 
Sundry local stations have created 
local hits. It has made it difficult 
for national song hits to cope with 
the local favorites. 

The Whiteman-musicians situa- 
tion in itself is another thought. 
The orchestras have given birth to 
some fine song writers like Isham 
Jones and Vincent Rose, and many 
not so legitimate, but with “angles” 
for plugs. 

These and other circumstances 
figure accordingly in a summary on 
the music business. The competi- 
tion has done one thing, of course. 
While possibly cutting in on certain 
song sales, it has created a larger 
song output. The number of in- 
creased bands and orchestras and 
recording artists has proportion- 
ately taken up the added output. In 
this there is some consolation. 

The pessimistic note that might 
be imparted in this brief and alto- 
gether too cursory survey is not as 
bad as it sounds, for the law of 
averages generally takes care of 
everything. Instead of one 1,000,000 
copy song hit, there are three or 
four 500,000 sales hits, and the av- 
erage generally more than makes up 
for it quite a bit. 

Healthy Conditions 

Right now conditions are most 
healthy. The radio’s advance has 
in itself created a new channel for 
revenue for the music men, for one 
thing. It’s elaborate organization 
may be the means for an unusual 
fostering of national interest in 
music, 

Even without these contributions 
conditions on the whole are usually 
healthy, and the public reaction ac- 
cordingly prosperous as regards 
sheet music, considering, that after 
all is said and done, music is but a 
luxury and not a necessity in the 
strict sense that food and clothing 
and other essential divertissements 
might be deemed necessities. Music 
may te an aesthetic need for the 
nation’s general good, but until 
other mundane requisites are first 
met, music ig not considered. 

It is our task, even under most 
favorable conditions, to keep the 
charm of intriguing and fetching 
music, of a wholesome nature, be- 
fore the world. Radio, at first 
thought, might be deemed an un- 
usually valuable ally, but what 
price glory when the sales reaction 





ing written than ever before, Years 


at the retail stores is not there? 








4 Unconscious plagiarism of “adap- 


tations” crop up ever and anon 
in the song industry. That's why 
accusations are se unjust most 
times because those in the business 
know it ig easier to create than to 
take the trouble of ingentously 
“lifting” anything. 

A striking instance was caugh* 
just in time recently by Larry 
Spier, the waltz hit composer of 
“Memory Lane” and other songs, 
who had placed a new composition 
with Harms. The firm recognized it 
as a sure-fire possibility and was 
rushing it through for publication 
when Spier himself discovered its 
similarity to an heretofore unheard 
of number, previously copyrighted 
and published by a music firm that 
has since passed out of existence. 

Spier virtually stopped the presses 
on this song in order not to impli- 
cate his publishers, But the note- 
for-note similarity between both 
compositions was a particularly 
striking coincidence and for all its 
accident, might have looked bad. 

Another Coincidence 





A Chicago cabaret singer recently 


UNCONSCIOUS PLAGIARISM 





all 


pointed out that a current “moon” 
song of moderate popular vogue {a 
note for note an adaptation from a 
Yiddish folk song. The under- 
signed’s acquaintance with the com< 
poser is sufficient to indicate this 
wag just another coincidence. 


A very recent incident concerned 
the new Irving Berlin number, “Im 
on the Way Home” and Witmark’s 
publication of “That’s My Giri.” 
The writers of the latter were thé 
ones to complain that the Berlin 
song somewhat resembled their own 
and the coincidence had the tableg 
turned when Berlin personally 
proved that if any similarity exist< 
ed, his was a prior claim, since hé 
“adapted” one of his old ‘Yip Yip 
Yaphank” war show melodies for 
the new number, that being a Bers 


lin trick of reviving favorité 
strains. 
As a matter of fact, there is 


hardly a tune that cannot be traced 
back to some ancient source that 
has not been in the common domain 
for years and years. Abel. 





Mile. Fifi, formerly at the Dover 
Club, Is at the Avalon Club, New 
York, 





tent to go to work when their firm’s . 
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CHS NIGHT LIFE 


REGULARS NIGHTLY SOMEWHERE 


DRAWS SAME 





Great Splurge Now on for 


—Three Openings Last Week—Reviews Below 


of Frolics, Rendezvous 


“Names” and Attractions 


and Kit Cat 





Chicago, Oct. 2. 

Wéth the winter season setting in, 
@eerete are” preparing for bigger 
and& better shows and night life is 
beginning to hum. Names and 
featured attractions will play a 
leading role in Chicago cabarets 
this year. 

The Kit Cat Club has engaged 


Evelyn Nesbit for an indefinite 
run. Sophie Tucker is to open at the 
Rendezvous Oct. 18 and will be fol- 
lowed in by Van and Schenck, who 
will double while playing the B. & 
K local film houses. Other leading 
night clubs will undoubtedly follow 
and are on the lookout for big 
“names” every day. 

Reviewing three different night 
clubs last week, the Frolics, Ren- 
dezvous ‘and the Kit Cat Club, the 
Variety reporter found practically 
the same faces in each of them. 
They can be found every night 
making the rounds from one place 
to another. 

Most are good time Charleys who 
go to cabarets because they have 
no other place to go, 
vanity plays a leading role. Hob- 
nobbing with the performers and 
being mentioned by them as in the 
house flatters the patrons im- 
mensely. 

The lure of the bright lights be- 
comes a chronic habit with these 
people. 

Owners and managers of cabarets 
help it along by “yessing” the 


“regulars.” 
FROLICS 


Just this sort of a crowd was 


present at the Frolics Monday 
night, when a new show as well 
as the installation of Charley 


Straight and his orchestra took 
place. Ropes had to be put up to 
keep out the overflow. People were 
standing around in any available 
space waiting for a table. Show 
people were very much in evidence, 
easily comprising the majority of 
the crowd. 

Joe Lewis, in charge of the cere- 
monies, introduced everyone he saw 


a list he was given. Paul Ash, when 
introduced properly, got up on the 
floor’ .and gave an impromptu 
epeech, introducing Charley 
Straight. The crowd went wild over 
Sohpie Tucker and a riot of ap- 
plause followed when she sang “It 
Makes No Difference How Old You 
Are.” The crowd shrieked and re- 
fused to let the show go on until 
she sang another’ song. She 
obliged by singing “Just a Broken 
Hearted Clown.” It was the true 
Sopb singing with a tear in her 
voice, while a hush fell over the 
room. More cheers, more applause, 
more introductions and then _the 
20th edition of Roy Mack’s “Frivo- 
lous Frolics” went on its way un- 
molested. 

Charley Straight and his orches- 
tra are a big factor in the show. 
The 10 men in the band are all ex- 
cellent musicians and under Char- 
ley’s guidance, aid materially in 
putting the show over. Their tempo, 
stops, color or other technical work 
is flawless. Another feature, in 
conjunction with the orchestra, is 
the Brunswick Panatrope, which 
reproduces Charley Straight’s music 
as he recorded it. Mack Howard, 
of the Brunswick Co., demonstrated 
the machine. : 

Joe Lewis, in a new suit and 
singing new songs, held everything 
all through the evening. Joe has 
been here now over a year and from 
the reception accorded him he can 
stay a couple of more. He lands 
laughs all over the place and never 
seems to slow up. 

The Williams Sisters, their third 
show here, show up great, as usual. 
Both are charming, easy to look at 
youngsters and they know how to 
put a song over. With Charley 
Straight, who first played for them 
when they came to Chicago, at the 
Rendezvous, back of them, the kids 
went through their unique* motions 
with more enthusiasm than ever. 

3abe Kane, a big fav in local 
night clubs and on a return here, 
went over big. Her style of de- 
livery is always pleasing and cute, 
and she had on some adorable cos- 
tumes. 

A newcomer, Iola Bailey, scored 
nicely as the prima donna. Miss 
Bailey sings in a soft, smooth voice 
that sounds well, though a little 
more volume, considering the usual 
noise at the [Trolics, wouldn’t hurt. 
Frances Allis, clever dancer, put 


and again,| 





Over several good routines, the best 


of which was her Indian number. 
Her toe work shows good execu- 
tion and is very grageful. The At- 
lantic Four, mediocre quartet, failed 
to register. They tried for comedy 
and died. Out of place here and 
showed poor judgment in selection 
of numbers. More up to date pop 
songs would have helped. 

Four girls have been added to the 
customary 12, making the chorus 
numbers more imposing. The girls 
do well in their routines, wardrobe 
helping a good deal. The “Laces” 
number was the best flash all in 
white. The custumes are a credit 
to Lester, who made them. Four 
shows a night with an extra per- 
formance thrown in on Saturday 
night will draw big business for 
the Frolics. 


RENDEZVOUS 


Over on the north side, where 
George Liedrman holds sway at his 
Rendezvous, a new show opened 
Wednesday. Not so much furore 
and noise here as at the Frolics. 
The Rendezvous is a different sort 
of an establishment. Everything is 
quiet and orderly. As for shows and 
general attractions, it is away 
ahead of the rest. 

The Loomis Twins, two remark- 
ably clever and sweet little girls, 
outshone everyone else. Watching 
them perform, one would believe 
them adults, but they’re not. They 
are but nine years old and as pol- 
ished and cultured, more so in fact, 
than many grownups. Virginia and 
Maxine are their names. Together 
they sang “Baby Face’ in a childish 
harmony that was great, after which 
Virginia did “Here I Am,” the song 
featured by Harry Richman in 
“Scandals.” Her showmanship was 
perfect, while her emotionalism was 
almost unbelievable. These kids are 
a perfect picture house bet. 


Did “Black Bottom” Dance 


Jay Mills, the dapper young song 
writer, who dances, plays piano and 
fiddle and sings, put over a novel 
interpretation of the “Black Bot- 
tom” after opening the show in a 
song and dance specialty with Josie 
Walton. It was a nice bit and looked 


good. The young woman, with her 
brother, who are known as the 
Waltons, went through a nifty 


waltz, all class and necessitating an 
encore. A very good team, with 
the knack of selling themselves. 

Another feature were Bernard and 
Gary, just back from a picture house 
tour and playing a return engage- 
ment here. The boys make a good 
impression upon their audience and 
can sing a number in perfect har- 
mony. Freddy Bernard likes to give | 
imitations of Eddie Cantor and 
“£ddie Leonard, while Sid Gary 
favors Jolsen a good deal. 

“Walking in Circles” was very 
well done by them. They introduced 
a novelty bit with the help of Mills 
and Mike Speciale, the orchestra 
leader. The idea was about a couple 
of touts tipping the boys off at the 
track. They play the tip and lose, 
after which they finish with a spe- 
cial chorus on “Circles.” 

Frank Sherman, tenor, well known 
locally as a cabaret performer of 
the old days, did a good “Pagliacci” 
and was well received. 

A good deal of the popularity of 
the Rendezvous belongs to Mike 
Special and his orchestra. Special 
came in here- cold and in the short 
time has accomplished a good deal. 
His arrangements are novel and 
well liked and where the show is 
concerned, Mike himself sees that 
every act gets the full co-operation 
of every man in his band. Mike 
plays a good brand of fiddle him- 
self, while every other instrument 
in his organization works like clock- 
work. Every man is an adept mu- 
sician and together are good show- 


men. 
KIT CAT 


Evelyn Nesbit opened Wednes- 
day at the new Kit Cat. Club, for- 
merly Little Club, on the “gold 
coast” of Chicago. The room is 
small but nicely furnished. Quite 
a change in Evelyn since at the 
Moulin Rouge last year. Her hair 
has grown and she appears re- 
juvenated. Her performance the 
opening night was very refreshing. 


Not so much the. sophisticated, 
worldly woman of yesterday. She 
was accorded a rousing welcome 
at her first appearance and did 


seven numbers. Her voice sounded 
much better but she must still de- 
pend upon her personality alone to 
put her over. 
Lessie Alston, a young. dancer 
whom Evelyn brought with her 
from Atlantic City, showed to ad- 





vantage. Very Hght on her feet and 

adept at high kicking and toe work 

She scored with an Oriental dance. 
. 


L. WOLFE GILBERT 


(LEO FEIST STAFF) 


Offers his sincere gratitude 

vaudeville artists 

leaders for generous support. 
Current Hits 


“HELLO, ALOHAI 
HOW ARE YOU?” 
“CALLING ME HOME” 
(Sensational Ballad) 


LEO FEIST, Inc. 


“ON THE RIVIERA” 
T. B. HARMS CO. 


Wohlman Out of Billing 


Chicago, Oct. 5. 











Al Wohlman, 


master of ceremonies in 


in a contract wrangle. 


Wohlman was to have opened here 
at the Moulin Rouge tonight and 
was billed all around town for the 
Bill Rothstein, owner 
of the Rouge, engaged Wohlman 
some time ago while visiting in the 


last month. 


east. 


Back in Chicago, Rothstein re- 
ceived a wire from Al accepting the 
engagement and requesting his fare 
to be sent him, so he could leave 
immediately. The money was sent 
wired 
he had signed up with the Shuberts 
The fare Rothstein 
bad sent him was up to date not 


and the next day Wohlman 
for five years. 


returned. 





MET SINGERS SUNDAY 


Louise Hunter, soprano, and Clar- 
ence Whitehill, baritone, both of 
Metropolitan grand opera fame, 
make their first radio appearance 
Sunday night (Oct. 10) via WEAF. 

The Atwater Kent Hour was re- 
sumed on WEAF October 3 when 


the artists presented were Anna 


Case, soprano, and Albert Spalding, 
violinist. 





FIFTH AVENUE NEW SHOW 


Sam Lewis is staging a new floor 
show for the Fifth Avenue Club, 
due to reopen next week. . 

Previous public safety violations 
have been lifted and the club will 
reopen when the new show is ready. 





A Russian trio, Emil Wadimoff, 
Inna Miraeva and I. Kamara, said 
to be from the Moscow Aft The- 
atre, are a novelty in a cabaret. All 
of their work is done entirely in the 
Russian language. Mostly folk- 
songs and character sketches. Even 
though not understood it can readily 
be seen that all three are artists of 
high caliber. 


Mark and Marguerite, dance team, 


did a fast Russian dance, tech- 
nically okay. They are a tall couple 
and make a good appearance. The 


Wellman Sisters, two nice girls at 
a piano, sang a couple of numbers 
in pleasing harmony. They don't 
seem to fit here and in a place like 
Friars Inn would go much better. 
Paulette La Pierre, dainty little 
French girl with an accent, did very 
well with what she did. Babe 
Payne, in the soubrette role, could 
be a little more peppy and faster, 
but as it is, she is not hard to 
look at. 

Between shows Bob Heen, quite 
a favorite along this so-called “gold 
coast,” croons songs accompanied 
by a uke. Bob has an air of refine- 
ment that places him in good stand- 
ing with the patrons. 

Frank Albert and his orchestra, 
of but six men, provide some good 
music and considering the 
combination are better than good 
All of the boys double on several 
instruments. Loop. 





to 
and orchestra 


well known as a 


night 
clubs and at present at the Club 
Madrid in Philadelphia, is principal 


small | 








| ~=sDan Healy’s Run ! 





On the evening the current 
Silver Slipper (night club) 
show opened in New York with 
Dan Healy as master of cere- 
monies, Mr. Healy expressed 
doubt as to the length of his 
stay there. 

That was 10 months ago. 

Dan's still master of cere- 
monies at the Silver Slipper, 
the longest run of any cabaret 
announcer in New York. 

Besides announcing Mr. 
Healy sings, dances and gen- 
erally runs the floor. The lat- 
ter means much more than the 
; bare words convey. 








—— 


COFFEE DAN VISITING 


Johnny Davis, “Coffee Dan" him- 
self, and who operates those famous 
cellar cabarets on the coast, came 
east to see the big fight. It is Dan's 
first trip to the Atlantic seaboard 
for several years. 

Along with Dan came George Sid- 
ney, who is making such a fast 
score in pictures. Mr. Davis will re- 
main in New York with Mr. Sidney 
until the latter completes the east- 
ern scenes necessary for his latest 
feature, “The Auctioneer.” That 
will be about two more wecks. 

Coffee Dan has his restaurants in 
San Francisco and Los Angeles. 
They are famed among natives and 
all transients. Once visiting a 
Coffee Dan institution that has its 
own and an individual atmosphere, 
no one ever misses the opportunity 
to return there when in either of 
the coast cities. 

Mr. Davis is as popular as his 
places. His Frisco cronies are in a 
group headed by Chief of Police 
Dan O’Brien, father of the picture 
star, George O’Brien. 

In Los Angeles about two years 
ago, Mr. Davis opened “Coffee 
Dan’s” there mostly through the re- 
peated requests of the picture folk. 

While going around the night 
clubs since reaching New York (and 
no doubt observing several details 
created by him out west), Coffee 
Dan was asked why he did not make 
New York a stop for another of the 
Coffee Dan’s cellar night resorts. 
Mr. Davis said he was satisfied to 
be in New York as a sightseer only, 
remaining on the coast for business. 











Lachman’s Throwaway 


Mare Lachman got out a novel 
take-off on the New. York “Eve- 
ning Graphic” in connection with 
the Club Anatol premiere Sept. 30 
Lachman called it “Anatole’s Eve 
ning Typo-Graphic,” being a four- 
page throwaway distributed to the 
guests in the get-up and pink 
simulation of the McFadden eve- 
ning tabloid, 

Even the photographic lay-out 
was ingeniously aped, the Iillustra- 
tions dealing with opening night 
celebs. 


ST. LOUIS’ BEST SELLERS 


St. Louis, Oct. 5. 

A canvass of the large music and 
department stores shows the fol- 
lowing to be the “six best scellers” 
in sheet music here: 

“Where'd You Bet Those Eyes,” 
“Baby Face,” “Valencia,” “Looking 
At the World Through Rose-Colored 
Glasses,” “That’s Why I Love You,” 
and “Crying for the Moon.” 


GUNSKY RECORDING 


M. J. Gunsky, a west coast song- 
writer, has been brought east by 
Victor to make a flock of records. 
Gunsky is a huge radio favorite on 
the coast, and while an indifferent 
songsmith, with nothing particularly 
sensational to his credit as a writer, 
his radio rep is now placing him to 
the fore. 








CORAL GABLES CLUB AGAIN 
Miami, Oct. 5. ~ 

The Coral Gables Country Club 
reopened Thursday with a big bill 
for relief. 

Jo Astoria from the Hotel Antilla 
supplies the music. Antilla states 
everything is fast getting back to 
normalcy. 


NEW UPTOWN STATION 
Washington, Oct. 5. 
Among the new broadcasting sta- 
| tions licensed by the Department of 
last week was WKBQ, 
| Starlight Amusement Park, Inc., 
} 1100 E. 177th street, New York City. 





|; Commerce 


PICTURE HOUSE FOR ‘BEST PLUG?’ 
: | 





So reasons may be ad- 
vanced why the picture house is 
now superior as a “plug” for a pap- 
ular song in preference to the 
vaudeville house that they can not 
well be all detailed. 

Pictures along 
with music publishers overlooking 
the fact as well as the vaudeville 


many 


came booming 


managers. There was an exception 
or two among the publishers, no- 
tably Feist's, but there was no ex- 
ception among the vaudeville men 
other than those vaudeville man- 
agers already engaged in pictures, 
like Loew. 

A principal reason in favor of the 
picture house is the wider circula- 
tion. Some time ago it was ac- 
cepted that while picture house 
audiences were of more quantity 
than vaudeville, they did not hold 
the same quality. That has been 
altered. Everybody goes to pic- 
tures, so much so and thoroughly 
there don’t seem enough left to fill 
up the few straight vaudeville 
houses still staggering. 

Vaudeville at best never had an 
extended or expansive patronage. It 
drew the same people each week 
for its 14 performances. Resides 
which there were but comparatively 
few vaudeville theatres, usually one 
of its class allotted to each city. 
The first singer got to all of the 
local vaudeville trade, with the 
other singers coming in by the 
week, merely repeating to din the 
tune in. 

New Theatregoers 


Nowadays the usual de luxe pic- 
ture house of large capacity with 
its four performances daily will 
play to more people Saturday and 
Sunday than the vaudeville house 
could play to in a week of holi- 
days. 

Pictures draw people who may 
not even know what vaudeville im- 
plies. Pictures attendance is also 
more intent upon the music and 
the acoustics are perfect for 
lyrics. Music has been found to be 
the contrasting entertaniment to 
the pantomime of the screen. And 
of course meanwhile it’s understood 
that the music of the picture house 
(orchestra) is so far beyond that of 
vaudeville’s economical Dutch 
bands that there is no comparison, 
Where a vaudeville theatre will 
figure how to cut out two men in 
the pit a picture house thinks its 
30 should be Increased to 40 or 60. 

Number of Theatres 


At present there are less than 
20 theatres in America playing 
straight vaudeville. Five years ago 
there were about 1,200 theatres 
playing any kind of vaudeville, this 
taking in all of the pop vaude 
houses. At present there are 5,000 
theatres playing vaudeville in some 
way, the majority, of course, being 
picture theatres properly, while at 
present there are between 18,000 
and 19,000 picture theatres in the 
country, inclusive of those using 
stage acts. 

Publishers may conclude that 
within a short while, for it has al- 
ready commenced, picture theatres 
will be developing more acts than 
vaudeville ever did. They will be 
picture house acts, unaware of pres- 
ent-day or past vaudeville. Many 
of these will have singing of some 
description and they will fit in with 
the publisher’s scheme of plugging 
for the film houses, no matter what 
that plan will be. 


House Managers Agrceeable 


Picture house managers appear 
to readily fall in with a selling idea, 
though aware that it is an outright 
plug. That has frequently oc- 
curred in the large Broadway film 
houses, 

Another matter is how the Music 
Publishers’ Protective Association 
stands on the picture house and 
paying singers thing. Pictures were 
not contemplated when the no-pay 
rule was evoked at the formation 
of the M. P. P. A. With the num- 
ber of theatres and necessary sing- 
ers besides own staffs, the paying 
racket if gone back to might prove 
ruinous for any publisher attempt- 
ing it. 

It will require time for some of 
the publishers to adjust themselves 
to the new show conditions. Those 
who saw the condition earliest 
have benefited accordingly. 


ORCHESTRA — 


Having open date week Oct. 18 to 23 
Write us price and number of 
men in orchestra 
Orchestras traveling New England and 
having a single night open, 1926 ead 


1927, write to us 
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BROADWAY AND SCALE CUTTING 








In a specialized Music EE 
as this, the opportunity for general 
caution to over-anxious and am- 
bitious orchestras to attain Broad- 
way is particularly effective. That 
there aren't three worth-while 
(financially) engagements on Broad- 
way, that gilded avenue of the 
world’s amusement, is a true, if 
strange, statement. 

It is a condition of grave import- 
ance to New York bandman, but 
more so it’s the out-of-towners who 
have to be warned. The native son 
who has been in demand on Broad- 
way before the influx of unwise 
bandmen is muchly concerned about 
this. 

Several elements figure. Chiefly 
the out-of-town musicians. To 
them Broadway is the Gehenna of 
syncopated idealism. The very at- 
tainment of a berth on Main Street 
is sufficient unto the purpose 
thereof until pay day comes ‘round 
and the New York scale of every- 
thing begins to figure and fmpress, 
with the mundane necessity of 
keeping income and ambition some- 
what on an equal par. 

Cut Scale, Bad Practice 

What has happened is that the 
bands in the many night clubs, Ori- 
ental food dispensaries and dance 
halls are not only receiving inade- 
quate income, but are actually vio- 
lating union regulations in that re- 
spect. It is generally known that 
many such bands. receive below 
minimum union scale ratea. It's a 
serious violation for the musicians 
themselves not to mention the ill 
effect on the proiession at large. 

Contemporary band leaders com- 
plaining anent this existing eyil to 
the Musicians’ Union in New York 
have met with little satisfaction. 
The union takes the attitude of “get 
the goods on the offenders and let 
us know.” That of course ts dif- 
ficult, despite the full moral knowl- 
edge of violations. 

Various peddling agents of out- 
of-town bands is one ‘reason for 
this condition as much as the bands 
purveyed. The latter are induced 
to cut-rate incomes for the glory 
of Broadway and its chance oppoar- 
tunities for progress, since Main 


of advancement. What is con- 
sidered below-par income on Broad- 
way may be satisfactory in the 
bandmen’s own home town, the 
latter seemingly forgettirig the ad- 
ditional expenses attendant to liv- 
ing in New York. 

The aggnts have a list of bands. 
If a cafe or ballroom wants 10 men 
for $600, as against the $750 first 
offer, the agent willingly switches 
to a cheaper outfit. Those figures 
are pretty low but actually what 
one really meritorious co-operative 
unit got on Broadway, hoping to 
build a reputatien for future benefit. 
All they got was a few record dates 
and some indifferent offers. 

Union at Fault 

The union is much to blame in 
this situation. Drastic procedure 
on its part is befitting if only ir 
response to the number of com- 
plaints from thelr members. A 
means to curb offending musical 
agents who cut-rate salaries should 
also be legislated. 

Above all, the would-be bands 
and band leaders willing to under- 
price should be curbed for the gen- 
eral good of the fraternity. Abel 





ROBINSON IN BALLROOM 


Indianapolis, Oct. 6. 

J. Russel Robinson, the song- 
writer, who has become an orches- 
tra leAder this season at the local 
Lyric ballroom, starts doubling into 
the Apollo picture house Oct. 10 as 
@& permanent band feature attrac- 
tion. Robinsori’s enlarged orchestra 
of 10 men succeeds Emil Seidel’'s 
outfit. 

Prior to Robinson's recent open- 
ing at the Lyric ballroom, tried out 
on the stage at the local Pan house, 
also called the Lyric, leading into 
the picture house engagement. 





Garden, 302 West 55th 


MORE PADLOCKS ON 
CLUBS, ROAD HOUSES 


Hotsy-Totsy With Speak- 
easies Downtown—Pani’s, 
Schilling’s “on the Road” 





Buckner’s staff has been on a 
padlock rampage again and a few 
high-lights are “booked” for Vol- 
stead violations. 

The Hotsy-Totsy and Hyman Co- 
hen, its alleged proprietor (alias 
Herman Prince and Hyman Prince), 
in the Van Lowe apartments on 
50th street and 7th’avenue, is again 
a defendant. 

Joe Pani’s Woodmansten Inn, in 
Pelham, is a well-known roadhouse 
on the books; ditto for Tumble Inn, 
operated by Thomas and John Ma- 
rino and John C. Shilling on the 
Albany Post Road (Croton-on-Hud- 
son), which is a second “pinch” 
against Shilling, who has a per- 
sonal injunction outstanding dat- 
ing from the Bernaise on West 46th 
street. 

An assortment of speak-easies 
and roadhouses among the new 
batch of suits include the Scran- 
ton Club, 150 West 49th street; 
Cleo Club, 147 West 46th street; 
Club Dixon, at the same address in 
another part of the building; Iron 
Gate Club, 10 West 88th street; 
Pals, 44 West 48th street; New 
street; a 
place at 108 West 46th street, which 
names Charles Hoffman and 
Charles Geoly codefendants. The 
latter is the head of the Eaves 
Costume Co. and implicated through 
being the landlord of the premises. 
The roadhouses inelude Arling- 
ton Inn, Binghamton Highway at 
Liviingston Manor; Green Lake Ca- 
sino, Green Lake, N. Y.; Grand 
View Inn, Rye Beach; Pine Tree 
Inn, Central Valley, Orange 
County. 


3-STAR NIGHT CLUB 
CAN’T GET TOGETHER 


Harry Richman gets his Club 
Richman under way tomorrow 
(Thursday) night, but without Ann 








Pennington as planned, despite 
George White’s acquiescence to 
permit “Penny” to double into a 


cafe. Richman specified in his 
contract that he be permitted to 
double before joining “Scandals.” 
Frances Williams, another “Scan- 
dals” principal, opens at the Club 
Montmartre, thus indicating ‘a fall- 
ing through of the George White- 
man Richman - Pennington - Wil- 
liams’- triumvirate for a new night 
club, with White financially con- 
cerned, 


Leipsig, Olivette, Mary Lucas, Rene 
Harry Aksit band. 

At the Montmartre, 
smart cafe opening next week, be- 
will supply the dansaption. 
Shuberts’ interest. 


sinos, 


chestra, 





JOINS M. C. A. CHAIN 
Chicago, Oct. 8, 


circuit of ballrooms, 
18 with Cliff Perrine and his or 
chestra. 





MIKE SPECIALE 


who is the dance sensation at the 
Rendezvous Cafe, Chicago, is a New 
Yorker who is showing “hot” Chi- 
cago what really “hot’’ dance music 
iz ke. Mike is also an Edison re- 
cording artist and a great guy. That 


establishment. 


Richman’s show will have Nate 
Valerie, Sabin and Lyon and the 
another 


sides Miss Williams, Emil Coleman 
Coie- 
man has bought in on CharHe Jour- 
nal’s place, taking a “piece” of the 


When the Casa Lopez also gets 
started tomorrow night the Can- 
Keller Sisters and Lynch, 
and Bobbie Folsom, as mistress of 
ceremonies, will be in the show, in 
addition to the original Lopez or- 


The Granada ballroom, Hammond, 
Ind., has been atided to the M.C.A. 
opening Oct. 


M. M. Redieich is manager of the 


Dance Men Drop Suit 
Los Angeles, Oct. 5. 


Edward Donnelly and Harry J. 
Hilleges, proprietors of “Happy- 
land,” open air dance pavilion in 
Alhambra, Cal., dropped their $100,- 
000 suit for alleged slander against 
M. EK Carroll, Alhambra city offi- 
cial, when the action was brought 
to superior court. 

Plaintiffs. would not press 
suit, Judge Harry Holizer said, 


the 





Eddie Chester at Everglades 
4 Eddie Chester opened Monday at 
the Everglades, New York, as spe- 
cial feature of Bunny Weldon’s new 
revue. Al. B. White is also back 
as master of ceremonies. 


JOBBING BAND LEADERS 





Of interest to organized dance or- 
chestras who have found that too 
much competition from jobbing band 
leaders has nullified their chances 
for phonograph recording, is a new 
trend by the recording executives to 
favor staple orchestras employed 
at some cafe, restaurant, hotel, the- 
atre or otherwise traveling. 

A certain type of recording band 
leader does nothing else, but relies 
on his phonograph activities and 
operates extensively. 

This class of leader engages va- 
rious instrumentalists, conned from 








OBITUARY 





WILLIAM H. FOWLER 


With his strength undermined 
from a recent operation for appen- 
dicitis, William H. Fowler, 55, for 
the past 26 years at the National 
in Washington, D. C.,, the last 15 
years of which he was the manager, 
died Oct. 4 Im that city, following a 
sudden and severe attack of pneu- 
monila. 

Back at the theatre following the 
operation just long enough to start 
the new season, Mr. Fowler was 
hurried to his home when stricken 
with a chill about 10 days ago. 
The deceased manager entered 
the legitimate at Harris’ old Bijou 
on Pennsylvania ayenue in Wash- 
ington. From there he went to the 
Academy of Music in Baltimore 
with the National assignment fol- 
lowing. 

Mr. Fowler served as secretary- 
treasurer of the Washington Base- 


IN MEMORY ? 
of Our Loving Brother 


HARRY HASTINGS 


Who Departed This Life Oct. 6, 1924 


BEN, ETTA, ABE, BECK 





ball Club of the American League 
when the franchise was held by W. 
H. Rapley, owner of the National. 
He is survived by the widow, 
three daughters and a son, the chil- 
dren alt being married. 





ADRIAN MORGAN 

Adrian Morgan, 28, juvenile stock 
actor, died in Canton, O. Sept. 36 
of pneumonia following a week’s 
filness. Mr. Morgan at the time of 
his demise was the juvenile of the 
Grand Players, Grand Theatre, Can- 
ton. 

The body was shipped to his home, 
488 Forrest Avenue, Larchmont, N. 
Y.. the funeral being held yester- 
day (Oct. 5) from St. Malachy’s 
Church, 49th street, New. York. 
Among Morgan’s engagements in 
recent years were the Walter S. 
Baldwin stock, Atlanta; Inter-State 
So. Houston; Poli’s stocks, New 


RETR DOP ACE EGE Oe 
IN MEMORY 
of My Loving Sister ; 
ELEANOR CUTTY VINCENT 


Whe Passed Away Oct. 17, 1936 
A Soldier in Her Gredt Suffering 


ELIZABETH CUTTY BELLCLAI 





Haven and Worcester, Mass.; New- 
ing and Wilcox Company Syracuse 


and Montreal, and the National 
Players, Washington, D. C. 

Five weeks ago Morgan was en- 
gaged by the Grand, Canton. It is 


the theatre, flooding his dressing 
room and that he was subjected to 
exposure that resulted in a cold with 
pneumonia following. 

He is survived by his mother, a 
sister and brother, all in Larchmont. 


WILLIAM H. WALSH 
William H. Walsh, 60, well known 
theatre manager and for 16 years in 
charge of the Majestic, Paterson, 
N. J., died in the Maryland General 











goes regardiess; not just because he's 
incidentally one of our best boosters. 
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Hospital, Baltimore, last week fol- 
lowing an operation for gall stones. 
Mr. Walsh, apparently in good 
health, had gone to Philadelphia to 
attend the Dempsey-Tunney fight. 


reported that a water pipe burst in|’ 


iL Besides a nephew, his widow 
survives. 

Walsh belonged to the Elks, Ma- 
sons, Donmdre Club, associate mem- 
ber of the Pica Club (newspaper 
men’s club) and the Vaudeville 
Managers’ Association, 

He was born in Baltimore and the 
remains were interred in the Balti- 
more cemetery. 





MRS. BESSIE KELLY 
Mrs. Bessie Kelly, 64, retired 
vaudeville and legit actress, suc- 


In Loving Memory of My Beloved 
Wife 


ELEANOR CUTTY VINCENT 
Who Passed Away Oct. 7, 192% 
Her smile I miss for evermore, but 
I know she is waiting, waiting on 
the other shore. 


JAMES N. VINCENT 





cumbed to a paralytic stroke after 
10 months’ illness in Providence, 
R. L, Oct. 2. The deceased was the 
wife of Daniel Kelly, player of 
Trish character roles with “What 
Price Glory?” 

Mrs. Kelly was born in Provi- 
dence. She had appeared in vaude- 
ville for a number of years with 
her husband under the team name 
of Dan and Bessie Kelly, retiring 
15 years ago when Kelly left vaude- 
ville for legit. 





Emily Needham, wardrobe woman 
with the Robert B. Mantell Co., wife 
of Sam Needham, electrician with 
the same show, died suddenly of 
heart trouble Oct. 1 in Syracuse, N. 
Y. The remains were taken to Min- 
neapolis for interment. 


George W. Zegich, 36, owning 
three theatres in Lorain, O., and 





DIED 
At Detroit, September 28, 1926 
ZIPPY 


A Real Pal 
Viiee and Clark 





part owner of three more in Belle- 
fontaine, O., is dead at his home in 
Lorain. 





Mrs. Hannah Protheree, 57, wife 
of Dr. Daniel Protheree, musician, 
of Chicago, died Oct. 3 while visit- 
ing at the home of Mr. and Mrs. 
Jacob Geerlings in Milwaukee. 
Death was sudden, due to heart 
failure. 





Mrs. L. W. Dean, 62, died at her 
home in Hamilton, Can, Sept. 30. 
The deceased was the mother of 
Earl Dean (Simpson and Dean). 


DEATHS ABROAD 


Paris, Sept. 26. 

Mrs. Charles Burkhardt, 67 (of 
Denver, Colo.), mother of Ruby de 
Remer (Mrs. Benjamin Throop), 
former film star, died in the Amer- 
ican Hospital of Paris. Body was 
sent to Denver for burial 

Son of the clown Mylos, aged 9, 
who played with his father in 
vaudeville, died in Paris, following 
an operation. 

Henry Albers, 60, opera singer, 
born in Amsterdam, Holland, died 
in Paris, 

Mile. de 
thoress. 


M. Boucheron, for many years ae- 








Valarino, French au- 





Right after the fight he became 
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countant at Folies Bergere, Paris. 
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different New York orchestras, to 
play “dates.” It’s alright for the 
crack musicians, a good trumpet or 
Sax or banjo player being muchly 
in demand and at liberty to “sit in” 
with different leaders for recording 
dates. 

Too Many Leaders 


A leader who gets his name ex- 
ploited via the phonograph labels, 
sans any other particular claim to 
fame, is not meeting with much ap- 
proval from the laboratory chiefs, 
One leader reports in the morning 
with a certain act.of musicians, 
makes a few records, and right after 
lunch the same bunch of men come 
back working for another leader. 
One extensive ‘recording band 
head has been frankly told he will 
be discouraged farther in that di- 
rection. He was advised to get his 
real band an engagement some- 
where and then he will be welcomed 
once again. The very prestige of 
an engagement means something to 
the phonograph recorders. 

A leader whose band is before a 
transient public fosters record saless 
Such thing cannot be accomplished 
by handmen whose sole relation to 
the public is from a phonograph 
laboratory via a wax disk label. 
Paul Whiteman is a magic name 
to conjure with, but even Whiteman 
could not afford to be on the payroll 
of the Victor and do nothing but 
produce uiltra-phonograph record- 
ings of current dance hits. White- 
man must appear before a human 
public in order to lend sales’ value 
to his products. 


Clique 


There is a clique of this type of 
recording artist, one of whom is a 
particular drone as far as outside 
work is concerned, who does nothing 
but make records. When an or- 
ganized, public-appearing orchestra 
comes along and seeks recording 
opportunities, it finds itself balked 
by the number of advance “dates” 
contracted by this permanent lead- 
er. 

A sidelight on this is the general 
condemnation by musicians against 
the Brunswick Recording Laborato- 
ries, which pays but $15 per “date” 
per man, as against the $25 usually 
paid a musician for sitting In on a 
date. Brunswick is economically 
entitled to the cut-rate—and this 
should not be misconstrued as hold- 
ing forth any particular brief for 
that company—because instead of 
having some outside leader take the 
glory it has created a number of 
“house” names for purposes of ex- 
ploitation, and since the name does 
not matter,, Brunswick figures it 
should pay whatever it can get away 
with for musicians. 

$50, Top 

It’s different where an actual 
“name” band wants a man and the 
leader pays the $25 average per 
man, going as high as $35 and $50 
for a morning or afternoon's record- 
ing session. 

All of this is a most optimistic 
note for the traveling or otherwise 
engaged orchestra which appears 
before a transient or permanent 
following, building up record sales’ 
possibilities with its increased per- 
sonal popularity. 

The theory holds true generally 
but Waring’s Pennsylvanians might 
be cited as a specific example which 
has made itself a very important 
sales’ factors through shifting pub- 
lic performances. 

Whiteman, of course, has the ad- 
vantage of a “name” and ultra-dis- 
tinctions of a unique and extra- 
ordinary maestro that is the heritage 
of a pioneer and a leader, but the 
Warings are a unit that came to 
sudden attention for that reason 
alone. 

While on the subject of Victor 
records artists and best sellers—to 
prove the original premiere—George 
Olsen should be cited as another 
example. Olsen is permanently at 
the Hotel Pennsylvania, but with 
his radio and transient commercial 
public of the type that patronizes 
the Statler hostelry, he has come 
into the “big three” class of Victor 
record sellers. 

Waring or Olsen, as abstract re- 
cording personalities, were they 
not in direct contact with their pub- 
lics, would mean nothing and would 
never attain the distinction of Vic- 
tor recording artists. Abel. 





Dinty Moore, on 46th street, Is 
expanding his present restaurant 
there, adding the adjoining buiid- 
ing. It will give Moore’s 40 feet 
front with 100 in depth, and a seat- 





ing capacity of about 500. Dinty 
also owns another house, 20 feet 
wide, immediately after the 40 feet, 
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CABARET REVIEWS 





DOVER CLUB 
(NEW YORK) 


New York, Oct. 1. 

Those three boys are back at the 
Dover Club, that haven of laughter 
at 105 West 5lst street. 

Those three boys are Jimmy Du- 
rante, Eddie Jackson and Lou Clay- 
ton. There are other entertainers at 
the Dover. The others often change 
but those three boys are the Dover 
Club. 

The club was closed over the 
summer. It has been reopened for 
two weeks, and doing business. In 
the night club belt where the skirt 
is paramount for the late birds, that 
the Dover can draw capacity night 
after night with male fun makers 
is something to marvel over, among 
those who know that a hostess may 
havg more attraction after one man 
the best entertainer in trousers in 
the same place. 

There isn’t much left after that 
to say about the Dover or those 
boys. The Durante-Jackson-Clay- 
ton trio is not only building up a 
local but a nhktional reputation. 
They work perfectly together, have 
plenty of new material for this new 
season and it’s corking stuff (al- 
though One never tires of their older 
routines) and each of the boys, in 
his own line, is foremost on a cab- 
aret floor. 

There isn’t much doubt if the 
boys can stand it they can double 
into a Broadway musical. There are 
no others just like them; they are 
natural and work naturally (with 


Eddie Jackson owning a new tux 
but his wife has locked it up on 
him). 
Go over to the Dover and laugh. 
Bime. 





CLUB ANATOL 
(NEW YORK) 


New York, Oct. 1. 
Remodeled and redecorated as be- 
fits a new season start of a night 


club, Anatol Friedland’s Club Ana- 
tol inaugurated its 1926-1927 season 
last night, - with the composer- 
entertainer again at the helm, offi- 
ciating more as a general host and 
factotum, also at the piano in the 
rear, .modestly accompanying an 
contributing announcements. » 

Otherwise, the show on the floor 
proceeds without Anatol’s physical 
presence on that area, a departure 
in itself. 

Anatol has an octet of cuties, 
paced by Larry Ceballos and Georgie 
Hale on the dance routines. Each 
is a specialist, and contributes ac- 
cordingly in addition to showing off 
(literally) all their other charms. 
For a $3 couvert—$4 week ends—no 
dimple is secret. 

June Mayo is the prima; Jerry 
Dryden steps well; the chorus goes 
through a novelty bathing suit 
number to the lyrics of “You Must 
Have Something to Show”; a buck 
and wing quartet specialty stands 
up and holds up, and Cyril and Vir- 
ginia D’Ath top everything with 
their classy dance routines. 

















song hits including his big 
OF LOVING YOU”’); also 


SIPPI MOON.” 


ARMS,” “THE SWEETEST 


fession. 
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CHARLES K. HARRIS 


Has taken over EUGENE WEST’S entire catalogue of 
EST MISTAKE I EVER MADE” 


“I WISH I COULD FORGET YOU,” and “MISSIS- 


Mr Harris’s newest ballads are “SAFE IN MOTHER’S 


and “WITHOUT YOU,” all ready for the singing pro- 


~ CHARLES K. HARRIS, 


COLUMBIA THEATRE BUILDING 
Broadway and 47th Street, 


ballad hit, “THE GREAT- 
(“THE MISTAKE 
“LEAVE IT TO JOHNNY,” 


KISS OF ALL,” “I KNEW” 
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TRAIGHT TALK 


IF MY GET MY 
COOK: s THESE NEST. 
“She Looks HITS By LEHAR 
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News Boys Had to Pay 


Invitations sent out for 
newspaper scribes to attend 
the opening last week of the 
Cameo Club with Cecil Cun- 
ningham, mistress, carried an 
indicator it would be a free 
evening for the boys. 

After watching the Cun- 
ningham floor show and being 
properly served, all of the 
bunch from downtown received 
regular charge checks. They 
ran to $10 or $12 each. 

No one could be found 
around the premises with au- 
thority to dead head the 
checks, with the result the 
newspaper men settled, minus 
_— cover charges. 
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The D’Aths were with Friedland 
when the entire revue held forth at 
the Beaux Arts, Atlantic City, to 
fill the hot spell interim, and are a 
holdover from last season. Worthily 
so, their blond personalities are 
distinctive and fit the “class” atmos- 
phere smartly, besides impressing 
artistically with their terp numbers. 

Freddie Rich heads a smart sextet 
on the dance music, Rich doubling 
from the Hotel Astor, where he 
holds forth regularly with a larger 
combination. The six know how to 
dispense likely syncopation and are 
a trig outfit for an intimate 250- 
capacity room of this nature. 

To the wiseacres it goes without 
saying that Friedland is the author- 
composer of everything» in the show, 
Anatol coming to attention first as 
a tunesmith. In addition, he is a 
good performer, taking his task 
seriously and offering a good 
money’s worth for the cover charge. 

The amount of business Anatol’s 
will do is not to be prophesied. That 
gces for any of them, considering 
the influx of the many new and re- 
newed starters the past fortnight. 
entertainment of a quality parring 
as Harry Richman insists that com- 
petition in the night clubs makes for 
night club prosperity, so an opti- 
mistic note is accordingly sounded 


| in view of the avalanche of cafes 


opening and slated for opening. 
Abel. 


BLACKHAWK CAFE 


(CHICAGO) 


Chicago, Oct. 1. 
Opened with a remodeled house 
and an innovation in policy. Coon- 


Sanders Orchestra plays the dances 
and a new floor has been put in for 
that purpose. 

The Blackhawk, until this radical 
(for it) change of policy was operat- 
ing as a straight eat shop, with once 
in a while a two or three-piece com- 
bination to play for dinner only. 
The place, as it was, was well 
known and quite popular, doing a 
thriving business in the last couple 
of years. 

The new band will probably bring 
in much new business because of 
their radio popularity and engage- 
ment in the Balloon Room of the 
Congress Hotel last year. 

A $1 cover is charged on Saturday 
nights, after 9, and probably 50c. 
during the week. From every indi- 
cation and all dope, trade should be 
very good all winter, as the location 
is perfect in the loop and easily 
accessible from gll parts of the city. 

A good deal of the after-theatre 
crowd, particularly from the picture 
houses,. can be expected to come 
here. Just their speed. 

The room has been very effec- 
tively remodeled and looks fine. 
Color effects, lights, furnishings and 
everything. Capacity is about 350 
at the most. The dance floor, not 
large, is suitable enough. 

The Coon-Sanders Orchestra, just 








} 
returned from the Muehlbach Hotel, 
Kansas City, isn’t set yet in the new 
environment, naturally, but they | 
have the material and it’s only a | 
question of acclimation and judg- 
ment. The acoustics are pretty bad, 
making it necessary for the band to 
Play loud most of the time. After 
feeling the place out they will un- 
doubtedly soften a great deal. | 

There is no question of the band’s |} 
ability as musicians and for enter- 
tainment value. Each individual in | 
the combine is accomplished at his | 
instrument and as a whole produce 
a musical synchronization that 
pleases the ear. Pop and jazz num- | 
bers are played with gusto and | 
plenty warm. 

Joe Sanders and Carleton Coon 
both double on songs and possess | 
good, entertaining voices. All of the | 
boys have good appearance and | 
show up well. They should become | 
very popular and have no trouble | 
at all once they get set. 

The instrumentation is: Joe San- 
ders at the piano; Carleton Coon, 
drums; John Thiell, sax and clar- 
inet; Floyd Estes, same; Frank 
Estes, bass tuba; Joe Richolson, 
trumpet; Rex Downing, trombone, 
and Russ Stout, banjo. 


CONNIE’S INN 
(NEW YORK) 


New York, Oct. 1. 
The Immerman Brothers’ Connie's 
Inn, at 13lst street and Seventh 
avenue, in the heart of Harlem's 


“black belt,” is more or less of a 
metropolitan “black and tan” insti- 
tution among cabarets of this sort, 
so the captiousness of a too observ- 
ing visitor may not count for much. 
Still, it should interest the managé- 
ment that, after all, it is catering 
to white folks, and it behooves their 
colored employes to be half-way 
civil. The Immermans are white, 
but their staff, from headwater to 
help, is colored, the former at the 
door, whose task should be that of 
a diplomatic greeter, behaving beau- 
coup out of order in general. 

The psychology with the individ- 
ual, of course, may be that Harlem 
is his native stamping ground, and 
the downtowners are intruders, but 
as a public institution that end of it 
shouldn’t figure. That theory on 
psychology is advanced only as a 
weak brief for the captain and his 
crew of waiters, otherwise one is 
nonplussed at the general ineffi- 
ciency. 

Outside of that Connie, as ever, 
has a whale of a show for the $1 
couverts customers, and it’s more 
than worth the $1.50 which obtains 
on week-ends. 

Leonard Harper, a champ colored 
floor show stager, is responsible for 
the entertainment, also appearing 
therein as a sort of juvenile lead, 
but unobtrusively for the main. 

“Court of Harmony” is the re- 
vue’s title, with Ed Dowell and Tosh 
Hammed credited for authorship, 
although Joe Young (white) figures 
importantly, his friends insisting on 
“author” shouting, reswting in 
Young taking a bend with Harper. 

It’s a fast entertainment, cannily 
gaited for best effect. The title 











gives rise to a novel opener, intro- 
ducing Allie Ross and his sizzling 
syncopation dispensers as the jury 
with Harper as the immaculate 
court clerk introducing the various 
offenders. Willie (New Orleans) 
Jackson, an extremely ebony-hued 
entertainer, is the judge, perched 
behind a prop bench. Enter Ruth 
Cherry, Amy Spencer, Billy Kelly, 
Mamie Savoy, Dora White, Evelyn 
Irving, Louise Cook and Gene Kane, 
the octet of gals, all nice and shape- 
ly and beaucoup lively as develops 
later. Hazel Anderson and Millie 
Cook, the latter particularly pul- 
chritudinous, are the first offenders. 
They demonstrate their hoochy- 
coochy offense, of which the Two 


Continued on page 88 
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MIAMI OPTIMISTIC. 





Miami, Oct. 1. 
Miami may be down, but it’s still 
a long way from being out, as wit- 


ness the recent appropriation made 
by the city fathers of $500,000 to 
entice the snow-dodging tourists— 
made wary by last season's orgy of 
bigh prices—to these parts this 
winter. This sum not only sets 


a new high record for resort pub- 
licity for this city, but for other 
towns as well on the tourists’ split- 
year circuit. 

As the “winter playground of the 
nation,” which title this city right- 
fully rates, the tasic industry of 
Miami is show business, to use the 
word in a broad sense- With the 
real estate boom a thing of the past, 
this resort town has awakened to 
the fact that the tourist racket is 
the thing of the future, and prep- 
arations are now being made to 
cater to the prosperous, hence the 
$500,000 publicity fund, $31,000 of 
which has been contributed by Mi- 
ami, and $65,000 by Miami Beach. 

Announcement of this advertising 
splurge has set a lot of the lads 
that operated supper clubs here last 
season to dreaming rosy dreams. 
“The boys” dropped nearly $1,000,- 
000 last winter when the real estate 
boom collapsed and the dine and 
dance business with it. It was a 
hard blow to the “ice-men,” as they 
are known hereabouts—this because 
of the high tax placed by them on 
the cooling commodity so 1 >cessary 
to the consumption of ginger ale 
and—but they show signs of re- 
covery. 

Heartened by the campaign to at- 
tract spenders, these casualties are 
getting ready to stage a comeback. 
Those who are not already mort- 
gaged up to the hilt, are seeking 
this means of refinancing their after 
dark ventures. Others are angling 
for angels, while the newcomers are 
nosing around for bargains. And 
they are to be had! From all in- 
dications. Miami's fifty dine and 
dance places, by some hook or 
crook, will be ready and open, by 
the time the new season rolls 
around. 

Recovering Losses 


Those who have hopes of recoup- 
ing their last season's losses, have 
another hope coming, for the edict 
has gone out that no “rough stuff” 
will be tolerated. Whether that 
means that hitting in the cliiches 
for a dinner checx is going to tead 
to a night shirt party is not made 
clear. But what everybody does 
know, is that “the kleagles, they 
fly high in Miami.” Just ask any 
“binder boy,” vintage of the sum- 
mer, 1925. Of course, out in Hia- 
leah, Miami’s naughty suburb, it’s. 
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a different proposition. 

“As regards the modus operandi 
for raising this publicity find, Fior- 
ida is said to be unique among other 
states, it being the only one that 
permits the city, county and other 
political divisions to appropriate a 
rortion of its tax money for public- 
ity and advertising purposes. In 
Miami the city commission is per- 
mitted to levy as high as two mills 
for publicity. purposes, and for a 
number of years some levy has been 
made, sometimes more, sometimes 
less. This year they are going the 
limit. Funds so appropriated are 
turned over to the Chamber of 
Commerce for spending. 

From this year’s appropriation 
$50,000 will go toward defraying 
the expenses of the Florida exposi- 
sition on wheels, the five trains of 
10 cars each, which will tour the 
snow bound states this winter. This 
“hot-air special,” as it is localLy 
known—not so much because of the 
type of propaganda to be dispensed 
enroute, but because each car will 
have its ter -erature daily regulated 
to the same degree that prevails in 
the town it represents—is a stunt 
promoted by Wells Hawks, Broad- 
way p.a., who made a name for 
himself down here last year with 
the “Fontania” show. 

Arthur Pryor, whose band has 
been a regular seasonal feature for 
some years, will get $55,000 for an 
18 weeks’ engagement in Royal 
Palm Park. This will be Miami's 
big free attraction on its midwin- 
ter midway. Points of stress in all 
this advertising and publicity mat- 
ter is to be “low prices” for every- 
thing. Many hotels and apart- 
ment houses have made big slashes 
and these are being broadcasted. 

45 Racing Days 

Final decision of the Jockey Club 
moguls upon a plan whereby Miami 
is to get 45 days racing this win- 
ter, instead of 32 as demanded by 
antagonistic business interests at 
the close of the last season, has set 
the boys operating “joints” in Hia- 
leah, where the oval is located, so 
as to get a crack at the winnings. 
Gambling is an important adjunct 
to the dine and dance business in 
this frontier village. Opporunity 
for grift is plentiful, and consequent 
rows between contending politica! 
factions are the rule. 

With the sprucing up and ready- 
ing of Miami's night-life resorts for 
the new season, but one gaunt re- 
minder remains of the high shot at 
the silvery moon taken by amuse- 
ment promoters who flocked here 
last year’in anticipation of easy 
pickings. It is the yacht Nohab, 
one-time possession of the ex- 
Kaiser. The boat was brought here 
some 10 months ago to serve as a 
high-class floating supper club, 
with a specialty for week-ending 
parties to Bimini, that tight little 
Bahama key which prohibition put 
on the map. 

~ Broke Backers 

The “Nohab” never got a shot at 
it. One bad break after another 
finally broke the backers. The 
boat, which has some $200,000 in 
Iibels against it, was recently put 
up at auction and a high bid of $6,- 
500 ruled out by the court. The 
Nohab cost the promoters about 
$175,000, and they are said to have 
dropped an additional $180,000 in 
the venture. Among those who 
filed libels against the boat was the 
First National Pictures Co., which 
chartered it for 30 days at $1,000 a 
day, but the owners were unable to 
go through with the contract be- 
cause of their inability to clear 
existing libels at the time. 

A new company is being organ- 
ized to take the boat over, and 
while they have not made public 
their plansS in connection with her 
future disposition, it is safe to ven- 





ture that she will take her place 
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with the fleet of floating cabarets 
this winter. Another boat, also 
once owned by the ex-Kaliser, was 
the flagship of the waterfront 
amusement armada last year. The 
fll-luck that has been their former 
owner’s seems to have pursued his 
two favorite yachts. 

But two supper clubs have man- 
aged to keep open this summer. 
Both are located at Hialeah. Two 
of the big land development out- 
fits have kept their country clubs 
going, but at a big loss. The na- 
tives are all broke; so much so, in 
fact, that even the movies have 
suffered. 

Pessimism, however, is giving 
way to cptimism as the new season 
approaches. It is always thus in a 
resort town. And Miami is that 
and always will be. 


CABARET REVIEWS 


Continued from page 87 


Black Dots (specialty hoofers), in 
the role of cops, complained. 

After a demonstration of ener- 
getic wiggling by the Anderson and 
Cook girls, the judge insists on get- 
ting their phone numbers. The 
Ukulele Johns, a male duo, are the 
second offenders, both doing vocal 
calisthenics a la Ukulela Ike, only 
more so and “low down.” 

Izzy Ringold is the third prisoner 
doing a “Jamaica Annie,” introduc- 
ing a native West Indian number, 
“Bomegalia Blues,” a new step idea. 

Follows a succession of special- 
ties by the Two Black Dots, with 
Black Bottom and Maud Russell in 
lyric numbers, suggesting Florence 
Mills possibilities. 

The “Channel Crawl” is a unique 
Harper dance creation for Izzy 
Ringold’s special benefit, Miss Rin- 
gold is the colored female swim- 
ming champion of the world and an 
entry for the William Wrigley, Jr., 
$25,000 prize for the Catalina Chan- 
nel swim. That's inside stuff and 
could be program-denoted. The 
dance itself is a novel routine. 

Willie Jackson's specialty was 
mild. He started off briskly, but 
didn’t materialize. “Harlem In 
Hollywood” was a production flash 
introducing high yellow picture 
stars, 

Madelyn Belt, a petite, long- 
locked dusky cutie who made an 
impression before, clicked with 
“Honey Bunch,” assisted by the 
Ukulele Johns. “Ladies of the 
Hose,” headed by Maud Russell, 
was a “hot stuff” number with some 
unusual wiggling interpolated. 

Following a Miss Ringold spe- 
cialty, “Candy Land” was a novel 
finale, perhaps financed by the 
Love Nest candy bar people, who 
were given a plug in the costume 
layout. 

The show runs an hour and 
should be chopped, but it’s corking 
entertainment. The dance music 
is as torrid as Hades is alleged to 
be and in itself is an attraction. 

Abel. 


PARODY CLUB 


(NEW YORK) 


New York, Sept. 30. 
The new trend in variety floor 
entertainment of a quality parring 
a vaudeville show, finds an excel- 
lent divertissement on view at the 
reopened Parody, which now has 
Sam Rabinowitz, fram the automo- 
bile business, and Johnny Hodges, 
showman, at the helm, succeeding 
Jim Redmond, who has transferred 
his activities to the Rendezvous. 

The Parody enjoys an unusual 
rep among popular cafes, having a 
proved following of generous pro- 
portions, which the spacious room 
is capable of accommodating com- 
fortably. 

Rita Gould, with a new boyish 
bob and all, heads the floor enter- 
tainment. Miss Gould is a vaudeville 
veteran, as are Mercer and James 
Templeton, with Adeline Bendon in 
support. Muriel De Forest, from 
production; Lucita Corvera, ditto; 
Holland and Barry, picture house 
recruits; Miidred Enright, Jack Ed- 
wards and the Eddie Elkins band, 
not to mention Helen Gallagher, 
chief hostess. 

It’s an elaborate entertainment 
for $2, the capacity permitting the 
low charge, and should do good 
after-theatre trade. 

Miss Gould handles her numbers 
nicely. The Templetons, with Miss 
Bendon, are novelty dancers and 
performers. Miss De Forest does a 
“Frisco Bay” engagingly, backed up 
by the eight girls. Uucita Corvera 
is a “type,” and different. Holland 
and Barry are distinctive floor 
dancers, and should build a rep for 
themselves as cafe entertainers. 
From the coast they have been in 
the picture houses primarily while 
east. 

Mildred Enright is an assured 
prima and Jack Edwards, the mas- 
ter of ceremonies, a likely stepper 
and a negative conferencler. He 
should stick to stepping only. 

On top of it, the band Is a “name” 
with Eddie Elkins dispensing the 
syncopation. Elkins has a fine com- 
bination—always did, for that mat- 
ter—and is a cafe personality, 
boot. 














The openin~ night was a gala 





affair, with extra talent from con- 
temporary cafes contributing for the 
occasion—an unusual gesture of 
general good will and co-operation. 
Jim Redmond brought Marion Har- 
ris over, and others came on for 
bends or numbers. 

The Parody will do its quota of 
trade this season without any effort. 





NEW GREEN MILL OPENING 


Chicago, Oct. 6. 
The new Green Mill, the old 
Montmartre, is reopen, with Hal 


Hixon as master of ceremonies, Bee 


Jackson, Layman and King, Gilbert 
and Wynt, Carroll and Gorman and 
Sol Wagner’s orchestra. The Mill 
was supposed to have opened 
Sept. 15. 

Danny Cohen, who owned the 
Montmartre last year, is running 
the establishment. 
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SEIDENMAN AT MAYFLOWER 
Washington, Oct. 5. 

W. Spencer Tupman, formerly in 
charge of the music of the May- 
flower, Washington largest hotel, 
has been succeeded by Sidney Sei- 
denman. 

The corporation formed under 
Tupman’s name has now been 
changed to Sidney's Music, Inc., the 
“Sidney” having been used by Sei- 
deuman for the past several years 
when directing at the now defunct 
Shoreham Hotel. 

Report has it that Tupman is to 
tie up with Irving Boerstein, di- 
recting one of the latter’s hotel or- 
chestras. 


CABARET BOOKINGS 

The Alf. T. Wilton Club Depart- 
ment announces the following book- 
ings by Wally Gluck for the Span- 
ish Villa, Washington, D. C.; Lee 
Arnold and Anita Nagel; at Pachita 
Social Club, New York, “Doc” Reid 
and His Blue Grass Serenaders: at 
Club Douve, Greenwich Village, Nat 
Martin and Orchestra. 

















LEADING ORCHESTRAS 





| IRVING AARONSON ||| 


DON BESTOR | 








And HIS COMMANDERS 
Plaza Theatre, London 
(For Four Weeks) 
IRVING AARONSON’S 
CRUSADERS 
Direction Frank B. Cornwell 
Hoffbrau-Haus, N. Y. 


| JO ASTORIA | 


and his 
CORAL GABLES COUNTRY CLUB 
Coral Gables, Fla. 














| ACE BRIGODE 


and His 14 Virginians 
CAPITOL, TORONTO 
Four Weeks 


Personal Management: JOE FRIEDMAN 


| ROGER WOLFE KAHN | 


and HIS ORCHESTRA 
Victor Records — Buescher Instruments 
Booking Office: 1607 Broadway, New York 

GEO. D. LOTTMAN, Gen. Mer. 


| VINCENT LOPEZ | 
Casa Pen hag SP 


Exclusive Brunswick Artist 


CASA LOPEZ 
245 W. 54th St., New York 


Direction WM. MORRIS 


GEORGE OLSEN 


and His Music 
Exclusively Victor 


HOTEL PENNSYLVANIA 
New York 



































(GRAHAM PRINCE| 


AND HIS ORCHESTRA 
20th Consecutive Week 


at Briggs’ Restaurant 
Detroit, Michigan 


|B. A. ROLFE 


WEAF Radio Star 
Featured Edison Artist 


Rolfe’s Office: 1600 Broadway, N. Y¥. C. 


| CHARLEY STRAIGHT 


and His Orchestra 
BRUNSWICK RECORDS 


Opens Frolics, Sept. 27 




















And His Orchestra 
Victor Records 
Management: 
Music Corp. of America 
Chicago, Ill. 


ALT EASTON } 


' AND HIS 


Japanese Gardens Orchestra 


OPEN FOR WINTER ENGAGEMENTS 
October 10th 


3333 East 93rd Cleveland, 
Direction WM. MORRIS 


ELGA | 
And Her 
MUSIC BOX GIRLS 


America’s Foremost 
GIRL JAZZ ORCHESTRA 


Management 
FRED BENNAGE 


DETROIT 
JEAN GOLDKETTE} 


Orchestras 


VICTOR RECORDS 








Ohio 





























| MAL HALLETT 


America’s Greatest Modern Dance Leader 
AND HIS ORCHESTRA 


Featured for 5 Consecutive Seasons 
on Broadway 


PERMANENT ADDRESS: Lawreace, 
Mass. 
Mgt.: 











CHARLES SHRIBMAN 


. EARL J. CARPENTER’S 


[MELODY SEXTET, 


Touring the Picture Houses 


Personal Representative “TAPS,” 
1587 Broadway, New York 
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and His 
SOCIETY NOVELTY 
ORCHESTRA 


Can use Accordionist doubling Sax 
or Violin 
CLUB MIRADOR, NEW YORK 
Spanish and American Dance Music 


| THE SEVEN ACES 
“All Ten of ’Em’’ 


Columbia Recording Artists 
53rd Week at 


HOTEL PEABODY 
The South’s Finest 
MEMPHIS, TENN. 


(PAUL WHITEMAN| 


THIRD WEEK AT THE 
MILLION DOLLAR THEATRE 
LOS ANGELES 


WILLIAM MORRIS 
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BONUS FOR 19 
MUTUAL SHOWS 


__ 


More Than Half Units 
Win Premium Percent- 
age for High Gross 





Nineteen of the 36 Mutual Circuit 
houses went over the top last week 
and paid the attractions the extra 
percentage due when a Mutual bet- 
ters the average gross. 

The cities were: Brooklyn, both 
houses; Paterson, Mantreal, Roch- 
ester, Buffalo, Detroit, Chicago, In- 
dianapolis, Omaha, Minneapolis, 
Kansas City, St. Louis, Milwaukee, 
Cincinnati, Cleveland, Pittsburgh, 
Baltimore and Philadelphia, 

The two weeks of one-night 
stands in Pennsylvania known as 
routes No. 1 and No. 2 are also bet- 
tering last season’s grosses. Route 
No. 1, which always led, is now be- 
ing topped by route No. 2. 

Erie, Pa., which opened as a 
three-day stand last week, grossed 
better than $2,000 on the first half. 


‘RED KISSES’ REPLACING 
‘MY GIRL’ ON COLUMBIA 


“Red Kisses,” the tropical drama, 
was tried several times by Charles 
E. Blaney in stock. Hurtig & Sea- 
mon have taken it over and will 
route the show over the Columbia 
Burlesque Circuit. 

“Red Kisses” will supplant “My 
Girl,” operated now by Hurtig & 
Seamon, which has not been a busi- 
ness puller on the wheel to date. 











Burlesque Changes 

Jarvis and Jeinne closed “Danc- 
fmg Around” in Newark, N. J., and 
joined “California Peaches” in Bos- 
ton this week. 

I. B. Hamp, comic, and Gertrude 
Beck, soubret, who bolted burlesque 
for vaudeville this season, are re- 
turning to Jermon’s “Big Sensa- 
tion” (Columbia). 

Margie Pinnetti, former Mutual] 
soubret, with a group of eight girls 
is alternating between the Sam Ray- 
mond houses, Gayety and Star, 
Brooklyn, as an added attraction 
for incoming Mutual Circuit shows. 





Runway Girls Let Out 

Hurtig & Seamon’s New York, 
has again dropped the stock runway 
ensemble that had been an added 
attraction to the Columbia shows 
playing the house. 

Mutiny among the ensemble is 
eredited for the latest let out. It’s 
the second time this season the en- 
eemble has been dropped. 





STEP ALONG 


(MUTUAL) 
Btraight ........+++++++++-Frank Du Frane 
Unwenue .....cccccceeveccess---Bloise Dwan 


Dharacter ..csccsecsecsesess Winnie — 
Principal ....csse0cesceeees+ Harry mear 
Principal ceo cedssesesecoeeotsemme Ramaer 
Principal .....sseseeeesesesss::Mae Mason 
Comedian eeeee eee erene err eee Abe Gore 
Featured .....c+seseeeeees+--Agnes Nichols 
Peatured .....cccecesecesses+diarry Jackson 





Sam Morris’ “Step Along” is ‘an 
average Mutual, nicely produced, 
featuring Agnes Nichols, a shapely, 
personable, hard-working hefty sou- 
bret, and Harry Jackson a Dutch 
comic. The book, like most bur- 
lesque books, sticks to the beaten 
trails and the _ specialties are 
dragged in to give that revue flavor, 
which has done even more to ruin 
old-fashioned burlesque than the 
censors. 

Jackson goes after points with- 
out being bothered by any inhibi- 
tions, and in one bit turns in about 
the sloppiest “table scene” witnessed 
in seasons. He was assisted by 
Agnes Nichols in the bit, which was 
the old drugged drink stunt, for- 
merly a § standard with Harry 
Steppe, who handled it much more 
cleanly. The soubret and Jackson 
milked the scene for all it was 
worth, adding an extra touch of 
hoke when a balloon is placed in 
the mouth of the drunk. He pro- 
ceeds to blow it up until it bursts 
for a black out. 

The chorus is an above the aver- 
age bunch, both in appearance and 
ability. They dance much better 
than the usual burlesque lot. In a 
Charleston pick out number all of 
the girls were given an opportunity 
and delivered. 

The “Sanitarium,” an old-standby, 
is used for one comedy scene, but 
the reading of lines by the princi- 





pals let it down considerably. Abe 
Gore, the Hebrew comedian, failed 





oT 


Columbia’s Series Tip 





The Columbia Cireuvit seems 
to have gone into “the tipping 
racket.” Outside of the Co- 
lumbia Theatre, New York, a 
sign announcing that complete 
returns from the world series 
would be announced during 
the matinee performances car- 
ried this information, “A TIP: 
The Yankees Will Win the 
Series. Get your winter coal.” 

Just what inside information 
the Columbia executives or the 
theatre management have as 
to who will win the series is a 
question. 

What if the patrons play it 
and lose! 
es 


Yonkers Off Burlesque 
After One Week’s Trial 


The burlesque policy will be 
dropped at the Warburton, Yonkers, 
N. Y., when the house reopens in 
two weeks with a dramatic stock 
policy. 

The Warburton was recently 
acquired by Julius Leventhal and 
opened as a Mutual Circuit stand 
two weeks ago, being closed at the 
end of the first week for violations. 
The latter are being lifted by the 
owner of the house, and dramatic 
stock is due to get under way in 
two weeks. 

Leventhal, lessee of the Warbur- 
ton, currently operates dramatic 
stock at the Opera House, Bayonne, 
N. J., and the Rialto, Hoboken, 
tried as an experiment, but didn’t 
click to the satisfaction of Lev- 
enthal. 














Will Knight Opens New 
Portland, Ore., Stock 


Portland, Ore., Oct. 5. 

Will King’s musical stock opened 
Friday evening for the first per- 
formance of “The Whole Town's 
Talking” before a capacity crowd 
at the Music Box, formerly Pan- 
tages. 

The house is now controlled by 
the Warner Brothers. 

Hermie King’s orchestra of 12 
furnishes the music, 

Principals include Georgie Stone, 
Bee Montague, Don Smith, Bessie 
Hill, Clare Starr. A chorus of 16 
brings the total of the entire com- 
pany to 40, under the management 
of Sam Kraemer, formerly booker 
on the Bert Levey Circuit. 


Closed “Night Life” 


The Columbia Burlesque Circuit 
has ordered closed Matt Kolb’s 
“Night Life.” The show was found 
not up to standard by the Columbia 
censors and was ordered off this 
Saturday night after playing the 
Colonial, Utica, N. Y. 

Hurtig and Seamon’s “Red Lips,” 
a new attraction now being readied, 
will replace the Kolb attraction on 
the wheel. 








to measure up to his opportunities 
in this and other scenes and lacks 
unction. He is young and will im- 
prove with experience, but his 
knowledge of values at present isn’t 
up to the usual Mutual standard. 

Another let down was a singing 
specialty by Mae Loraine. She 
opened with a ballad, “Have 1 
Wasted My Time On You?” and 
the consensus was that she had. 
Her voice is raucous. She was also 
off key once or twice. 

She does much better with the 
chorus back of her, for in the en- 
semble numbers the wolves are in- 
terested in the line and don’t pay 
any attention to the yodelling. 

Miss Nichols is about the w).ole 
show as far as the women are con- 
cerned. She sings well, is full of 
pep and for this mob represents the 
last word in sex appeal. She tied 
the show into knots with a bathing 
suit number in which she finally 
discarded a shawl to give the boys a 
flash at herself in black union suit, 
and very nice, too. 

One of the gags was the on: 
about “After exercise I jump out 
of bed and feel rosy all over,” with 
the comic answering “Dot’s great; 
where does Rosy live?” The show, 
however, is clean and just misses 
being tame for that reason. 

It takes itself seriously in the in- 


evitable Chinatown scene where 
Miss Nichols sings “Chinatown 
Rose.” The copper on the beat 


comes on for a patter, which fin- 
ishes with the law putting his arms 
around Rose’s shoulders and exising 
to “Hearts and Flowers.” They ate 
it up here, which makes everything 
copesetty. 

“Step Along” has no outstanding 
weakness in any department and 
qualifies as an average Mutual. It 
won't finish in the first ten, how- 
ever, and can stand wrengthenine. 

On. 


| BURLESQUE ROUTES | 
COLUMBIA 


Oct.11 





Around the World — Columbia, 
| Cleveland. 

tig Sensation—11-13, Temple, 
Syracuse; 14-16, Colonial, Utica. 

Bozo's Show— Star and Garter, 
| Chicago. 

Bringing Up Father — Gayety, 
| Pittsburgh. 


Broadway Brevities—L. O. 

Cat and Canary—-Lyceum, Colum- 
bus. 

Cooper, Jimmy—Casino, Brooklyn. 

Dancing Around—Empire, Provi- 
dence. : 

Derby Winners—Casino, Boston. 

4-11-44—Casino, Philadelphia. 

Give and Take—Hurtig & Sea- 
mon, New York. 

Gorilla—Gayety, Detroit. 

High Flyers—Gayety, Toronto. 

Kosher Kitty Kelly—Plaza, Wor- 
cester. 

Let’s Go—11-13, Van Curler, 
Schenectady; 14-16, Capitol, Albany. 

Lucky Sambo—Columbia, New 
York. 

Marion, Dave—Empire, Newark. 

Merry Whirl, The—Gayety, Wash- 
ington, 

Mutt & Jeff Honeymoon—Empire, 
Brooklyn. 

My Girl—Gayety, Boston. 

New York to Paris—it, Lyceum, 
New London; 12, Poli’s, Meriden; 
13, Stamford, Stamford; 14-16, Park, 
Bridgeport. 

Night Life—L. oO. 

Not Tonight Josephine—Hyperion, 
New Haven. 

Powder Puff Frolic—Palace, Bal- 
timore. 

Rarin’ to Go—Gayety, St. Louis. 

Sporting Widows—Gayety, Roch- 
ester. 

Uncle Tom’s Cabin—Gayety, Buf- 
falo. 

Watermelons—Lyric, Dayton. 

Watson, Sliding Billy—Orpheum, 
Paterson. 

White Cargo—Miner’s Bronx, New 
York. 

Williams, To- 
ledo. 

Wine, Women and Song — Olym- 
pic, Cincinnati. 


MUTUAL 


Band Box Revue—Gayety, Omaha. 

Bathing Beauties—Olympic, New 
York. 

Bright Eyes—Gayety, Brooklyn. 

Cunningham & Gang—1li, York, 
Pa.; 12, Lancaster; 13, Altoona; 14, 
Cumberland, Md.; 15, Uniontown, 
Pa.; 16, Washington. 

Dimpled Darlings — Lyric, 
ark, 

Finnell, Carrie—Gayety, Montreal. 

—— of Pleasure—Garden, Buf- 
falo, 

French Models—Mutual-Empress, 
Kansas City. 

Frivolities of 1927—Gayety, Scran- 
ton. 

Ginger Girls—Gayety, Milwaukee. 

Good Little Devils — Corinthian, 
Rochester. 

Happy Hours—State, Springfield. 

Hello Paree—Gayety, Louisville. 

Hollywood Scandals — Empress, 
Cincinnati. 
= Jazz Time Revue—Gayety, Wilkes- 


arre. 
Kandy Kids—Mutual, Indianapo- 
lis. 
Kuddling Kuties — Warburton, 
Yonkers. 
- Laffin’ Thru—Gayety, 
8. 
La Mont, Jack—Howard, Boston. 
Land of Joy—11, Allentown; 12, 
Columbia; 13, Williamsport; 14, 
Sunbury; 15-16, Reading, Pa. 
Midnight Frolics— Gayety, Balti- 
more. 
, cree Maids—Empire, Cleve- 
and. 
Naughty Niftles—Park, Erie. 
Nite Life in Paris—Star, Brook- 
yyn. 
Over Here—Garrick, Des Moines. 


Mollie — Empire, 





New- 


Minneapo- 


Parisian Flappers — Trocadero, 
Philadelphia. 

Round the Town—Savoy, Syra- 
cuse. 


Sky Rockets—Empress, Chicago. 


Smiles and Kisses—Garrick, St. 
Louis. 
Speed Girls—Academy,  Pitts- 
burgh, 


Step Along—Savoy, Atlantic City. 

Step Lively Girls—Grand, Akron. 

Stone and Pillard—Hudson, Union 
Hill. 

Sugar Babies—Cadillac, Detroit. 

Tempters—Majestic, Paterson. 

Vamps of 1927—Mutual, Washing- 








Stevens Mutual’s ‘Doctor’ 


Leo Stevens has been appointed 
official “doctor” of shows for the 
Mutual Burlesque Circuit. His du- 
ties are to rearrange routines of 
“weak sister’ attractions and in- 
ject new material, Stevens leaves 
on a tour of the circuit next week 
and will report to L H. Herk, head 
of Mutual, on each attraction visited 
either okaying or suggesting 
changes, 








Dr. Louis Stern has returned to 
New York, with offices at 302 West 
77th street. Dr. Stern had been 
away from the city touring for 10 
months, 








Des Moines, Oct. 5. 
Found guilty of assault with in- 
tent to commit manslaughter, Tim- 


othy Ponurko, federal “stool pigeon” 


here, has been given a five-year 
term for shooting Grover Allridge, 
“human fiy,” for whom Mrs. Po- 
nurko confessed her love last May. 


Mrs. Ponurko is known profession- 
ally as Vonee Long and is a sou- 
bret in a musical comedy now play- 
ing at the World of Motion in Kan- 
sas City. 

The shooting took place during 
negotiations over a $250 cash set- 
tlement by which Ponurko was to 
get a divorce so Aliridge could 
marry Mrs. Ponurko. Mrs, Ponurko 
now claims she loves her husband 
and will make a career while her 
husband is serving his time, 





Mutual’s Wash’n House 


Washington, Oct. 5. 
The Mutual circuit is to have its 
own house here. 
The site has been secured with 
Dave Kraus due here this week to 
settle details. 


IN POOR HOUSE 


(Continued from page 60) 


fore his death in 1903, turned in a 
final accounting Mrs. Swasey 
learned that the trust fund had dis- 
appeared, Her counsel six years 
ago was allowed by a Superior 
Court justice to file suit against the 
Boston concern. 

Maladministration of the trust 
fund by Goodwin was alleged. 

Mrs. Swasey’s real name is Helen 
Gertrude Swasey Wilson. She is 
the daughter of Moses Swasey, en- 
gineer of the first train which ran 
into the Boston and Maine station 
in Haverhill and later an extremely 
successful real estate operator. He 
piled up a fortune in Essex County 
real estate. At one time Swasey 
built a specially constructed race 
track on his estate here for his 
daughter to prictice on. 


Gert Swasey, Rider 


Tiring of the dull school-girl life 
at Bradford academy here when she 
was 16, Miss Helen—as she was 
then known—fled into the outer 
world. Later, as “Gert” Swasey, she 
was nationally known as an eques- 
trienne and her popularity was at- 
tested to by a swarm of friends. 

Retiring from the circus ring, 
where she was a star for mary 
years, the now aged woman settled 
down in her old home town to en- 
joy the estate her father had 
amassed during his lifetime. 

She found the money rapidly van- 
ishing, however, and from bad 
things went to worse. A year ago 
Mrs. Swasey came into the lime- 
light again. 

The owner of a run-down shack 
in the worst section of the city, over 
near the freight yards, instituted 
eviction proceedings against her for 
non-payment of rent. Her own 
money, the small fortune she had 
made as a horse woman, was spent 
as she earned it—free and easy. She 
waged a losing fight against the 
property owner until distant rela- 
tives came to her rescue. They pro- 
vided her with sufficient funds to 
pay the back rent and maintain her 
until the pending suit against the 
Boston concern should be settled. 
The relatives learned of her plight 
in Variety. 

But now, money gone, an adverse 
court ruling staring her in the face, 
Mrs. Swasey is worse off than ever. 
The hili over which she must tra- 
verse to get to the poor house, 
looms nearer. 











ILL AND INJURED 


Rae Arden, after eight weeks in a 
hospital following an automobile 
accident, is recovered and out. 

Miriam Hopkins, who plays 
Sondra in “An American Tragedy,” 
is carrying her right arm in a plas- 
ter cast, due to a missed cue during 
rehearsal when a strong, masculine 
arm should have been ready to 
catch her in a stage faint, It just 
wasn't there. 

William Ebbs, midget, has been 
compelled to cancel several weeks 
of a K-A route because of illness. 
It is expected that the diminutive 
actor will be able to resume in two 
weeks, 

William H,. Fowler, for many 
years manager of the National The- 
atre, Washington, D. C., is seriously 
ill with pneumonia. He recently 
underwent an operation for appen- 
dicitis. 

Mario Valle, out of bill at St. 
Louis theatre, St. Louis, slightly 
lill. Erie Zardo, Valle’s accompanist, 
doing a single 








5 YEARS FOR PONURKO {MASTBAUM ULTIMATUM 





(Continued from page 59) 
against the K-A protest, K-A would 


withdraw iis bookings from the 
Stanley Co, houses. To what ex- 
tent either of the reports was cor- 


rect other as to the postponement 
there is no knowledge... 


A meeting between Mastbaum 
and John J. Murdock was subse- 
quently arranged it is said, and in 
New York, by Sidney R. Kent, of 


Famous Players, who was present. 


Playing Meanwhile 

It was at that meeting, from the 
report, that Mr. Mastbaum sub- 
mitted to Mr. Murdock the Stan- 
ley’s ultimatum, with the notice 
also that Van and Schenck would 
be played meanwhile by the Stan- 
ley Company, notwithstanding. 

Variety printed some weeks ago 
that the Stanley Company had 
grown defiant toward K-A and 
would break off business relations 
were the Stanley Co. held down on 
the booking of acts as formerly 
through the K-A agency. 

From local accounts the Stanley 
Company appears to be planning 
policies for their loca] theatres, 
many of which play vaudeville now 
booked through K-A, as well as the 
Stanley Company theatres in Wash- 
ington and elsewhere, 





It has been stated from time to 
time recently that either of the 
members of the firm of Sablosky & 
McGuirk, who are the active book- 
ing men of the Stanley Company, 
visiting the Keith-Albee agency 
weekly, has ordered acts on their 
theatres’ bills taken out, through 
not having okayed them. 


Unsatisfactory Explanation 

It is said that the explanation 
made to the partners by the book- 
ers in the K-A office has been that 
the acts were “routed” and there- 
fore placed in the Stanley programs 
to take up their K-A route. A re- 
ply constantly made by the Phila- 
delphians has been that they knew 
nothing of a “route” and cared less 
—that the acts would have to go 
out, 

No further information could be 
obtained in New York as to the re- 
ported ultimatum by Jules Mast- 
baum to the K-A people, as re- 
ported. That Mr. Mastbaum is in 
a mood to issue that sort of an ul- 
timatum seems well understood by 
the Broadway picture crowd, 


MARRIAGES 

Ray West, orchestra leader, to 
Manilla de Mora Derks, in San 
Bernardino, Cal., Sept. 2. West had 
his orchestras at the Ambassador 
and Alexandria hotels here, 

Blanche (Pat) O’Connor to Wal- 
ter Dickinson, non-professional, 
Sept. 15, in New York City. Mrs. 
Dickinson has appeared in several 
Broadway musical shows. She is a 
sister of Mrs. Charles C. Pettijohn. 

Eddie Brown of vaudeville and 
Beth Lydy were married in Cali- 
fornia last week. Brown is a con- 
cert voilinist. Mrs, Brown will 
make her appearance with the 
Metropolitan Opera company in Oc- 
tober. 

Charles Brown to Helen Griffin, in 
Rockford, Il., Sept. 29. The groom 
is property man at the Palace there. 
The bride was formerly attached to 





the Producers Distributing Corp. 
offices in Rockford. 
Marion Bonnell, of “The Ram- 


blers” chorus, to T. F. McGoey, non- 
professional, in New York, Sept. 25. 

Adolph Linick, 56, of Jones, Linick 
& Schaefer, and Mrs. Dora Fuller, 
45, of Los Angeles, were married 
Oct. 2 in Chicago, The two were 
childhood friends, 


BIRTHS 

Mr. and Mrs. Billy Van, Sept. 29, 
daughter, at a hospital in Newport, 
N. H., near their home. 

Mr. and Mrs. Walter Miller, at 
the Good Samaritan Hospital, Los 
Angeles, Sept. 27, son. Father is 
the Pathe serial star. Mrs. Miller 
is professionally Eileen Scofield. 

Mr. and Mrs. Felix Marasco, at 
the Hackensack (N. J.) Hospital, 
with their home, 101 Ridgefield ave- 
nue, Ridgefield, N. J., Sept. 29, son, 
The mother was formerly and pro- 
fessionally Estelle Dudley. 

Mr. and Mrs. Chill Wills, daugh- 
ter. The parents are of the McCall- 
Bridge Players at the Palace, Min- 
neapolis. Mother and child are at 
home, 1739 South Parsons avenue, 
Columbus, O. 
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VARIETY’S CHICAGO OFFICE 


HAL HALPERIN in Charge 
State-Lake Theatre Bldg., Suite 520 


Phones: Ceutral 0644-4401 
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Fall Festival Week at the Ma- 
jestic this week. There weren't 
much festivities last Sunday after- 
moon. Hot and uncomfortable as 
usual here, without any relief from 
ventilation. The Florenis opened in 
@ balancing turn that was nifty. 
Man, woman atop a fountain. Sev- 
eral difficult feats and well re- 
ceived. George Jinks and Ann, next, 
got over with manipulation of the 
headless marionettes, substituting 
their own. Ann’s looks count for 
a@ good deal, while Jinks uses her as 
@ foil in his gags. 

The five-piece orchestra in the 
Fight Red Peppers contribute any 
value this act has. Two girls and 
a boy make up the eight. The boy 
does some buck and time steps that 
are ordinary, while his drunk bit 
with the two girls in a bowery 
dance fell flat, as did his acrobatic 
gomething or other. They finished 
with a strut routine. 

New material for Griffiths and 
Young wouldn’t hurt. They have 
been doing this turn for so long 
that any effect it might have had 
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When in Chicago 
Visit These Hits 
ILLINOIS Matinees 


Wednesday and Saturday 
A. L. Erlanger & Harry J. Powers, Mgrs. 


HELEN FORD, CHAS. PURCELL 
IN THE AMERICAN MUSICAL 
COMEDY SUCCESS 


“DEAREST ENEMY” 


WOODS EVES. 8:15 SHARP 
i POP. MATS. WED. & SAT. 
RUFUS LeMAIRE Presents 


SOPHIE ** TED 


TUCKER LEWIS 
LeMAIRE’S AFFAIRS 
with LESTER ALLEN 
Sostums, REVUE Propucep 

TED LEWIS MUSICAL CLOWNS 


a 
RATINGS. 


SAM H. HARRIS wiih’: 


GEORGE JESS 


America’s Youngest Emotional Star in 
the Comedy-Drama Sensation 


“THE JAZZ SINGER” 
Direct from Year’s Run in N. Y. 
=_— 


SHUBERT’S GARRICK 


MATINEES: Wednesday and Saturday 


JAMES LA PENNA’S 


SWEETHEART 
TIME 


CHIOAGO’S BIGGEST MUSICAL HIT 
ee 


WEW SHUBERT 
OLYMPIC mat. wea. & sat. 


JAMES W. ELLIOTT’S GLORIOUS 


“Castles in the Air” 


Beginning 47th Week 
Bhe Most oe oA _Madont Play- the World 



































Seen, with 
DONALD Wadi VIRGINIA 
BRIAN CROPPER O'BRIEN 
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McVICKERS 


Twice Daily at 2:15 and 8:15 
Sunday Mat. at 3 
Direction of BALABAN & KATZ 


WARNER BROS. present 


VITAPHONE 


THE WONDER OF THE AGE! 


and 
John BARRYMORE 
in “DON JUAN” 
“Am extraordinary progression 


in our wizard age of wonders.” 
—<American. 





when it was young is gone by now. 
The gags and quips are stereotyped, 
while the songs are little better. 

Adams and Rash, two-men team 
in comedy songs, scored the biggest 
hit of the show and practically the 
only hit. Both have splendid voices 
and sing great harmony. 


fourth, copped the honors. Frank 
does a rube to Miss Towne’s flap- 
per. The rube’s bad legs come to 
life and Frank and the girl score 
heavily with some classy stepping. 

Harry Stoddard and his nine- 
piece band closed and failed to hold 
them in. Those who had seen the 





“Her Little Revue,” two dancing 


feature picture at the previous show 





girls, juvenile and prima donna,! Started to walk after the second 
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opens in a Chinese set, with a song 
by the prima preceding dance by 
the two girls. The boy does a neat 
tap dance, then a Black Bottom 
with taps with the girls. Would be 
good act for picture houses. Spar- 
ling and Rose, male comedy team, 
got some laughs, despite most of 
the gags being poor. 
“Dancemania,” a straight dance 
revue, with special scenery, closed. 
Three girls, a dancing team and a 
girl specialty dancer. The girl 
scored best with an acrobatic rou- 
tine. Loop. 





Modernity has hit Mrs. Kohl's 
Academy in its fullest force. 

No longer is the house to be 
known as just a place where new 
acts and unfamiliar turns are given 
a “showing.” In a trailer announce- 
mam, acts are identified as from the 
Ww. M. A., “each a headliner and 
of oe same "caliber as presented at 
the Majestic and State-Lake thea- 
tres.” The State-Lake will bow its 
head in remorse at this startling 
revelation. The Majestic always 
has its head bowed. 

The opening act fell somewhat 
short of headline hqnors. Monroe 
and Loretta, presenting a routine of 
tap and toe work, individually and 
collectively, are for the miniature 
theatres all the way through. Good 
entertainment in its unpretentious 
class. 

Takwah Chan, an Oriental in full 
regalia, stopped the show in deuce. 
Chan sings, plays the uke, banjo 
and sax. His music is popular and 
his accent is American. 

Vallani and Passon’s wop com- 
edy is suitable for family time, be- 
ing thus limited by its venerable 
line of humor. Original material 
would be a godsend. A singing 
close is the best part of the act. 

Ed and Marie Dale have been do- 
ing their act for years—or else in- 
herited it from someone. The ma- 
terial is familiar. Ed carries a 
comic bit passably and Marie is ay 
forceful. straight. A laughing song, 
supposed to be infectious, was used 
as a closer and caught on to a small 
extent. 

Kincaid and Co., stage band, 
closed (New Acts). “Lone Wolf 
Returns” was the feature. 

Good business Thursday night. 





A performer being razzed off be- 
fore completion of his act was an 
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unfortunate incident at the Tower 
Friday night. The actor was 
Charlie Olcott, well known and well 
liked for a long time. 

The fault lay partly with some 

rowdies in rear of orchestra and 
partly with Olcott himself. Charlie 
does a monolog at the piano. His 
talk is very fast. That, with poor 
acoustics, caused his material to 
fail ears farther back than the 10th 
row. 
The lads in the back wanted en- 
tertainment. Being unable to hear 
the chatter, they applauded in the 
middle of Olcott’s talk. Attempts of 
the ushers failed to stop the mali- 
cious applauding and Olcott walked 
off in disgust. 

Charlie Olcott is no youngster in 
show business. In the past he has 
seemed to know his audiences. 
With conditions at the Tower 
against him, Olcott should have 
regulated his delivery to suit. 

Art Frank and Harriet Towne, on 

















number. Stoddard is ‘entertaining, 
but just a band. With Mrs. Tinney 
in his turn over a year ago, his 
music was not as good as now, but 
he “named” his way into things. 
Paul Yocan pulled a hit out of 
third place. Dance turn. Yocan is 
a fast and excellent dancer. Two 
girls, blonde and brunette, look good 
and dance good, _ 

The Herbert Bolt Trio, acrobats, 
opened neatly. The men are pips 
at the hand-to-hand stuff. A girl 
does a contortionistic bit, okay. 
With the classy balancing and nice 
appearance of the men, the act 
could possibly fill in the middle of 
any small time bill. As is, it is a 
sweet opener for any show. Dress- 
ing-up would be needed for a mid- 
dle position... 


_———__. 
Porter White, at one time starred 
in the “Fool's Revenge” and 


“Faust’ and for the past few years 
in vaudeville, is recuperating from 
an illness. Mr. White was forced 
to cancel 26 weeks’ booking in 
vaudeville on this account and is 
going to Florida for the winter. 





A film of the Floyd Collins epi- 
sode that occurred last year, when 


a mine cave-in, is being booked in 
Chicago by Harden T. Weaver, a 
miner who obtained the film rights. 
Collins’ brother is with him. 





Hunter A. Keasey, manager of the 
Keyes Stock Company, is organiz- 
ing a stock show to open Oct. 11 
at Lexington, Ky. The opening pro- 
duction will be “Turn to the Right.” 





Harold Murphy, who was general 
press agent for “Castles in the Air,” 
will replace Campbell Casad in the 
same capacity for “Sweetheart 
Time.” ° 





The Midway, recently taken over 
by the Yankee Amusement Com- 
pany, who also own the State- 
Congress, will open Oct. 9 with a 
musical comedy. Frank O'Neil, Lew 
White, Tex Burch, Marie James, 
Lillian Edbrook, the Schuster Four 
and others are in the cast. Charles 
LeRoy, present producer at the 
State-Congress, will be in charge 
of all productions, 





Ed Rowland, formerly of the 
Rowland and Clifford Producing 
Company, passed through Chicago 
on his way to New York. Mr. 
Rowland has just completed a pro- 
duction house in, Hollywood. ” 

W 


TOLEDO 


By V. K. RICHARDS 
Auditorium — “Blossom Time,” 
first half; dark last half. 
Keith’s—Vaudeville and pictures. 
Rivoli-—Vaudéville and pictures. 
Empire—“Cat and Canary” (Co- 
lumbia). 
. Loew’s Valentine—“Battling But- 
er.” 
Palace—“Rolling Home.” 
Pantheon—“Amateur Gentleman.” 
Princese—"“Campus Flirt.” 
Temple—"Silken Shackles” 








Local concert season will open 
with afternoon and evening pro- 
grams Saturday by Sousa and his 





—=alThe FROLICS 2.01 


THE MOST BEAUTIFUL CAFE IN THE WORLD 
18 Bast 224 Street (opposite “L” aig Chicago, lil. 
The Stars 





Rendezvous of 


13>. €4¥IC 


Biju 
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the Theatrical 
- ippners TIES . 


band, Estelle Gray Lhevinne, vic- 
linist, booked here Oct. 10 and Elsie 
Janis and company Oct. 13, 





Auditorium bookings include 
Walker Whiteside in “The Arabian,” 
oo 14, 16, 16; °o, No, Nanette,” 

Oct. 2%, Ae x re Trish : ‘Rose,” 
“Ot an * “Ben-Hur” 


he was entombed for many days in| co 


SEATTLE 


By DAVE TREPP 
President — “The Poor Nut” 
(stock). 
Fifth Avenue—‘Young April” 
Pantages—“Manhattan Madness,” 
vaudeville. 


Columbia—“Midnight Sun” (2d 
week). 

Liberty—"“Mantrap.” 

Coliseum — “You Never Know 
Women.” 


Snbece—"Pastniee Again.” 
Blue Mouse—“Broken Hearts of 
Hollywood.” 


Strand—“The Bat.” 





Seattle’s list of first class show 
houses was cansiderably lengthened 
the past week, with the opening of 
Fifth Avenue and Embassy. The 
State is showing musical comedy 
and the Palace Hip has pop vaude- 
ville, There are countless “grind” 
and suburban houses, but this does 
not halt downtown improvement. 
The Orpheum’s new $2,000,000 is 
under contract and ground has been 
broken. 





“Just Married,” played to excel- 
lent business the past week, at the 
President, with Henry Duffy and 
Dale Winter (Mrs. Duffy) in stellar 
roles. 





A. C. Raleigh, former exploitation 
man for First National in the 
Northwest, is now manager of the 
Coliseum. 


Jan Sofer, director of music at 
the Grauman Egyptian, Hollywood, 
is coming to Seattle to open in 
similar position at the Coliseum 
Oct. & He succeeds Sam Wine- 
man. 


SAN FRANCISCO 


Daylight saving for San Fran- 
cisco was fought out before the 
Committee on Public Welfare, with 
the committee voting against turn- 
ing the clocks ahead. As the Board 
of Supervisors ordinarily accepts a 
committee recommendation as final, 
the decision means the theatre 
managers won. 











A number of important orchestra 
changes will occur in local theatres 
at the end of October. Max Dolin, 
now on a brief concert tour in Ha- 
wail, will return to assume direc- 
tion of the Coliseum (pictures). 
Ben Plack, who has been at the 
house for three years, steps aside. 
Mr. Black in his odd moments is 
vice-president of Villa Moret Music 





Following Paul Whiteman’s fort- 
night at the California, starting 
Oct. 16, Bob-.and Gale Sherwood 
will come in. The Sherwoods for- 
merly had a stage band at the War- 
field and are familiar to San Fran- 
ciscans. Edward Baron, general 
manager of the Publix theatres here, 
anticipates an acceleration in pace 
at the California with the advent 
of the Sherwoods. 





The St. Francis, converted into a 
$1.65 road show house, will have a 
greatly augmented orchestra under 
the direction of Andre Setaro. 





Ackerman & Harris break ground 
this week on San Bruno road for a 
new 1,500-seat house to be called 
the Boulevard. It will operate with 
pictures and vaude. 





Coleman Goetz is back on his feet 
and at his job with Villa Moret 
following an operation at Morton 
Hospital for appendicitis. 





Another local appendicitis victim, 
M. EB. Corey, exchange manager for 
P. D. C., was out automobile riding 
a week after the incision was made. 





“The Green Hat” has Charles P. 
Salisbury, one of the early Friars, 
ahead, and Bill Gray, rampant 
Lamb, behind. 





*“Alias the Deacon” was given its 
western premiere at a Sunday mat- 
inee, giving the President an extra 
performance on the opening week. 
Hugh Cameron has the title role. 


Bert Levey, 





for some time to 


come expects to spend two or 


three days of each week in 
Los Angeles. Bert is nine 
months overdue for a trip east. He 


got started recently, but when in 
Denver turned back. Corinne Til- 
ton (Mrs. Levey) recently made one 
of her intermittent returns to 
vaudeville, playing a few dates for 
the Orpheum Circuit. 





Dudley Steele, from Grauman’s 
Egyptian, Hollywood, has been re- 
tained by Publix to handle pub- 
licity for the St. Francis, which is 
becoming a permanent road-show 
house. Steéle will work with Rufe 
Blair, present p. a. and a third 
man, as yet unnamed, to be brought 
out from New York. 





Attilio Laraia, first violin at’ the 
California, has the baton following 
the resignation of Max Dolin and 


prior to the arrival of Paul White- 
man, 





For the second time in two 
months the Neapolitan Four, from 
the Cafe Marquard, is playing the 
Golden Gate theatre (Orpheum). 
The Orpheum Circuit is still 
pressed for acts despite the season 
being well advanced. Holding acts 
for second weeks and repeating 
them at short intervals are fre- 
quently noted. 
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AUTUMN IS HERE 


Are Your Furs in Good Condition 
For Winter 





Our expert furriers 
will make that old 
coat 


fur look new! 
We are showing a 
line of the latest 


style furs at prices 
which will mean a 
great saving te you. 


Special Prices te 
the Profession. 





Blumenfield’s Fur Shop 
204 State-Lake Bidg. 
CHICAGO 


Phone DEARBORN 1253 


WORK CALLED FOR 
Our Ruferences—Anyene in Show Business 





— 








ROSE CARROL 


That Klassy Singing Sister Team 
in Their sues 4 es Week 


RENDEZVOUS 


We, Too, Got Lonesome and So 
Called Harry Hart 




















SP east iN 


tpaesewen tans 


FOR CINEMA THEATRES 
PHONE - CENTRAL 1497°8-9 
Woops THEATRE Bios. Cricatc O | 


STER , Harry A 
rT t 


“se ENERY 


R. WESTCOTT KING STUDIOS 
2215 W. Van Buren 8t., Chicago 
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Special Professional Rates 


Room for one—$10.00, $12.00, $14.00, 
$16.00, $18.00 and $21.00 per week. $2.00 
additional for two persons, Room for 
two, twin beds, $22.50 week. 


HOTEL CLARIDGE 


Dearborn St., North of Division, Chicage 








Single, without bath, $10. 
per week and up. 


WHEN IN CHICAGO STOP AT TH 


NEW TREMONT HOTEL 


25 SOUTH DEARBORN STREET 
In the Heart of the Theatrica! and at phe District 
SPECIAL RATES TO PERFORMERS 


per week and u with bath, $15.00 
and up.. Double without $14 per week ona up. 


-Double with bath, $17.50 50 











YOu 
ARE 
INVITED 
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Everybody Visiting Chicago Goes te 
Rothschild and Leiderman’s 


RENDEZ-YOUS CAFE 


DIVERSFY PARKWAY AT BROADWAY 
TO JIMMY ‘TR AVERS, Manager: « 


Best Food 
Entertainment 
Mike Speciale’s 

Incomparable 

Orchestra, 
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Servidor. 


stations. 
cost $5 to $8 in any other leading hotel. 
that they pay all the ground rent, and the saving is passed on to the guests. 


The Wonderful Terrace Garden 


—the Morrison’s picturésque dance-and-dine restaurant, is nationally famous for 
perfectly served meals, sparkling entertainments, and brilliant dance music, It is 
a favorite rendezvous for lunch and dinner, and, particularly, for after-theatre 


parties. 


Reserved for Professional Patrons 


MORRISON HOTEL 


Two Entire Floors in the 
Forty-six Story Tower of the 


CHICAGO 


The Coolest Location in Town 
Atop the Tallest Hotel in the World 


OSE to the roof of the gigantic Morrison Tower, and cooled by the purest 
air ever breathed, the 40th and 41st floors are set apart entirely for theatrical 
guests. Out of earshot of street noises, you can sleep undisturbed until a 
late hour of the morning. You can also entertain your friends in perfect seclu- 
sion, secure against interruption. 


1,944 Outside Rooms—Each With Bath 


Every room is outside, with bath, running ice water, bed-head reading lamp and 
The last named is particularly appreciated by professional guests; it 
completely prevents contact between patrons and hotel employees when laundry, 
shoes, etc., are sent out or returned. Also, with the “grille” feature, you can see 
callers before admitting them. 


Nearest Hotel to Downtown Theatres 


Rates, $2.50, Up 


The Morrison stands closer than any other hotel to theatres, stores, and railroad 
Yet at this central location rooms are rented for $2.50 to $5 that would 
Store sub-rentals here are so valuable 


BROADCASTING DAILY FROM STATION WSWS 
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The New Morrison, when completed, will be the largest 
and tallest hotel in the world, containing 3,400 rooms 
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VARIETY, address Mail Clerk. 


POSTCARDS, ADVERTISING 
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Adams Mary Lane Norman 
Adlum Z Leary Dan 
Alger Orier Lee Walter 
Allen Al Lester Great 
Allyn Armond Lohse Raiph 
Austin C R Long Bob 

Lover Mrs 
Barnett Milton A 


Barry Mabel 
Belmont Jerry 
Biair Chet 
Bohmer Clar G@ 
Bolton, Nate 
Booth Edward 
Borri 

Boyle Patsy 
Bradley Babe 
Brooks, Monta 
Burke, William 


Call D 

Cins Joe 

Coke George B 
Conlan Paul 
Cooke Edw 
Ceoke George BE 


Daley Lillian 
Darr Grace 
Dean Edw 
Dodson Chas 
Dressier Marie 
Drew Virginia 
Farrell Jack 
Fay Gertrude 
Fisher Maé 
Forbes E J 
Francis Dorothy 
Furgeson Henry 


Fuller Dorothy M 


Gellis Les 
Gibson Hardy 
Gibson Russell 
Girling Marion 
Gray Beryl 
Glenville Claire 
Guyer Miss V 


Harkness Edw 3S 
Harrington F H 
Healy John 
Hellman Jack 
Hoffman Marion 
Howard Walter 
Hunter Georgie 
Hunter Sid 


Irwin Freé 
Iversen Fritzie 


Jones John J 
Jordan R * 


Jones John J 
Jordan R 


Kent Alfred I 
Kovac Kolia 

Kramer J W 
Knoff Emli « 


“eantore “Harry « ++ Yours & Aprit - « 


Marshall Geo O 
Marshall William 
Martin Lacine 
McGoldrick Gladys 
McGowan Matty 
Mcintyre J D 
McKittrick G B 
McNally Ben ° 
Marx Julius H 
Mile Fred 

Moran Pat 
Morgan Chas A 
Murphy Bob 


Nadean Miss M 
Nagel Bert 
Nolaa Artie’ 


O’Brien Peggie 
O'Reilly Florence 


Parker Edith 

Peters Frank G 
Potter Mrs Gien 
Preston Frances 


Reaves Goldie 
Ritchie Joe 
Rogers Roy 
Ross M & J 
Ruloff Alexis 
Ruth Mary 
Ruth Anna 


Sevilie Sylvia 
Shannon Harry 
Shaw Jack 
Sigman Robt 
Smith John A 
Smith Wm R 
Smyth Mrs L 
Stewart Beulah 


Texas Four 
Thomas Mrs H 
Thorne E 

Trix Sis 


Valentine Mr 

Van Hoven Frank 
Varden Frank 
Verdi Mrs 
Voidez Dolly 
Walker Mac 
Walton Gordon 
Wands Catherine 
Wilkinson Ray A 
Wilder Addie 
Wilson W R 
Wright Johnny 
Wright W 

Young Boose 
Young Mre M:. 
Young Leonard 


CINCINNATI 


By JOE KOLLING 

Grand O, H.—“Cocoanuts.” 

Shubert — “Gentlemen Prefer 
Blondes,” / 

Cox—National Players (stock). 

Keith’s—Vaude and films. 

Palace~—“Family Upstairs” 
vaude. 

Olympic — “Broadway Brevities” 
(Columbia). 

Empress—“Hello Paree” (Mutual). 

Lyric—"Black Pirate.” 

Capitol—“Tin Gods.” 

Strand—“Strong -Man.” 

Wainut—"“Lost Frontier.” 


and 





Regujar season under way here, 
the Shubert reopening last week with 
“Artists and Models” to fairly good 
business. Nelson Trowbridge, for- 
merly of Indianapolis, is the new 
house manager.. 

Stuart Walker’s company closed 
a stock run of 23 weeks at the Grand 
opera house. It renews Erlanger 
shows this week, Milford Unger 
continuing as resident manager. 

Following the current Marx 
Brothers, the “Ben-Hur” film will 
be in the Grand for a run. 

National Players, fifth week at 
the Cox, of which Clinton Tustin is 
manager, are doing “She Waiked in 
Her Sleep.” Ned Hastings and Roy 
H. Beatty conuuue as managers of 
Keith’s and the Palace. 

Saturday midnight shows are 
again underlined at the Empress, 
where Blackie Lanz is manager. 

A Friday midnight performance 
was offered at the Olympic last 
week by Manager Arthur Phillips. 

Stuart Walker, in association with 
Jones & Green, will present “Love 
Is Like That” and “Maid Errant” 
as new plays in New York this sea- 
son. Bill Fields, present agent for 
the Walker company, joins the Chi- 
cago company of the “Greenwich 
Village Follies” this week. Paul 
Hillman, until recently manager for 
Walker, is now ahead of the south- 
ern company of the “G. V. F.” 





George Schoettle is back as treas- 
urer of the Grand opera house from 
a brief honeymoon. He recently 
was wed to Mrs. Marian D. Smith, 
widow of Frank Smith, who was 
understudy to Robert Mantell. 





Isaac Libson is receiving condo- 
lences from his many friends in the 
show business through the death of 
his wife. Mrs. Regina Zielonka 


two small children. She died Sept. 
27, follewing, an operation. 





-+» Gertrude~ ~Ederier - presented « by 


William Morris, appeared at Swiss 
Garden last Thursday night, but did 
not prove the heavy draw expected. 
Jack Middleton, local agent, is book- 
ing several floor acts weekly at this 
suburban dine and dance emporium. 
This week Dorothy Bond, Doretha 
Wilson and Pinkie Aarseth and His 
Owls are offered. 





Manager “Toots” Marshal of 
Castle Farm, suburban cabaret, is 
presenting mameé orchestras and 
acts booked through the Loew office. 





A new booking enterprise known 
as the Cincinnati National Orches- 
tra Bureau is now operating. Fred 
S. Damon is president, Holman E. 
Becraft is directing the orchestra 
department and M. B. Herman is 
publicity man. The firm is bidding 
for business in Ohio and neighbor- 
ing states. 


Lester Lutz, popular local singer, 
has joined Horace Williamson to 
look after convention, banquet and 
club entertainment in this section. 


ST. LOUIS 


By LOU RUEBEL 


Shubert- Rialto — “Artists and 
Models.” 

Emprees — “Naughty Cinderella” 
(atock). 

Orpheum—Vauéevilie. 


St. Louis—Vaudeville, 
Upstairs.” 


Grand Opera House—Vaudeville, 
“Marirage License.” 

Garrick—"French Models” 
tual). 

Gayety—“Bozo” Snyder (Colum- 
bla). 

Liberty—Burlesque stock. 

Ambassador— “Amateur Gentle- 
man.” 


Capitol—“Don Juan” 
phone. 


Grand Central—"The Savage.” 
Kings—“It Must Be Love.” 
Loew's State—“La Boheme.” 
Missouri—“You'’d Be Surprised.” 
West End Lyric—“The Savage.” 








“Family 


(Mu- 


and Vita- 





The Shubert emerged from its 
summer darkness Sunday night 
with “Artists and Models.” “Gen- 
tlemen Prefer Blondes” is under- 
lined for a week beginning next 
Sunday. 





Hlorse racing is vainly vying with 





Libson was 37 and the mother of | 


baseball for pubjie favor these days 
| The fall meet of the 
| -Jackey -Ghab.at the Collinsvie Ul) 

aval, opened Satundny,oTwesty-hve 
' days. an . e 


Fairmount | 


BUFFALO 


By SIDNEY BURTON 


Shubert-Teck—“The Noose,” pre- 
»miere. “Gay Paree” next. 


Majestic — McGarry Players’ 
“White Cargo” (24 week). 
Buffalo—"Ace of Cads.” 
Hipp—"“Campus Flirt.” 
Loew’s—"Fig Leaves.” 
Lafayette—“Lone Wolf Returns.” 


Gayety (Columbia) — “Sporting 
Widows.” 

Garden (Mutual)—"“Good Little 
Deviis.” 





William Sterrett, former treasurer 
of the Srubert-Teck, is managing 
the Ariel, one of the Michaels’ loca! 
picture houses; 





By no means the least of the 
week’s principal topics of conversa- 
tion along the local rialto is Mrs. 
Mike Shea’s robdiui's egg blue Pierce- 
Arrow limousine de luxe, with 
chauffeur in livery to match. The 
car is almost an exact prototype 
of the special job recently turned 
out for President Forbes of the 
Pierce company, with the upholstery 
similar to that of the Pierce com- 
pleted this week for Mrs. Coolidge. 





The McGarry Players presenta- 
tion of “White Cargo” last week, 
featuring -Annette Margules and 
Carlton Brickert, gave one of the 
biggest weeks the stock has had 
this season. For the first time in 
local stock history, the attraction is 
being held for a second week. 





The Shea-Publix theatres here are 
carrying a solid page of advertising 
in the Sunday editions of the news- 
papers, with the entire page de- 
voted practically exclusively to dis- 
play ads and reading matter of the 
Shea houses. 





Harold Ramsey, organist at Shea’s 
Buffalo, is back this week after a 
four-week vacation, during which 
the console was occupied by Tom 
Grierson. 

J. Rosamond Johnson and Taylor 
Gordon gave a program of negro 
spirituals at the Shubert-Teck Sun- 
day night, the first Sunday attrac- 
tion the house has had this season. 
A number of similar Sunday fea- 
tures are planned during the season 
by Manager George Lizghton. 

The Lackawanna Theatre Operat- 
ing Corp. was this week incorporated 
iby Frank D. White, Joseph M 
Shomo and Mary E. Mecxers, al) of 
Buffalo. The company will present 
lipictures and .vaude at LAeka wants 

boffeahy euhuree=~--~ . 
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MINNEAPOLIS 


Metropoliton — “Old English” 
(George Arliss). 

Shubert— “Cheaper to Marry,” 
(Bainbridge stock). ; 
. Hennepin-Orpheum — Vaudeviille- 
pictures. 

Palace — “Pomeroy’s~ Past” 
Calli-Bridge Players). 

Pantages-—Vaudeville-pictures. 

Seventh Street — Vaudeville-ple- 
tures. : 

Gayety—“Ginger Girls” (Mutual. 

State-. “Three Bad Men.” 

Garrick—"The Waning Sex.” 

Strand—“Mare Nostrum” 
week). 

Lyric—“The Show-Oft” (film). 

Aster—‘‘Morals of Men.” 

Grand—"It Must Be Love.” 


(Mic- 





The Metropolitan opened Oct. 4 
this being by five weeks the latest 
opening in local theatrical history. 
George Arliss (“Old English”) was 
the opener. Next week, “The Big 
Parade” tunes in for two weeks. 
Il. N. Scott has turned complete 
management over to his brother, 
Robert Scott, resident manager for 
many years. 

A. G. (Buzz) Bainbridge has made 
a success of his girl orchestra. The 
Shubert orchestra consists of seven 
comely girls playing piano, sax, two 


violins, trumpet, trombone and 
drums. Armilla O’Brien is diree- 
tor. The girls appear in 


outfits, with tux coats, white shirt 
fronts and black bow ties. 





The battle over the matter of ada- 
mitting movie houses to residence 
districts has become so acute that 
a riot call had to be sent in to get 
the police to sit on the quarreling 
enthusiasts at a mass meeting at a 
local high school It all started 
when representatives of a dozen 
churches protested against the 
movie invasion. The city counch 
ignored the protests and granted a 
building permit and license to E. A, 
Lydick, who proposed to put up a 
show house. Mayor George E. Leach 
listened to further protests and said 
he would cancel the license, then 
Grew out of the affair when the 
council insisted it was going to 
stand pat. Protest meetings kept 
being the fashion, however, and at 
one last week the chairman was 
dethroned and somebody sent for 
the cops. The battle still rages. 


Vernon Center, Minn. has haé 
enough of philanthropic movies. 
The business men thought t woulé 
be great fun to hold outdoor movies 
' during the seutmmer. The experl> 
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VARIETY’S LOS ANGELES OFFICE 


Chapman Bidg., Suite 613 
756 So. Broadway; Phone 5005 Van Dyk 


Charge 


LOS ANGELES 


Professionals have the free use of Variety's 
Los Angeles Office for information. Mail 
may be addressed care Variety, Chapman 
Bidg., Los Angeles. 


to call or forwarded, or advertised in Va- 
riety’s Letter List. 
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it will be held subject 








With exception of Elsie Janis in 
her third and last week, Orpheum 
had a bill that was so-so. Harry 
Fox, held over, used the same ma- 
terial as before, doing second best. 

After some hand-to-hand balanc- 
ing by A-Hack and Dale, opening, 
Lionel Ames did a new kind of a 
“dame.” This boy, with a stronger 
voice would be a serious “menace” 
to Eltinge or Norman, as his slant 
on “fem” impersonation is new and 
good for laughs. Between numbers 
he has regular “goriila” chatter and 
kidding on his stuff. Costumes 
elaborate and entire ensemble is 
class and style. Looks like a mil- 
lion in a wig, but the pipes are not 
strong enough. 

Carroll McComas, sponsored by 
the Blanchards, dished out “Right 
You Are,” by Gene Markey. This 
was -a 20-minute skit, in which 
Roger Davis and Edward Cooper 
assisted. All about the good dame 
and the man about town who loved 
her, but was afraid of a lifetime 
hookup. She gets an earful to this 
effect and stages a drunk scene to 
wake him up. Clinch ending with 
the old “I Do” act scheduled to 
come off pronto. Roger Davis edged 
in for nice applayse as the butler. 
Cooper played opposite Miss Mc- 
Comas. Not much chance for her 
to wow ’em, as the material was 
very ordinary. 

Fox and Curtis did their repeat 
letter perfect, scoring with their 
regular turn. 

Bringing to a close the first half 
of the frolic was Adela Verne. Miss 
Verne, usually a concert attraction, 











CAMPBELL APT. HOTEL 


971 Wilshire Blvd. 


Los Angeles Va. 2276" 


CATERING TO THE PROFESSION 
Single or Double Apartments & Rooms 














Guerrins & Co 
The Leading ane 
ACCORDION 
FACTORY 
im the Uniteo States 
The only Factor 


that maker any set 
of Reeds — made 





San Francisco Cal. 
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CALL! CALL 


For All Artists to Eat at 


MULLER’S COFFEE SHOP 


724 S. Hill St., Los Angeles 


Between Pantages and Hill St. Theatres 


Run by Carl and Lillian "tuller 


THE OLD-TIME HOOP ROLLERS 


10 percent discount to the profession 


played five numbers on the piano. 
She built up a lot of popularity 
with her rendition of classic num- 
bers. With all the technique in the 
world, she played with the confi- 
dence and vigor of any male pianist 
and rung in a lot of votes in the 
applause balloting. 

Janis had almost a complete 
change of program for her fare- 
well week. Opening with “Unde- 
cided Blues,” from “Puzzles,” she 
then mimicked one of the visiting 


French stars, Ethel Barrymore 
singing “Thanks for the Buggy 
Ride,” and Fanny Brice in “My 
Man.” Also revived her Cockney 
girl bit, then into sevéral of the 
previous week’s impersonations. 


Good sendoff from the seat-holders, 
who cried for more when the sheet 
rolled down. 

The next position was a tough 
spot, but it took the sort of clown- 
ing that Sidney Marion and Gene 
Ford had to put it across. Marion 
played a red-headed herring-tearer 
with a Milt Gross accent. Miss Ford 
was an effective foil. He had some 
neat eccentric hoofing to contribute, 
while Miss Ford sang one number. 
The rest was all nut clowning. 

Pepito closed, but held those who 
usually beat the curtain's fall. As- 
sisted by two pretty blondes, one 
dancing and the other playing 
trumpet and sax. The Spanish 
clown had prop gags, voice imper- 
sonations and other novelties of the 
like that were novelties here. 
House about three-fourths filled, 
as regulars are tiring of the policy 
that has holdovers using same ma- 
terial in second week. 





J. E. Buchanan, film salesman for 
the First National Exchange, has 
returned here from Tombstone, 
Ariz., where he was seriously ill 
for ten days. Buchanan was suffer- 
ing from ptomatne poisoning, due 
to eating tainted meat, while on a 
sales trip to Arizona. 





El Portal, new {iim house, seating 


1,348, is open. The theatre is lo- 
cated at one of the busiest intersec-_ 
tions in the Los Angeles suburbs, 
near Lankershim. It is owned joint- 
ly by West Coast Theatres and Hol- 
lywood Theatres, Inc. 





Two local film supply houses were 
affected by the consolidation of pro- 
jection distributors into the Nation- 
al Theatres Supply Co. The Cali- 
fornia Theatre Supply Co., distribu- 
tors of the Simplex machine, and 
the Pacific Amusement Supply Co., 
Powers projector distributors, have 
sold out to the combine. 

L. G. Dolliver, head of the West- 
ern Theatre Supply Co. of San 
Francisco, who also sold out, will 
be district manager for the new 
company. No plans for the future 
are known here, 








M. H. Hoffman, who controls Tif- 
fany Productions, will open an ex- 
change on Vermont avenue about 








AMBASSADOR 
HOTEL. 


San Francisco’s Theatrical Headquarters, 


Cor. Eddy and Mason Sts. 


PROFESSIONAL RATES ALWAYS 


Oct. 15, with Chas, Luntz as man- 
ager. Luntz was at once time man- 
ager of the California Exchange, 
which was absorbed by Universal. 





Harold Neides has been appointed 
manager of the West Coast Boule- 
vard. Louis Golden, who formerly 
held that position, was given several 
months leave of absence to aid in 
the organization of the North Amer- 
ican Theatres in the Pacific North- 








west. When he returns to Los An- 
geles he will be given charge of an- 
other theatre. 





Henry Leejesky, saxophonist with 
Rube Wolf’s Band at Loew’s State, 
is back after two months’ illness. 





Elinore Jackson, Will H. Gregory, 
Harry Shutan and Burdell Jacobs 
were added to the cast of “Loving 





Ladies,” new play by Margaret 
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Mayo and Augrey Kennedy, which 
will open at the Orange Grove here 
Oct. 11. 





The Cozy, 350-seat “grind” house 


on Broadway, was opened by Mike 
Rosenberg. 





R. E. Struve will build a 650-seat 
picture theatre at Carlsbad. 


Jack Cunningham has purchased 
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the Colonial, South Pasadena, Cal, 
from Jack McVey. 





West Coast Theatres has closed 
the De Luxe, on Alvarado street, 
after opening the Westlake, new 
house, within a block of it. 





Five new members were added to 
the office staff of the local list N. 
exchange. 





J. G. Turner is building a picture 
house at Moorpark to cost $5,000. 





The Brooklyn, picture house, par- 
tially destroyed by a blast of dyna- 
mite two months ago, has been re- 
constructed and repaired. The the- 
atre has reopened. 





Joe Skirbold is en route to New 
York to sail for Europe, where he 
will act as First National's Conti- 
nent representative. 





“Don Juan,” showing at Grau- 
man’s Egyptian, will have its Vita- 
phone opening on Oct. 20. The 
Vitaphone will be used in addition 
to the regular Grauman prolog. For 
the occasion Sid Grauman wiil 
make a regular premier night, with 
a $5 top. 





Jack Warner is prolonging his 
visit in New York for another week 
or so and is not due at Warner 
Brothers’ studios in Hollywood un- 
til about Oct. 15. 





Production on “The Beloved 
Vagabond,” John Barrymore's first 
productipn for United Artists, was 
suspended for several days last 
week due to the illness of the star. 
Barrymore had an infected finger 
which prevented him from function- 
ing. He reported to the studios for 
work again this week. 





A new West Coast theatre will be 
built at a cost of $20,000 in Red- 
lands, Cal. The house will seat 600. 





c. S. Crews, manager of the Ca- 
brillo, San Pedro, and father of 
three little girls who were cut and 
severely bruised when a bus con- 
taining 40 passengers overturned, is 
heading a movement to have the 
license of Joe Grillo, driver of the 
bus, revoked. The bus crashed into 
a roadster when Grillo tried to beat 
the other car to an intersection. The 
passengers had to be removed by 
chopping the top off the bus, after 
it turned over. 





Cc. Fred Harlow bought out the 
interest his son owned in Harlow’s 
cafe, formerly the Green Mill, in 
Culver City and will operate it in 
association with C. “Bill” Hart- 
man, former mayor of Barnes City, 
winter headquarters of the Al G. 
Barnes Circus. Joe Morenga’s or- 
chestra will be the band attraction. 





An attempt to burn the Cotton 
Club, Culver City cafe, was frus- 
trated when William Mason, night 
watchman, discovered saturated 
bundles of waste burning against 
the side of the building. Mason 
called the Culver City fire depart- 
ment, who extinguished the blaze. 





B. H. Lustig, owner of several, 
picture houses here, was held up by 
two bandits, who took jewelry 
worth $2,600 and $400 in cash and 
then drove away in his sedan. The 
ear was found about six blocks 
away. The highwaymen made their 
haul while automobiles and pedes- 
trians were in full sight. 





Because of the scarcity of First 


National products, “The Blonde 
Saint,” Sam F. Rork’s latest pro- 


duction, will be released during No- 
vember instead of February, as 
planned. 





George Arliss, in “Old English,” is 
to follow “Ben-Hur” at the Bilt- 
more. “Is Zat’So?” will open at the 
Mason Oct. 11, followed by the Shu- 
bert musical, “Blossom Time,” and 
Suderman’s “Magda.” 





Famous Players-Lasky has ex- 
ercised its option on the first of four 
yearly options which they have for 
the services of Betty Bronson. She 
was put under a five-year contract 
by the concern when competing 
“Peter Pan.” Miss Bronson will be 
featured next season in several pic- 
tures that are to be made at the 
West Coast Studios. 


ST. PAUL 


By EDWARD HOFFMAN 

The Orpheum: closed for four 
years, now renamed the “President,” 
has opened with the Arthur Casey 
Players (stock). Casey owns-sev- 
eral stocks, playing in Kansas City; 
Brocton and Duluth. Bella Cairns 
and Jay Holly are the local leads. 


— 





lesque house for several years. It 
has been leased by .Finklestein-Ru- 
ben, who are sponsoring the Mc- 
Call-Bridge Company, now playing 
to crowded houses. 





The Metropolitan (legit) opened 
this week with “The Big Parade.” 
Business wonderful, the picture is 
held over for another week. George 
Arliss follows. 





Finklestein & Ruben, running 
four first-run picture houses, plan 
reopening the Princess with second- 
run pictures, 





A German stock company, con- 
trolled by Felix Marx, is playing 
one-night stands through Minne- 
sota. Their St. Paul shows are 
given at the Deutches House, a 
German club house. 


PITTSBURGH 


_ By JACK A SIMONS 
Nixon—“Ben-Hur” (5th week). 
Alvin—“The Vagabond King” (2d 

week). 





Pitt—“Abie’s Irish Rose” (2d 
week). 

Grand—“Tin Gods.” 

Aldine—“La Boheme.” 

Davis—“The Clinging Vine,” 


vaudeville. 

Gayety—“Around the World Re- 
vue” (Columbia). 

Liberty—"The Savage.” 

State—"My Official Wife.” 

Cameo—"“The Midnight Sun” (2d 
week). 

Regent—"Tin Gods.” 

Academy—"Step Lively Girls” 
(Mutual). : 

Sheridan Square—“Hold That 
Lion” and vaudeville. 

Harris—“The Last Frontier” and 
vaudeville. 

Blackstone — Dempsey - Tunney 
fight pictures (2d week). 





Pittsburgh’s three legitimate the- 


show, due to prenomenal business. 





The saddest show man in Pitts- 
burgh is Harry Brown, manager 
Nixon, where “Ben-Hur” is playing 
to record business in its fifth week. 
He is sad because the run must 
close in one more week, and this 
in spite that the demand for tickets 
goes on. Lester Thompson put over 
a tremendous exploitation campaign 
that proved a gold mine for the 
house. Thompson for the past five 
seasons was connected with Ring- 
ling Bros, 





The old Dempsey-Carpentier fight 
pictures were dug up by the Harry 
Davis people for a showing last 
week at the Ritz and proved a good 
money -getter, 





So great were the crowds to see 
the last picture made by Rudolph 
Valentino, “The Son of the Sheik,” 
that Manager Walter S. Caldwell 
was compelled to open the doors of 
the Aldine at 9 o’clock every morn- 
ne two hours ahead of the regular 
time. 





NEWARK, N. J. 


By Cc. R. AUSTIN 
Proctor’s—Vaude and 
River.” 
Loew’s State—Vaude and “Blar- 
ney.” 
Newark—Vaude and “The Lost 
Frontier.” 


Mosque—“The Plastic Age” and 
vaude, 


Branford—“The Great Deception” 
and vaude. 

Rialto—‘For Heaven's Sake” (3d 
week); 7th, “Sparrows.” 

Fox Terminal—“Woman Power” 
and “The Dixie Flyer.” 

Capitol—“Tin Gods” and “Senor 
Daredevil.” 

Goodwin—“La Boheme.” 

Miner’s Empire—“White Cargo.” 

Lyric—Stone and Pillard show. 

Orpheum—"Creole Vanities.” 


“Forlorn 





The Capitol has changed policy 
again and will now run double fea- 
tures with weekly change. One pic- 


atres are holding over last week's} / 








ture will be a second run and the 
other a first. This week “Tin Gods.” 
last week at the Mosque, wil] be 
paired with “Senor Daredevil,” a 
first run. It will be the Policy of 
the house to run real second rung 
of big pictures and not third or fifth 
runs. Admission is 10 cents until 
1, 20 until 5, and 35 nights. 





The Lyric started boxing last 
Thursday night, and will continue 
this as a weekly feature. The bouts 
were good last week. Now that the 
Empire has “White Cargo,” the 
Lyric is featuring prominently in 
its publicity “The only all-burlesque 
theatre in Newark.” 





Sam Ross has opened a theatre 
ticket office in Petty’s drug store. 
He has both cut rates, clubs and 
premium tickets for New York 
shows. . 


BRONX, N. Y. C. 


Consolidated Amusement Enter- 
prises, headed by Laurence S. Bo- 
lognino, has acquired the 500-seat 
house being built at Morris avenue 
and 165th street. It will be the 
seventh Bronx house in the Consoli- 
dated chain, and will open about 
Christmas with picture presenta- 
tion policy. 








An 1-800-seat picture house is to 
be built by Jacob Goodman at 
Broadway and 238th street. The site 
is just below Van Cortlandt Park, 
hitherto considered too sparsely in- 
habited for theatre development. 





- Edythe Elliott has replaced Elea- 
nor Martin as leading lady of the 
Windsor Theatre Players at the 
Windsor, Bronx. She comes from 
California. 
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JOSEPH C. SMITH 


BEGS TO ANNOUNCE 
that he is now located at the 


Doret Studios 


28 West 47th Street 


NEW YORK CITY 
Phone Bryant 7451 


Where he is conducting dancing 
classes and arranging routines 
for all manner of dancing acts. 
Private instruction by appoint- 
ment, 
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ceum. This house, formerly the; 
Empress, has been a Mutual bur- 
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BALTIMORE 


By BRAWBROOK 


Auditorium—“Laff That Off.” 
Ford’s—“Youth Betrayed.” 





Baltimore's population is now es- 
timated at well over 800,000, the in- 
crease being about 10,000 within the 
past half year. The Bureau of Cen- 
sus estimates the present colored 
population at 117,360, and this num- 
ber must be deducted from any es- 
timate of the town’s first-run pic- 
ture drawing population. The legit 
can appeal to a limited portion of 
that 117,000, offering accommoda- 
tions restricted to the upper tiers. 
The metropolitan area of Baltimore 
is not extensive, and it is these two 

actors that hold down the amuse- 
ment possibilities of the city, plac- 
ing it out of line with many other 
cities of the same estimated popu- 
lation. 





Larry Shead has arrived to as- 
sume duties of house manager at 
the Century. U. S. Brummell, floor 
manager at the Century under the 
Whitehurst regime, has been ap- 
pointed manager of the uptown 
Parkway. Herschel Stuart, recently 
promoted to the post of district 
manager for Loew, will have all 
Loew enterprises here under his 
supervision. 


TORONTO 


Royal Alexandra—"The Wander- 
ing Jew” and “Carnival” (Matheson 
Lang). 

Princess— “Ben-Hur” 
week). 

Victoria—"“Little Old New York” 
(stock). 

Hip.-K. A.—Vaude (Daphne Pol- 
lard). 





(fourth 


Pantages—“Young April” and 
vaude. 
Loew’s — “Battling Butler’ and 


vaude, 
Gayety—“Uncle Tom’s Cabin” 
(Columbia). 
Regent—“Stella Dallas.” 
Uptown—“The Midnight 
and “Miss Toronto.” ? 
Tivoli—“So This Is Paris” and 
Romanelli’s band. 
Massey Hali—wWill Rogers. 
Bloor—“The Amateur Gentle- 
Man.” 


Sun” 
> 





Thirty-five weeks, the longest 
season in seven years, has been 
booked into the Princess Theatre, 
second string Toronto legit house. 
Week after next “Ben-Hur” will 
conclude its fifth week at $1.65 top, 
followed by Madge Kennedy in 
“Love in the Mist,” “Tip Toes” and 
“Cradle Snatchers,” respectively. 





Luigi Romanelli, musical direc- 
tor of the King Edward Hotel caba- 


ret and Tivoli theatre, has hooked 
up with CFCA, Daily Star radio 
station, for Monday broadcasts 
each week. He agrees not to adver- 
tise Tivoli pictures in announce- 
ments. Jack Arthur had the same 
hook-up at the Hippodrome last 


year, but sent out too much propa- 
ganda. 





Dempsey - Tunney fight pictures 
lifted box office receipts to a high 
level at the Uptown this week. The 
other attractions were Colleen 
| Moore's “It Must Be Love” and Ace 
Brigode’s Band. 


MILWAUKEE 


By HERB ISRAEL 
Davidson—“The Big Parade.” 
Garrick—"Pigs” Gross Players. 
Pabst—German stock. 
Empress—“Pretty Papooses” 

(stock). 
Sayety—~Skyrockets.” 
Palace—Vaudeville. 
Majestic— Vaudeville. 
Miller—Vaudeville. 
Alhambra —‘‘ The 
Clause.” 
Garden—“The Model From Paris.” 
Merrill—“Subway Sadie.” 
Strand—“Senor Daredevil.” oa 
Wisconsin—“The Waning Sex.” 





Marriage 





Lee Brandt, assistant manager of 
the Majestic, has resigned. Al Gam- 
rath, former head usher, succeeds 
him. 





Billy Gordon, comedian, has 


joined the Empress stock. 





The Chicago Symphony Orches- 
tra and Newman travelogues have 
been booked into the Pabst fer one 
night a week stands during the 
winter. 





Jimmy Devine, who fought the 
city council’s atempt to close his 
“Tent” open air dancing pavilion by 
operating under an injunction, has 
won out. The courts decided in his 
favor and ordered his $600 bond 
returned. 





Work has been started on Saxe's 
“The Uptown.” The house will play 
pictures and presentations. 





The Juneau, long a picture house, 
has opened as Milwaukee’s first 
neighborhood vaudeville house, 
playing five acts and pictures, with 
split week changes. The Columbia, 
also a picture house, is planning 
tab burlesque. 





With the books of the local stage- 
hands’ union closed, the boys are 
making plenty shekels by doubling. 
The town is exceedingly short of 
stage hands and most-of the vaude 





houses are working with split shifts. 
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By HARDIE MEAKIN 
Belasco—“The Patsy” (Claiborne 





Foster); next, “Laff That Off.” 
National—“Ben-Hur” (run) 


Poli’s—“Her Cardboard Lover’| 
(Laurette Taylor); next, “Howdy 
King’; Oct. 17, “Gay Paree.” 

President—‘“Kiss in Taxi”: next 


“They Knew What They Wanted.” 
Earle—Vaude, pictures. 
Keith’s—Vaude. 

Strand—Loew vaude. 

Wardman Park—"Cyrano de Ber- 
gerac” (French film in 2d week). 

Gayety—“Bringing Up Father in 
Florida” (Columbia). 


Mutual — Evelyn Cunningham 
(Mutual). 
Pictures 
Columbia—“La Boheme” (in two 
weeks). 


Metropolitan—“Three Bad Men” 
and “The Campers”; next, “Don 
Juan’s Three Nights.” 

Palace—‘The Four Horsemen”; 
next, “The Campus Flirt.” 


Rialto—“Her Big Night” and 
“Night in Cabaret” with Helene 
Lanvin; next, “One Minute to 
Play.” 





Nathan Machat and youthful 
manager, Irvin Shapiro, are dem- 
onstrating that foreign film produc- 
tions can get big grosses at Ward- 
man Park, 





The La Java, night club, opens for 
the season Oct. 11. A new feature 
is to be a regular Wednesday night 





for professionals visiting Washing-| pearance here as leading man of the 


ton. Not only does the cover charge | Jefferson 


Players last week in 


come off for them that night, but} “White Collars.” 


the entire check as well. Tommy 
Thompson is to direct the orchestra. 





W. Spencer Tupman its again di- 
recting the Boernstein orchestra, 
new Carleton hotel, 16th street 


Tupman just left the Mayflower. 





Steve Coster, for 15 years treas- 
urer Poli's (legit) has gone in 


th 
Sant 


automobile business with the Trew 
Motor Company. George E. Leavitt 
| cousin of the house manager, Leo 
Leavitt, has succeeded Coster. 


center has 
the Ar- 


A new amusement 
been opened. here named 
cadia. 


urer and also director. 





"PORTLAND, ME. 


By HAL CRAM 
Strand—“Subway Sadie,” “Acorss 
the Pacific,” “Men of Steel.” 
Empire—“Into Her Kingdom.” 
Keith’s—Vaudeville and pictures. 


Colonial — Musical comedy and 
pictures. 
Jefferson—"The Girl from Childs” 


(stock). 





B. F. Keith’s will return to six- 
act vaude policy this week on a 
split-week basis. 





The 30th annual Maine Music 
Festival is taking place this week 
at the Exposition building. Artists 
include Beniamino Gigli, Benno Ra- 
binoff, Mile. Marcella Roeseler, Ed- 
win Swain and chorus of 1,000. 
William Rogers Chapman is di- 
rector. 





Donald Kirk made his first ap- 


Harry M. Crandall is treas- | 





| 





— 
The new Colonial will 
sentations next week. 


add pre- 


The Strand Symphony Orchestra 


has been enlarged from 12 musi- 
clans to 22. The orchestra is also 
| broadcasting over the radio. 
KANSAS CITY 
By WILL R. HUGHES 
Shubert— “Smilin’ Thri 
(stock). 
Orpheum— Vaudeville. 
p anta ges— Vaudeville and pic- 
tures, 
Newman — “Kid Boots” (picture) 
and “Minstrel Memories.” 
Royal — “Stella Dallas” (second 
week), 
Liberty—“Kosher Kitty Kelly.” 
Main Street—"It Must Be Love” 





and vaude. 
Globe — Lole Bridge (stock) 
pictures, 


and 





The Water circus, under auspices 
of Police Relief fund, has been run- 
ning in the rain at old Electric park 
this week. One of the worst 
weather breaks during the year. 
Business terribly crippled, but many 
pull out through large advance sale. 





The Newman and Royal are en- 
joying a pretty tie-up with a num- 
ber of leading restaurants. The eat- 
ing places are carrying large dis- 
play ads in the papers urging the 
public to eat downtown and then 
attend one of these theatres. As an 
inducement, tickets are given 
granting the bearer the privilege of 
securing matinee prices until 6.45 
Pp. m, 
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TIMES SQUARE 
TRUST COMPANY 


of which Mr. William Morris and Mr. Karl 
Tausig are members of the board of directors, 
is now open for business at Seventh Avenue 


With ample capital, an experienced official 
staff, a board of directors comprising successful 
business and professional men and complete 
modern equipment, this bank invites the busi- 
ness of individuals, firms and corporations in 
any of the following departments: 


on 
Complete collection facilities. 


Authorized and equipped to act 
executor, trustee, custodian. 


interest, compounded quarterly, 
paid on special interest accounts, 


rencies bought and sold. 


| Investment: Expert and impartial advice on 
Securities bought and sold. 


Modern facilities. 


Custom House Department: Customs broker- 
Imports cleared through 
customs; duty paid; shipments delivered. 
tensive foreign connections for handling ex- 


Member Federal Reserve System 


Gimes Square 
Trust Company 


Capital and Surplus $2,500,000.00 


\ 


on approved 
credit. 


Loans 
established 


as 


Foreign cur- 


Boxes for 


Ex- 








@reennrvt nwa ~~ 


S86 &F 





15 ao 








$4 


VARIETY 











ALPHABETICAL ROUTES 


(Continued from page 69) 


Rosa, P & HE, Maryland, Balti 
Roth, Lillian, Keith Lowell 
Rothschild, L, Bd, Moulin Rouge, 
Rudolph, Florence, Rivoli, Balti 
Roy, Neil, Pal, Rockford 

Roye & Maye, 14-17, Keith, Syracuse 
Rozellas, New, Balt 


NYC 


Rozelias, State, Newark 

Rubes, ‘Grand, Macon 

Rubini & Ross, Pal, Bridgeport 

Rubini, 4, Sis, 11, Cres, N Orleang 
Rubini, Jan, 11, Pan, Salt L C 

Rubinoff Century, Balti 

Rucker Co, Virginia, 10-13, Ind, Terre 
Haute 

Rucker Perrin, 11-13, Willard, Woodhaven 

Rudolph Orch, Rainbo, Chi 

Rudolph, Sammy, Villa Roma, Wash 





TIGHTS 


Silk Opera Hose and 
Stockings 





Are Our Specialties 


QUALITY the BEST and 
PRICES the LOWEST 
Golé and Silver Brocades, Theatrical 
Jewelry, Spangles, etc, Gold and Sil- 
ver Trimmings, Wigs, Beards and all 


Goods Theatrical, Samples upon re- 
quest. 


J. J. WYLE & BROS., Inc. 


(Successors to Siegman & Weil) 
18-20 East 27th Street New York 


SCENERY 


and DRAPERIES 


SCHELL SCENIC STUDIO. Columbus, 0. 


2 1 
Call For--- 















































and be assured of receiving the 
best materials properly blended. 
SOLD EVERYWHERE 
Manufactured by 


Stein Cosmetic Co,, N. Y. 








" 








eheimenl Halls 


Most Accessible Location 


100 West 72nd St., N. Y. 


Cor, Columbus Avenue 
PAPAE & CO., Tel.: Trafalgar 2297 








Wax’s Pharmacy 
M. Wax, Ph.G B. Wax, Ph.G. 
161 West 46th Street 
NEW YORK 


Prescription Specialists 
Headquarters for Theatrical Make-Up 
Domestic and Imported Toilet Articles 

Sodas, Sandwiches and Salads 


10% Discount te Professionals 


WANTED 


Advertising Solicitor by weekly 
New York Society Journal for The- 
atres, Music, Night Clubs. 

Very liberal commission. ™ 


Address Box 25, Variety, 
New York 


Movi E STILLS 


PHOTOGRAPH REPRODUCTIONS 
$10.00 PER 


STERN PHOTO C0, Inc. 


136 West 50th Street 
NEW YORK CITY 


Telephone CIRCLE 9622 























Intelligent, refined colored girl desires 
position as maid to actress, either home 
or theatre or both. Experienced and no 
objection to traveling. An interview ap- 
FISHER, 132 West 


Write 


preclated. 
Te8th Street, New York City. 


Rule & O’Brien, Hipp, Toronte 

Runaway 4, Hipp, N Y¥ C 

Ryan & Lee, Fifth Ave, N Y C 

Ryan & Ryan, Keith, Portland 

Ryan, D & E, Cross Keys, Phila 

Ryan, 5 ag ly, Convention, Ati City 

Ryan, Co, 10 N Orleans 

Ryan, Thos J, 11-1 Pal, Peoria 

S 

Samaroff & Sonia, 11-18, Vie, NW ¥ C; 
14-17, Bedford, Bklyn 

Sampsel, Lenhart, 10-13, Ben All, Lexing- 
ton; 14-16, Wy Gr, Muncie 

Sampson & Dou‘’s, Maj, Harrisburg 

Sang & Chong Keith, Lowell 

San Kono, 11, Met, Bklyn 

Santaelia, S, Bd, Figueroa, L A 

Santos Enter, Blvd, N Y¥ C 


Savoy & Mann, ll, 
Sawyer & Eddie, 
Scala, Salvatore, Mosque, Newark 
] Schenck & Sun, Orp, Seattle 
Scheuler, G & A, Kedzie, Chi 


Loew, Memphis 
Sist St, N ¥ C 


Schepp’s Cir, 11-13, Pan, Longview 
Schreck, George, 14-17, Willard, Wood- 
haven 


Scott & Whaley, Orp, Lon, Eng 
Secrets of 1926, 11, Melba, Dalias 
Seebacks, The, Orp, Portland 

Seed & Austin, Keith, Indianapg}is 

Seeley, Blossom, Riverside, N 

Seena & Dean, Regent, N Y C 

Senators, 3, 10-13, Kedzie, Chi 

Senkanow, Oly, Paris 

Seymour & Howard, Orp, Portland 

Sharples, Wally, Orp, Kansas C; 
Orp, Tulsa; 13-16, Orp, Okla C 

Sharp, Billy, 10, Maj, Antonie 
Shaw & Allen, State, Jersey C 

Shaw, Ted, Sis, Proc, Schenectady 
Shea, Thos E, Maryland, Balti; 11, River- 

side, N Y C 

Shean & Carson, State Lake, Chi 

Sheftall, Virginia, Parody, Chi 

Shelbey, Edna, Shelburne, Bklyn 

Sheppard, Billy, Alabam, N Y C 

Sheppard, Dorothy, Beaux Arts, Atl City 

Sheppard, Hazel, Alabam, N ¥ Cc 

Sherman & Rose, Vic, Tampa 

Sherman & Ryan, Del St, N Y C 

Shields & Delaney, 10, Maj, S Antonte 
Shields, Ella, Orp, Denver 

Shirley, Eva, Bd, Flatbush, ova 
Shirley, Rita 11-18 Ave B, N Y CG 

Shone, Billy, Playhouse, Passaic 
Shuffle Along 4, Earle, Phila 

Siamese Twins, Md, Balti; Earle, 
Sidney, Frank J, Elec, Kansas C 

Silver & Daniel, Fox Wash, Det 
Silvers 3, 11, State, Buf 

Silvers, Frank, Orp, Portland 

Sims, Margaret, Connies, N Y\C 

Sinclair, Catherine, 11-13, Maj Wichita 

Sinclair, Frank, 11, Pan, A 

Singer Sis, Grand, "Macon 

666 Sycamore, i1- 13, Orp, Sioux C 

Slick, Jimmy, Blue "Horn, Atl City 

Small & Maze, 11- 18, Orp, Sioux C 
Smith 3 Sawyer, Blvd, N ¥ 

Smith & Strong, Keith, Cinci; 11, Keith, 
Indiana 

Smith, Clark, Back Stage, Atl City 

Smith, F ae roa, BT COS Riverside, 


Snodgrass, Harry, 11, Keith, Syeqetes 
Snow & Columbus, 11, Riverside, N ¥ @ 
Snow & Sigworth Pan, Kansas C 
Sonia, Countess, n, Memphis 

Sothern, Jean, Proc, Pittsfield 

Spanish Dreams, Col, Norfolk 

——— a 11, Pan, Omaha 

pa n ose, 10-13, Orp, Cham : 
14-16, Pal, Peoria eaten; 
Speak ‘Easy Rev, 11, Rialto, Chi 

Specials M Orc, Rendezvous, Chi 


10-12, 


Wash 


Thomas, Barbett, 11, Bijou, 

Thomas, Eddie, Renault, Ati City 

Thompson & Kemp, Franklin, N ¥ @ 

Thornton & Carleton, 11-18, Prem, Brlys 

Thornton & 6 Soe ll- Bedford, 

rem, yn 

Thornton, Jim, Fordham MW X @ 4X1, 
Davis, Pitts 

Those Dere Gir Keith, 

Those 7 Girls, 11, Pal, > 

Thrillers, Gomera, SS A sine 

Thurston, Harry, Pp anc 

Tieman Bd, Tad, 10-13, Orp, Madisom; 14- 
16, Kedzie, Chi 

Tillis & LaRue, Pal, Akron 

Tison, Paul, Keith, Syracuse; 7-10, Temple, 
Rochester 

Timberg, Rermam, Soe Se, Sonems 

Toney & George, Cap, n r 

Toodies & Tod, Pal, Cinel; 11, 105th &t, 
Cleve 

Torence, Edna, Rits, uae 

Torino, 11, Pan, Spokan 

Tower & Darrell, 14-16, ‘Gr Evansville 

Town Topics, 11, Loew, Mil 

Toyland Follies, Kearse, Charlestom 

Trado 2, Keith, Nash 

Trahan & Wallace, 11, Loew, Atlanta 

Transfield Sis, 10, Orp, Galesbury 

Travers, BE & L, Pal, N Y C 

Travers, Lane, Rev, Maj, Dallas 

Travers, Roland, Co, 11-13, Orp, MW ¥ C; 

14-17, Hillside, Jamaica 

Trini, 11, Hipp, Buffale 

10-13, Maj, Dubuque; 14-16, Col, 


Temple, Det; 
Trovato, 


Davenport 
Tsuda, Harry, Prem, B 
Tucker, Bd, Al, ery Sol, Davenport; 


14-16, Kedzie, Chi 
Tulip Time, Cap, Steubenville 


Tyler & St Claire, 10, Orp, N Orleans 
U 


Uke, Lew & Loew, Lon 
Ulis & Clark, 11, Yonge Bt, Toronte 
Us & Preston, Creeley Sa, NYC 
Usher, May, Amer, NY 


Vv 


Vadi & Gygi, Lyric, Richmond 
Vagrants, 3, Towers, Camden 

Vail, Bobby Ca, Scollay Sq, Boston 
Valerio, Don, Liberty, Lincoln 

Van & Belle, Sth Ave, N ¥Y C 

Van & Vernon, 11-13, Loew, Londea 
Van Allen, Alice, Loew, London 

Van Horn & Inez, Pan, Ocean Park 
Van Horne, Bobby, 11, Loew, Montreal 
Van Lane & Veronica, Fordham, N Y C 
Van Vricks, Col, Lon, Eng 

Vaudeville, Ltd, 11, Yonge St, Toronte 
Vaughn & Comfort, Poli, Buf 


bn 


Venuti, Se Tommy Guinan, N Y © 
Verga, aS 14-17, Gates. Bklyna 
Vernon, Mons Me Springfield 


. P iff, Eng 
Victoria Girls, Pal, Vic, Lon, Eng 
Villianf, Mario, Ritz-Carlton, Atl City 
Vintour, Richard, Orp, Oakland 
Vivian, Ann, Co, 11-18, Prem, Bklym 
Volga = ers, 11, State, Newark 
Vosari, Adele, Rivoli, Balti 
Voyages, The, Col, Davenport 


Ww P 


Wager The, Lyric, Mobile 
Wagner, Hart & T, Robins, Warrea 
Waldman, T & A, Orp, Frisco 
Walker, Johnny, Hipp, Bristol, Eng 
Walker, Rita, Alabam, N ¥ @ 
Walker, Buddy, Royal, N ¥ C 
Walker, Ruth, A NYC 





Spencer & Williams, Scol Sq, Bos 

Spirit of ’76, Lyric, Richmond 

Spotlight Rev, Hipp, Buf; 11, Davis, Pitte 
Springfield, Hal, 105th St, Cleve 

Stacey & Janis, Nixon, ila 

Stamm, Mr & Mrs O, 11, Erie, Erte 
Stamper, George, Alabam, NYG 
Stanisloff & Gracie, Keith's Wash 
Stanley ? Burnes, Bway, N Yc 
Stanley & Gatatstte, Loew, Montrea@ 
Stanley, Aileen, O Minn 

Stanley, J B, 10, N Orleans 
Stanley, Stan, 10, Maj. Fort Wort& 
Stanton, V & E, il . Pal, Cleve 
Staples, Helen, Princess, Nash 
Starr, Jean, Alabam, N ¥ C 
Stars.of Other Days, 10, Gr Riviera, Det 
State Room 19, 7-9, Orp. Wichita 
ene, LaFoy Co, 11, Bijou, Birming- 


am 
Steadman, A & F, Keith, Daytom; 11, 
Temple, Det 
Steinke, Bill, State, Newark 
Stephens, Sharron, Co, 11-13, Amer, M Y C| 
14-17, " Bklyn 
Steppe’ & Knowles, Ham, N = ce 
Steppin & Scea, Franklin, ee @ 
Stepping Along, 11- 13, Amer, N ¥ @ 
Steppinoff Co, Franklin, N 
Sterling & Dolly, Silver eevee. NYS « 
y tence =. ted State, L 
evens, Ruby, Beaux Arts, Au city 
Stieger, Jimmy, Light House, Chi 
Stilwell & Frazer, Orp, Huntington 
Stinette, Chapelle Co, Melba, Bklyn 
Stoddard, Marie, 10-18, Pal, Rockford 
Stokes & Dow, - 13, Loew. Hobokea 
Stolberg Bd, Geo, Uptown, LA 
Stone & Olsen, Vie, Tampa 
Stone, Irene, 11, Pan, Spokane 
Strange, Leslie, Emp, Shep Bush, Lon, Eng 
Stribbling, Ruth, Vic, Holyoke 
Strickland, Chas, 11, State, oka = 
Strobel & Mertone, Rialto, 


Stroud 3, Maj, Bir; 13:16," ‘as, Tittie 


Rock 
Stuart & Lash, Emery, Prov 
Stuart Sis, 125th St, N ¥Y C 
Sturgis, Flos, Parody, Chi 
Stutz & Bingham, Keith, Bos; 11-13, Keith, 
Dayton 
Sally & Mack, Pal, Cinct 
Sully & Thomas, Pushwick, Bklya 
Sulton, 14-16, Faurot, Lima 
Summers & Hunt, Pan, Niagara Falls 
Sunflower Kisses 11-13, Loew, Londéea 
Sun Fung Lin, State Lake, Chi 
Sunny Spain, 10, Earle, Nash 
Sunset 4, Orp, Madison 
Sunshine Boys, Keith, Syracuse 
Suter, Ann, Kearse, Clarksburg 
Suzette Co, Lincoln Hipp, Chi 
Swan, Lulu, Embassy, Atl City 
Swartz & Clifford, 11, Pan, Hamiltoa 
Sweetman, Wilbur, Loew, Bay ‘mo 
Swift & Gibson Rev, a n City 
Sydell, Spotty, Riverside, NYC 
Sylvia, Cola, Keith, Indianapolis 


7 


Takewas, 11, Pan.S LC 

Talbert, Wen, 11- 13, Hillside, Jamaica; 
14-17, Nat, NYC 

Tanarakas Japs 

Tasmanians, Gr O H, Phila 

Tate, Harry, Emp, Glasgow Eng 

Taylor $, Connies, N Y C 

Teeback & Dean, Amer, N Y C 

Tempest & Dickenson, Orp, Frisce 
Termini, Joe, New, Balti 

Terry BHileen, 11-13, Pal, Ind 

Terry, Ethel "Grey, Royal, N Y¥ ¢ 
Terry’ Alliance, LaSalie Garden, Det 
Test, The, Hischler, Altoona 








- = 











AVAILABLE 


UPSON ROSE 
JUVENILE 


Address care Actors’ Equity Association 
45 West 47th Street, New York 


Wallace & May, Grand O H, Phila 

Wally, Rich, Imp Montreal 

Walman Debutante, 7-9, Biles, St Joe; 

16, Novelty, Tope 

Walmsley ean Franke K Maj, Chi 

Walters, Wal W. he Co, pin Ss “mee 
alters, alter, t, 

Walton & Loew, ontreal 

Walton, Durt, Cross Keyes, Phila 

Walzer, Roy, 3, Loew, London 

anzer & 


14- 


ri, 

Ward, “Co wm, Bushwick, Bklyn; 14, 
o, 

Wardell & LaCosta, 14-17, Orp, Bklya 

Waring, Penns, Cap, Det 

Warman, ae Emp, Hackney, Lon, Eng 

Warren & O’Brien, —— Bklya 

Warren, Herbert, ag 

Soene, Betty, Pal, 

Waters, E & B, Pal, Vic, 

Waters" Tom, Avon, Poughkeepsie 

Watkins Circus, 11-13, Lincoln Sq, N Y C; 


14-17, one “Bklyn 
Watson & Ocean. Alhambra, N Y © 
Watson, Jimmy, Convention, Ati City 
Watson, Jos * Imp, Montreal 


Watson Sis, 11, Pan, Spokane 


Wayburn, Ned, Earle, Phila 
Weaver Bros, Vancouver 
Webb’s Enter, Col, 


Yc 
‘ Cate, Jersey @ 


Wells, Mary Ann, Pan 

West & Van —. Wall, Prement 

West, Gates & H, 11, Met, a? 

West, Willie, Rgmona Pk, Grand Rapides 

Westerners, Cap, Shamokin 

Weston & "Hutchin, 11-18, Amer, N Y C 

Weston & Hutchinson, Pal, N ¥ C; 14-17, 
Nat, N ¥ © 

Weston, Celia, 11, Pan, EnGlenegete 

Weston, Leslie, Alhambra, lon, Eng 

Wheeler & Potter, 14-16, Faurot, Lima 


Wheeler & Hastings 
Wheeler, B 


Orp, § 
White, Eddie, Pal ‘Ashtabula 

White, Francis, Pal, Wash 

White, Jack, Golden, Atl City 

White, Kahn, Maj, Cedar Rapids 

White nMargie, Amer, N ¥ 

Whitefield Ireland, Col, Lancaster 
Whiteside, Phoebe, Co, 13-16, Amer, N ¥ C 
Whitman, F, Kearse, Clarksburg 
Whitman, Frank, 13-16, Amer, N ¥ G 
Wigginsville, Pal, Hartford 

Wilbur, Frank, Girls, Orp, Okla C 
Wilkens, Marion, Hill Street, L A 
Williams & Young, Kedzie, Chi 

Williams, Adele, Alabam, N Y C 
Williams Co, Herb, Pal, Akron 


Williams, Rodger, Hill ‘st, LA 

Willie & Knight, te, Jersey C 

Wilson & Godfrey,’ 11-13, Nat, N Y C; 
14-17, Del St, N YC 

Wilson, A&I, Pa, Hartford; 11, State, 
Buffalo 


Wilson Bros, 10, Orp, New Orleans 

Wilson, Chas, Maj, Little Rock 

Wilson, Jack, 11-13, Bedford, Bklyn 
Wilson, Tobey, Co, 10-13, Pal, Rockford; 
14- 16, Orp, Madison 

Wilton & Weber, 11, Yonge St, Toronte 

Wilton, Rob, Emp, Cardiffp Eng 

Winchell & Briscoe, 11, Bijou, Dirminghom 
Wine, Hill & Briscoe, Loew, Atlanta 

Wingfield & Jean, 11, Pan, Vancouver 
Winnie & Dolly, Keith, Phila; 11, Mary- 
land, Balti 
Wisecrackers, 10-18, Cap, Windsor; 14-16, 
Faurot, Lima 

Wiseman Sisters, 11-12, Orp, Wichita; 13- 


16, Orp, Tulsa 
Wiser, Al, Royal, N Y C 
Withers, Chas, Pal, Waterbury 


Witt & Berg. Oxford, Plainsfield 
Wong Nee, Pan, Newark 

Wood, Daisy, Emp, Ardwick Green, Eng 
Woods & Livsy Sis, 11, Loew, Montreal, 
Can 


Worthe, The, 11, Vie, Evansville 
Wright, Billy, Convention, Atl City 

| Wright, Clint, Parody, Ghi 

Wright, Louise, Col, Portchester 

Wyn & Levy, Emp, Lon, Eng 

Wynne, Jack, Emp, Ardwick Green, Eng 
Wyoming 8, 11, Crescent, N Orleans 


x 











Pet 


X Wives, Proe, Newark; 
N'Y C 


10-12, 


Amer, 








Young, Kimbell, 
Youngera, The, Orp, 


Lon, Eng 


Zeck 
mus 

Zee, All, ney State, Cleve 

Zerinie 4, Reg, N 

Zieglers, The, Orp, Huntington 

Zoeller & Bodwell, 11-13, Bed Batya 

Zoeller & Hardy, 14-17, Vic, N g 

Zoeller, Mary, 11-13, Nat, N ¥ @ 


CARNIVALS 





not otherwise indicated.) 
Tenn. 


Kansas, 

Barkoot Bros., Midgeville, Ga. 
Bernardi Expo. 
Utah, 

Bernardi Greater, Richmond, Va. 
Bruce Greater, Woodland, N. Cc 
S. W. Brundage, Pana, Ill. 


Clark & Dyer, Searcy, Ark. 
Coe Bros., Selma, Ala. 


C., Can. 
J. L. Cronin, St. Petersburg, Fila. 


New York. 
Cc. H. Cudney, McKinney, Tex. 


11, Metropolis. 

Dixieland, Clarendon, Ark. 
Dodson’s Worlds Fair, Cedar Rap 
ids, Iowa. 

Expo. Shows, Newcastle, Va. 
Fairyland Shows, La Plata, Mo. 
Mad Cody Fleming, Paris, Tenn. 
Florida Tip Top, Dublin, Ga. 
Foley & Burke, Hanford, Cal 
Galler’s Expo., Chipley, Ga. 

W. A. Gibbs, Neosho, Mo. 

Gold Medal, Batesville, Ark. 
Golden Bell, Lawrenceville, Va. 


Roy Gray, No. 1, Austin, Tex. 
Roy Gray, No. 2, Linden, Tex. 
Great White Way, Macon, Miss. 
Greater Sheesley, York, Pa. 


Bill H. Hames, Sweetwater, Tex. 


L. J. Heth, Rome, Ga. 
Hollywood Expo., Willard, N. M. 


North Carolina. 

Abner K. Kline, Yuba City, Cal 
M. J. Lapp, Danbury, Conn. 

Cc. R. Leggette, Ashdown, Ark. 
George J. Loos, Sherman, Tex. 


McClelian Shows, 
Mo.; 11, Mulberry, Kan. 


North Capsolina. 


Miller’s Midway, 
Louisiana. 

D. D. Murphy, Tupelo, Miss. 

Cc. W. Naill, Fordyce, Ark. 
Page & Wilson, Siler City, N. C. 


Poole & Schneck, Seguin, Tex. 
Quality Novelty, Amherst, Va. 
Reigle-Mack, Springfield, Tenn. 
Rice Bros., Wypne, Ark. 
Rice-Dorman, Athens, Tex. 

M. J. Riley, Plizabeth City, N. C. 
Royal American, Kennett, Mo. 


Otis L. Smith, Bloomsburg, Pa. 

Smith’s Southern, DeKalb, Miss. 

Stoneman Expo., Clayton, IIL 

Strayer Am. Co., Coffeyville, Mis 

Trade at Home 
Texas. 


North Carolina. 
Ss. B. Williams, Commerce, Tex. 
David A. Wise, Soperton, Ga. 
World at Home Shows, Americu 
Georgia. 
Wortham 
Texas. 


Cc. F. Zeiger, Prineville, Cre. 


CIRCUS ROUTES 


Hagenbeck- Wallace 





8, Santa Anna; 9-10, San Diego; 1 
E! Centro; 
Tucson; 14, Bisbee; 
16, El Paso. 





The name of Mary Hay was use 
lett, Skeets Gallagher and 


Dillingham. The 
should have read, Mary Eaton. 


oS 


? 
Thafero’s Cir, Pal, Akron v 
Thomas & Frederick Sis, Erte 


& Reatetyh, Maj, Bix 18-55 Mal. 


(For current week (Oct. 4) when 
Alabama Am. Co., Lawrenceburg, 
Alamo Expo., Cottonwood Falls, 


Salt Lake City, 


Checker Expo., Thomasville, N. C. 
Conklin & Garrett, Penticton, B. 
A. F. Crounse, 4-16, Painted Post, 


De Kreko Bros., Carbondale, IIL; 


Kellie Grady, Lawrenceburg, Tenn. 


Greenburg Am. Co., Douglas, Ariz. 
Walter Harris, Guntersville, Ala. 


Isler Greater, Mountain Grove, Mo. 
Johnny J. Jones, Winston-Salem, 


Mau’s Greater, Collinsville, Ala. 
Kansas City, 


Miller Bros. No. 1, Rocky Mount, 


Miller Bros. No. 2, Asheville, N. C. 
Donaldsonville, 


Morris & Castle, McAlester, Okla. 


Peerless Expo., Darlington, 8S. C. 


Rubin & Cherry, Birmingham, Ala. 


Shows, Jasper, 
West’s Worlds Wonder, Gastonia, 


Shows, Wichita Falls, 


Zeifman & Pollie, Atlanta, Ga.; 
11, Columbus; 25, Orangeburg, S. C. 


Oct. 6 Vicksburg, Miss.; 7, Yazoo 


12, Phoenix, Ariz.; 13, 
15, Douglas; 


in an item announcing Walter Cat- 
“Miss 
Hay” to be tri-featured by Charles 
feminine name 


Wednesday, October 6, 1926 








——— 


| Long Island Park Staying 
Open Until Snow Comes 


Playland Park, Freeport, L. L, 
will extend its season until the first 
snowfall The extension is said te 
have been precipitated by the freak 
weather, with the park operators 
taking a gamble that winter will 
not set in until late. 

The park has 10 rides and 26 
concessions and reports good busi- 
ness on week ends. 





J. F. Leonard, former assistant 
manager Loew’s State, New York, 
is now managing Loew’s Melba, 
Brooklyn, formerly Keeney’s Live 
ingston theatre, 








—— 


YOUNG MAN 


Age 28, excellent dramatie ability, 
Splendid diction. Good singing voice, 
Would like to connect with good 
vaudeville act for 2 people or more, 
Good at comedy, impersonations ana 
dialect work. Recommendations of 
high merit. 

D., 144 Hancock Avenue 
Jersey City, N. J. 


= * 








BARNEY’S 
Artistic Shoes 


for 


Stage, Street and Evening Wear 


- 233 WEST 42nd STREET 
NEW YORK 
Send For Catalogue 











Eyebrows Darkened 
eee ye | Permanently 


Byohrows and lashes perfected and darkened 

th Coloura; +4 affected by washing. 

positively harml * Sea 74 hops. 
ve! armless. s 8 ri 

sso OS Box with instructions, $1.10 

L) 

 Bpiro’s, 26 W. 30th St a 34 W. 46th St., N.Y. 


























LEARN DANCING From A KNOWN DANCER 











LASHY 
ABRICS 
FOR 


P EPPY 
RODUCTIONS 
at MENDELSOHN’S 


156 W. 45TH: ST., NEW YORK CITY 

















When You Want 


Theatrical Makeup 


Think of 


8th Ave. and 45th St. New York 
Mall Orders Promptly Filled 


APPLETON-S DRUG STORE 














SCENERY STUDIO 
REHEARSAL HALLS 


Drop Curtains in Silk, Vefvet ana 
Painted Sateen 

























City; 8, Koscuisko; 9, Greenwood; a a 
11, Memphis, Tenn.; 12, New Al- pos Ht. BUMPUS, INC 
bany, Miss.; 13, Jasper, Ala.; 14, : Chick "3367 
Florence; 15, Huntsville; 16, De- ckering 
catur,. 
John ene gag J s ‘ ERN 
Oct. 6, Statesville, ‘ K 4 
Greensboro; 8, Burlington; 9, Dur- FOR MODERN 
ham; 11, Raleigh. STAGE 
Sells- Floto DANCING 
Oct. 6, Venice, Cal.; 7, Whittier; s 


1, Stretching and 


d 








THE STANDARD ENGRAVING co. news 





ZZ West’ 39 St. NEW YORK. 


i Limbering wxercises 


/ 443-145 West 434 St. 
NEW YORK 








“Telephones: LAC 


KAWANNA 4135-4136 


JOSEPH F". REILLY 
THEATRICAL TRANSFER 





LARGEST AUTO TRUCKS IN NEW YORK—ALSO 
BIG STORAGE WAREHOUSE 








437-443 WEST 31ST ST., NEW YORK 


S. HEFFERMAN, Gen. Mgr. 
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Wednesday, October 6, 1926 
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VARIETY 
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HOTELS FOR SHOW PEOPLE 


Ke 








HOTEL HUDSON 


ALL NEWLY DECORATED 

8 and Up Single 
12 and Up Double 

Hot and Cold Water and 

Telephone in Each Room. 

102 WEST 44th STREET 

NEW YORK CITY 

Phome: BRYANT 7228-29 


HOTEL FULTON 


(in the Heart of New York) 


$8 and Up Single 
$14 and Up Double 


Shower Baths, Hot and Cold 
Water and Telephone. 


Electric fan in each room. 
264-268 WEST 46th STREET 


NEW YORK CITY 
Phone: Lackawanna 6990-1 
Opposite N. V. A 








SPER LAEE REE 
~ THE DUPLEX. 


Housekeeping Furnished Apartments 
330 West 43rd Street, New York 
Longacre 17132 
Three ard four rooms with bath, com- 


lete kitchen. Modern in every particu- 
e. Will accommodate four or more 


adults. 
$12.00 UP WEEKLY 


AMERICAN 


(Continued from page 58) 


Julian Hall and His. Entertainers 
(New Acts), which closed the first 
half. The entertainers comprise a 
nine-piece band, feminine specialty 
dancer, with Hall swinging the 
baton and Miss Dexter brought in 
to close for another comedy wallop. 
It all got over well at this segsion. 

Marty White, opening after inter- 
mission, contributed a song-and- 
chatter offering, giving semblance 














of comedy through a “hick” make- 
up an eccentric delivery (New 
Acts). Chabot and Tortoni, another 


mixed team, followed with a knock- 
about comedy act that goaled them. 
The girl does a Frenchy and the 
man nut comedy; also some corking 
work on the piano. Their entire 
concoction is frothy nonsense all 
the way through, and the kind of 
stuff the thre@-a-days will welcome 
with open arms. 

Bett’s Seals provided an adequate 
closer. Four seals and two monks 
are utilized, with the seals going 
through paces of legitimate tricks 
and the monks thrown in for laughs. 

From all slAnts a. good show for 
the ‘price. Edba. 


BROADWAY 


(Vaude-Pcts) 


Outside the Broadway, vn either 
gide of the front, stand two time- 
tables, illuminated, and with the 
mames of the vaudeville acts in 
them. In front of one, and com- 
pletely hiding it from a palpitating 
public, is a large poster announcing 
that the world’s series scores will 
be announced from the stage during 
each game. In front of the other 
is a larger poster, a lobby display 
of “Across the Pacific’ (Warners), 
the feature picture playing the 
house this week. 

Inside, the house was three- 
quarters fiilled, and not a person 
there knew what acts were on the 
bill unless they were relatives of 
the actors. What price Keith-Albee 
vaudeville! 

The vaudeville bill held nothing 
unusual save a young man who will 
one day be peeked at $5.50 the peek. 
But his current vehicle won't help 
much. If he weren’t well known 
from his former exploits in bur- 
lesque he might be dismissed as a 


possibi™ "though he makes them 
yell w h material in “The 
Matrim . Bureau,” by Billy K. 
Wells. "ne defendant is Johnny 
Barry (New Acts). John held the 


next-to-shut spot, and held it. He 
was one of the few welcome inter- 
ruptions before the picture. 

Claude Decar and Co., comedy 
juggler and unusual ground tumbler, 
assisted by a pretty girl and a 
trained dog, opened. They liked all 
three. Stanley and Birnes, two 
dancing youths in a good routine, 
deuced. The inevitable opening 
gong and cross-fire were present, but 
were alibied by the dancing. Tick 
Murdock and Co. (New Acts) fol- 
lowed in “Up a Tree,” passing 
chiefly due to Murdock’s dancing 
and personality. Four was Nawahi 
(New Acts), an Hawaiin musician. 

Sixth, after the Barry episode, 
was Cole and Snyder, still doing 
their argumentative routine, which 
is weak, but they closed strongly 
with the old Chaplin comedy, upon 
which Cole lectures. Much comedy 
is developed by Cole cuing the 
screen movements and synchroniz- 
ing his stuff with the deaf and 
dummies. His “dutch” prior to the 
introduction of the picture is uncon- 
vincing, due to the material. 

Grace Idler and Co. (New Acts) 
closed. She's a pip of a dancer, with 
a quartet of girl supports that allow 
her to change. ’ Con. 





GRANT 


SINGLE ROOM WITH BATH, $2.00, $2.50 AND $3.00 PER DAY 
Double rooms for 2 persons, $21.00 yehe week . 


LORRAINE Sica 


Twin Beds at $28 


HOTELS 





LEONARD HICKS, —— Director 





MRS. 1. LEVEY 
Prop. 


Between 46th and 47th Streets 
Strictly Professional. 


NOW UNDER NEW MANAGEMENT 
754-756 EIGHTH AVENUE 


Two, Three. Four and Five-Koom 


THE ADELAIDE 


MBS. RAMSEY 
Mer. 


One Block West of Broadway 
Furnished Apartments, $8 Up. 
Phones: Chickering 3160-3161 








Phone: | LONGACRE 10244 6805 


COMPLETE FOR HOUSEKEEPING. 


THE BERTHA 


323-325 West 43rd Street 


Private Bath, 3-4 Rooms, Catering to the comfort and convenience oi 
the profession. 
STEAM HEAT AND ELECTRIC LIGHT - - + « « 


GEO. P. SCHNEIDER, Prop. 
FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


$15.00 OF 











IRVINGTON HALL 


355 West 5ist Street 
6640 Circle 


HILDONA 


phone, kitchen, kitchenette. 


the theatrical district. 
Address all communications t 








HOTEL TIVOLI 


In the Heart of the City 
300-302 W. 42nd St. 
NEW YORK 


8. W. Corner 8th Avenue 
Phone Longacre 5186 


newly decorated. Shower 
baths, hot and cold water 
and telephone 


$9.00 Single 
$12.00 Double 


All 

















Linder Keeps Schine’s 


Despite rumors of a change in 
bookers for the Schine circuit of 
upstate theatres, the houses will 
remain with Jack Linder. New 
contracts were exchanged between 
the principals last week. 

Two of the chain, the Liberty, 
Herkimer, N. Y., and Rialto, Little 
Falls, N. Y., reopen this week, play- 
ing four acts the last half. 

Linder has also cinched two new 
ones, one being the Capitol, Ilion, 
N. Y., and the other the Colonial, 
Norwich, N. Y. These play three 
acts Fridays and Saturdays. 





‘KEPT’ AS VAUDE SKIT 


“Kept,” Chamberlain Brown’s 
legit show which closed at the 
Comedy, New York, last week, is 
to be condensed for vaudeville and 
projected by Brown in associatoin 
with Charles and Evelyn Blanchard. 

The second act will be utilized 
with practically a new cast headed 
by Kay McKay. 


HAYS’ SILENT SYSTEM 


(Continued from page 1) 








organization the principal producers 
of moving pictures, the. indicted 
player finds that suddenly “all de- 
mand has ceased among the regular 
line film makers. Turning to the 
independent producers the repu- 
diated player learns that free lanc- 
ing is precarious, with a lesser 
salary and bare prominence. 
Scandals Cut Down 

It has been noticeable during the 
past year that the volume of scan- 
dalous stories coming out of the 
picture colonies has been greatly 
reduced, almost to a minimum. 
Previously the tabloid dailies 
“lived” on Hollywood. 

Will Hays worked out the plan 
to curb the wildness that had led 
to much unpleasantness among the 
better classes of the picture trade. 
In “easing out” bad actors, the Hays 
system has not always waited un- 
til the scandal actually occurred. 
Warnings have been issued to those 
reported as possible scandal makers. 
The warnings have had their effect. 

It is believed that in due time the 
“silent system” will extend to mar- 
riage and divorce, with punishment 
following a divorce through what 


marriage” for some couples. With 
the success of the “easing out” 
process, it is claimed that the “sys- 
tem” may be extended to any length, 
even to research of the antecedents 
of any actor's picture debut, 
whether from the ranks of extras 
or other sources. 
Closing Studio Gates 

Through this research plan if 
placed into effect, anyone with a 
“record” or a “past” would find the 
studio rates closed. 

it is _commonly believed 





that 


SPECIAL RATES TO THE 
PROFESSION 
Courtesy—Cleanliness—Comfort 
The Most Modern One and Two Room 
Apartments with Private Bath 
and All Night Service 


Grencort Hotel 


7th Ave. and 50th St.. NEW YORK 





man or woman loves. 


Newly decorated, 
$3.00 a day, up. 


Special weekiy rates, 


| 350 HOUSEKEEPING APARTMENTS | 


341-347 West 45th Street. 3560 Longacre, 
1-2-3-4-room apartments. Each apartment with private bath, 


$1 8.00 UP WEEKLY—$70.00 UP MONTHLY 
The largest maintainer of housekeeping furnished apartments 
directly under the supervision of the owner. 


All aetent buildings. 


CHARLES TENENBAUM 


Principal office, Hildona Court, 341 West 45th St., New York 
Apartments can be secn evenings. 


HENRI COURT 


312 West 48th Street 
3830 Longacre 


COURT 


Located in the center of 





Office in each building. 


A REAL HOME FOR THE PROFESSION 


MARYLAND HOTEL 


104 WEST 49th STREET, NEW YORK, N. Y. 


Immaculately clean, quiet and courteous treatment. 


What every professional 
double room, bath and shower for twé<—<9 
OWNERSHIP MANAGEMENT. 














amounts to little less ‘than a “trial 








MANSFIELD ALL 


THE BEST VALUE 


TIMES SQUARE 
Single: $10 up — Double: $12 up 
Our Best Front Rooms: $16 
With Twin Beds: $17 and $18 
FULL HOTEL SERVICE 


Phone: 8170 Circle 


226 West 50th Street 
NEW YORK 


YANDIS_— 


241 West 43rd Street, New York City 
Furnished Apartments of the Better Kind 
1-8-4 ROOMS WITH KITCHENETTE, FRESHLY DECORATED AND FURNISHED 
NOW OWNED BY LOU HOLTZ 


COURT — 





Hotel Thomas Jefferson 
PHILADELPHIA, PA. 
1816 Arch Street 
NEWLY FURNISHED 
Professional Rates for 
Professional People 
All Modern Improvements 








among picture extras are many per- 
sons doing a. hideaway under fic- 


titious names, for any one of sev- 
eral reasons. Digging into their 


careers before attempting to in- 
vade pictures would reveal vicious 
tendencies previously on the record 
and tend to keep the playing ranks 
of pictures less liable to scandalous 
attack in the future. 

At the present the Hays organi- 
zation only ia bent upon its “silent 
system” for bad actors, easing them 
gently but firmly out, with no one 
thusly marked. certain of what is 
happening. 


MUSICALS OFF RADIO 


(Continued from page 1) 


represented in the list of 10 shows 
thus restricted, the “Love Song,” 
“Countess Maritza,” “Naughty Rt- 
quette,” “Student Prince,” “Merry 
World” and “Great Temptations” 
scores in toto being barred from 
ether performance. 

“Valencia,” from “Temptations,” 
is not wholly barred, a restrictive 
radio performance of one rendition 
per station per week being per- 
mitted. 

The other musicals are the new 
Arthur Hopkins “jazz opera,” “Deep 
River,” Erlanger’s new “Happy Go 
Lucky,” “Criss Cross” (Dillingham) 
and “Bubbling Over.” 


$25 SERIES TICKETS 


(Continued from page 1) 
paratively few tickets reached the 
agencies, some ticket offices getting 
none. The New York American 
League ball club for the first time 
failed to allot tickets to any agency, 
including the regular 50-cent premi- 
um offices. Tickets began to show 
up in the other places only at the 
last minute. 

Tickets secured by 
ticket places were bought “from the 
public,” it was contended. Per- 
sons who secured blocks of three 
tickets, covering the three sched- 
uled games in New York, peddled 
them among the brokers, asking 
from $30 to $40 a set. The box 
office price for reserved seats was 
$5.50 each or $16.50 a set, the boxes 
being $6.69 per seat. 

Brokers’ Chances 

The brokers claimed that even by 
selling at $20 a ticket, if forced to 
unload at box office prices for the 
final game, they could make no 
money. Unless St. Louis wins the 
three games on their home grounds, 
the third ticket In the set will call 
for a sixth game to be 














the other 


pinyed tn 








New York Saturday (barring rain). 
Should,.the series be tied up after 
the sixth game, the deciding con- 
test is carded for Sunday. Tickets 
for that game have not becn issued. 

A broker stated that the Yankee 
management made the error of not 
having as many reserved seats as in 
past seasons. About 24,000 reserved 
seat sets were available, while 
38,000 tickets went on sale at the 
ball park on the day of the games. 
As the capacity is about 64,000, in- 
cluding standees, that data appears 
to jibe.. It was said 10,000 appli- 
cations for tickets. accompanied by. 
certified ehecks were returned to 
fans by the. club management and 
there was much dissatisfaction, 

The entire upper pavilion was 
unreserved but the top location was 
much more advantageous than the 
reserved sections lower down. Even 
paying $20 a ticket meant nothing 
and many such tickets were virtu- 
ally in the bleachers. 

Police After Scalpers 

The police were sent out to ar- 
rest series ticket scalping on Satur- 
day evening, on orders from Chief 
Inspector “Big Bill” Lahey. They 
bought $5.50 tickets in several 
agencies at $20 each and arrests 
were made, the sales violating the 
State law limiting premiums to 50 
cents. 

Salesmen in the Premier and 
Jacobs agencies were reported 
picked up. Jack Levey, Harry Har- 
ris and Albert Bickart were taken 
to the West Side court and held for 
bail by Magistrate Jean Norris. 

Several “steerers” for specs were 
aleo arrested and fined $5. They 
gave the names of Charles Turner, 
Aibert Burman and Max Leonard, 


PENN’S FIGHT FILMS 


(Continued ena page 1) 
The idea involves the show- 





city. 


ing of the Dempsey-Tunney fight 
pictures within the state of Penn- 
sylvania, but close enough to the 


borders of New York, West Vir- 
ginia and Ohlo to enable the peo- 
ple of those states to view them. 
Mr. Grelle has secured the exclu- 
sive use of the pictures for terri- 





; 


» Dhe- oreganization~is -Leing. 


tory other than that covered by the 
Stanley company interests. The 
shows will be given in a tent close 
to the borders of the three states, 
pretty much on the order of a 
small circus. The booth and equip- 
ment will be carried in a truck and 
will conform within the state law 
which permit a certain kind of pic- 
ture machine to be used for tent 
shows The tent will ccommo- } 
date 759 people. 








RUANO APARTMENTS 
800 Eighth Ave. (49th St.) 


CHICKERING 3550 


2-3 Rooms, Bath and Kitchenette. 
commodate 3-5 Persons. Complete 
service. Summer Rates. 


Under New Management 
HARRIET E. KENT, Owner 


fected and will get under way with~- 
in a short time. There will be an 
advance man, publicity agent, com- 
pany manager and crew. 

The admission scale has not yet 
been determined upon, Mr. Grelle 
said, 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Wieting — “Rose-Marie,” 
visit; 








third 
next week, first half, “Greem 


‘Hat”; last half, “Daisy Mayme.” 
Temple — Finest half, Columbia 
Wheel burlesque, “Night Life,” eure 
rent; last half, six acts, films, 
Savoy — “Carrie Finnells Own 
Show.” (Mutual.) 
Strand—‘“Men of Steel.” 
Empire—‘Broken Hearts,” 
Ecker—First half, “Miss - 


ster’s Millions”; 

Savoereec.” 
Rivoli--“Satan Town.” 
Regent—“Reckless Lady.” 
Harvard—*‘Mantrap.” 
Palace—“The Wanderer.” 
Swan—“Volga Boatman.” 


“Senator” Ed Ford, monologist, 
saved the day at Keith’s Sunday 
when he stepped into the bill when 
the non-arrival of their baggage 
made it impossible for Anderson 
and Graces to appear. Ford, whe 
has been skipping vaudeville eof 
late In favor of professional after- 
dinner speeches, happened into 
town from Quebec, his last dinner 


last halt, 





date, to speak at the New York 
Auto Clubs’ convention dinner here 
Monday. Stopping into Keith’s te 


pay his respects to Burnes, the lat- 
ter pressed him into service for the 
Sunday shows. 

Aside from Ford and the Locke 
fords (the latter one of the few feae 
tured Palace acts to come here), 
the new Keith show was pretty 
much of a filiv. It had two acts 
that savored strongly of burlesque 
—Frank Silk, tramp single, and 
Billy Gilbert, hoke expert. — 





recent- 
Schine inter¢ 


The Strand, Ogdensburg, - 
ly taken over by the 


ests, will be adapted to vaudeville 
for the winter. The stage will be 
enlarged. 


The Capitol, Auburn, will be man- 





aged by Al Sterling, formerly ef 
New York. 

David Krause, of the Mutual 
Wheel, was in Syracuse late last 
week, conferring with Morgis Fite 
zer, who has the local Mutua] frane 
chise for the Sa a ae reported 
on the Rialto that the visit resulted 
in a better financial arrangement 
for the Savoy. The Mutual shows 
| have been costing Fitzer too much 
| money to make a fair profit. The 


house 


is of the bandbox type, and 
has a 


grind pol icy with the 8 


st ; at eve 4op, 





SRG 


Al 
3 


A 


2 


nena ange 


< 





VARIETY 
































VOCAL ORCHESTRATIONS FREE, STATE WHETHER HIGH,LOW OR 
| MEDIUM VOICE 
BEAUTIFUL COLORED ART SLIDES FOR MOVING PICTURE ORGANISTS 


MALE OR MIXED QUARTETTE ARRANGEMENTS FREE, 
DANCE ORCHESTRATIONS (WALTZ) -50¢. BAND 502, 








